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ABSTRACT
T h is  t h e s i s  t r a c e s  th e  h i s t o r y  and  d e v e lo p m e n t o f  t h e  l i t e r a r y  
g e n r e  known a s  t h e  s a t i r i c a l  e u lo g y  o r  p a r a d o x i c a l  encom ium , w h ich  
f l o u r i s h e d  i n  F r a n c e  d u r in g  t h e  R e n a is s a n c e .  The f i r s t  c h a p te r  
i n v e s t i g a t e s  t h e  o r i g i n s  o f  t h e  g e n re  and  i t s  w id e s p re a d  u s e  i n  G reek  
an d  L a t i n  l i t e r a t u r e .  P a r t i c u l a r  a t t e n t i o n  i s  p a id  t o  L u c ia n ^ w h o se  
i n f l u e n c e  was im p o r ta n t  when th e  g e n re  w as r e v i v e d .  B etw een  t h e  
end  o f  a n t i q u i t y  an d  th e  f i f t e e n t h  c e n tu r y  t h e r e  i s  v i r t u a l l y  no 
t r a c e  o f  i t ,  an d  so  t h e  n e x t  c h a p te r  p a s s e s  s t r a i g h t  t o  E rasm us* 
M o ria e  Encom iuqi. A s e c h o n  on o t h e r ,  l e s s  fam ous N e o - L a t in  e u l o g i e s  
i s  f o l lo w e d  by  one on th e  v a r i o u s  I t a l i a n  m a n i f e s t a t i o n s  o f  th e  
g e n r e .  The s e c o n d  p a r t  o f  t h e  t h e s i s  a t t e m p t s  to  show how t h e s e  
d i v e r s e  i n g r e d i e n t s  w ere  co m b in ed  i n  d i f f e r e n t  w ays a t  . d i f f e r e n t  
s t a g e s  t o  make t h e  F re n c h  s a t i r i c a l  and  i r o n i c a l  e n c o m ia . T h e re  
h ad  a lw a y s  b e e n  t h r e e  m ain  ty p e s  o f  e u lo g y ,  e ac h  t y p i f i e d  by one o f  
L u c ia n * s  w o rk s . T h ese  c a t e g o r i e s  w e re , b r o a d ly  s p e a k in g ,  t h e  p r a i s e  
o f  a  v i c e ,  t h e  p r a i s e  o f  a  d i s e a s e  o r  p h y s i c a l  d e f e c t ,  an d  t h a t  o f  
an  u n p l e a s a n t  o r  i n s i g n i f i c a n t  a n im a l o r  i n s e c t .  F re n c h  R e n a is s a n c e  
e u l o g i e s  a l s o  te n d e d  t o  f a l l  i n t o  one o f  t h e s e  c a t e g o r i e s  and  a r e  
t h e r e f o r e  d i s c u s s e d  i n  t h r e e  g r o u p s .  Of e s p e c i a l  im p o r ta n c e  
th r o u g h o u t  a r e  t h e  num erous o t h e r  l i t e r a r y  fo rm s , s u c h  a s  t h e  * b la so n *  
t h e  * h y m n e -b la so n *, t h e  e p i t a p h  and  th e  p a ra d o x  w h ich  m o d if ie d  and  
w ere  m o d if ie d  by t h e  c l a s s i c a l  g e n r e .  The c o n c lu s io n  s u g g e s t s ,  
t e n t a t i v e l y ,  some o f  t h e  r e a s o n s  f o r  w h a t t h e  t h e s i s  h a s  shown to  
b e  a  E u ro p e a n , r a t h e r  th a n  a  p u r e l y  F re n c h  phenom enon , th e  r i s e  o f  
a  g e n re  so  p o p u la r  a s  t o  a p p e a l  to  w r i t e r s  o f  g e n iu s  a s  d i s s i m i l a r  
i n  te m p e ra m e n t a s  E ra sm u s, R a b e la i s  an d  R o n s a rd .
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QUOTATIONS FROM RENAISSANCE TEXTS
I n  th e  R e n a is s a n c e  t e x t s ,  L a t in  a b b r e v i a t i o n s  h a v e  b e e n  
e x p a n d e d . I t a l i a n  and  E n g l i s h  t e x t s  h av e  n o t  b e e n  a l t e r e d  
i n  an y  w ay . I n  t h e  F re n c h  t e x t s ,  t h e  o n ly  m o d i f i c a t i o n s  h a v e  
b e e n  t o  d i s t i n g u i s h  i  from  j , an d  u from  v .  O th e rw is e  t h e  
q u o t a t i o n s  a r e  g iv e n  a s  th e y  a p p e a r  i n  t h e  e d i t i o n  u s e d .
THE SATIRICAL EULOGY IN THE LITERATURE OF THE FRENCH RENAISSANCE
INTRODUCTION
L ucian  o f  Sam osata was one o f  th e  m ost p o p u la r  among th e  many
G reek w r i te r s  r e d is c o v e re d  and im i ta te d  d u r in g  th e  R e n a is sa n c e .
From th e  f i f t e e n t h  c e n tu ry  onw ards, e d i t io n s  o f  h i s  com plete  w orks,
o r  o f  in d iv id u a l  s a t i r e s ,  t r a n s l a t i o n s ,  im i t a t io n s  and a d a p ta t io n s
a p p e a re d  a l l  o v e r  Europe© T hat c e r t a i n  o f  th e se  w r i t in g s  b e lo n g  to
a  p a r t i c u l a r  c l a s s  o f  s a t i r e ,  re c o g n is e d  in  a n t i q u i t y  a s  a  s e p a ra te
l i t e r a r y  g e n re ,  w ith  i t s  own d i s t i n c t i v e  n a tu r e  and a im s, h as  lo n g
b een  r e a l i s e d  by c l a s s i c a l  scho la rs©  T h is  g en re  was u s u a l ly  known a s
th e  p a ra d o x ic a l  encomium o r  s a t i r i c a l  e u lo g y . B ut th e  d i v e r s i t y  o f
i t s  developm ent d u r in g  th e  R en a issa n ce  h as  l e d  to  c o n s id e ra b le
m isu n d e rs ta n d in g  o f  some im p o rta n t s ix t e e n th  c e n tu ry  works w hich  a r e
in  f a c t  d e l i b e r a t e  r e v iv a l s  and  co n sc io u s  im i ta t io n s  o f  th e  c l a s s i c a l
genre© In  p r e f a c e s ,  and  th ro u g h  d i r e c t  and  i n d i r e c t  r e f e r e n c e s ,  th e
l a t e r  w r i t e r s  u s u a l ly  acknow ledge and a c c la im  t h e i r  p r e d e c e s s o r s .  Y et
tim e a f t e r  tim e  t h e i r  e u lo g ie s  a r e  ta k e n  s e r io u s ly  and t h e i r
s a t i r i c a l  p u rp o se  o v e r lo o k e d .
An im p o r ta n t  re a so n  f o r  t h i s  m i s i n t e r p r e t a t i o n  i s  p ro b a b ly  th e
f a c t  t h a t  th e  d i s t i n g u i s h in g  mark o f  th e  s a t i r i c a l  eu lo g y  i s  n e v e r
i t s  form© M ost c l a s s i c a l  exam ples a r e  in  p r o s e ,^  b u t  L u c ia n , who
2
w ro te  th re e  s a t i r e s  o f  t h i s  ty p e , and u se d  s im i l a r  m ethods
1 However, th e  encomium i t s e l f ,  o f  w hich th e  s a t i r i c a l  encomium i s  an 
o f f s h o o t ,  i s  th o u g h t to  have f i r s t  a p p ea red  in  p o e try ,  p e rh ap s  in  a 
work composed by S im onides ( c .  BC) in  honour o f  th o s e  who 
d ie d  a t  T herm opylae.
2 These a r e  th e  De P a r a s i t e , th e  Muscae Encomium and th e  
Trago do po d a g ra  ©
X
e lse w h e re  i n  h i s  num erous w orks,^  u se d  a  v e ry  d i f f e r e n t  form  f o r  each
o f  them . T h is  was b ecau se  parody  o f  some w e ll known l i t e r a r y  g e n re  was
one o f  h i s  p u rp o se s  in  w r i t i n g  h i s  p r a i s e .  Thus one c an n o t w r i te  o f
2
th e  s a t i r i c a l  e u lo g y  a s  b e in g  a  f ix e d  l i t e r a r y  form ; i t  i s  i n  f a c t  a  
g e n re  o n ly  i n  r a t h e r  a  lo o se  s e n s e .  I t s  p r in c ip a l  an d  u n v a ry in g  
c h a r a c t e r i s t i c  i s  th e  i r o n i c a l  p r a i s e  bestow ed  on th e  s u b je c t  s a t i r is e d © ^  
W ith a  g r e a t e r  o r  l e s s e r  d eg ree  o f  s u b t l e t y ,  th e  w r i t e r  p r a i s e s  h i s  
s u b je c t  i n  such  a  way a s  t o  make h i s  i r o n i c a l  m eaning p e r f e c t l y  c lear©  
F re q u e n tly  he d o es t h i s  i n  a  v e ry  e le m e n ta ry  m anner, m ere ly  by nam ing 
w ell-know n p re d e c e s s o r s  i n  th e  g e n re .  Sometimes he shows u s  t h a t  he 
does n o t  in te n d  h i s  w ords o f  p r a i s e  to  be tak en  s e r io u s ly  by d ro p p in g  
h i s  mask o f  i ro n y  from  tim e  to  tim e and la u n c h in g  a  d i r e c t  a tta ck ©  On 
y e t  o th e r  o c c a s io n s  th e  a u t h o r 's  t r u e  p u rp o se  can o n ly  be a p p r e c ia te d  
by a  v e ry  c lo s e  and  d e t a i l e d  r e a d in g  o f  th e  work in  q u e s t io n .  In  su ch  
b o r d e r l in e  c a s e s ,  w here th e  iro n y  i s  e i t h e r  v e ry  s l i g h t  o r  v e ry  s u b t l e ,  
th e  p o s s i b i l i t y  o f  such  encom ia b e in g  ta k e n  a t  t h e i r  fa c e  v a lu e  i s  
n a t u r a l l y  f a r  g rea te r©  Thus, Du B e l la y ' s  P o è te  C o u r t is a n  has been
1 N o tab ly  i n  th e  R h e to r , w hich  w i l l  be d e a l t  w ith  l a t e r  on , v .  p . 4 ^ - f f -
A M Harmon, i n  h i s  in t r o d u c t io n  to  L u c ia n 's  On A s tro lo g y  (Loeb 
E d i t io n ,  V ol V, p 347)> and  a ls o  in  h i s  in t r o d u c t io n s  to  th e  
G oddess o f  S u rry e  (Loeb E d i t io n ,  Vol IV , p 337) and  P h a la r is  I
( i b i d  V ol I ,  p l ) ,  h as  n o te d  a  v e ry  s im i l a r  ty p e  o f  m o c k -se rio u s  
d e s c r i p t i o n ,  and ev en , i n  p la c e s ,  o f  p ra ise©
2 A t i n t e r v a l s  d u r in g  th e  lo n g  h i s t o r y  o f  t h i s  ty p e  o f  l i t e r a t u r e  
v a r io u s  r u le s  were l a i d  down, eg  th o se  by P ro n to  and  Q u in t i l i a n ,
(v  i n f r a  p 4-7 , n o t e l ; f  l3), b u t  a  s tu d y  o f  a c tu a l  exam ples o f  th e  
g e n re  shows t h a t  i n  p r a c t i c e  th e s e  r u l e s  were o n ly  o c c a s io n a l ly
o b s e rv e d . V. i n f r a  A ppendix I  f o r  C om plete l i s t  o f  encom ia.
3 On t h i s ,  and on th e  h i s t o r y  o f  th e  g e n re , o f  C A M ayer, PhD t h e s i s
(u n p u b lis h e d ) .  S a t i r e  i n  F ren ch  L i t e r a t u r e  from  1325 to  1560,
London 1949> pp.269ff*
ta k e n  a s  "en  somme un é lo g e  de l a  v ie  d es  c o u r s " ,^  when in  f a c t  i t  i s  
t y p i c a l  o f  th e  L u c ia n ic  s a t i r i c a l  a d v ic e ,  g iv en  i n  th e  form o f  i r o n i c a l  
p r a i s e  o f  tie  way o f  l i f e  u n d e r d iscu ssio n ©
Iro n y  and p r a i s e  a r e  th en  th e  o n ly  two f e a t u r e s  o f  th e  g en re  
w hich rem ain  c o n s ta n t  in  ev e ry  age© One m igh t add  i n  th e  d e f i n i t i o n  
t h a t  th e  s u b je c t  m ust a s  a  g e n e ra l  r u l e  be so m eth ing  n o rm a lly  
c o n s id e re d  a s  u n i n t e r e s t i n g  o r  u n p le a s a n t ,  b u t  by s a y in g  t h a t  th e  
p r a i s e  bestow ed  on th e  s u b je c t  i s  i r o n i c a l ,  one h as  a l r e a d y  made i t  
c l e a r  t h a t  th e  t h i n g  p r a is e d  i s  n o t  d e s e rv in g  o f  th e  p r a i s e  i t  r e c e iv e s ,  
and so  th e  f i r s t  d e f i n i t i o n  g iv e n  rem ain s  th e  b e s t*
As f a r  a s  th e  fo rm  i s  c o n c e rn e d , one f in d s  lo n g  s a t i r i c a l  e u lo g ie s ,  
su ch  a s  th e  De P a r a s i t e  in  a n t i q u i t y ,  and th e  P h ilo so p h e  de C o u rt by 
P h i l i b e r t  de V ienne in  th e  R e n a issa n c e ; and s h o r t  o n e s , such  a s  th e  
Muscae Encomium and R o n sa rd 's  Le E res I o n © They may be in  v e r s e  o r  
prose© Du B e l l a y ' s  Hymne de l a  S u r d i té  i s  a  f a i r l y  s h o r t  poem, and 
La B o r d e r i e 's  Amye de C o u rt i s  a  lo n g  o n e . In  o r d e r  to make fu n  o f  
G reek t r a g e d y ,  L uc ian  even w ro te  th e  T ragodopodagra in  th e  form  o f  a  
t r a g e d y ,  com p le te  w ith  chorus© The P h ilo so p h e  de C o u r t , on th e  o th e r  
h an d , ta k e s  th e  fo rm  o f  a  p h i lo s o p h ic a l  t r e a t is e ©
A n o th er v a r i a b le  f a c t o r  i s  th e  iro n y  i t s e l f ;  though alw ays p r e s e n t  
i n  some d e g re e , i t  i s  by no means c o n s ta n t .  I t  can ran g e  from  l i ^ i t -  
h e a r te d  'b a d in a g e * , i n  m ost o f  th e  P lé ia d e  an im al e u lo g ie s ,  to
1 G B ag u e n au lt de P u c h e sse , Jean  e t  Jacq u es  de l a  T a i l l e ,  Deux E re re s -  
P o è te s  du XVIe s i è c l e , ( In  L e c tu re s  e t  M émoires de l'A cad ém ie  de 
S a in te -C ro ix  d 'O r lé a n s ,  torn,V I, 1891, p 332)© Here th e  poem by Du 
B e lla y  i s  com pared to  th e  C o u r t is a n  R e t i r é  by Je an  de l a  T a i l l e ,  and 
t h a t  o f  Du B e lla y ,  w hich in  f a c t  s a t i r i s e d  c o u r t  p o e t s ,  i s  ta k e n  a s  
b e in g  a  p r a i s e  o f  c o u r t  l i f e ,  in  c o n t r a s t  to  th e  open c r i t i c i s m  o f  
de l a  T a i l le *
8s u s ta in e d  and  b i t i n g  s a t i r e ;  som etim es, in d e e d , i t  becomes co m p le te ly
p a r a d o x ic a l ,  a s  in  Erasmus* M oriae Encomium. E v e ry th in g  depends on th e
p u rp o se  and  in v e n t iv e n e s s  o f  the  a u th o r .  "As w ith  any form  o r  g e n re ,
th e  s ig n i f i c a n c e  o f  a  g iv e n  p a ra d o x ic a l  encomium i s  l i k e l y  to  be in
d i r e c t  p r o p o r t io n  to  th e  s t a t u r e  and th e  p u rp o se  o f  i t s  a u th o r ." ^  The
s a t i r i c a l  eu lo g y  was o f te n  no more th a n  a  p ie c e  o f  i r o n i c  R e s t in g ,  b u t
i t  o c c a s io n a l ly  ro s e  above i t s e l f  in  th e  hands o f  an E rasm us, and  became
a  s a t i r i c a l  weapon o f  th e  f i r s t  o r d e r .  I t s  c o n s id e ra b le  p o t e n t i a l i t i e s
e n d ea re d  i t  to  th e  g r e a t  m a s te rs  o f  i ro n y  -  L u c ia n , A r is to p h a n e s ,
2
E rasm us, R a b e la is ,  an d , in  E n g lan d , F ie ld in g  and S w if t .  Though 
n e c e s s a r i l y  a  m inor g en re  i t  i s  d ig n i f i e d  by th e  s t a t u r e  o f  th o se  who 
em ployed i t * ^
1 Henry K n ig h t M i l l e r ,  *The P a ra d o x ic a l  Encomium, w ith  s p e c ia l  r e f e r e n c e  
to  i t s  vogue in  E n g lan d , 1600-1800*, in  Modern P h i lo lo g y , A #  195^,
Vol L I I I ,  No, P 1 7 2 . M il le r  a l s o  comments on th e  ran g e  o f  th e  
g e n re  ( i b i d  p 1 7 2 ); "The ran g e  o f  to n es  and e f f e c t s  t h a t  c o u ld  be 
a c h ie v e d  in  th e  form  i s  c o n s id e r a b le .  I t  c o u ld  in c lu d e  th e  obv io u s 
b u ffo o n e ry  o f  a  comic poem " In  P r a is e  o f  a  Deformed Woman" t h a t  
d e c la r e d
*I lo v e  th e e  f o r  th y  s q u in t in g  e y e s .
I t  b re e d s  no j e a l o u s i e .
F o r when th o u  d o 's t  on o th e r s  lo o k .
M ethinks th o u  l o o k 's t  on me.*
( Choyce D r o l le r y , I 6 5 6 , ed ,E b sw o rth  I 8 7 6 , p 5 0 )*
But i t  c o u ld  a l s o  comprehend th e  h ig h ly  s o p h is t i c a t e d  a rg u m e n ta tio n  o f  
th e  R en a is sa n c e  h u m an ist s c h o la r s  o r  o f  a  John Donne, p ro v in g  "T h a t by 
D isc o rd  th in g s  i n c r e a s e " ."
2 V .  F ie ld in g é  A Jo u rn ey  from t h i s  W orld to  th e  N e x t, and  S w i f t 's  A 
m odest p ro p o sa l f o r  p re v e n tin g  th e  c h i ld r e n  o f  poor p eo p le  from  
becom ing a  b u r th e n  to  t h e i r  p a r e n ts  o r  th e  c o u n try  and f o r  making 
them b e n e f i c i a l  to  th e  p u b l ic k .
3 V .  A rth u r  S ta n le y  P e a se , ' T hings W ithout H o n o r ',  C la s s i c a l  P h i lo lo g y ,
Vol 21 19260 P ease  f e e l s  t h a t  th e  g en re  d e se rv e s  f u r t h e r  a t t e n t i o n ,  t h a t
**this a n c ie n t  ty p e  o f  th e  w h im sica l o r  p a ra d o x ic a l  d e c la m a tio n , p a s s in g  
more and  more in to  s t r i c t l y  w r i t t e n  r a t h e r  th an  p u re ly  o r a l  form , an d , 
in  th e  s ix t e e n th  c e n tu ry  and  l a t e r ,  more and more s t r e s s i n g  th e  s a t i r i c  
r a t h e r  th an  th e  r h e t o r i c a l  e le m e n t, h as had  a  lo n g , i f  n o t  a  h ig h ly  
e x h i l a r a t i n g  h i s t o r y . "  (p  4 2 ) .
CHAPTER I  
The S a t i r i c a l  Eulogy in  A n tiq u i ty
W hile th e  works o f  L ucian  were u n d o u b ted ly  th e  m ost i n f l u e n t i a l
i n  th e  l a t e r  developm ent o f  th e  s a t i r i c a l  e u lo g y , th e r e  were a  g r e a t
many o th e r  c l a s s i c a l  w r i te r s  who w ro te  s im i la r  w orks, v h ich  were a ls o
known and m en tioned  by R en a issa n ce  i m i t a t o r s .  The g en re  has i n  f a c t  a
lo n g  and f a s c in a t in g  h i s t o r y .  The b i r t h  o f  th e  s a t i r i c a l  e u lo g y , o r
p a ra d o x ic a l  encomium,^ i s  a lm o st contem poraneous w ith  th e  b i r t h  o f
fo rm al r h e t o r i c  i t s e l f ;  th e  v a r io u s  ty p e s  o f  e p i d e i c t i c  l i t e r a t u r e  -
e p i ta p h ,  p a n e g y r ic  and encomium -  began w ith  G o rg ia s , th e  fo u n d e r o f
a r t i s t i c  prose© Among th e  o r a t io n s  G reek and Roman s tu d e n ts  o f  r h e t o r i c
le a rn e d  to  compose were la u d a to ry  sp e e c h e s , eyKW/J-ta, o r  STTcx_c)/oL
in  G reek , and 'la u d e s*  o r  ' l a u d a t i o n e s ' i n  Latin© The a n c ie n t
r h e t o r i c a l  t h e o r i s t s  show u s  t h a t  p a n e g y ric  la u d a t io n s  and t h e i r  l e s s
f r e q u e n t  o p p o s ite s  ( ^ o y o c  , v i tu p e r a t io n e s )  m ight concern  th em se lv es
2
w ith  g o d s , h e ro e s ,  r u l e r s  o r  o th e r  p e rs o n s , w ith  such  d ig n i f i e d  them es 
a s  c o u n t r ie s ,  r i v e r s ,  c i t i e s  o r  m o u n ta in s, an d  a ls o  w ith  hum bler 
t o p i c s ,  lo w er a n im a ls , p l a n t s ,  even in a n im a te  o b j e c t s .
The encomium fo llo w e d  a  s t r i c t  and h ig h ly  a r t i f i c i a l  p la n , t r a c e s  
o f  w hich p e r s i s t  i n  th e  s a t i r i c a l  encomium as w e l l ,  even d u r in g  th e
1 F or M i l l e r ,  a r t  c i t , p I 45 n o te  1 , th e  term s ' s a t i r i c a l  e u lo g y ' and 
'p a r a d o x ic a l  encomium' a p p ea r  to  be synonymous. But f o r  th e  pu rp o se  
o f  th e  p r e s e n t  s tu d y  th e  term  s a t i r i c a l  eu logy  seem s p r e f e r a b le ,  s in c e  
i n  t h i s  way one a v o id s  any c o n fu s io n  w ith  th e  R en a issa n ce  paradox  
p ro p e r .
2 o f ,D io  Chrysostom  on Homer: "Homer p r a i s e d  p r a c t i c a l l y  e v e ry th in g  -  
a n im a ls , p l a n t s ,  w a te r , e a r t h ,  arm our and h o r s e s ;  in  f a c t  i t  may be 
sa id -  t h a t  th e r e  i s  n o th in g  w hich he f a i l e d  to  m ention  w ith  p r a is e  and 
h o n o u r. A t any r a t e ,  th e r e  i s  o n ly  one o u t o f  th e  c h a r a c te r s  in  h is  
poems ab o u t whom he s a id  h a rs h  th in g s ,  nam ely , T h e r s i te s ,  and even 
T h e r s i te s  i s  c a l l e d  a  " c le a r -v o ic e d  s p e a k e r" ."  (Dio Chrysostom , 
D is c o u rs e s , Loeb E d i t io n ,  Vol I I I ,  pp 2 8 3 -2 8 4 ).
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s ix t e e n th  c e n tu ry .  B urgess^  d e s c r ib e s  a  ty p i c a l  p la n  f o r  th e  p r a i s e  o f
a  person*  T h is p r a i s e  b e g in s  w ith  th e  p roem ion , o r  in t r o d u c t io n ,  which
u s u a l ly  ta k e s  1he form o f  a  p ro fe s s io n  o f  inad eq u acy  b e fo re  a  s u b je c t
so v a s t .  N ex t, th e  a n c e s try  o f  th e  p e rso n  p r a is e d  i s  d is c u s s e d , w ith
f l a t t e r i n g  r e f e r e n c e  to  h is  n a t iv e  c i t y ,  town o r  c o u n try .  H is b i r t h
w ith  th e  omens and  dreams p re c e d in g  i t ,  and th e  c irc u m sta n c e s  o f  h is
y o u th , th e  deeds he p e rfo rm ed , th e  p r o fe s s io n  he chose  to  fo llo w , a l l
have t h e i r  p r e s c r ib e d  p la c e  in  th e  vrork. The v i r tu o u s  deeds o f  war and
peace form  an  im p o rta n t d iv i s io n ,  a s  do v a r io u s  co m p ariso n s . The
" e p ilo g o s "  th e n  b a la n c e s  th e  proem ion, summing up what h as  been  s a id
and en d in g  w ith  a  p r a y e r .
The p a ra d o x ic a l  encomium seems to  have been  a  n a tu r a l  p la y f u l
2
o u tg ro w th  o f  th e  r e g u la r  encomium, "a  r e s u l t  o f  t h a t  ten d en cy  to  s h e e r
5
d is p la y  w hich was l i k e l y  to  mark e p i d e i c t i c  sp eech es  o f  a l l  kinds"©
From an  o r th o d o x  p r a i s e  o f  an  a b s t r a c t  th in g  o r  an o b je c t ,  i t  i s  b u t  a  
s h o r t  s te p  to th e  p a ra d o x ic a l  p r a i s e  o f ,  f o r  exam ple, m ice o r  f l e a s .
The whole developm ent i s  p a r t i c u l a r l y  i n t e r e s t i n g  b ecau se  i t  d id  n o t  
ta k e  p la c e ,  a s  m igh t have been  e x p e c te d , o n ly  l a t e r  on , when th e  more
1 Theodore C *B urgess, E p id e ic t i c  L i t e r a t u r e , in  The U n iv e r s i ty  o f  
Chicago S tu d ie s  in  C la s s ic a l  P h ilo lo g y , Vol I I I ,  1902, p 122.
2 o f  P e a se , a i t . c i t , p . 2 9 . In  ad o x o g rap h y ,(a  term  whose o r ig in s  he 
d is c u s s e s  a r V ç i t ^ p .2 8 , n l )  " th e  l e g i t im a te  m ethods o f  th e  
encomium a re  a p p l ie d  to  p e rso n s  o r  o b je c ts  in  th em se lv es  o b v io u s ly  
unw orthy  o f  p r a i s e ,  a s  b e in g  t r i v i a l ,  u g ly ,  u s e le s s ,  r id i c u lo u s ,  
dangerous o r  v i c io u s . "  The c o rre sp o n d in g  form  o f  th e  ^ o y o 5  i s  
th e  blam e o f  t h a t  v h ich  i s  a d m it te d ly  b e a u t i f u l ,  g r e a t ,  v a lu a b le  o r  
o th e rw ise  e x c e l l e n t .
5 M i l l e r ,  a r t  c i t ,  p I 4 6 .
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s e r io u s  to p ic s  had  been  e x h a u s te d , o r  i n  an age o f  l i t e r a r y  d eg en eracy .
A lc id am as, P o ly e ra t e s ,  and G org ias  h im s e lf ,  some o f  th e  g r e a t e s t
ex p o n en ts  o f  t h i s  s t y l e ,  b e lo n g  to  th e  f i f t h  c e n tu ry  B .C . They a re
th u s  among th e  e a r l i e s t  Greek o r a to r s  and l iv e d  in  a  p e r io d  o f  g r e a t
n a t io n a l  and  in d iv id u a l  a c t i v i t y . ^
The re a so n s  f o r  t h i s  vogue a re  e x tre m e ly  v a r i e d ,  and  some o f  them
a p p l ie d  d u r in g  th e  R en a issa n ce  as  w e l l .  One o f  th e  m ost obv ious i s  th e
r e l a t i v e  h a rm le ssn e ss  o f  th e  g e n re . W hile , as  tim e w ent on , i t  became
u se d  in c r e a s in g ly  f o r  s a t i r i c a l  p u rp o se s , i t  i s  n e v e r th e le s s  t r u e  t h a t
on th e  w hole i t  p ro v id e d  a  re a so n a b ly  s a f e  o u t l e t  f o r  r h e t o r i c a l
e n e r g ie s ,  w h ich , d u r in g  th e  in d e p e n d en t g r e a tn e s s  o f  G reece , had  been
2
d ev o ted  to  o r a to ry  in  p o l i t i c a l  s p h e re s .  D uring th e  Roman Em pire 
w h im sica l o r  o b v io u s ly  p a ra d o x ic a l  w r i t i n g ,  as w e ll  as  p r a i s e  o r  blame 
o f  in a n im a te  o b je c t s  o r  th in g s  which la y  b e n e a th  envy , ap p eared  
e m in e n tly  s a f e .
F u rth e rm o re , th e  s a t i r i c a l  eu logy  p ro v id e d  a  p le a s a n t  means o f  
v a ry in g  th e  u s u a l  'to p o i*  o f  p a n e g y r ic s . The f a m i l i a r  commonplaces o f  
c h a r a c te r s  and q u a l i t i e s  u n iv e r s a l ly  re c o g n ise d  as  good o r  bad  were 
bound, a f t e r  much u s e ,  to  become th readbare . I t  m ust have seemed a  good 
way to  fame to  p r a i s e  th e  u n p o p u la r  o r  th e  d e s p is e d , as  w e ll  a s  b e in g  
even  more to  one's c r e d i t  i f  one was s u c c e s s f u l .  The u n ex p ec ted  
e lem en t i n  such  w orks would enhance th e  humour o f  the speech  and
1 The fame o f  t h e i r  p re d e c e s s o rs  in  th e  g en re  was one o f  th e  f a v o u r i te
means o f  s e l f - j u s t i f i c a t i o n  o f  th e  R en a issan ce  w r i t e r s ,  v .  i n f r a
p teraam us c h a p te r ,  p(?B and Neo L a tin  c h a p te r ,  p a ss im ) .
2 c f  i n f r a  p )4 , q u o ta t io n  from  P ea se .
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p ro v id e  a  more e n t e r t a i n in g  tim e f o r  th e  a u d ie n c e . T his c o n s id e ra t io n
was p ro b a b ly  what appeal& ed to  th e  e a r l i e s t  o r a t o r s ,  A r i s t o t l e ,  f o r
exam ple, s a y s  t h a t  men d e s ir e  to  prove p arad o x es  in  o rd e r  t h a t  th ey
may, i f  s u c c e s s f u l ,  be c o n s id e re d  c l e v e r .^  T here i s  a  d an g er h e re  t h a t
th e  sp eech  may dev e lo p  in to  a  mere e x h ib i t io n  o f  s m a r tn e s s ,  a  danger
2
some s o p h is t s  d id  n o t  su cceed  in  avoiding©
I t  h as  a l s o  been  c la im ed  t h a t  th e r e  was a  c o n n e c tio n  betw een  th e
p a ra d o x ic a l  encomium and th e  A th en ian  fondness f o r  th e  r i d i c u l o u s ,
B urgess p o in t s  o u t th e  s t r o n g  p a ra d o x ic a l  e lem en t in  many G reek 
com edies*^ P la y fu l  o r  b u r le sq u e  p r a i s e s  were common in  A r is to p h a n e s ,^
( JLoe\o C(asSito-l 1.1 \oftuU . (zA!. T; t . ftxqe ^  60- H.JO
1 A r i s t o t l e ,  E th . N ic . Loeb e d i t i o n ^ p  383 . c_7cj.
2 c f  L u c ia n , C haridem us, I 4 (q u o te d  by B urgess op c i t , p I 3 9 , n  l ) :  "Many 
p a ss  o v e r  s u b je c ts  o f  r e a l  im p o rtan ce  and p r o f i t ,  and  ta k e  up th o se  
from  w hich  th e y  th in k  th ey  w i l l  g a in  r e p u ta t io n ,  though o f  no v a lu e  to  
th e  h e a r e r s , "  I f  L ucian  i s  s in c e re  h e re  one can i n f e r  t h a t  he f e l t  
t h a t  h i s  own p a ra d o x ic a l  encom ia were o f  v a lu e  to  h is  h e a r e r s .  T h is  
p a ssa g e  m igh t th e r e f o r e  se rv e  to  rem ind h i s  au d ien ce  o f  th e  more 
s e r io u s  s id e  o f  w orks such as  th e  De P a r a s i t e .
3 Vo B u rg e ss , op c i t , p l6 2 .  The A th en ian s  were known f o r  b e in g  an
i n t e l l i g e n t  and  s o p h is t i c a te d  au d ien ce  in  a l l  m a tte rs  o f  r h e t o r i c  and
p u b l ic  sp e a k in g .
" C 'é t a i t  un a u d i to i r e  re d o u ta b le  que l 'a u d i t o i r e  a th é n ie n ,  sm y m io te  
ou é p h é s ie n : e t  n u l  n 'a u r a i t  o sé  1 'a f f r o n t e r  san s  ê t r e  armé de to u te s  
p i è c e s ,"  (L .L e g ré , F av o rin  d 'A r l e s , M a r s e i l le s  I 9OO, p 43)*
"Les A th én ien s  du second  s i è c l e  a v a ie n t ,  comme le u r s  a n c ê t r e s ,  l a  
r é p u ta t io n  d 'ê t r e  de bons ju g e s  dans to u te s  l e s  choses de l ' e s p r i t .
Les p lu s  g ran d es  renommées du temps s o l l i c i t a i e n t  l e u r s  s u f f r a g e s  e t  
r e n d a ie n t  hommage a  c e t t e  s o r t e  d 'a u t o r i t é  q u i l e u r  a p p a r t e n a i t .  E t 
ce n ' é t a i t  pas seu le m e n t, comme on p o u r r a i t  l e  c r o i r e ,  l ' e f f e t  d 'u n e  
t r a d i t i o n  in d é f in im e n t  p e rp é tu é e . En r é a l i t é ,  i l s  a v a ie n t  to u jo u rs  
une v i v a c i t é  n a t u r e l l e  q u i l e s  r e n d a i t  p ro p re s  à  ad m ire r  to u t  ce q u i 
é t a i t  b r i l l a n t  e t  in g é n ie u x , comme a u s s i  à  s a i s i r  du p re m ie r  coup to u t  
ce q u i é t a i t  r i d i c u l e , "  ( M C r o is e t .  E s s a i  s u r  l a  v i e  e t  l e s  
o eu v res  de L u c ie n , P a r is  1882, p 22)
4 B u rg e ss , i b i d , q u o te s  a  b u r le sq u e  p r a i s e  o f  th e  d i c a s t  and th e  
d i c a s t ' s  l i f e  in  The Wasps.
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The s a t i r i c a l  e u lo g y , th e n , p ro v id e d  an id e a l  means o f  d is p la y in g
th e  S o p h is t s ' a b i l i t y  to  make th e  w orse ap p ea r  th e  b e t t e r  r e a s o n .^
U ndoubted ly  th e s e  o r a to r s  were em in e n tly  f i t t e d  by t h e i r  t r a in i n g  to
compose such  w o rk s, an d  th e y  were w id e ly  employed i n  sc h o o ls  a s  a  
. 2
d e f i n i t e  ex e rc ise®  S tu d e n ts  would a ls o  l e a m  to  defend  e i t h e r  s id e  
o f  a  q u e s t io n ,  o r  even b o th  s id e s  s u c c e s s iv e ly ,  an  a b i l i t y  w hich was 
to  be a p p r e c ia te d  by th e  R en a issan ce  r e a d e r  to o , when e n jo y in g  
L an d o 's  P a ra d o s s i  and s im i l a r  w orks.
Two o th e r  f a c to r s  which p ro b ab ly  c o n tr ib u te d  to  th e  p o p u la r i ty  o f  
th e  g en re  co n cern  th e  g l o r i f i c a t i o n  o f  th e  t r i v i a l  and Ihe m in u te , 
t y p i f i e d  by th e  Muscae Encomium. The f i r s t  i s  co n n ec ted  w ith  th e  
g e n e ra l  t r e n d  i n  a r t  and s c u lp tu r e  d u r in g  th e  p e r io d  in  which th e  s ty l e  
was d e v e lo p in g , a  t r e n d  w hich was te n d in g  to  g r e a t e r  r e a l i s m  in  a l l  
things®  P h id ia s  i s  s a id  to  have made in  b ronze  a  c ic a d a , a  b e e ,  and 
a ls o  a  f l y  c e n tu r ie s  b e fo re  L ucian w ro te  h is  encomium on a  fly® The
3
second  f a c t o r ,  a c c o rd in g  to  P ea se , i s  th e  i n t e r e s t  in  n a t u r a l  s c ie n c e
1 V i n f r a , p I 7 , n o te  I f o r  c r i t i c i s m s  o f  t h i s  te n d e n c y .
2 P o ly b iu s ,  sp e a k in g  f o r  Tim aeus, s a id  t h a t  he p r a is e d  S i c i l y  as
e x tr a v a g a n t ly  as  do th e  la d s  i n , t h e i r  c o n v e rs a tio n s  and a rg u m en ts , 
when th e y  s e t  them selv es  to  e u lo g iz e  T h e r s i te s  o r  v i tu p e r a te  
P e n e lo p e , o r  to  t r e a t  some s im i la r  them e. He f u r t h e r  rem arks t h a t  
th e s e  s o p h is t i c  q u ib b le s  have g iv en  young men su ch  dep raved  id e a s  t h a t  
th e y  pay no more a t t e n t i o n  to  e th ic s  and p o l i t i c s ,  v h ic h  b e n e f i t  th o se  
who s tu d y  them , b u t  spend t h e i r  tim e  in  th e  p u r s u i t  o f  an empty 
r e p u ta t io n  f o r  u s e le s s  and p a ra d o x ic a l  v e r b ia g e .  ( The H i s t o r i e s ,
XII, 26 . b -a ,  Loeb Kdit. IV, pp 395-7) .
3 V .  P e a se , a r t  c i t , p 32. "Through t h i s  i n t e r e s t  in  th e  phenomena o f
n a tu r a l  s c ie n c e  men&f eyes had been  fo cu se d  upon th e  t i n y ,  and th e  
encomium o f  th e  m inute took  i t s  p la c e  b e s id e  th o se  o th e r  form s o f  th e  
l i t t l e  so d e a r  to  th e  t a s t e  o f  th e  A le x a n d rian s  and t h e i r  i m i t a to r s ,  
th e  e p y l l io n ,  ep ig ram , i d y l ,  c h a r a c te r  and mime©"
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c h a r a c t e r i s t i c  o f  th e  G reeks from  th e  days o f  t h e i r  f i r s t  
p h i lo s o p h is in g .  More s p e c i f i c a l l y ,  th e y  were f a s c in a te d  by th e  
s c i e n t i f i c  s tu d y  o f  th e  m in u te , and o f  th e  more low ly  form s o f  an im al 
and  v e g e ta b le  l i f e . ^  The p o p u la r i ty  o f  th e  s a t i r i c a l  encomium a ro s e ,  
th e n , b ecau se  o f
" th e  s e a rc h  f o r  a  form  com bining b r i l l i a n c y  and s a f e t y ,  th e  
s t r i v i n g  f o r  n o v e l ty  by th e  p a th  o f  p a rad o x , th e  s o p h is t i c  
d e s i r e  to  p r e s e n t  e f f e c t i v e l y  th e  i n f e r i o r  s id e  o f  a  c a a s e ,  
th e  ten d en cy  o f  th e  age tow ard  g r e a t e r  r e a l is m  and th e  
c o n seq u en t e x p lo r a t io n  o f  the u n d isc o v e re d  p o s s i b i l i t i e s  
o f  th e  commonplace, a n d ,^ f i n a l l y ,  a  r e a l  s c i e n t i f i c  i n t e r e s t  
i n  th e  m ic ro s c o p ic ."
So many v a r ie d  c a u se s  had been  r e s p o n s ib le  f o r  i t s  ap p ea ran ce  t h a t  
th e  p a ra d o x ic a l  encomium n a t u r a l l y  had  a f f i n i t i e s  w ith  s e v e r a l  o th e r  
l i t e r a r y  g e n re s .  I t  i s  i n  th e  f i r s t  p la c e  n o t  alw ays easy  to  s e t  
b o u n d a r ie s  betw een th e  o rd in a ry  encomium and  i t s  s a t i r i c a l  c o u n te r p a r t ,  
s in c e  th e  am b ig u ity  in h e r e n t  in  i ro n y  m eant t h a t  w hat f o r  one r e a d e r  
was th e  s e r io u s  p r a i s e  o f  a  w orthy s u b je c t  c o u ld  c o n c e iv a b ly  f o r  
a n o th e r  be an  obv ious p ie c e  o f  h o llo w  bom bast.
One s t r i k i n g  resem b lan ce  to  a n o th e r  g en re  w hich can  be d e te c te d  
in  th e  s a t i r i c a l  eu logy  i s  i t s  l ik e n e s s  to  d e s c r ip t io n s  w r i t t e n  as  an
1 Homer co u ld  be q u o ted  a s  an a u th o r i t y  in  t h i s  a s  w e ll  a s  in  o th e r  
r e s p e c t s :  v .  P l in y ,  N a t .H is t^pcxix. 28. "non Homero ( s c .  f a s t i d i o  
f u i t )  im p ro b ita te m  muscae d e s c r ib e r e  ( c f  I l i a d  x v i i .  570 -72 )"
c f  a l s o  A u g u s tin e , C iv i t a s  D e i, x x i i .  24* 644  (ed  H offm ann):
"Those a r e  m ost w onderfu l which a r e  l e a s t  in  s i z e ,  f o r  we a re  more 
s t r u c k  by th e  a c h ie v e m ^ ts  o f  a n ts  and b ees  th a n  by th e  v a s t  b u lk  
o f  w haleso" (The quo-f^ê*^ from P l in y  and A u g u stin e  a re  b o th  tak en
from P e a se , a r t  c i t , p 32)
2 V .  P e a se , e p t o i t , p 3 3 .
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end in  th e m se lv e s , su ch  as  th e  Im agines o f  P h i l o s t r a t u s ,  and to  
v a r io u s  a c c o u n ts  o f  v i l l a s ,  m o u n ta in s , s p r in g s  and so on , such  a s  
th o se  a p p e a r in g  in  P l i n y 's  l e t t e r s  and S t a t i u s '  S y lv a e .^
P a ra d o x ic a l  encom ia resem b led  even more th e  s c i e n t i f i c  monographs 
on p a r t i c u l a r  p la n ts  and a n im a ls , so much so  t h a t  i f  we o n ly  know th e  
t i t l e  o f  c e r t a i n  w orks i t  i s  d i f f i c u l t  to  d e te rm in e  t h e i r  e x a c t  s ta tu s©  
Our m ain so u rc e  o f  in fo rm a tio n  on a u th o rs  o f  such  t r e a t i s e s  i s  P l in y .
He s t a t e s  t h a t  Themiso w ro te  a  book on th e  ' p ia n ta g o ' (xxv* 8 0 ) , t h a t  
P y th ag o ra s  w ro te  on 'b u lb i*  ( x ix .  94)> M oschion on th e  r a d i s h  ( x ix .  8 7 ) , 
P h an ias  in  p r a i s e  o f  th e  n e t t l e  ( x x i i .  35)> D io d e s  on th e  tu r n ip  
(x x . 1 9 )# T y p ica l o f  a l l  th e se  r e f e r e n c e s  i s  h i s  s e c t io n  on th e  
cabbage :
" I t  would be a  lo n g  ta s k  to  make a  l i s t  o f  a l l  th e  p r a i s e s  
o f  th e  cabb ag e , s in c e  n o t  o n ly  d id  C hrysippus th e  p h y s ic ia n  
d ev o te  to  i t  a  s p e c ia l  volum e, d iv id e d  a c c o rd in g  to  i t s  
e f f e c t s  on th e  v a r io u s  p a r t s  o f  the  body , b u t  D ieuches 
a l s o ,  and P y th ag o ra s  above a l l , ^ a n d  Cato no l e s s  l a v i s h l y ,  
have c e le b r a te d  i t s  v i r t u e s . "
D o u b tle ss  m ost, i f  n o t  a l l ,  o f  th e s e  works were n o t  p u re  la u d a t io n s ,
b u t  r a t h e r  m e d ic o -b o ta n ic a l  t r e a t i s e s .  Y et s u r e ly  i t  may have been
j u s t  such  works t h a t  Q u in t i l i a n  had  in  mind when, in  d is c u s s in g  p r a i s e s ,
he s a y s :  "som ni e t  m o r t is  la u d e s ,  e t  quorundam a  m ed ic is  c ib o ru m ."^
1 Such was th e  c o n fu s io n  on t h i s  p o in t  t h a t  some o f  th e s e  d e s c r ip t io n s  
even a p p e a r  i n  th e  l a r g e  c o l l e c t i o n s  o f  encom ia p u b lish e d  d u r in g  th e  
e a r ly  s e v e n te e n th  c e n tu ry , eg D ornavius* A m phitheatrum  s a p ie n t ia e  
s o c r a t i c a e  i o c o - s e r i a e , MDCXIX. and v .  i n f r a  p ^ O  in  C h ap te r on 
N e o -L a tin s . The im p o rtan ce  o f  D o rn av iu s ' c o l l e c t i o n  a s  f a r  a s  th e  
p r e s e n t  s tu d y  i s  co n cern ed , i s  c o n s id e ra b le .  H is s i x  hundred  
frag m en ts  and com plete  works show how im m ed ia te ly  b ro ad  and n eb u lo u s  
th e  id e a  o f  th e  s a t i r i c a l  p r a i s e  had become by t h i s  t im e .
2 P l in y ,  N at H is t  x x . 78 (Loeb E d i t io n  Vol V I, p 47)0  O th er a u th o r s ’ 
names may a l s o  be fo u n d  in  th e  same e d i t i o n .
3 Q u in t i l i a n ,  I n s t  O ra t .  i i i .  7* 28 (Loeb E d i t io n  Vol I ,  p 479)*
J
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Many l a t e r  a u th o r s  d e f i n i t e l y  c l a s s i f i e d  su ch  w orks to g e th e r  w ith  r e g u la r  
encomia# Themiso and  P y th a g o ra s , f o r  exam ple, w ere o f te n  q u o ted  as  
a u t h o r i t i e s  on th e  s a t i r i c a l  eulogy®^
However, t h i s  g en re  was n o t  w ith o u t i t s  o p p o n en ts , some o f  whom were 
e x tre m e ly  o u tsp o k e n . I s o c r a t e s ,  e a r ly  in  i t s  h i s t o r y ,  c la im ed  t h a t  th e re  
was no v i r t u e  in  d e fe n d in g  som eth ing  which no one e l s e  c a re d  to  d efen d ;
"W hile on famous s u b je c ts  one r a r e l y  f in d s  th o u g h ts  w hich 
no one h as  p re v io u s ly  u è te r e d ,  y e t  on t r i f l i n g  and 
i n s i ^ i f i c a n t  to  p ic s  ^  w h a tev er th e  s p e a k e r  may chance to  
say  i s  o r i g i n a l . "
The S o p h is ts  w ere f r e q u e n t ly  c r i t i c i s e d  f o r  s e e k in g  to  make th e  a c c e p te d  
o p in io n  o f  a  th in g  a p p e a r  w rong, and f o r  b e in g  co n cern ed  w ith  c l e v e r  
a rg u m e n ta tio n  r a t h e r  th a n  w ith  t r u t h .  In  no f i e l d  was t h i s  re p ro a c h  
more j u s t i f i e d  th a n  in  th e  p r e s e n t  one® P o ly b iu s ' a t t a c k  on th e  g en re  
has a l r e a d y  been  m e n tio n e d ;^  Philodem us o f  G adara was no l e s s
1 v .  i n f r a  C h ap te rIII .p p .^5 3  . Pease ( a r t  c i t  p 34) d i s t in g u is h e s  a l s o  
betw een th e  p a ra d o x ic a l  encomium and th e  mock e p ic  (eg  H om er's 
B atraohom yom achia, d is c u s s e d  i n f r a  p, 3 3 3  no te  3  ) ; he say s  t h a t  t h i s  
and  th e  e p y l l io n  (eg  V e r g i l 's  C u lex ) d i f f e r #  from  th e  p a ra d o x ic a l  
p r a i s e  in  t h a t  th e y  have a  p l o t .  The an im al p r a i s e  can  be 
d is t in g u is h e d  from  th e  b e a s t  f a b le  by i t s  la c k  o f  a  m o ra l, from  th e  
mime by i t s  la c k  o f  d ram a tic  a c t io n ,  from  th e  ep igram  by th e  b r e v i ty  
and  th e  v e rse  form  o f  th e  ep ig ram , and  from  th e  s u a s o r ia  and  th e  
c o n t r o v e r s ia  b ecau se  th e se  two g e n re s  aim  e x c lu s iv e ly  a t  c o n v ic t io n  
r a t h e r  th an  a t  e n te r ta in m e n t o r  am usem ent. One sh o u ld  q u a l i f y  what 
P ease  say s  by ad d in g  t h a t  th e  Tr ago do po d ag ra  was in  f a c t  w r i t t e n  in  
d ra m a tic  form , and  t h a t  many s a t i r i c a l  e u lo g ie s  were w r i t t e n  in  v e r s e ,  
p a r t i c u l a r l y  d u r in g  th e  R e n a is sa n c e .
2 I s o c r a t e s ,  H e len . Loeb E d i t io n  Vol I I I ,  p 67© T h is  argum ent was tak en  
up a g a in  d u r in g  th e  R en a issa n c e ; c f  H arvey , in  th e  t h i r d  s e c t io n  o f  
P ie r c e s  S u p e re ro g a tio n  Or A New P ray se  o f  th e  Old A sse , 1393, in
The Works o f  G a b r ie l  H arvey , ed  A B G r o s a r t ,  3 v o l s ,  1884» I I ,  pp 244- 5 s 
"They were s i l l y  c o u n try  fe l lo w e s  t h a t  commended th e  B ald  p a te ,  th e  
F eav e r Q u artan e j th e  f l y ,  th e  f l e a ,  th e  g n a t ,  th e  sp a rro w , th e  w ren, 
th e  g o o se , th e  a s s e ;  f l a t t e r y ,  h y p o c r i s ie ,  c o o s in a g e , baw dery, 
le a c h e r y ,  b u g g e ry , m adnesse i t s e l f e .  What Dunse, o r  S o rb o n is t  can n o t 
m a in ta in  a  P arad o x e7" (P assag e  q u o ted  by M il l e r ,  a r t  c i t  p I 5 6 , n  65)0
3 V .  p 1 3 , n o te  2 .
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emphatic in his denun ciation of the whole tendency:
** They say that men are turned to virtue by their encomia, and 
dissuaded from vice by their denunciations. But the sophists 
by their praise of Busiris and similar characters, persuade 
men to become villains.
Not only do they fa il at times to praise anything useful, but 
they frequently praise bad things, and by lavishing praise on 
matters oj^%count they incline us to treat a ll subjects 
lightly." •
Despite a ll attacks, the genre continued to flourish. The freedom 
possible in its  arrangement, the variety of unexpected and often 
entertaining arguments which could be brought forward in such defences 
meant that i t  really was possible to shine in writing a satirical 
eulogy.
"The Rhetorica of Philodemus", trans. H.M, Hubbell. Transactions of the 
Connecticut Academy of Arts and Sciences. XXIII (1920), 243-382, p. 304. 
Miller (a rt. c i t . , p. 172) discusses the same problem:
"Aside from the triv ia lity  of many of its  subjects, the principal charge 
that can be brought against the form is , as Philodemus of Gadara saw , 
a moral one. The paradoxical encomium carries to its  logical conclusion 
the implication of sophistic rhetoric that truth qua truth is not the 
end of rhetoric, that, morally neutral, its  end is persuasion, and its  
materials are the 'proofs* that human ingenuity can invent - and apply 
to man's natural and unchanging passions. The charge of amorality has 
been brought against the study of rhetoric many times in its  history; 
and such perverse productions as the mock encomia have undoubtedly 
supplied the anti-rhetoricians with effective ammunitionrin their 
campaign against the entire art.
On the otheyhand, the paradoxical encomium appealed to , and perhaps 
in its  own small way helped to create, flexible minds. By placing in 
a new context persons or objects traditionally seen in a contrary light, 
i t  established ironic tensions that evoked not only laughter, but thought­
ful laughter. Irony is an effective specific for the disease of intel­
lectual rigidity; and a modern scholar has said - with, I think, some 
justice - that " i t  is in the mock encomium that irony of inversion 
reaches its  greatest concentration and brilliance." Not e"^y^thing 
in the long tradition of the paradoxical encomium is pure gold, 
by any means, but the form at its  best provides a happy^wedding of 
rhetorical ingenuity and ironic vision."
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The e a r l i e s t  s a t i r i c a l  p r a i s e s  te n d e d  to  c o n c e n tra te  on le g en d a ry
o r  h i s t o r i c a l  f ig u r e s ,  b u t  th e  ran g e  o f  to p ic s  soon in c r e a s e d .  A f te r
G o rg ia s ' f i f t h  c e n tu ry  e u lo g ie s  o f  H elen and  Palam edes came P o ly c r a te s '
r e p o r te d  w r i t in g s  on m ice and on p e b b le s .  I s o c r a t e s  and A lc id am as,
b o th  p u p i ls  o f  G o rg ia s , w ro te  on H elen  and on d e a th  r e s p e c t iv e ly .
A lcidam as a l s o  w ro te  on B u s i r i s ,  t r y in g  to  im prove on P o ly c r a te s '
tre a tm e n t  o f  th e  same them e# The ado x o g rap h ic^  work l a i d  c h i e f  s t r e s s
on th e  num ber, v a r i e t y  an d  u n ex p ec te d  c h a r a c te r  o f  th e  argum ents
adduced f o r  p r a i s e .  P o ly c r a te s ' P r a is e  o f  Mice d w elt upon t h e i r  s e rv ic e
to  th e  E g y p tia n s  in  gnaw ing th e  b o w s tr in g s  and s h ie ld  h a n d le s  o f  th e
2
enem ies in v a d in g  E g y p t. P h i l o s t r a t u s ,  p r a i s in g  h a i r ,  g iv e s  exam ples 
o f  lo n g -h a ir e d  h e ro e s  a t  T roy . A p p io n 's  p r a i s e  o f  a d u l te r y  enum erates 
th e  amours o f  Zeus and th e  o th e r  g o d s: L ib a n iu s  s t r e s s e s  th e  good 
p a re n ta g e  o f  T h e r s i t e s .  These encom ia make u se  o f  a l l  th e  v a r io u s  
m ethods o f  p r a i s e  n o te d  by A r i s t o t l e ; ^  th e  e x a g g e ra t io n  o f  m e r i to r io u s  
f e a t u r e s ,  th e  s u p p re s s io n  o f  u n d e s ir a b le  o n es , fa v o u ra b le  c o n t r a s t s  
w ith  so m e th in g  e l s e ,  and th e  c le v e r  tu rn in g  o f  an  unwelcome f a c t  in to  a 
p le a s a n t  o n e .
B ut d iv e r s e  as  t h e i r  argum ents and t h e i r  s u b je c ts  a p p e a r  a t  f i r s t  
s i g h t ,  one does in  f a c t  f in d  t h a t  r i g h t  from  th e  s t a r t  th e  s a t i r i c a l  
e u lo g ie s  te n d  to  f a l l  in to  c e r t a i n  b ro a d  c a te g o r ie s  depend ing  on th e
1 On t h i s  term  v .  su p ra  p . 10, n o te  2 .
cLrC.
2 P h ilo  s t r a t u s ,  E p i s t o l a e . 16 . Quoted by P e a se ,^ p . 36
3 R h e to r ic  to  A le x a n d e r . Loeb E d i t io n ,  p . 307*
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th in g  e u lo g is e d .  W ith a  few in d iv id u a l  v a r i a t i o n s ,  l a t e r  c r i t i c s  seem
a g re e d  on th e se  h e a d in g s .^  F i r s t l y ,  th e r e  i s  th e  p r a i s e  o f  v ic e  o r  o f
a  bad  h a b i t  o f  some s o r t .  T h is  c a te g o ry  can in c lu d e  th e  p r a i s e  o f  a
s p e c i f i c  m y th ic a l o r  h i s t o r i c a l  c h a r a c te r ,  n o te d  f o r  h i s  o r  h e r
w ic k e d n ess . There a r e  fo u r  p r a i s e s  o f  T h e r s i t e s ,  th e  u g l i e s t  o f  a l l
th e  G reeks who came a g a in s t  T roy , p r a i s e s  o f  B u s i r i s ,  th e  m y th ic a l and
inhuman E g y p tian  k in g , by P o ly c ra te s  and I s o c r a t e s ,  v in d ic a t io n s  o f
H elen by G org ias  and  I s o c r a t e s ,  and v i tu p e r a t io n s  o f  P enelope  m en tio n ed
by P o ly b iu s  and o f  A c h i l le s  and  H ec to r by L ib a n iu s . As f a r  a s  th e  more
g e n e ra l  p r a i s e  o f  a  f a u l t  o r  s in  i s  co n ce rn ed , we have th e  p r a i s e  o f
2
n e g lig e n c e  by P r o n to , and o f  a d u l te r y  i n  th e  P seudo-C lem entine  
H o m ilie s .^
The second  o f  th e s e  c u r io u s  c a te g o r ie s  c o n ta in s  th e  e u lo g ie s  on
d is e a s e s ,  on th e  q u a r ta n  f e v e r ^ f o r  exam ple, by F a v o r in u s . P lu ta r c h
m en tio n s e u lo g ie s  on v o m itin g  and f e v e r ,^  and  P h i l o s t r a t u s  d e s c r ib e s  a
y o u th fu l  p o e ta s te r  who had composed encom ia upon g o u t,  b l in d n e s s  and
d e a fn e s s .  He makes A p o llo n iu s  s a r c a s t i c a l l y  a d v ise  him to  e u lo g is e
d ro p sy , c a t a r r h  and v a r io u s  m en ta l d is e a s e s :
' "And why n o t  o f  d ropsy  to o " ,  s a id  A p o llo n iu s , " f o r  s u re ly  you 
w o n 't  r u le  o u t in f lu e n z a  from th e  sp h e re  o f  y o u r c le v e r n e s s ,  
s in c e  you a r e  m inded to  p r a i s e  such  th in g s ? " '
1 V .  D o rn av iu s , op c i t . i n f r a  p 81; C A M ayer, th e s  c i t  p p 2 7 2 ff;
P e a se , a r t  c i t  p a ss im ; a l s o  A H au ffen , 'Z u r  L i t t e r a t u r  d e r  i ro n is c h e n
Enkom ien' ,  i n  V i e r t e l j a h r s c h r i f t  f u r  L i t t e r a t u r g e s c h i c h t e , Vol VI 
1893, P l 6 l f f .
W<7rk> Vvl r
2 P ro n to  ,'^TToeb E d itio n ^ p p  4$^49.
3 V .  P e a s e , a r t  c i t  p 3 6 *
4 M o ra l ia . Loeb E d i t io n  Vol I ,  p 24I 0
5 V i t .  A p o llo n , i v .  3 0 * Loeb E d i t io n  Vol I ,  p 417*
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The e u lo g ie s  r e f e r r e d  to  h e re  may have|been ty p ic a l  r a t h e r  th an  a c t u a l ,  
b u t  th e y  c o u ld  w e ll have e x i s t e d ,  in  R en a issa n ce  a s  w e ll a s  in  c l a s s i c a l  
l i t e r a tu r e ©
P ro n to  w r i te s  in  p r a i s e  o f  in so m n ia ,^  and th e r e  a re  v a r io u s  works 
on o ld  a g e , d e a th  and p o v e r ty  which a r e  p ro b ab ly  p h ilo s o p h ic  and 
c o n s o la to ry  r a t h e r  th a n  s o p h is t i c  and p aradox ical©  Among th e  d is e a s e  
p r a i s e s  one can  p la c e  encom ia on c e r t a i n  e x te r n a l  p h y s ic a l  p e c u l ia r i t i e s ©  
H ere , th e  p re se n c e  o r  ab sen ce  o f  h a i r  seems to  have been  th e  u n d isp u te d  
f a v o u r i t e ,  p ro b a b ly  b ecau se  d u r in g  th e  Empire b e a rd s  o f te n  a p p e a r  a s  th e  
d i s t in g u i s h in g  mark o f  c e r t a i n  ty p e s  o f  ph ilosopher©  The g r e a t e s t  o f  
th e s e ,  t h a t  by S y n e s iu s , was a ls o  v e ry  p o p u la r  w ith  R en a issa n ce  w r i t e r s .
The t h i r d  ty p e  o f  eu lo g y  i s  t h a t  o f  u n p le a s a n t  o r  i n s i g n i f i c a n t  
sm a ll an im als  and in s e c ts *  There a r e  p r a i s e s  o f  l a r g e r  an im a ls  such  as  
th e  h o rse  and th e  cow. Dio i s  s a id  to  have w r i t t e n  on th e  p a r r o t ,
rnpTniimmsÈWeamËb I s o c r a te s  sp eak s  o f  e u lo g ie s  on th e  bumble 
b e e , and f l e a s ,  g n a ts  and l i c e  a l l  p ro v id e d  m a te r ia l  s u f f i c i e n t  to  t e s t  
th e  in g e n u i ty  o f  even th e  m ost s k i l f u l  o r a t o r .
The p r a i s e s  o f  p la n t s  have a lr e a d y  been d is c u s s e d ,  b u t in  th e s e  and 
in  th e  f r e q u e n t  p r a i s e s  o f in an im a te  o b je c t s  th e  s a t i r i c a l  e lem en t was 
a lm o s t n o n - e x i s t e n t .  These works do n o t  th e r e f o r e  m e r it  c l a s s i f i c a t i o n  
in  a  s e p a ra te  c a te g o ry . P r a is e s  o f  p o ts  and p e b b le s  by P o ly c r a te s ,  o f
1 V .  P e a se , a r t  c i% p  39
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1 2 s a l t ,  r e f e r r e d  to  by P l a to ,  o f  f i g s  by J u l i a n ,  o f  d u s t and smoke
by P ro n to , a l l  se rv e  to  d em o n stra te  th e  w r i te r s *  s k i l l  w ith  words and
a rg u m e n ts , b u t  have no r e a l  l i t e r a r y  v a lu e .  Some o f  them w i l l
n o n e th e le s s  have t h e i r  s ix t e e n th  c e n tu ry  c o u n te r p a r t s .
The v i c e ,  d is e a s e  and  an im al p r a i s e s  a re  each  r e p re s e n te d  by one 
o f  L u c ia n 's  p r a i s e s .  As t h e i r  knowledge o f  th e  g en re  was b a se d  l a r g e ly  
on L u c ian , th e s e  c a te g o r ie s  ten d ed  to  be w id e ly  a d o p ted  by R en a issa n ce  
w r i t e r s .  N ot o n ly  had  a l l  h i s  p r a i s e s  su rv iv e d  i n t a c t ,  w hereas many o f  
th e  o th e r  p r a i s e s  named h e re  were no more th a n  r e f e r e n c e s  i n  works by 
o th e r  a u th o r s ,  b u t  th e  immense p o p u la r i ty  o f  L uc ian  a t
t h a t  tim e m eant t h a t  th e  s ix t e e n th  c e n tu ry  lo v e d  to  in i i t a te  h im . He 
e x e rc is e d  b o th  a  d i r e c t  in f lu e n c e  and an i n d i r e c t  o n e , th ro u g h  E rasm us' 
M oriae Encomium, w hich was in f lu e n c e d  so g r e a t ly  by h i s  s a t i r i c a l  p r a is e s ?  
As f a r  a s  th e  R en a issan ce  i s  co n ce rn ed , th e n , L ucian  i s  w ith o u t a  doubt 
th e  p r in c ip a l  o r ig i n a t o r  o f  th e  g e n re .  O ther a u t h o r i t i e s  m igh t be 
q u o te d , b u t  even when t h e i r  works s u rv iv e d  th e y  c o n ta in e d  f a r  l e s s  i ro n y  
, and s a t i r e  th a n  L u c ia n 's  and so  w ere l e s s  v a lu a b le  to  th e  R e n a is sa n c e , 
w hich te n d e d  i n  m ost c a s e s  to  in c r e a s e  th e  s a t i r i c a l  c o n te n t  o f  th e se  
eu log ies®
1 P la to ,  Symposium. Loeb C la s s ic s  E d i t io n  p 97 , t r a n s l a t i o n  by W R M Lamb: 
"And a g a in ,  p ray  c o n s id e r  o u r w orthy  p r o f e s s o r s ,  and  th e  e u lo g ie s  th e y  
fram e o f  H ercu le s  and o th e r s  in  p ro s e ,  -  f o r  exam ple, th e  e x c e l le n t  
P ro d ic u s .  T h is in d e ed  i s  n o t so s u r p r i s in g ;  b u t  I  r e c o l l e c t  coming 
a c ro s s  a  book by somebody, in  w hich I  found  S a l t  su p e rb ly  la u d e d  f o r  
i t s  u s e f u ln e s s ,  and many more such  m a tte rs  I  co u ld  show you 
c e le b r a te d  th e r e ."  S a l t  was to  be s im i l a r ly  t r e a t e d  d u r in g  th e  
R e n a is sa n c e , v .  i n f r a  p372 ,< ^-l'
2 J u l i a n ,  E p i s to la e .  80 . (W righ t) Quoted by P e a se , a r t  c i t , p 4 I .
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The m ost im p o rta n t o f  L u c ia n 's  p r a i s e s  i s  th e  De P a r a s i t e . I t
h as  been  th o u g h t by many c r i t i c s  t h a t  t h i s  i s  in  f a c t  n o t a  L u c ia n ic
w ork .^  B ut f o r  th e  p u rp o ses  o f  th e  p r e s e n t  s tu d y , th e s e  d o u b ts  a re  o f
no r e a l  im p o rta n c e , n o r  a re  s im i la r  d o u b ts  w ith  r e g a rd  to  th e
Trago do po d a g ra  and th e  Muscae Encomium. What m a t te r s  i s  t h a t  d u rin g
th e  R en a issa n ce  a l l  th r e e  o f  th e se  works were g e n e r a l ly  a c c e p te d  as
b e in g  L u c ia n ic .  So e n t h u s i a s t i c  and u n c r i t i c a l  were m ost o f  th e
h u m a n is ts , when p re s e n te d  w ith  o ld  m a n u sc rip ts  o f  any d e s c r ip t io n ,  t h a t
even works w hich have s in c e  been  p ro v ed  beyond a l l  doubt to  be s p u r io u s ,
such  a s  th e  P h i l o p a t r i s , were th en  a c c e p te d  by m ost w r i t e r s  w ith o u t
q u e s t io n .  In  i m i t a t in g  and  ad m irin g  th e s e  p r a i s e s .  R en a issan ce  a u th o rs
th o u g h t th e y  w ere im i t a t in g  genuine works o f  L u c ia n . In  c o n s id e r in g
t h e i r  in f lu e n c e  d u r in g  th e  s ix te e n th  c e n tu iy ,  one has th e r e f o r e  to
2
t r e a t  them as  a u th e n t ic  w orks, a s  d id  th e  w r i te r s  o f  th e  time©
In  th e  De P a r a s i to  an  o b v io u s ly  v ic io u s  way o f  l i f e  i s  p r a is e d  
and  'd efended*  as  b e in g  th e  b e s t  o f  a l l  p o s s ib le  ways o f l i f e ,  by 
Sim on, who i s  h im s e lf  a  p a r a s i t e .  In  w r i t in g  t h i s  d ia lo g u e  L ucian  had  
a  tw o fo ld  p u rp o se . F i r s t l y ,  he w ished  to  parody  th e  P la to n ic  d ia lo g u e  
by u s in g  i t s  m ethods on an o b v io u s ly  a b su rd  s u b je c t ;  and se c o n d ly , he 
w anted to  a t t a c k  p a r a s i t e s  in  g e n e ra l  by l e t t i n g  one o f  t h e i r  own 
b ro th e rh o o d  c o n fe ss  h i s  f a u l t s ,  w h ile  im ag in in g  he i s  d e fen d in g  h im s e lf .
1 V .  A M Harmon, op c i t . I n tr o d u c t io n  to  th e  De P a r a s i t e , Loeb 
E d i t io n  Vol I I I ,  p 235.
2 The a t t r i b u t i o n  o f  th e  Culex to  V e rg il  and  o f  th e  Batraohom yom achia 
to  Homer h as been  c o n te s te d  by m odem s c h o la r s .  B u t, y e t  a g a in ,  th e  
R en a issa n ce  a c c e p te d  th e  t r a d i t i o n a l  a t t r i b u t i o n s .
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Simon becomes a s o r t  o f  ' i n s i d e  w itn e ss* ^  on th e  s u b je c t  o f  p a r a s i t i s m ,
show ing up t h e i r  f a u l t s  q u i te  u n c o n s c io u s ly , b u t m ost e f f e c t i v e l y  from
th e  a u t h o r 's  p o in t  o f  v iew , s in c e  th e  f a c t  t h a t  he i s  supposed  to  be a
member o f  th e  p a r a s i te s *  band g iv e s  w hat he say s  o f  them an added r in g
o f  t r u t h ,  o f te n  to  h i s  own d isa d v a n ta g e J  In  L u c ia n 's  day , p a r a s i t e s
had lo n g  been  th e  b u t t  o f  s a t i r i s t s  and co m ed y -w rite rs  a l i k e ,  and
L ucian  re sem b led  h i s  p re d e c e s s o rs  in  t h i s  r e s p e c t .  He was an a r d e n t
lo v e r  o f  in d ep en d en ce ; in d e e d , h i s  v io l e n t  and e lo q u e n t a t t a c k  on
2
' tame p h ilo so p h e rs*  in  r i c h  h o u seh o ld s  c r e a te d  su ch  a  s t i r  t h a t  when, 
in  h i s  o ld  a g e , he f i n a l l y  d id  a c c e p t a  p o s t  w ith  th e  Roman governm ent, 
he f e l t  o b l ig e d  to  w r i te  an  apo logy  f o r  th e  e a r l i e r  w ork .^  Many tim es 
he mocks p a r a s i t e s ,  f l a t t e r e r s  and o th e r  h a n g e rs -o n , w ith  t h e i r  
h y p o c r is y ,  g re e d  and t r ic k e r y *  Timon*s in s u l t s '^  to  h i s  g ra sp in g  
in s in c e r e  ' f r i e n d s '  p ro b a b ly  e x p re ss  much o f  what L ucian  h im s e lf  f e l t  
on t h i s  sub jec t©  In  th e  De P a r a s i to  he goes f u r t h e r  and d ev o te s  a 
whole work to  t h i s  s u b je c t ,  d e v e lo p in g  i t  beyond th e  p o in t  o f  mere 
r h e t o r i c a l  in g e n u i ty  and d i s p la y ,  u n t i l  i t  becomes a  work o f  r e a l  
m eaning and  value©
1 V© C A M ayer, 'The G en esis  o f  a  R a b e la is ia n  C h a ra c te r :  M enippus and 
F rè re  J e a n * , F rench  S tu d ie s  1952, p 229#
2 On s a l a r i e d  P o s ts  in  G rea t H ouses. Loeb E d i t io n  Vol I I I ,  p 415^1©
3 A p o lo g ia . Loeb E d i t io n  Vol V I, p 1 9 1 f f .
4 Timon. Loeb E d i t io n  Vol I I ,  p 325^^*
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In  h i s  in t r o d u c t io n  to  P h a la r is  I , A M Harmon sa y s :
"To p u t y o u r s e l f  in  a n o th e r  m an 's shoes and say  what he would
have s a id  was a  r e g u la r  e x e rc is e  o f  th e  s c h o o ls ,  h u t  to  
lau g h  in  y o u r s le e v e  as^you s a id  i t  was n o t  th e  way o f  th e  
o rd in a ry  r h e t o r i c i a n . "
In  th e  same way in  th e  De P a r a s i t e , L ucian  i s  qu&te o b v io u s ly ' la u g h in g
in  h i s  s lee v e*  a s  he makes Simon propound h is  a r t  w ith  an  e lo q u en ce  and
a  c o n v ic t io n  t h a t  a re  a t  tim e s  a lm o st l y r i c a l .  S in ce  Simon i s  th e
s p e a k e r ,  he p r a i s e s  h is  p r o f e s s io n ,  b u t  s in c e  L uc ian  i s  th e  w r i t e r ,  he
makes q u i te  c l e a r  h i s  i r o n i c a l  i n t e n t i o n .  Thus th e  two e lem en ts  o f  th e
* g e n re * , i ro n y  and  p r a i s e ,  a r e  im m ed ia te ly  p la in  to  see©
L u c ia n 's  f i r s t  aim , th e n ,  in  w r i t i n g  t h i s  w ork, was to  parody  th e
P la to n ic  d ia lo g u e .  The b a t t l e  o f  woÿds betw een P h ilo so p h y  and R h e to r ic
had  been  r a g in g  lo n g  b e fo re  L u c ia n 's  b irth ©  E ver s in c e  th e  tim e o f
I s o c r a te s  and P la to  th e  two system s o f  e d u c a tio n  had  been  f i g h t i n g  f o r
p u p i l s ;  a l l  th e  p h i lo s o p h ic a l  s c h o o ls  th e r e f o r e  in v e s t ig a te d  th e  n a tu r e
and v a lu e  o f  r h e t o r i c ,  b u t  as  u s u a l d id  n o t  a g re e  in  t h e i r  find ings©
M ost o f  th e  le a d in g  sc h o o ls  would have n o th in g  to  do w ith  r h e t o r i c ,
a lth o u g h  th e  S to ic s  a d m itte d  i t s  p o s s ib le  u s e fu ln e s s  i f  c u l t i v a t e d
De.
p r o p e r ly .  S o u rces  o f  id e a s  f o r  th e ^ P a r a s i t e  may be found  in  such  
c o n t r o v e r s i a l  t r a c t s  a s  th e  R h e to r ic  o f  Philodem us ( c .  1 1 0 -c . 40 /35  BC), 
and  more p a r t i c u l a r l y  in  th e  work o f  C r i to la u s  (M aW  in  th e  e a r ly  
second  c e n tu ry  BC), who, in  a  d e b a te  a g a in s t  D iogenes th e  S to ic  on th e  
s u b je c t  o f  r h e t o r i c  and p h ilo so p h y , t e s t e d  r h e t o r i c  by u s in g  th e  S to ic
1 P h a la r i s  I  i s  i n  Vol I ,  p 1 o f  H arm on's e d i t io n  o f  Lucian^^oefc
eè, nc3o
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d e f i n i t i o n  o f  an * a r t* ,  l a t e r  q u o ted  by Sim on.^ He p roved  by t h i s ,
to  h i s  own s a t i s f a c t i o n  a t  any r a t e ,  t h a t  r h e t o r i c  was in  f a c t  n o t  an
. 2 a r to
P ro b ab ly  rem em bering t h i s  work and u s in g  i t  a s  a  b a s is  f o r  h is  
own, L ucian  mocks in  i t  b o th  p h ilo so p h e rs  and  r h e t o r i c i a n s  a l i k e  by 
p ro v in g  t h a t  * P a r a s i t i c *  i s  an a r t  a c c o rd in g  to  th e  term s o f  t h i s  
S to ic  d e f i n i t i o n ,  and  f u r t h e r ,  t h a t  i t  i s  a  b e t t e r  one th an  e i t h e r  
p h ilo so p h y  o r  r h e t o r i c .  In  t h i s  way L ucian  makes t h i s  c o n c e p tio n  o f  
an  a r t  seem r id i c u l o u s ,  f o r  a l th o u g h  S im on 's  c la im  i s  c l e a r l y  a b s u rd , 
he n e v e r th e le s s  manages to  * prove * i t  u s in g  th e  S o c r a t ic  m ethods
In  t h i s  d ia lo g u e , L u c ia n 's  m o u th -p iece  i s  Tychiadeso  When ask ed  
by T ych iades why he a lo n e  o f  a l l  men le a d s  an a p p a re n t ly  u s e le s s  l i f e ,  
ig n o ra n t  o f  any t r a d e ,  Simon s e t s  o u t to  show t h a t  on th e  c o n tr a ry  
P a r a s i t i c  f u l f i l s  a t  e v e ry  p o in t  th e  c u r r e n t  d e f i n i t i o n  o f  an  a r t ,  t h a t  
i s  to  s a y , t h a t  i t  i s  ' a  complex o f  know ledges e x e rc is e d  in  co m b in a tio n
5
to  some end u s e f u l  to  th e  w o r ld . ' F i r s t  he c o n s id e rs  th e  q u e s tio n  o f  
th e  'know ledges* r e q u ire d  in  o rd e r  to  be a  p a r a s i t e .  'F i r s t  o f  a l l
th e r e  i s  t e s t i n g  and d e c id in g  who w ould be s u i t a b l e  to  s u p p o r t  him ,
and whom he c o u ld  b e g in  to  c u l t i v a t e  w ith o u t b e in g  s o r r y  f o r  i t  l a t e r ' , ^
1 V .  i n f r a  p a ra g ra p h  3*
2 In  c o n n e c tio n  w ith  t h i s  p a ra g ra p h , o f  A M H arm on's in t r o d u c t io n  to
t h ^ ^ a r a s i t e ,  ed  c i t ,  Vol I I I ,  p 235*A
3 I t  i s  n o t  c e r t a i n  who f i r s t  u sed  t h i s  d e f i n i t i o n  o f  th e  word ' a r t '
b u t  i t  i s  c e r t a i n l y  th e  o rth o d o x  S to ic  one, an d  i s  o f te n  q u o te d  by
S ex tu s  E m p ir ic u s . Q u in t i l i a n  d e f in e s  i t  in  a  s im i la r  f a s h io n  ( i n s t . 
O ra t . I I ,  17* 41 . Loeb E d i t io n  Vol I ,  pp 344- 4 5 ) .  The s e c t io n  o f  th e  
work i s  som etim es e n t i t l e d  ’’Quid s i t  r h e t o r i c s  e t  ^ i s  e iu s  f in is '*  
and he i s  c o n s id e r in g  v h e th e r  r h e t o r i c  i s  an a r t  (An a r s ? ) :  " i l l e  ab 
omnibus f e r e  p ro b a tu s  f i n i s  o b s e rv a tu r ,  a rtem  c o n s ta re  ex p e rc e p t io n -  
ib u s  cons en t i e n t i b u s  e t  c o e x e r c i t a t i s  ad  finem  u t i le m  v i t a e ,  iam 
ostendem us n i h i l  non horum in  r h e t o r i c s  i n e s s e . "
4 P a r a s . (H arm on's e d i t i o n ) ,  p 249*
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and  t h i s  i s  a  v e ry  d i f f i c u l t  s c ie n c e ,  f o r  as  E u r ip id e s  s a id ,
" In  men no mark whereby to  t e l l  th e  knave 
Did e v e r  y e t  upon h is  body grow ."
The p a r a s i t e  m ust a l s o  know 'how to  t a l k  a p p r o p r ia te ly  and  to  a c t  in
su ch  a  way as  to  become in t im a te  and show h im s e lf  ex trem e ly  d ev o ted  to  
2h i s  p a t r o n . '  A t b an q u e ts  he must 'g o  away w ith  more th an  anybody e l s e ,  
e n jo y in g  g r e a t e r  fa v o u r  th an  th o se  who do n o t p o s se s s  th e  same a r t ' . ^
He n eed s  know ledge o f  co o k e ry , th e  b e t t e r  to  en jo y  th e  b a n q u e ts ;  what 
i s  m ore, th e  p a r a s i t e ' s  "know ledges" a r e  c o n s ta n tly  e x e r c is e d ,  and n o t  
a llo w ed  to  m oulder away in  some rem ote c o rn e r  o f  h is  m indi When he 
comes to  th e  second  p a r t  o f  th e  d e f i n i t i o n ,  a b o u t th e  'k n o w led g es ' 
n e e d in g  to  be d i r e c t e d  to  some u s e f u l  end , Simon evades th e  r e a l  is s u e  
n e a t ly :  ' I ,  f o r  my p a r t ,  can n o t d is c o v e r  t h a t  a n y th in g  in  th e  w orld  i s  
more u s e f u l  th a n  e a t in g  and d r in k in g , and  in  f a c t  w ith o u t them i t  i s  
im p o ss ib le  to  l i v e  a t  a l l . ' ^  Poor T ychiades can answ er no more th a n  
'Q u ite  so* to  t h i s  c o n f id e n t  tw is t in g  o f  th e  f a c t s .  Simon fo llo w s  up 
th e  p o in t  g a in e d  by show ing th a t  'P a r a s i t i c  i s  n o t  th e  same s o r t  o f  th in g  
as  b e a u ty  and s t r e n g th ,  so a s  to  be c o n s id e re d  a  g i f t ,  l i k e  them , r a t h e r  
th a n  an  a r t . . . . B u t  on th e  o th e r  hand , i t  i s  n o t  w ant o f  a r t ;  f o r  w ant o f
5
a r t  n e v e r  a c h ie v e s  a n y th in g  f o r  i t s  p o s s e s s o r ',  w hereas th e  p a r a s i t e  
c l e a r l y  a c h ie v e s  a  g r e a t  d e a l th ro u g h  h is  a r t I  He f i n a l l y  co n v in ces  
T ych iades t h a t  P a r a s i t i c  i s  in d eed  an a r t  by com paring i t  f i r s t  w ith
1 P a r a s . p 249* 2 P a r a s . p 249*
5 P a r a s . p 249. 4 P a r a s > p 251.
5 fatwls. p 253.
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helm sm anship , and  th en  w ith  horse-m anagem ent. A r t i s  as  n e c e s s a ry  f o r
e i t h e r  o f  th e s e  two o c c u p a tio n s  a s  i t  i s  f o r  th a t  o f  th e  p a r a s i t e .
T ych iades i s  s t i l l  somewhat r e l u c t a n t  to  y i e l d  th e  v i c t o r y ,  and so
Simon d e f in e s  P a r a s i t i c  f o r  him as  b e in g  'T h a t a r t  w hich  i s  co n cern ed
w ith  fo o d  and  d r in k  and w hat m ust be s a id  and done to  o b ta in  them , and
i t s  end i s  p le a s u re .* ^  F or i t  i s  t h i s ,  and  n o t  th e  V ir tu e  o f  the
S to i c s ,  t h a t  sh o u ld  be o u r end in  l i f e ,  he d e c la r e s ,  and  q u o te s  Homer
a s  p r o o f .  E p ic u ru s  m ere ly  f i l c h e d  t h i s  end in  q u i te  sh am eless  fa s h io n
from  P a r a s i t i c ,  an d  f a i l e d  to  a c h ie v e  i t  even  th e n , b e in g  too  busy
w o rry in g  ab o u t m e ta p h y s ic a l q u e s t io n s  to  f in d  peace o f  m ind. B ut th e
p a r a s i t e ,  d e c la r e s  Simon, i n  one o f  th e  m ost am using p a ssag e s  o f  th e
d ia lo g u e , 't h in k in g  th a t  e v e ry th in g  i s  a l l  r i g h t ,  and  th o ro u g h ly
co n v in ced  th a t  i t  would n o t  be any b e t t e r  i f  i t  were o th e r  th a n  i t  i s ,
e a t s  and s le e p s  in  g r# a t  peace  and co m fo rt, w ith  n o th in g  o f  t h a t  s o r t
an n o y in g  him , f l a t  on h i s  back  w ith  h i s  arms and le g s  f lu n g  o u t ,  l i k e
2
O dysseus s a i l i n g  home from S c h e r i a . ' T y c h ia d e s ' p r o te s t a t i o n s  a r e  
becom ing s t e a d i l y  more f e e b le ,  and f i n a l l y  Simon co n v in ces  him n o t  o n ly  
t h a t  P a r a s i t i c  i s  a n  a r t ,  b u t  a l s o  t h a t  i t  i s  th e  h ig h e s t  o f  a l l  th e  
a r t s ;  w hat th e  p a r a s i t e  c o n s id e rs  a s  h i s  p ro fe s s io n  -  e a t in g  and 
d r in k in g  -  o th e r  men r e g a rd  a s  th e  rew ard  o f  t h e i r  la b o u r s .  The 
p a r a s i t e  needs no t o o l s  f o r  h i s  p r o f e s s io n ,  n o r  does he have to  s e rv e  a 
lo n g , h a rd  a p p r e n t ic e s h ip ,  f o r  h i s  a r t ,  l i k e  t h a t  o f  th e  p o e t in  P l a t o 's
1 P a r a s . p 255*
2 i b i d .  p 2 6 1 .
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I o n , i s  r e c e iv e d  th ro u g h  d iv in e  d is p e n s a t io n !  S im onviaxes l y r i c a l  on 
th e  s u b je c t  o f  th e  h ig h  m oral q u a l i t i e s  needed  to  make f r i e n da w ith  
r i c h  men, and to  g a in  f r e e  a c c e s s  to  t h e i r  t a b l e ,  q u o te s  famous h e ro es  
o f  a n t i q u i t y  who were p a r a s i t e s ,  and c o n c lu d e s , i n  th e  words o f  'w ise  
H om er', t h a t  th e  l i f e  o f  a  p a r a s i t e  i s  in d e e d  happy s in c e  'h e  a lo n e  . . . .  
. . . n e i t h e r  p l a n t e th  a  p la n t  w ith  h i s  hand n o r  p lo u g h e th , b u t  a l l ,  
w ith o u t sow ing o r  p lo u g h in g , su p p ly  him w ith  p a s tu r e .
L ucian  c o n tin u e s  m aking fun  o f  th e  argum ent betw een p h ilo so p h y  and 
r h e t o r i c  by l e t t i n g  Simon 'p r o v e ' t h a t  P a r a s i t i c  e x c e ls  a l l  th e  a r t s ,  
even th o se  commonly acknow ledged to  be th e  g r e a t e s t ,  l i k e  P h ilo so p h y . 
Many p h i lo s o p h e r s ,  says Simon, have become p a r a s i t e s ,  b u t  p a r a s i t e s  
have n e v e r  y e t  become p h ilo s o p h e r s !  T h is  f a c t ,  f o r  Simon a t  any  r a t e ,  
p ro v es  th e  s u p e r io r i ty  o f  h i s  p r o f e s s io n ,  n o t  th e  w eakness o f  human 
n a tu r e .  In  war p a r a s i t e s  make b e t t e r  w a r r io r s  th a n  p h ilo s o p h e r s ,  who 
a r e  worn o u t  w ith  to o  much s tudy^ and in  peace tim e th e  p a r a s i t e  i s  a  
t r u l y  s o c ia l  b e in g  -  a t h l e t i c ,  e n t e r t a i n in g  and am using . H aving no w ife  
to  make him je a lo u s ,  n o th in g  to  be an g ry  a t ,  no p o s s e s s io n s  whose lo s s  
can t r o u b le  him , he i s  f r e e  from  a l l  th e  b a s e r  p a s s io n s  o f  th e  r e s t  o f  
m ankind. Tychiades* f i n a l  p r o te s t  i s  to  ask  w h e th e r a  p a r a s i t e  w i l l  be 
d i s t r e s s e d  by la c k  o f  fo o d . S im on 's  r e p ly  to  t h i s  i s  one \d iich  w i l l  be 
remembered by Erasm us when he comes to  w r i te  th e  c o llo q u y  P seu d o ch ei e t  
P h y le t im i ; 'You f a i l  to  u n d e rs ta n d , T y c h iad es , t h a t  a  p r i o r i  one who 
la c k s  food  i s  n o t  a  p a r a s i t e .  A b ra v e  man i s  n o t  b ra v e  i f  he la c k s  
b r a v e ry ,  n o r  i s  a  s e n s ib le  man s e n s ib le  i f  he la c k s  s e n se ;  ..................th e
1 B a ra s . p 271.
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p a r a s i t e  i s «a p a r a s i t e  b ecau se  he has fo o d  a t  h i s  c o m m a n d . B y  
th e  end o f  th e  d ia lo g u e  Simon h as  so f a r  su cceed ed  in  c o n v in c in g  
T ych iades o f  th e  t r u t h  o f  what he has been  s a y in g  t h a t  th e  poor man 
begs to  become a  p u p i l  o f  S im on 's  in  o rd e r  to  l e a r n  t h i s  n o b le  a r t  o f  
p a ra s i t is m #
In  th e  De P a r a s i to  L ucian  w r i te s  in  a  f a r  more d i s t i n c t l y
s a t i r i c a l  v e in  th a n  any o f  h is  c o n te m p o ra r ie s , who, when th e y  w ro te
works o f  t h i s  k in d , w ro te  them m ere ly  a s  an  e x e rc is e  o f  t h e i r  own
r h e t o r i c a l  s k i l l  and in g e n u i ty .  They would en jo y  p r a i s in g  som eth in g
commonly th o u g h t o f  a s  bad  o r  u n p le a s a n t ,  and d e fe n d in g  a  seem ing ly
in d e f e n s ib le  ( " i n o p in a b i l i s " )  c a u s e . D e sp ite  i t s  w it  and g a ie ty ,  i t  i s
from t h i s  d ia lo g u e , f a r  more th a n  from  h is  o th e r  s a t i r i c a l  e u lo g ie s ,
t h a t  l a t e r  im i t a to r s  o f  L ucian  d ev elo p ed  th e  more s e r io u s  a s p e c t  o f  th e
' g e n re ' .  Much o f  th e  s a t i r e  i t  c o n ta in s  i s  on f a m i l i a r  L u c ia n ic  them es
th e  i n a b i l i t y  o f  th e  v a r io u s  p h i lo s o p h ic a l  and r h e t o r i c a l  s e c t s  and
sc h o o ls  to  a g ree  among th e m se lv e s , jo k e s  on th e  d is h e v e le d  ap p earan ce
and u n co u th  b e h a v io u r  o f  p h i lo s o p h e r s ,  on t h e i r  i n a b i l i t y  to  l i v e  up to
2
t h e i r  l o f t y  c la im s o f  v i r t u e ,  and  so  on . The mere f a c t  t h a t  he u se s  
th e  P la to n ic  d ia lo g u e  m ethod to  su p p o rt such  a  r id i c u lo u s  p r o p o s i t io n  
i s  in  i t s e l f  a  form  o f  s a t i r i c a l  comment. There i s  a  b r i e f  r e f e r e n c e  
to  A r i s t o t l e ,  who 'o n ly  made a  b e g in n in g  in  P a r a s i t i c ,  a s  in  ev ery  
o th e r  a r t ' ,  and a  more g o o d -n a tu re d  p ic tu r e  o f  E p icu ru s  's h a m e le s s ly
1 P a r a s . p 307* o f  i n f r a  i n  Erasm us c h a p te r  p 7 ^
2 i b i d  p 287- 2 8 9 .
3 i b i d  p 281.
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f i l c h i n g  th e  end o f  P a r a s i t i c  I  fo r  my p a r t  c o n s id e r  t h a t  p le a s u re
i s  f i r s t  o f  a l l  th e  freedom  o f  th e  f l e s h  from  d is c o m fo r t ,  and
se c o n d ly , n o t  h av in g  th e  s p i r i t  f u l l  o f  tu rb u le n c e  and com m otion. Now
th e n , each  o f  th e s e  th in g s  i s  a t t a i n e d  by th e  p a r a s i t e ,  b u t  n e i t h e r  by
E p ic u ru s .  F or w ith  h i s  i n q u i r i e s  a b o u t th e  shape o f  th e  e a r t h ,  th e
i n f i n i t u d e  o f  th e  u n iv e r s e ,  th e  m agn itude o f  th e  su n , d is ta n c e s  in
s p a c e , p rim a l e le m e n ts , an d  w h eth er th e  gods e x i s t  o r  n o t ,  and  w ith  h i s
c o n t in u a l  s t r i f e  and  b ic k e r in g  w ith  c e r t a i n  p e rso n s  ab o u t th e  end in
i t s e l f ,  he i s  in v o lv e d  n o t  o n ly  in  th e  t ro u b le s  o f  man, b u t  i n  th o se  o f  
1
th e  u n i v e r s e . '
The p r a i s e  o f  d is e a s e  c o n s t i t u t e s  th e  second  ty p e  o f  s a t i r i c a l
e u lo g y . S in ce  th e  Trago do po d ag ra  h as  g e n e r a l ly  b een  th o u g h t by l a t e r
c r i t i c s  to  be s p u r io u s  i t  has n o t  a lw ays been  in c lu d e d  in  e d i t io n s  o f  
2
Luciarfs w o rk s. N e v e r th e le s s ,  s e v e ra l  c r i t i c s  have p r a is e d  i t .  Most 
o f  them seem to  th in k  t h a t  L ucian  w ro te  t h i s  m o ck-tragedy  in  p r a i s e  o f  
g o u t,  to g e th e r  w ith  i t s  co m p an io n -p iece , Qcypus, o r  S w i f t - f o o t , w h ile  he 
wqs h im s e lf  s u f f e r in g  from  th e  d is e a s e  he 'p r a i s e s ' .  C r o i s e t ,  i n  a  
b r i e f  p a ra g ra p h  on th e  two p la y s ,  m en tio n s t h i s  p o s s i b i l i t y :
1 P a r a s . pp 259-261 .
2 Even i n  s o - c a l l e d  Com plete Works th e  Trago do po d ag ra  i s  n o t  alw ays 
in c lu d e d .  H.W ,Fowler and F .G .F o w le r, f o r  exam ple, do n o t in c lu d e  
i t  i n  t h e i r  e d i t io n  o f  L u c ia n 's  works^
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"S i (c e s  deux c o u r te s  co m p o sitio n s  en v e r s )  s o n t de L u c ien , 
e l l e s  sem b len t c o n v e n ir  a s se z  b ie n  à  ces  d e r n ie r s  temps de
s a  v i e ,  où i l  c h e r c h a i t  a  tro m p er p a r  s a  bonne humeur des
s o u f f ra n c e s  a u x q u e lle s  i l  a  f a i t  a l l u s i o n  a u s s i  dans 
l ' A p o lo g ie  (p o u r l e s  S a l a r i é s ) .  Ce ne s o n t  pas b ie n  
évidem m ent ces  deux d ia lo g u e s  v e r s i f i é s ,  q u i ,  s ' i l s  e u s s e n t  
é t é  s e u l s ,  a u r a ie n t  donné a  son nom 1 ' im m o r ta l i té ;  m ais i l  
y  a  de l ' e s p r i t ,  du t r a i t ,  e t  ce g en re  d 'e n jo u e m e n t i ro n iq u e  
e t  moqueur q u i l u i  é t a i t  p ro p re .  Nous n 'a v o n s  donc^pas de 
r a i s o n  s u f f i s a n t e  pou r l e s  d é c la r e r  a p o c ry p h e s ."
A P ie r r o n ,  i n  th e  d e s c r ip t io n  o f  th e  he in c lu d e s  in  h i s  H i s to i r e
de l a  L i t t é r a t u r e  G recq u e , e n te r s  in to  more d e t a i l  on th e  and
i s  more e n t h u s i a s t i c  a b o u t i t  th a n  C r o i s e t :
" (C e t te  p iè c e ,  o ù . . . )  l e  p o ë te  met en scène  un g o u tte u x  avec 
l a  G o u tte  elle-m êm e e t  s e s  s u p p ô ts , e t  où l a  d éesse  donne 
d 'i n c o n te s t a b l e s  p reu v es  de s a  so u v e ra in e  e t  t e r r i b l e  
p u is s a n c e ,  e s t  l 'o e u v r e  d 'u n  t a l e n t  f o r t  d i s t in g u é ,  e t  p e u t 
com pter e n t r e  l e s  p lu s  s p i r i t u e l l e s  p ro d u c tio n s  de L u c ie n .
I l  e s t  im p o ss ib le  d ' im a g in e r  une a p p l i c a t io n  p lu s  h eu re u se  
du s t y l e  m a je s tu eu x  de l a  t r a g é d ie  e t  des s p le n d e u rs  ly r iq u e s  
du ch o eu r à  1 'e x p re s s io n  d 'i n f o r tu n e s  r i s i b l e s ,  d 'i d é e s  e t  de 
s e n tim e n ts  g r o te s q u e s ."
1 C r o i s e t ,  op c i t , p 8 4 . c f  a ls o  th e  t r a n s l a t i o n  in to  E n g lis h  o f  th e  
Trago do po d ag ra  by th e  Rev Symeon T B a r t l e t t  ( in  B.M. c o l l e c t i o n ,  
E n g lis h  P o e try  I 866- I 8 8 9 ) ,  Ryde I 87I .  I n t r o d u c t io n :  "The T rago-
p o dagra  tu r n s  on th e  s u b je c t  o f  th e  G out; i t s  m a lig n ity  and 
p e r t i n a c i t y  a r e  s e t  f o r t h ,  and  th e  P h y s ic ia n s ,  who p re te n d  to  cu re  
i t ,  ex p o sed . T h is  l i t t l e  drama d is p la y s  c o n s id e ra b le  v ig o u r  o f  
fa n c y , and  i s  a  good im i ta t io n  o f  the Greek T ra g ic  s t y l e .  I t  has 
been  th o u g h t t h a t  L ucian  w ro te  i t  to  b e g u ile  a  f i t  o f  th e  m alady, 
w hich form s i t s  s u b je c t .  However t h i s  may b e : th e  T r a n s la to r  can
p a in f u l ly  a s s u re  th e  r e a d e r  t h a t  h is  o f f i c e  was u n d e rta k e n  u n d er 
th e  p r e s s u re  o f  a c tu a l  tw in g e s ."
C le a r ly ,  th e  id e a  o f  p u b l is h in g  t h i s  work when one was o n e s e l f  
s u f f e r in g  from  g o u t a p p e a le d  to  t h i s  e d i t o r ,  and  v i n f r a , p 32 n o te  1 , 
f o r  an e d i t o r  who d e d ic a te d  th e  work to  a  f r i e n d  who s u f f e r e d  from 
th e  same a f f l i c t i o n .  T h is  ap p ea rs  a l s o  to  have been  a  p o p u la r  way 
o f  c h e e r in g  o n e s e l f  o r  ones f r i e n d s  d u r in g  th e  R e n a is sa n c e , v . 
c h a p te r  on d is e a s e  e u lo g ie s  and c h a p te r  on N e o - la t in s ,  p a ss im .
2 P a r i s  I 8 4 6 , p 428.
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T h is  parody  on c l a s s i c a l  tra g e d y  i s  in d e ed  am using . The c h o ru s , 
th e  c h a r a c te r s  and  th e  goddess Gout a l l  u se  th e  n o b le  language  o f  th e  
l o f t i e s t  o f  t r a g e d i e s .  In  th e  frag m en ta ry  Q cypus, co m pan ion -p iece  to  
th e  g o u t t ra g e d y , th e  name o f  th e  h ero  i s  in  im i ta t io n  o f  t h a t  o f  
O ed ip u s, and  th e  goddess Gout i s  shown se e k in g  to  rev en g e  h e r s e l f  on 
th e  d e f i a n t  Q cypus, i n  much th e  same way a s  Juno s e e k in g  vengeance in  
th e  Aerodd. In  th e  Trago do po d a g ra  th e re  i s  a s  w e ll th e  p a ra d o x ic a l  
e le m e n t, w hich  p a s s e s  u n n o tic e d  by m ost c r i t i c s ,  w hereby an u n p le a s a n t ,  
ex tre m e ly  p a in f u l  d is e a s e  i s  'p ra is e d *  in  an  i r o n i c a l  f a s h io n .  I t  i s  
t h i s  e le m e n t w hich q u a l i f i e s  th e  work a s  a  s a t i r i c a l  e u lo g y .^
L u c ia n 's  d e s i r e  to  parody  G reek tra g e d y  i s  a p p a re n t  r i g h t  from  
th e  s t a r t  o f  th e  p la y .  The gou ty  man i s  th e  f i r s t  to  speak :
'Q nom t r i s t e  & p i t e u x ,  aux Dieux mesme o d ie u s e .
La r a c e  de C ocy t, P o d ag rie  e iw ie u s e ,
Que Megere aux e n fe r s  en son v e n tr e  co n ceu t 
Aux p lu s  p ro fo n d s  m a n o irs , q u i d 'A le c to n ^ re c e u t  
(E n fa n t p a r  t r o p  f a s c h e u x ) , l e s  a p p a s .  ^^ ,
he d e c la r e s ,  and  p ro ceed s  to  mock th e  u s u a l  id e a s  on h e l l  and i t s
1 S e p a ra te  e d i t io n s  o f  th e  Trago do po d ag ra  a re  r a r e ,  b u t  th e  m ain e lem en ts  
o f  th e  work -  p aro d y , th e  d e s i r e  to amuse a s u f f e r in g  f r i e n d ,  and 
s a t i r e  on d o c to rs  and p o p u la r  'c u r e s '  -  a r e  a l l  p o in te d  o u t by the  
e d i t o r  o f  an  e n t e r t a i n in g  E n g lis h  e d i t io n  o f  th e  p la y , T F r a n c k l in .  
D e d ic a tin g  th e  work to  h i s  f r i e n d ,  th e  v i c a r  o f  C h a rin g ,K e n t, 'o n e  o f  
th e  c h i e f  p r i e s t s  o f  th e  goddess g o u t ' ,  he w r i t e s :  "T h is  i s  a  k in d  o f
D ram atic I n te r l u d e ,  o r  M ock-H eroic Poem c o n ta in in g  a  f in e  b u r le sq u e  
I m i ta t io n  o f  th e  G reek T ra g e d ia n s , to g e th e r  w ith  a  m ost s p r i t e l y  and 
s e v e re  S a t i r e  on th e  E m p iric s  o f  h i s  Time, who, l i k e  th e  b o a s t in g  
P re te n d e rs  o f  o u r  own, were p e r p e tu a l ly  f in d in g  o u t Cures f o r  a  D is­
tem per w hich th e  E x p e rien c e  o f  Ages had a l r e a d y  proved  to  be in c u r a b le .  
The DRAMATIS PERSQNAE a r e ,  a  Gouty Man, a  Chorus o f  P r i e s t s ,  a l l  
la b o u r in g  u n d e r the  same D is o rd e r , and a t t e n d a n t  on GQÜT, who i s  
in tro d u c e d  a s  a  G oddess, w ith  h e r  A g en ts , o r  T o rm en to rs, b r in g in g  in  
two u n f o r tu n a te  Quack D o c to rs , whom th e y  had s e iz e d ,  and whom she 
p u n ish e s  a c c o rd in g  to t h e i r  D e s e r ts .  The whole i s  so w e ll  w r i t t e n ,  and 
w ith  such  i n f i n i t e  Humour, t h a t ,  w ith  a l l  th e  D isad v an tag es  o f  a  T ran s­
l a t i o n ,  I  d e fy  any Gouty Man, i f  th e  F i t  i s  coming o n ,to  re a d  i t  
w ith o u t tre m b lin g , o r ,  i f  i t  i s  g o in g  o f f ,  w ith o u t la u g h in g ."  The 
Works o f  L u c ia n , t r a n s  T F r a n c k l in ,  London 1780, Vol I I  p 577*
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t o r t u r e s ,  by s a y in g  t h a t  the d is e a s e  o f  g o u t i s  a  f a r  w orse t o r t u r e
th a n  any o f  th e  more w id e ly  known o n es , su ch  a s  th o se  th o u g h t up fo r
Ix io n ,  S isy p h u s  o r  T a n ta lu s !  The s u f f e r e r  from  g o u t goes th ro u g h  f a r
g r e a t e r  a g o n ie s  th a n  th o se  condemned p e o p le . A v iv id  d e s c r ip t io n  o f
th e  m alady fo llo w s , in  w hich L ucian  seems to  en jo y  p a in t in g  a s  b la c k
a  p i c tu r e  a s  p o s s ib le  o f  th e  p a in  he h im s e lf  was e n d u r in g :
'Comme mon p au v re  co rp s  q u i to u t  f o ib le  c h a n c e l le .
E t demeure r e c r e u  d ep u is  l e  b o u t des d o ig ts  
-Ju sq u 'a u x  p la n te s  des p ie d s :  a y a n t de to u s  e n d r o i t s  
Les p o r re s  r e s s e r r e z  à  une p o u r r i t u r e .
Un e s p r i t  v i o l e n t  & une b i l e  p u re :
E t a i n s i  re fe rm é  m 'e x c ite  g ran d s  d o u le u rs .
T el mal accompagné de c u is a n te s  a rd e u rs  
En c o u ra n t p a r  dedans mes e n t r a i l l e s ,  s a c a g e ;
B rû le  & m et t o u t  en fe u  ma c h a i r  p a r  g ra n d  o u jra g e .
A in s i  q u 'u n e  fo u rn a is e  a rd a n te  au  mont E t n a . '
Remembering O v id 's  l i n e  'T o l l e r e  nodosam n e s c i t  m ed ic in a  p o d ag ram ',
he c a l l s  th e  i l l n e s s  a  c u r e le s s  i l l ,  and  in d e e d  from  t h i s  f i r s t  p a r t
o f  th e  work one f e e l s  more sym pathy f o r  th e  a f f l i c t e d  'h e r o ' o f  th e
tra g e d y , th a n  amusement a t  h i s  p l i g h t .  However, a t  t h i s  p o in t  th e
chorus b e g in  to  sp e a k , in  t r u e  t r a g i c  s ty l e ,  and  th e r e  th e  b u r le sq u e
e le m e n t, th e  p r a i s e  o f  an  u n p le a s a n t  and u n d ig n i f ie d  d i s e a s e ,  shows
more c l e a r l y .  A d d re ss in g  Gout a s  a  r e a l  ch o ru s  m igh t have a d d re sse d  one
o f  th e  gods on Olympus, th e y  c h a n t:
'N ous, P o d ag rie  c e l e s t e ,  ^
F a iso n s  l e s  fLeurs de t a  f e s t e . '
N ote 2 from  page 32: A ll  q u o ta t io n s  from th e  Trago do po d ag ra  a r e  ta k e n
from  th e  F rench  t r a n s l a t i o n  o f  1583 in  Les O eu v res , t r  F i l b e r t  
B r e t in ,  P a r i s ,  A bel I 'A n g e l i e r .  H ere , from  p 6 8 5 . The t r a n s l a t o r  
in t ro d u c e s  th e  work w ith  a  summary o f  th e  p la y  and ends 'P a r  ce je u  
l 'a u t e u r  ta x e  & r e p r e n t  l a  s o t t e  a rro g a n c e  des M édecins, l u i f s ,  & 
S y r ie n s  e n t r e  a u t r e s . '
1 Trago do po d a g ra , B r e t in  e d i t i o n ,  p 6 8 5 -
2 i b i d  p 6 8 6 .
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A f te r  t h i s  in v o c a t io n ,  th ey  d e s c r ib e  t h e i r  cerem ony, w hich ta k e s
p la c e  i n  s p r in g t im e , s in c e  t h i s  i s  th e  tim e when g o u t a t t a c k s  h a r d e s t
th o se  m o r ta ls  who a re  h e r  p r i e s t s !  Such a  p o e t ic  d e s c r ip t io n  i s
d e l i g h t f u l l y  o u t o f  p la c e  in  t h i s  c o n te x t :  in d e e d , one m igh t a lm o st
compare F r a n c k l in 's  v e r s io n  o f  th e s e  l i n e s  to  th e  o p en in g  v e r s e s  o f  th e
P ro lo g u e  to  th e  C a n te rb u ry  T a le s ;
'When f i r s t ,  by g e n ia l  zep h y rs  f a n n 'd ,
The t r e e s  t h e i r  e a r ly  buds expand.
When te n d e r  b la d e s  o f  g r a s s  a p p e a r .
And jo cu n d  s p r in g  le a d s  on th e  y e a r ;
W h ils t  P h ilo m e la , a l l - n i g h t  lo n g .
R ep ea ts  h e r  m elancho ly  song;
And Progne m ourns, in  te n d e r  s t r a i n , ^
Her n u p t i a l s  s a d , h e r  I t y s  s l a i n . '
2
The g o u ty  man, who h as  been  in  bed  f o r  f i f t e e n  d ay s , now seek s  th e  a id
o f  h i s  c r u tc h  in  o rd e r  to  w alk a g a in .  He a sk s  th e  ch o ru s  who th e y  a r e ,
and th e y , s e e in g  t h a t  he i s  o b v io u s ly  one o f  t h e i r  num ber, g r e e t  him a s
p r i e s t  'd e  c e s te  g ran d e  D eesse à  q u i r i e n  ne p e u t n u i r e . '  They e x p la in
to  t h i s  new member o f  t h e i r  f r a t e r n i t y  th e  f u l l  d ig n i ty  and n o b le  b i r t h
o f  t h e i r  g o d d ess . L ucian  c a r r i e s  h e r  b i r t h  back to  O phion, supposed  to
e x i s t  b e fo re  S a tu rn , in  an am using  g e n e a lo g ic a l  f a n ta s y  r e m in is c e n t  o f
th e  a c c o u n ts  o f  th e  a n c e s to rs  o f  th e  h e ro e s  i n  s e r io u s  p r a i s e s .  When
th e  ch o ru s  d e s c r ib e s  how t h e i r  goddess t o r t u r e s  t h e i r  l im b s ,
'E t  a l o r s ,  san s  c e s s e r ,  p a r  tourm ens inhum ains %
Vous l e s  m ange, e n g l o u t i t ,  b r û le ,  enflam e & e m b ra s s e , '
1 F r a n c k l in ,  ed c i t  p 5 7 9 -
2 i b i d
3 Trago do po d ag ra  p 689» e d . B re ttn .
55
th e  gou ty  man r é a l i s e s  a t  once t h a t  he i s  in d e e d  one o f  th e  p r i e s t s  o f  
th e  'b e d -a d m ir in g  q u e e n ', who e n te r s  a t  t h i s  p o in t  w ith  g r e a t  d ign ity - 
on h e r  c r u tc h e s !  W ith g r e a t  r e l i s h  she t e l l s  h e r  w o rsh ip p e rs  t h a t  she 
i s  to be ap p eased  by no v ic t im ,  d r iv e n  o f f  by no 'c u r e ' .  S av o u rin g  
ev e ry  w ord, L uc ian  has h i s  goddess enum erate a l l  th e  u s e le s s  c u re s  
t r i e d  a g a in s t  h e r :
'L 'u n  p i l l e  du p la n ta in  
A vecques du p e r s i l ,  un  a u t r e  to u t  so u d a in  
La f u e i l l e  de l a i c t u 0  & de p o u rp ie r  sau v ag e ,
A u tre s  du m arru b in , ceux cy du potam ùge,
A u treg  v e r r a s  en c o re s  des C nides h a b i l l e r ,
A u tresy  l a  c o n s i r e ,  a u t r e s  v ie n d ro n t  b a i l l e r  ^
Des l e n t i l e s  c r o is s a n s  en un fu m ie r  in fâ m e . '
and 80 on f o r  s e v e ra l  l i n e s  m ore. O th er s u f f e r e r s  t r y  v a r io u s  an im al
rem ed ies  and i n c a n t a t i o n s . Some o f  th e  c o n c o c tio n s  a r e  w orthy  o f  th e
w itc h e s  in  M acbeth! Gout t e l l s  h e r  l i s t e n e r s  t h a t  she i s  f a r  k in d e r
to  th o se  who do n o t  seek  to  oppose h e r  in  any way; she c a l l s  h e r s e l f
th e  g r e a t  'A t e ' ,  goddess o f  Vengeance sung by Homer. A t h e r  b id d in g
th e  Chorus s in g  h e r  p r a i s e s  -  u n d o u b te d ly , a f t e r  w hat h as  gone b e f o re ,
th e s e  a r e  s a t i r i c a l  e u lo g ie s  'p a r  e x c e l l e n c e ':
'V ie rg e  d o n t 1 'en ten d em en t 
'ék po u r v ra y  de d iam an t,
G^rande & p u is s a n te  D eesse ,
Très-m agnanim e P r in c e s s e ,
V u e i l le  e s c o u te r  l 'h u m b le  v o ix  ,
De te s  p r e s t r e s  c e s te  f o i s . '
1 F ra n c k l in ,  ed  c i t  p 582.
2 Trago do po d a g ra , p 690 
5 i b i d  p 691 .
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The s t r i n g  o f  e p i th e t s  w ith  w hich th e y  g r e e t  h e r  a r e  t r u l y  w orthy o f  
th e  in v e n t iv e  mind o f  L u c ian :
'P o d a g r ie  re b a n d e e ,
Empesche c o u rs e ,  E n l i t e e ,
B r u l e - s o u l i e r s , t a l o n s - t o r s ,
M arch ' - â  p e in e ,  t r e m b le s - to s  
G am b e-ro u te , s u r v e i l l a n t^  '
' .sof'nn
b e in g  'iiut" o f  them .
The s a t i r e  on d o c to rs  now b e g in s  when a M essenger, -  l im p in g  o f
c o u rs e , -  b r in g s  on two quack p h y s ic ia n s  who, r e f u s in g  to  ad m it th e  
om nipotence o f  G out, c la im  to  have an i n f a l l i b l e  cu re  f o r  th e  d i s e a s e .
In  an  e n t e r t a i n in g  p a s sa g e , Gout a sk s  th e  two men how th ey  d a re  to  
oppose h e r ,  th e  v a n q u ish e r  o f  so many h e ro e s  o f  a n t i q u i t y .  L ucian  h e re  
p re te n d s  t h a t  v a r io u s  c l a s s i c a l  h e ro e s  were l a i d  low , n o t  in  m o rta l 
com bat, b u t  th ro u g h  h i s  g o d d e ss ' a t t a c k s !  I t  was g ou t t h a t  k i l l e d  
A c h i l le s  th ro u g h  h i s  h e e l ,  he s a y s ,  n o t  P a r i s .  B e lle ro p h o n , O edipus 
and  P h i lo c te te s  a re  a l l  b ro u g h t i n  to  h e lp  Gout make h e r  p o in t .  
U n d e te r re d , th e  P h y s ic ia n s  say  t h a t  ttiey have a  cu re  f o r  g o u t ,  g iv en  
them , i n  t r u e  q u a c k -d o c to r  s t y l e ,  by t h e i r  f a t h e r ,  on h i s  d e a th  b ed , 
and  w hich th e y  a re  n e v e r  to  r e v e a l .  T h is i n f a l l i b l e  remedy soon  p ro v es  
i t s  r e a l  w orth  a s  Gout b id s  h e r  to rm e n to rs  do t h e i r  w o rs t w ith  th e  
r e b e l l io u s  men. T h e ir  o in tm en t p ro v in g  u s e le s s  a g a i n s t  th e  r e a l  pangs o f  
th e  m alady th e y  c la im ed  i t  would c u r e ,  th e  two beg  f o r  m ercy . From
t h e i r  f a t e ,  Gout b id s  a l l  m o r ta ls  l e a r n  a s a lu t a r y  le s s o n :
'O r^ q u 'u n  chacun c o g n o isse  & s^ a c h e , que j .e  s u is ^
I n v in c ib le  & q u i s e u le  aux d rogues n 'o b e i s . '
1 Tragodopo^ 6 p 69I
2 i b i d  p 6 9 3 »
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In  a  s p le n d id ly  i r o n i c a l  com parison , th e  two men a r e  s e t  among th e
c l a s s i c a l  exam ples o f  men an d  women who r a s h ly  d e f ie d  th e  power o f  th e
gods -  Salm oneus, M arsyas, Niobe and A rachne,
'C a r  1 'hum aine o u tre c u id a n c e  
N 'e s t  e s g a le  à l a  vengeance 
Que p re n n e n t l e s  i m m o r t e l s . . . .
P a r  a i n s i  nous te  p r io n s ,
D eesse de g ran d  renom; ^
Que n o s t r e  mal s 'a d o u c i s s e . '
The cho rus th e n  c h a n ts  in  th e  E n g lis h  e d i t i o n :
'H ard  i s  th e  l o t  o f  m o r ta ls  h e re  below ;
But we some i n t e r v a l s  o f  co m fo rt know.
F or u se  and  p a t ie n c e  le s s e n  e v 'r y  w o e . . . .
M eantim e, be c h e e r f u l ,  b l i t h ,a n d  gay^
And l e t  u s  lau g h  o u r p a in s  away. '
The F ren ch  t r a n s l a t i o n  i s  much f r e e r  and more lo ng-w inded  a t  t h i s  p o in t .
The Trago do po d ag ra  was c l e a r l y  in te n d e d  by L ucian  to  f u r n i s h  j u s t
th e  o p p o r tu n i ty  needed  f o r  la u g h in g  o n e 's  p a in s  aw ay, and was a l s o  m eant
to  show t h a t  t h i s  was in d e e d  th e  o n ly  rem edy a g a in s t  th e  d is e a s e  he
d e s c r ib e s  w ith  su ch  v e rv e . The i r o n i c a l  m isuse o f  c l a s s i c a l  f i g u r e s ,
th e  b r i e f ,  b u t  p o in te d  s a t i r e  on d o c to r s ,  th e  humorous parody on s e r io u s
G reek tra g e d y  c a n  a l l  be seen  in  th e  p a ssa g e s  q u o te d , and to g e th e r
e x p la in  f i r s t l y ,  why i t  h as  been  p o s s ib le  f o r  c e r t a i n  c r i t i c s  to  f e e l
t h a t ,  d e s p i te  i t s  d e f e c t s ,  i t  co u ld  s t i l l  be a  L u c ia n ic  w ork, and ,
s e c o n d ly , why i t  d e se rv e s  to  be in c lu d e d  in  a  s tu d y  o f  a l l  th e  form s o f
th e  s a t i r i c a l  e u lo g y .
1 Trago do po d ag ra  p 695<>
2 F r a n c k l in ,  ed c i t  p 588» In  a  fo o tn o te  F ra n c k lin  c la im s t h a t  th e  
f i r s t  th re e  l i n e s  o f  t h i s  q u o ta t io n  a re  "a  parody on some l i n e s  in  
th e  Andromache o f  E u r ip id e s ."  (v . ib id -  p 5 8 8 ).
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In  th e  t h i r d  o f  L u c ia n 's  p a ra d o x ic a l  encom ia, th e  Muscae Encomium, 
we have a  s h o r t  work w hich f u l l y  l i v e s  up to i t s  t i t l e  in  t h a t  i t  i s  a 
parody  on th e  s t r a ig h t f o r w a r d  p a n e g y r ic . I t  a ls o  c o n ta in s  a  b u r le sq u e  
e le m e n t, th e  e u lo g is in g  o f a  sm a ll ,  i n s i g n i f i c a n t  a n im a l.
" I t  need  h a rd ly  be s a id  t h a t  t h i s  b e lo n g s  to  th e  domain o f  
b e l l e s  l e t t r e s ,  n o t  o f  science©  L ike th e  I t a l i a n  p o e ts  
o f  th e  R e n a is sa n c e , th e  r h e to r i c i a n s  o f  th e  decadence 
d e l ig h te d  to  show t h e i r  cu n n in g  by "p ra is in g * ' a l l  manner 
o f  th in g s  good , bad  and in d if f e r e n t© "
W hile t h i s  in t r o d u c t io n  p a r t ly  e x p la in s  th e  e u l o g i s t i c  n a tu r e  o f  th e
w ork, i t  does n o t  m en tion  i t s  u n d e r ly in g  s a t i r i c a l  n a tu r e ,  o r  th e  f a c t
t h a t  i t  i s  a  p a ro d y .
C r o i s e t 's  d e s c r ip t io n  i s  somewhat f u l l e r :
"L 'E lo g e  de l a  mouche e s t  l a ,p l u s  f in em en t c i s e lé e  de ces  
t r o i s  c o u r te s  c o m p o s itio n s ;^  l ' e s p r i t  moqueur y  
é t i n c e l l e  a u ta n t  q u e ^ l ' im a g in a tio n  dans l e s  m il le  
f a c e t t e s  du s t y l e . "
T h is  l i t t l e  d is c o u r s e  c o n ta in s  much t h a t  i s  in te re s t in g ©  The 
d e s c r ip t io n  o f  th e  f l y ,  th an k s  to  L u c ia n 's  g r e a t  powers o f  o b s e rv a t io n ,  
i s  f a r  more a c c u ra te  th a n  one m igh t e x p e c t from  one who was f a r  from 
b e in g  a  b i o l o g i s t ,  alcthough L ucian  was c a r e f u l  to  p ick  o u t o n ly  th o se  
a s p e c ts  o f  h i s  s u b je c t  w hich co u ld  be d e s c r ib e d  to  h i s  h e a r e r s  in  th e  
m ost a t t r a c t i v e  f a s h io n .  He t a lk s  o f  th e  gauzy w ings o f  th e  f l y ,  o f  
th e  m elod ious sound o f  i t s  f l i g h t ,  o f  th e  h a rm le ssn e ss  o f  i t s  b i t e .
1 Harmon, t r a n s l a t i o n  o f  L u c ia n 's  W orks, Loeb E d ib io n , Vol I  p 81© In  
f a c t ,  Harmon i s ,  a s  we have shown, (su p ra  p 10-11) wrong in  c la im in g  
th a t  i t  was m erely  a t  th e  decadence t h a t  p o e ts  en joyed  show ing t h e i r  
in g e n u i ty  in  t h i s  way.
2 The o th e r  two b e in g  P h ilo p a t r i s  and  H ip p ia s .
3 C r o i s e t ,  op c i t  p 44*
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when com pared to  t h a t  o f  o th e r  i n s e c t s .  He t e l l s  o f  i t s  i n t e l l i g e n c e
and b ra v e ry ,  j u s t  a s  i f  th e  f l y  were th e  h ero  o f  a  r e a l  p a n e g y r ic ,
and f i l l s  th e  work w ith  q u o ta t io n s  from  Homer, and  o th e r  c l a s s i c a l
r e f e r e n c e s .  He com pares h i s  s u b je c t  w ith  th e  h e ro e s  o f  a n t i q u i t y ,  and
even g iv e s  i t  an im m orta l s o u l ,  th e  o n ly  p o in t ,  he a s s u r e s  u s  g ra v e ly ,
' t h a t  P la to  o v e r lo o k s  in  h is  d is c u s s io n  o f  th e  so u l and i t s
im m o r ta l i ty . ' ^ One o f L u c ia n 's  m ost rem ark ab le  q u a l i t i e s  was h is
in v e n t iv e n e s s  and th e  d a z z l in g  f a n ta s y  o f  h is  Im a g l  rxdt ton..
Even in  su ch  a  s h o r t  work th e se  q u a l i t i e s  a re  p r e s e n t .  By p r a i s in g
such  an i n s i g n i f i c a n t  an im al as  th e  f l y  in  e x a c t ly  th e  same te rm s a s  a
s e r io u s  w r i t e r  m ight u se  to d e s c r ib e  a r e a l  h e ro , L ucian  shows how
f a c i l e  was th e  a r t  o f  th e  p a n e g y r ic i s t ,  w ith  i t s  p r e s c r ib e d  p a t t e r n  and
s to c k  p h ra se s  and m ethod o f  w r i t i n g .  The g ra n d io se  te rm in o lo g y , b ecau se
o f  i t s  c o n t r a s t  w ith  th e  r e a l i t y  o f  th e  m a t te r ,  s e rv e s  a l s o  to  show th e
t r u e  i n s ig n i f i c a n c e  o f  th e  f l y ,  and p e rh ap s  o f  m ost r e a l  s u b je c ts  o f
p a n e g y r ic s  a s  w e l l .  One i s  rem inded o f  La F o n ta in e 's  f a b le  o f  th e  f l y
and th e  l i o n ,  when th e  f l y ' s  a t t a c k  on th e  lo r d  o f  the  an im a ls  i s
r e l a t e d  i n  te rm s s u i t a b l e  f o r  a  r e a l  m i l i t a r y  a t t a c k  in  a  human b a t t l e .
There i s  th e r e f o r e  more in  t h i s  work th an  a  mere d e s i r e  to  show
2
r h e t o r i c a l  in v e n t iv e n e s s ,  as  Harmon c la im s .
The f i n a l  work o f  L ucian w hich we have su g g e s te d  d e se rv e s  to  be 
in c lu d e d  in  any d is c u s s io n  o f  the 'g e n r e ' b ecau se  o f  c e r t a i n  e lem en ts  
in  i t  w hich a r e  t y p i c a l  o f  th e  more u s u a l ty p e  o f  s a t i r i c a l  e u lo g y , i s
1 Loeb E d i t io n  Vol I  p 89.
2 I t  i s  ea sy  to  see  from  th e  above d e s c r ip t io n  how th e  p r a i s e  o f  an 
an im al o r  o f  a  v ic io u s  p e rso n  may b o th  be l in k e d  w ith  y e t  a n o th e r  
g e n re , th e  s a t i r i c a l  e p i ta p h ,  v .  i n f r a p p ^ '3 o f  N eo -L a tin  c h a p te r .
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The R h e to r o r  A P r o fe s s o r  o f  P u b lic  S p eak in g . T h is work i s  d e s c r ib e d  
by Harmon as  fo llo w s :
"A s a t i r e  upon th e  new fa s h io n  in  o r a to r y ,  and one o f  i t s  
fo re m o s t r e p r e s e n t a t i v e s .
The t r a d i t i o n a l  c o u rse  o f  t r a i n i n g  in  r h e t o r i c ,  f u l l y  
d e s c r ib e d  by th e  L a tin  Q u in t i l i a n ,  was to o  a rd u o u s , i t  
seem s, to  a t t r a c t  th e  g e n e ra l  ru n  o f  w ould-be p u b l ic  
s p e a k e rs  u n d e r th e  A n to n in e s . They so u g h t a  ro y a l  
road  to  s u c c e s s ,  and  found  i t ;  f o r  a s  su c c e ss  i n  th o se  
d a y s , e s p e c i a l l y  in  th e  c a se  o f  th e  G reek s, was f a r  
l e s s  a  m a t te r  o f  p e rsu a d in g  j u r i e s  and  sw aying 
d e l i b e r a t iv e  a s se m b lie s  th a n  o f  e n t e r t a i n in g  a u d ie n c e s  
w ith  o r a t o r i c a l  d is p la y ,  i t  co u ld  be a t t a i n e d  r e a d i ly  
by m e r e t r ic io u s  m ethods w h ich , in  so f a r  a s  th e y  were 
c a p a b le  o f  b e in g  ta u g h t  a t  a l l  ( n a tu ra  enim^non d o c e tu r ,  
sa y s  Q u i n t i l i a n ) ,  co u ld  be ta u g h t  q u ic k ly ."
C le v e r ly ,  L ucian  b e g in s  t h i s  work in  words a  t r u e  p r o f e s s o r  o f  
p u b lic  sp e a k in g  m ight have u s e d . There i s  some s l i g h t  e x a g g e ra tio n  in  
what he s a y s ,  how ever, w hich p re p a re s  th e  r e a d e r  f o r  th e  b i t i n g  sarcasm  
which i s  to  fo llo w :
'You a s k , my bo y , how you can  g e t  to  be a  p u b lic  s p e a k e r ,  
and be h e ld  to  p e r s o n ify  th e  sub lim e and g lo r io u s  name 
o f  s o p h is t ;  l i f e ,  you s a y , i s  n o t  w o rth  l i v i n g ,  u n le s s  
when you speak you can  c lo th e  y o u r s e l f  in  su ch  a m an tle  
o f  e lo q u en ce  t h a t  you w i l l  be i r r e s i s t i b l e  and in v in c ib l e ,  
t h a t  you w i l l  be adm ired  and s ta r e d  a t  by  ev e ry o n e , 
c o u n tin g  am ong^the G reeks a s  a  h ig h ly  d e s i r a b le  t r e a t  f o r  
t h e i r  e a r s . *
S tra ig h ta w a y  one can see  t h a t  th e  m o tives o f  L u c ia n 's  w ould-be sp e a k e r  
a r e  n o t  o f  th e  h i g h e s t .  Soon a f te rw a rd s  we l e a m  from  h i s  u n w it t in g  
te a c h e r  t h a t  f i n a n c i a l  c o n s id e ra t io n s  a re  upperm ost in  th e  mind o f  m ost 
p u p i l s :
'J u s t  see  how many who p re v io u s ly  were n o b o d ies  have come 
to  be a cco u n ted  men o f  s ta n d in g ,  m i l l i o n a i r e s , , y e s ,  even 
g en tlem en , b ecau se  o f  t h e i r  e lo q u e n c e . '
1 V .  Harmon, o p  c i t  Vol IV , p 133*
2 Harmon, ed c i t  Vol IV, p 135*
3 i b i d  p 1 3 7 *
41
The sarcasm  h e re  i s  e v id e n t .  The re a so n s  f o r  th e  in c lu s io n  o f  
t h i s  work in  th e  'g e n r e ' o f  th e  s a t i r i c a l  eu lo g y  become a p p a re n t a s  
L u c ia n 's  p r o f e s s o r ,  a b ly  s te e r e d  by h i s  in v e n to r ,  d isc lo se s^  q u i te  
u n c o n s c io u s ly ,  th e  v a r io u s  t r i c k s  o f  h is  t r a d e  to  h i s  w i l l i n g  p u p i l .
The u s u a l  d e s c r ip t io n  o f  th e  p a th  to  v i r t u e  i s  n e a t ly  a d a p te d  to  f i t  
th e  p a th  o f  th e  r h e t o r i c i a n 's  a r t :
'Do n o t  be  d au n ted , how ever, and  do n o t  be dism ayed a t  
th e  g r e a tn e s s  o f  y o u r e x p e c ta t io n s ,  th in k in g  to  undergo  
u n to ld  la b o u rs  b e fo re  you a c h ie v e  them . I  s h a l l  n o t  
co n d u c t you by a rough ro a d , o r  a  s te e p  and sw eaty  one, 
so t h a t  you w i l l  tu rn  b ack  halfw ay  o u t o f  w e a r in e s s .
In  t h a t  ca se  I  sh o u ld  be no b e t t e r  th a n  th o se  o th e r  
g u id e s  who use. th e  custom ary  ro u te  -  lo n g , s te e p ,  
to i ls o m e , a n d , a s  a  r u l e ,  h o p e le ss*  No, my a d v ic e  has 
t h i s  to  cor.mend i t ,  t h a t  a sc e n d in g  i n  th e  manner o f  a  
l e i s u r e l y  s t r o l l  th ro u g h  flo w ery  f i e l d s  and p e r f e c t  
shade in  g r e a t  co m fo rt and lu x u ry  by a s lo p in g  b r i d l e ­
p a th  t h a t  i s  v e ry  s h o r t  a s  w e ll as  v e ry  p le a s a n t ,  you 
w i l l  g a in  th e  summit w ith o u t sw e a tin g  f o r  i t ,  you w i l l  
b ag  y o u r game w ith o u t  any e f f o r t  "
and so o n . D iv id in g  th e  ro a d  to  r h e to r i c  in to  two , th e  p r o fe s s o r
d e s c r ib e s  how th e  young sp e a k e r  m ight a t  f i r s t  be tak en  in  by  th e
f o o l i s h  ad v ic e  o f  ' t h e  g u id e  o f th e  rough r o a d ',  who i s  'a  v ig o ro u s
man, w ith  h a rd  m uscles  and a  manly s t r i d e ,  who shows heavy ta n  on h i s
2
body, and  i s  b o ld -e y e d  and a l e r t . '  T h is  i s  a lm o st too  fa v o u ra b le  a  
d e s c r ip t io n  o f  one whose m ethods th e  'p r o f e s s o r '  i s  a b o u t to  d e c ry , 
b u t i t  shows th a t  L ucian  r e a l l y  approved th o se  who worked h a rd  f o r  many 
y e a rs  in  o rd e r  to  a t t a i n  what th e y  d e s i r e d .  T his man, say s  th e  te a c h e r ,  
i s  to  be av o id ed  a t  a l l  c o s t s ,  f o r  he m igh t p e rsu ad e  th e  l e a r n e r  t h a t
1 Harmon, ed c i t  p 137.
2 i b i d  p 1 4 5 .
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work and l e a r n in g  a r e  d e s i r a b le  th in g s !  What i s  w orse he demands a 
g r e a t  d e a l o f  money f o r  h i s  s e r v ic e s .  In  s h o r t ,  he i s  th e  'im p o s to r ,  
th e  a b s o lu te  o ld  fo g ey , th e  a n te d i lu v ia n ,  who d is p la y s  dead  men o f  a 
bygone age to  s e rv e  a s  p a t t e r n s ,  and e x p e c ts  you to  d ig  up lo n g -b u r ie d  
sp eech es  a s  i f  th e y  werg som eth ing  trem en d o u sly  h e lp f u l .
H aving d ism isse d  t h i s  o u t o f  d a te  ap p ro ach  to  te a c h in g ,  th e  
p r o fe s s o r  goes on to  d e s c r ib e  th e  new ty p e  o f  r h e t o r i c i a n .  H ere th e  
s a t i r i c a l  eu lo g y  te c h n iq u e  comes in to  i t s  own. S tra ig h tfo w a rd  
c r i t i c i s m  o f  th e  new m ethod o f  le a r n in g  p u b lic  sp e ak in g  would n o t  have 
been  n e a r ly  a s  e f f e c t i v e  a s  t h i s  b i t i n g  s a t i r e  i n  th e  form o f  p r a i s e :
' I f  you tu rn  to  th e  o th e r  ro a d , you w i l l  f in d  many p e o p le , 
and  among them a  w h o lly  c l e v e r  and w ho lly  handsome 
gen tlem an  w ith  a  m incing  g a i t ,  a  t h in  n e ck , a  la n g u is h in g  
e y e , and  a  honeyed v o ic e ,  who d i s t i l s  p erfum e, s c ra tc h e s  
h i s  h ead  w ith  th e  t i p  o f  h i s  f i n g e r ,  an d  c a r e f u l ly  d r e s s e s  ^ 
h i s  h a i r ,  which i s  s c a n ty  now, b u t  c u r ly  and  r a v e n - b la c k . . . '
T h is  i s  a  m ost v iv id  p i c t u r e ,  and L ucian  has a s  u s u a l  made f u l l  u se  o f
h i s  rem ark ab le  powers o f  o b s e rv a t io n .  R e v e a lin g  h is  owm c h a r a c te r  as
he sp e a k s , th e  second  'g u id e ' f u r t h e r  e x p la in s  to  th e  p u p i l :
'He w ould a d d re ss  y o u , th e n , somewhat ±a t h i s  f a s h io n ,  
to s s in g  back  what h a i r  i s  s t i l l  l e f t  him , f a i n t l y  s m il in g  
in  t h a t  sw eet and te n d e r  way w hich i s  h i s  w ont, and 
r i v a l l i n g  T ha is  h e r s e l f  o f  comic fame, o r  M a lth ac e , o r  
G ly c e ra , in  th e  s e d u c tiv e n e s s  o f  h i s  to n e , s in c e  
m a s c u l in i ty  i s  b o o r is h ,  and n o t  in  k e e p in g  w ith  a  d e l i c a t e  
and charm ing  p la tfo rm -h e ro  -  he w i l l  a d d re s s  you , I  s a y , 
u s in g  v e ry  m oderate  language  a b o u t h im s e lf :  " P r i th e e ,
d e a r  f e l lo w ,  d id  P y th ia n  A pollo  send  you to  me, e n t i t l i n g  
me th e  b e s t  o f  s p e a k e rs ,  j u s t  a s ,  when Chaerephon q u e s tio n e d  
him , he t o ld  who was th e  w is e s t  in  t h a t  g e n e ra t io n ^ ' I f  t h a t  
i s  n o t  th e  c a s e ,  b u t  you have come o f  y o u r own a c co rd  in  th e  
wake o f  rum our, b ecau se  you h e a r  everybody sp ea k  o f  my 
ach iev em en ts  w ith  a s to n is h m e n t, p r a i s e ,  a d m ira tio n  and s e l f -  
ab asem en t, you s h a l l i v e r y  soon l e a m  w hat a  superhum an p e rso n  
you have come t o . '
1 Harmon, ed  c i t  ;p__l_47;'^ol I f l  2 i b i d  p I 4 9 .
3 i b i d  p 1 5 1 .
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The o r ig i n a l  sp e a k e r  th e n  l e t s  t h i s  g u id e  t a l k  on th e  s u b je c t
o f  th e  new ty p e  o f  o r a to r y ,  as he h im s e lf ,  v e ry  f o o l i s h ly  a s  he now
r e a l i s e s ,  h as  le a rn e d  r h e t o r i c  th e  h a rd  o ld - f a s h io n e d  way, and i s ,
t h e r e f o r e ,  l e s s  q u a l i f i e d  to  speak th a n  one who has le a rn e d  th e  new
way! The re q u ire m e n ts  l i s t e d  by th e  second  s p e a k e r , a s  r e p o r te d  by
th e  f i r s t ,  f o r  t h i s  i s  n o t  a  d ia lo g u e , a re  few b u t  s i g n i f i c a n t .
Ig n o ran ce  i s  th e  f i r s t  and  m ost n e c e s s a ry ,  'M odesty , r e s p e c t a b i l i t y ,
s e l f - r e s t r a i n t  and  b lu sh e s  may be l e f t  a t  home, f o r  th e y  a re  u s e le s s
and somewhat o f  a  h in d ra n c e  to  th e  m a t te r  in  h a n d ' a  v e ry  lo u d
v o ic e ,  s in g in g  d e l iv e r y  and  'a  g a i t  l i k e  m in e ' a r e  a ls o  v i t a l  'a n d
2
som etim es s u f f i c i e n t  in  th e m s e lv e s '.  G a ily  c o lo u re d , o r  e l s e  w h ite  
c lo th in g ,  a  book alw ays in  one/s hand , many a t te n d a n ts  a r e  a l l  t h a t  i s  
n e c e s s a ry  f o r  th e  outw ard  ap p earan ce  o f  t h i s  s p le n d id  b e in g . As to  
h i s  r h e t o r i c a l  t r a i n i n g  as  su c h , h a v in g  'p a id  e s p e c ia l  a t t e n t i o n  to  
th e  g r a c e fu l  s e t  o f  y o u r c l o a k , ' th e  p u p i l  m ust 'c u l l  from some so u rce  
o r  o th e r  f i f t e e n ,  o r  anyhow n o t more th a n  tw en ty , A t t i c  w ords, d r i l l  
y o u r s e l f  c a r e f u l l y  i n  them , and have them  read y  a t  th e  t i p  o f  y o u r 
tongue -  " su n d ry " , " e f ts o o n s " ,  " p r i t h e e " ,  " in  some w is e " ,  " f a i r  s i r " ,  
and th e  l i k e .  Whenever you sp eak , s p r in k le  in  some o f  them a s  a 
I r e l i s h .  N evertnind i f  the  r e s t  i s  i n c o n s i s t e n t  w ith  them , u n r e la te d
3
and d i s c o r d a n t . ' ' . . . . A s  f o r  re a d in g  th e  c l a s s i c s  d o n 't  you do i t  -
e i t h e r  t h a t  tw a d d lin g  I s o c r a te s  o r  t h a t  u n co u th  Demosthenes o r  t h a t  
t ire so m e  P l a t o . S o  ru n  th e  re q u ire m e n ts  f o r  th e  p u b lic  sp ea k e r
1 Harmon, ed  c i t  Vol IV p 155•
2 i b i d  p 1 5 5 .
3 i b i d  p 155- 5 7 .
4 i b i d  p 1 5 7 .
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u n d e r  th e  A n to n in e s , and L u c ia n 's  p i c tu r e  o f  su ch  a n  o r a to r  s t i l l  
r e t a i n s  th e  f r e s h n e s s  and v ig o u r  o f th e  in d ig n a t io n  w hich  m ust have 
im p e lle d  him to  w r i te  i t .  The n ew -fan g led  sp e a k e r  m ust be sh am eless  
i f  he com m its a  so le c is m , he m ust in v e n t  new and u g l^  words to prove 
h i s  t a l e n t ,  q u o te  p a ssag es  o n ly  from  r e c e n t  'd e c la m a t io n s ',  n o t  from 
th e  c l a s s i c s ,  a t t r a c t  a s  many p u p i ls  a s  p o s s ib le  in  o rd e r  to  have 
s u p p o r te r s  a lw ay s a t  hand in  case  o f  t r o u b le ,  a n d , i f  l i s t e n i n g  to  th e  
sp eech  o f  some o th e r  u n fo r tu n a te  o r a t o r  's m ile  f a i n t l y ,  and  make i t  
e v id e n t  t h a t  you a r e  n o t  s a t i s f i e d  w ith  what i s  b e in g  s a i d » H i s
p r iv a te  l i f e  m ust be a s  d ep rav ed  a s  he can make i t ;  s t e a l i n g ,  gam ing,
n o th in g  i s  b e n e a th  him , s in c e  even i f  he i s  n o t  famous a s  a  good man,
to  be p o in te d  o u t in  th e  s t r e e t  a s  a  bad  man i s  b e t t e r  th a n  a  l i f e  o f
com plete  o b s c u r i ty !
From th e  p a ssa g e s  q u o te d , one can s e e  t h a t  th e  R h e to r , w ith  i t s  
s a t i r i c a l  p r a i s e  o f  a  way o f  l i f e  s t r o n g ly  d isa p p ro v e d  o f  by L u c ian , 
does in d e e d  b e a r  a  d i s t i n c t  resem blance  to th e  more d i r e c t  form  o f  
i r o n i c a l  e u lo g y . I t  w i l l  i n s p i r e  c e r t a i n  R en a issan ce  w orks, such  a s  
Qu B e l la y 's  P o è te  C o u r t is a n , and i s  in  i t s e l f  an  i n t e r e s t i n g  and  
am using s a t i r e *
The f a c t  t h a t  so  few  o f  t h e i r  w r-itin g s  s u rv iv e d  m eant t h a t ,  
a l th o u g h  th e  o th e r  w r i t e r s  o f  p a n e g y ric s  a l r e a d y  l i s t e d  m igh t be 
m en tioned  by name in  R en a issa n ce  s a t i r i c a l  e u lo g ie s ,  t h e i r  in f lu e n c e  
was o f  n e c e s s i t y  v e ry  l im i t e d .  A s ix te e n th  c e n tu ry  a u th o r  m i ^ t  be
1 Harmon, ed  c i t  Vol IV , p I 6 5 .
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g iv e n  an  id e a  f o r  a work by r e a d in g  t h a t  a  c l a s s i c a l  w r i t e r  had 
p r a i s e d  some p a r t i c u l a r  t h in g ,  b u t  th e  r e a l  in f lu e n c e  in  t h i s  g en re  
was bound to  be e x e r te d  by th e  few encom ia w hich  s u rv iv e d  a t  any 
length©  I t  i s  b e ca u se  o f  t h i s ,  a lm o st a s  much a s  b ecau se  o f  h is  
t a l e n t ,  t h a t  th e  im p o rtan ce  o f  L ucian  i s  so g r e a t .
T here a r e ,  how ever, two o th e r  c l a s s i c a l  w r i t e r s  o f  p a ra d o x ic a l  
encom ia who d e se rv e  a  p la c e  in  any  d is c u s s io n  o f  th e  g e n re  in  
^ t i q u i t y ©  They a r e  F av o rin u s  o f  A r le s  and  B ishop  S y n e s iu s  o f  G yrene© 
F a v o r in u s ’ vrork i s  in  f a c t  known to  u s  th ro u g h  A ulus G e lliu s*  
N octes A t t i c a e , v e ry  p o p u la r  d u r in g  th e  R enaissance©  He seems to  have 
been  a  w i t t y ,  in v e n t iv e  and  h a rd -w o rk in g  o r a t o r ,  a l th o u g h  he was much 
mocked a t  in  h i s  d a y , e s p e c i a l l y  by L ucian  i n  th e  E unuchus© He founded  
s c h o o ls  o f  p h ilo so p h y  and  e lo q u e n c e  in  E p h esu s , A thens and Rome©
S e v e ra l  o f  h i s  works on e lo q u en ce  can be com pared to  L u c ia n 's  encomia© 
B e lie v in g  t h a t  r h e t o r i c a l  d e fe n c e s  and  p a ra d o x ic a l  e u lo g ie s  re n d e re d  
h i s  mind more su p p le  and  a d a p ta b le ,  an d  a ls o  t h a t  th ey  sh a rp e n e d  h i s  
o r a t o r i c a l  w i t ,  he w ro te ,  a c c o rd in g  to  some s e n te n c e s  q u o ted  by 
S to b aeu s i n  h i s  F lo r i le g iu m , b o th  f o r  and a g a in s t  o ld  age©^ A ulus 
G e l l iu s  t e l l s  u s  t h a t  when F ay o rin u s  w ro te  h i s  eu logy  on T h e r s i te s  he 
found charm ing  and  o r ig i n a l  th in g s  to  say  a b o u t him .
'B u t i n  h i s  eu lo g y  o f  f e v e r  he even p roduced  P la to  a s  a  
w i tn e s s ,  d e c la r in g  t h a t  th e  p h ilo s o p h e r  w ro te  t h a t  one 
who a f t e r  s u f f e r i n g  from q u a r ta n  ague g o t w e l l  and 
re c o v e re d  h i s  f u l l  s t r e n g t h ,  w ould a f te rw a rd s  e n jo y  
s u r e r  and more c o n s ta n t  h e a l th .  And in  t h a t  same eu lo g y  
he m adejthis q u ip ,  w hich , o f  a  t r u t h ,  i s  n o t  u n g r a c e fu l :
1 V ©  L L e g ré , op c i t  p 351*
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"The fo llo w in g  l i n e s " ,  he s a y s ,  "have m et w ith  th e  
a p p ro v a l o f  many g e n e ra t io n s  o f  men;
Sometimes a  day i s  l i k e  a s te p m o th e r .
And som etim es l i k e  a  m o th e r.
The m eaning o f  th e  v e r s e s  i s  t h a t  a  man can n o t f a r e
w e ll  ev e ry  d ay , b u t  f a r e s  w e ll  on one day and i l l  on
a n o th e r .  S in c e  i t  i s  t r u e " ,  he say s  " t h a t  i n  human 
a f f a i r s  th in g s  a r e ,  i n  t u r n ,  now good, now b ad , how
much more f o r tu n a te  i s  t h i s  f e v e r  w hich h as  an 
i n t e r v a l  o f  two d ay s , s in c e  i t^ h a s  o n ly  one 
s te p m o th e r , b u t  two m o th e r s ! " '
P h i l o s t r a t u s  m en tio n s  a s  b e in g  'a u th e n t i c  and  w e ll w r i t t e n '  works o f
F av o rin u s  th r e e  o th e r  s o p h i s t i c a l  e x e r c i s e s  -  on G o ss ip , on
G la d ia to r s  and  on th e  P u b lic  B a th s .
The o th e r  c l a s s i c a l  w r i t e r  o f  a  famous s a t i r i c a l  eu lo g y  i s
S y n e s iu s . L iv in g  in  th e  f o u r th  c e n tu ry  o f  o u r  e r a ,  he was B ishop  o f
G yrene, and w ro te  th e  im m ensely p o p u la r  Encomium G a l v i t i a e . T h is  was
in s p i r e d  by h i s  r e a d in g  o f  Dio G h ry so sto m 's  P r a is e  o f  H a i r , w hich
would in  f a c t  be unknown to  u s  had S y n es iu s  n o t  quo ted  a  l a r g e  s e c t io n
o f  i t  i n  h i s  own w ork . J u s t  a s  L uc ian  was p ro b a b ly  s u f f e r i n g  from
g o u t when he w ro te  th e  Trago do p o d a g ra , so S y n e s iu s  h im s e lf  was b a ld
when he p r a i s e d  b a ld n e s s .  Dio had s a id  t h a t  h a i r  i s  a  s ig n  o f  s t r e n g th
and v i r i l i t y ,  and had  q u o ted  v a r io u s  p o e ts  vho p r a is e d  th e  b e a u ty  o f
h a i r .  S y n e s iu s  amuses h im s e lf  w ith  f in d in g  p ro o fs  to  th e  c o n t r a r y .
Many and v a r i e d  a r e  h i s  re a so n s  f o r  th in k in g  t h a t  h a i r  i s  l e s s  to be
d e s ir e d  th a n  b a ld n e s s :  h a i r  i s  i n  f a c t  o n ly  dead m a t te r ,  b a ld n e s s  i s
a  s ig n  o f  wisdom an d  l e a r n i n g . ' He t r i e s  'b i o l o g i c a l '  p ro o f ,  s a y in g
t h a t  n a tu r e  o n ly  p ro d u ces f r u i t  g r a d u a l ly ,  and  t h a t  a  b a ld  h ead  i s  a
f r u i t  r ip e n e d  by th e  y e a r s .  N ext comes a  p ro o f  ta k e n  from  th e  rea lm s
1 A ulus G e l l i u s ,  The A t t i c  N ig h ts , Loeb E d i t io n  Vol I I I ,  pp 251-253»
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o f  a s t r o lo g y :  what th e  G reeks c a l l e d  'h a i r y '  s t a r s  -  com ets and th e  
l i k e  -  a r e  s t a r s  d e s t in e d  to  p e r i s h  and h u m  up! C o n s id e ra tio n s  o f  
h e a l th  a re  m en tio n ed : a  b a ld  head  becomes h a rd en ed  by ex p o su re  to  th e  
e le m e n ts , and the  s k u l l  i s  t h e r e f o r e  l e s s  e a s i l y  b ro k e n . F a r from 
b e in g  a  s ig n  o f  v i r i l i t y ,  h a i r  i s  more becom ing to  women th an  to men. 
W ith q u o ta t io n s  ta k e n  from  p ro se  w r i t e r s  and p o e ts ,  to g e th e r  w ith  a 
s p r in k l in g  o f  p o p u la r  s a y in g s ,  S y n es iu s  a ssem b les  th e  argum en ts  in  
su p p o rt o f  h i s  m o tio n , a n d  ends w ith  th e  f a m i l i a r  hope t h a t  w hat he h as  
w r i t t e n  may b e n e f i t  and  c h e e r  o th e r  s u f f e r e r s  from  th e  same a f f l i c t io n ©  
Of c o u r s e ,  th e  amount o f  r e a l  s a t i r e  in  su ch  a  work i s  s lig h t©
The to n e  o f  the  work i s  i r o n i c a l ,  and  th e  p r a i s e  i s  b e s t  c l a s s i f i e d  
a lo n g s id e  th e  Muscae Encomium, a s  a  t r u e  parody  on th e  c o n v e n tio n a l 
panegyric©  S y n e s iu s ' a rgum ents a r e  m ost in g e n io u s ,  and a t  t im e s  h is  
w it  and in d e e d  h i s  \d io le  app ro ach  to  h i s  s u b je c t  a r e  r e m in is c e n t  o f  
h i s  b r i l l i a n t  p red ecesso r© ^
Were i t  n o t  f o r  th e  f a c t  t h a t  a l l  h i s  works w ere l o s t  f o r  many 
c e n tu r ie s  and  o n ly  r e d is c o v e re d  in  th e  e a r ly  n in e te e n th  c e n tu r y ,  th e  
w r i t in g s  o f  M arcus C o rn e liu s  F ro n to , L a tin  r h e t o r i c i a n  and t u t o r  to  
th e  em peror M arcus A u r e l iu s ,  would d e se rv e  a  p la c e  in  t h i s  study© He 
w ro te  many s a t i r i c a l  e u lo g ie s ,  on s le e p ,  d u s t ,  smoke and c a r e l e s s ­
ness© He l a i d  down r u le s  f o r  th e  w r i t i n g  o f  su ch  works v h ic h  may, 
how ever, be q u o ted  a s  p ro v id in g  e x c e l l e n t  p ro o f  o f  th e  p e r s i s te n c e  
o f  th e  g e n re .  For him th e s e  'n u g a l i a '  were to  be w r i t t e n  as  a  
p le a s a n t  form  o f  re la x a tio n ©  A t th e  same tim e he f e l t  t h a t  th e y  were 
e x c e l l e n t  p r a c t i c e  f o r  th e  h ig h e r  b ra n c h e s  o f  r h e t o r i c :  "Qui se
eiusm od i re b u s  s c r ib e n d is  e x e r c e b i t ,  c re E ra s  s e n te n t i a s  c o n q u i r e t ,  
easq u e  dense c o n lo c a b i t  e t  s u b t i l i t e r  c o n iu n g e t,  neque v e rb a  m u lta  
g em in a ta  su p e rv a ca n e a  i n f e r c i e t ;  turn omnem s e n te n tia m  b r e v i t e r  e t  
s c i t e  co n c lu d e t© . . . . I h  p r im is  autem  s e c ta n d a  e s t  su av itas©  Namque 
hoc genus o r a t i o n i s  non c a p i t i s  d e fe n d e n d i; nec  suadendae l e g i s ;  nec 
e x e r c i tu s  * d h o r ta n d i,  nec  inflam m andae c o n t io n is  s c r i b i t u r ,  sed  
f a c e t ia ru m  e t  v o lu p ta tis© *  (F ro n to , ed c i t  Vol 1C »
From t h i s  we m igh t co n c lu d e  th a t  F ro n to  th o u g h t o n ly  o f  th e  amusement 
to  be found in  com posing works o f  t h i s  k in d , b u t  th en  he c o n t in u e s :  
"U bique v e ro  u t  de r e  am pla e t  m a g n if ic a  loquendum , parvaeque  r e s  
m agnis adsim iilandae  comparandaeque© Summa d en ique  in  hoc gene r e
48
W ith th e  co m p le tio n  o f  t h i s  s k e tc h  o f  th e  s a t i r i c a l  eu lo g y  in  
a n t i q u i t y  th e  im p o rtan ce  o f  L ucian  becomes apparent©  Not o n ly  was 
he th e  b e s t  and th e  m ost p r o l i f i c  o f  th e  c l a s s i c a l  w r i t e r s  o f  
s a t i r i c a l  and  p a ra d o x ic a l  e u lo g ie s  whose works s u rv iv e d  to  th e  
R e n a is sa n c e , b u t  he was a l s o  th e  o n ly  w r i t e r  to  in tro d u c e  r e a l  s a t i r e  
i n to  h i s  encom ia. T h is  he d id  m ost n o ta b ly  in  th e  De P a r a s i t e  and 
th e  R h e to r . I t  was t h i s  a s p e c t  o f  th e  g en re  w hich was to  be 
dev e lo p ed  by th e  s ix t e e n th  c e n tu ry  i m i t a t o r s .  The g r e a t e s t  o f  them , 
E rasm us, was to  be b o th  th e  in te rm e d ia ry  betw een  L ucian  and th e  
R e n a is sa n c e , and th e  a u th o r  o f  th e  m ost s a t i r i c a l  o f  a l l  s a t i r i c a l  
e u lo g ie s  -  th e  M oriae Encomium.
c o n tin u e d  from  p 4 7 : 
o r a t i o n i s  v i r t u s  e s t  a d s e v e ra t io  
'*3 i iTiÉiB' ( i b i d  P f
To p r e te n d  to  be s p e a k in g  s e r io u s ly  on a  m a t te r  f r e e ly  a d m itte d  to  be 
unw orthy o f  s e r io u s  c o n s id e ra t io n  rem inds u s ’o f  th e  Muscae Encomium. 
Even more r e m in is c e n t  o f  L ucian  i s  th e  fo llo w in g  r u le  o f  F r o n to 's :  
"F ab u lae  Deum v e l  Heroum te m p e s tiv e  in s e re n d a e j  ite m  v e rs u s  
congruentes,#^ e t  p ro v e rb ia  accom odata^  e t  non i n f i c e t e  c o n f i c t a  
m en d acia , dum i d  mendacium argum ento a l iq u o  le p id o  iu v e tu r© "  ( ib i d
S im on 's  Hom eric q u o ta t io n s ,  a l l  o f  w hich he h as  a d a p te d  to  f i t  h i s  
own c a s e ,  o r  ta k e n  o u t o f  c o n te x t ,  h i s  m is r e p r e s e n ta t io n  o f  
h i s t o r i c a l  f a c t s ,a n d  th e  w it  and humour w hich make u s  a c c e p t  and even 
en jo y  th e s e  'm e n d a c ia ' m ight a lm o s t have been  w r i t t e n  to  i l l u s t r a t e  
F ro n to ' s in s tru c t io n s ©  The main d i f f e r e n c e  i s  t h a t  L u c ian , 
p a r t i c u l a r l y  in  th e  De P a r a s i t e , in c r e a s e s  th e  s a t i r i c a l  c o n te n t  o f  
such  w o rk s•
On F ro n to , v . a l s o  M D B rock , S tu d ie s  in  F ro n to  and h i s  A ge, G ir to n  
C o lleg e  S tu d ie s  No 5 , 1911? e s p .p p  118-122; and M L C la rk e ,
R h e to r ic  a t  Rome, a  H i s to r i c a l  S u rv e y , 1953? P 132*
49
THE SATIRICAL EULOGY IN THE RENAISSANCE 
L ucian  in  th e  R e n a issa n ce
A lth o u g h  he ca n n o t c la im  f i r s t  p la c e  am ongst th e  c l a s s i c a l  w r i te r s  
p o p u la r  d u r in g  th e  R e n a is sa n c e , th e r e  can be no doubt t h a t  L ucian  was 
v e ry  w e ll  known in d e e d  a t  t h i s  t im e . He was in  f a c t  one o f  th e  f i r s t  
o f  th e  G reek s c e p t ic s  to  be r e d is c o v e re d  by th e  hum anists© ^ I n  t h i s  
a g e , w ith  i t s  ex trem es o f  th o u g h t i n  a l l  s p h e re s ,  and  i t s  reaw akened 
s p i r i t  o f  f r e e  i n v e s t i g a t i o n ,  c r i t i c i s m ,  and  even o f  doub t w ith  r e g a rd  
to  a l l  t h a t  th e  M iddle Ages had  h e ld  m ost s a c re d  and i n v i o l a b l e ,
L u c ian , who had  a t t a c k e d  th e  r e l i g i o u s  and s o c ia l  i n s t i t u t i o n s  o f  h i s  
own d ay , became in  a v e ry  s p e c ia l  way a  p a tro n  o f  h u m an is ts  and 
re fo rm e rs  o f  w id e ly  d iv e rg in g  opinions©  H is was a  d i f f e r e n t  ty p e  o f
c r i t i c i s m  from  t h a t  o f  th e  M iddle Ages© Then to o ,  w r i t e r s  had  a t ta c k e d
th e  C hurch , monks, a s t r o l o g i s t s  and s u p e r s t i t i o n s ,  in  serm ons, i n  
f a b l ia u x ,  and in  w orks such  a s  th e  Roman de R e n a rt and th e  second  p a r t  
o f  th e  Roman de l a  R o se . In  g e n e r a l ,  how ever, th ey  had  n o t  q u e s tio n e d  
th e  fu n d am en ta l t r u t h s  b e h in d  th e s e  i n s t i t u t i o n s ,  r e l i g i o u s  o r  p o l i t i c a l ,  
c o n te n t in g  th em se lv es  w ith  p o in t in g  o u t th e  abuses© What i s  m ore, t h e i r  
m ethod o f  c r i t i c i s m  d i f f e r e d  c o m p le te ly  from  t h a t  o f  L u c ia n . The 
R en a issa n c e  found  in  th e  G reek w r i t e r ,  n o t  th e  d i d a c t i c ,  m o ra l is in g ,  
solem n o r  s a r c a s t i c  s a t i r e  o f  m ed iaev a l w r i t e r s ,  b u t  th e  t r a n q u i l ,  amused
iro n y  o f  a  r e f in e d ,  w i t ty  and rem ark ab ly  u n p re ju d ic e d  c r i t i c a l  mind©
1 The 'e d i t i o  p r in c e p s*  o f  h i s  works a p p e a re d  in  I t a l y  in  1496© M o re 's  
and E rasm us ' t r a n s l a t i o n s  from th e  G reek i n to  L a tin  began  to  a p p e a r  in  
1 5 0 5 # V ario u s  o f  h i s  d ia lo g u e s  and o th e r  works had been  known in  
m a n u sc r ip t to  a  more l im i te d  p u b l ic  lo n g  b e fo re  I 4 9 6 ©
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"Que8 to  p e r  c io  che to c c a  sp e c ia lm é n te  l^um anesim o, i l  
q u a le  i d e a l i z z o ,  p e r  c o s i  d i r e ,  L u c ian o , o almeno s i  
a t te n n e  a  que11a  p a r te  d e l l a  sua  s a t i r a  dove i l  buon 
sen so  s c e t t i c o  d e l  g reco  c o l to  e a rg u to  d e l l a  decadenza 
r i d e  e t r i o n f a  d e l l a  s o t t i g l i e z z a  s o f i s t i c a  e d e l l a  
t e u r g ia  s u p e r s t i z io s a  in  c u i s i  e s a u r iv a  e sv ap o rav a  i l  
p e n s ie r e  g re c o , d i  que11a to r b id a  c o n fu s io n e  d i  c u l t i  e 
d i  m i t i  v e c c h i e n u o v i che fu  c a r a t t e r i s t i c a  d e l la ^  
r in a s c e n z a  r e l i g i o s a  p o p o la re  n e l  seconde s e c o lo ."
T h is  enemy o f  o b sc u ra n tism  and f r a u d ,  w ith  h i s  sh a rp  w its  and  e le g a n t ly
a p t  tu r n  o f  p h ra s e ,  by s a t i r e  and iro n y  su cceed ed  in  am using and
i n s t r u c t i n g  h i s  r e a d e r s  a t  one and th e  same t im e . H u m an ists , s c h o la r s
and p a r t i s a n s  in  th e  s t r u g g le  betw een  th e  L u th e ran s  and C a th o l ic s ,  a l l
found so m eth in g  in  L u c ian  to  s u i t  t h e i r  v a r io u s  p u rp o se s ; t h i s
som eth ing  th ey  im i ta te d  and made u se  o f  tim e and  tim e a g a in .  Methods
and  even c h a r a c te r s  o f  h i s  were em ployed by a u th o r s  who w ish ed , l i k e
him , to  c a l l  a t t e n t i o n  to  a l l  th e  many v a r ie d  ab u ses  in  r e l i g i o n  and  in  
2
s o c ie ty .  A cq u a in tan ce  w ith  h i s  work seems to  have been  c o n s id e re d  
n e c e s s a ry  to  a l l  h u m an is t s c h o la r s  and a u th o r s .  The g r e a t  v a r i e t y  cf 
to p ic s  d e a l t  w ith  by L uc ian  m eant t h a t  men o f  th e  m ost o p p o s ite  and
M i l a n ,
1 V .  H G a c c ia , N ote su  l a  F o r tu n a  d# Luciano n e l  R in a sc im e n te ,^u.91dlt p 12 . 
C acc ia  p o in ts  o u t a  f u r t h e r  re a so n  f o r  L ucianos p o p u la r i ty  a t  t h i s
tim e ( i b i d , p , 1 2 ) ; "Ma l a  s a t i r a  d i Luciano tro v o  fa v o re v o le  n e l  
R in asc im en to  ahche q u e llo  s c e t t ic i s m o  e le g a n te ,  q u e l l ’a rg u to  
" r e la t iv is m o "  che ap p a re  sem pre n e l l e  e t a  d i  m o lta  e r a f f i n a t a  c o l tu r a  
e m a tu ra  c i v i l t a  e in sie rae  d i  poco s a ld a  e n e rg ia  m o ra le , che fu  d i  
Luciano r e t o r e  d e l l a  decadenza g re c a ,  come d i p a re c c h i l e t t e r a t i  d e l 
n o s tr o  c in q u e c e n to , come d i Erasmo n e l l* E lo g io  d e l l a  P a z z ia ."
2 c f .  J  P l a t t a r d ,  L * Oeuvre de R a b e la is , I^ IO , p 205: "Dans l a  l u t t e  
q u ’ i l s  s o u te n a ie n t  p o u r l a  cau se  de l ’Humanisme e t  de l a  r a i s o n ,  i l s  se  
h e u r t a i e n t  aux mêmes o b s ta c le s  q u i j a d i s  a v a ie n t  i r r i t e  1 ’humeur de 
L u c ie n : l ’ ig n o ra n c e  e t  l a  c r é d u l i t é .  C e tte  s o t t i s e  du p o p u la ire  
q u ’e x p l o i t a i e n t  l e s  ’p a s to p h o re s  t a u lp e t i e r s *  e t  l e s  ’p o r te u r s  de 
r o g a to n s ’ , c e t t e  s u p e r s t i t i o n  q u i i n s p i r a i t  l e s  voeux r i d i c u l i s é s  p a r  
Erasme dans son C olloquium  du N a u fra g e , c e t t e  ig n o ra n c e , q u i t e n a i t  
p o u r s u s p e c te s  l e s  p lu s  n o b le s  c u r i o s i t é s  des L e t t r é s  de l a  Renaissance, 
L uc ien  l e s  a v a i t  r e n c o n tré e s  parm i se s  c o n tem p o ra in s , chez l e s  d i s c ip l e s  
des C yniqués e t  l e s  dupes des S o p h is te s ,  chez ceux q u i s ’e m p re ssa ie n t à
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d i s s i m i l a r  c h a r a c te r s  co u ld  f in d  in  h i s  w r i t in g s  som eth ing  w hich th ey
c o u ld  e n jo y  and  i m i t a t e .^  However, w h ile  th e y  m igh t u se  c e r t a i n  o f
h i s  c r i t i c i s m s  o f  r e l i g i o n  to  s u p p o r t  t h e i r  own c a u se , men l i k e  D o le t
and  S c a l ig e r  w ere d e ep ly  shocked by th e  fu n d am en ta l a th e ism  o f  th e
G reek a u th o r .  To b ra n d  a  man a s  a  'L u c i a n i s f  became a  f a m i l i a r
i n s u l t .  L u th e r , f o r  exam ple , n e v e r  h e s i t a t e d  to  denounce a l l  L u c ia n 's
works and  h i s  a d m ire r s ,  am ongst whom he m ost o f te n  s in g le d  o u t E rasm us.
B ut a lth o u g h  he had  h i s  c r i t i c s ,  many o f  whom were e x tre m e ly
v i r u l e n t  in  t h e i r  condem nation , none o f  them su cceed ed  in  c h e c k in g  th e
s te a d y  in c r e a s e  in  L u c ia n 's  p o p u la r i ty ,  o r  in  p re v e n t in g  the  la r g e
number o f  e d i t io n s  o f  h i s  w r i t i n g s ,  e i t h e r  s e le c t e d  o n e s , o r  th e  com ple te
2
w orks, w hich  a p p e a re d  th ro u g h o u t th e  c e n tu r y .  About 270 p r in t i n g s  o f  
w r i t in g s  b y , o r  th o u g h t to  be by^L ucian  a p p ea re d  b e fo re  1 5 5 0 , f i r s t  i n  
I t a l y ,  th e n  a l l  o v e r  E u ro p e . The G reek t e x t  a lo n e  was p r in t e d  more th a n
2 c o n tin u e d  from  p re v io u s  page:
l 'a p o th é o s e  de P e re g r in u s  ou se  l a i s s a i e n t  b e rn e r  p a r  l e  fau x  d e v in  
A le x a n d re . Dans l a  g u e rre  de b ro c a rd s ,  que l e s  h u m an is te s  e n t r e ­
p r e n a ie n t  c o n tre  1 ' ig n o ra n ce  e t  l a  s u p e r s t i t i o n ,  L u c ien  é t a i t  re g a rd e  
comme un g u id e  e t  comme un cham pion." c f  C a c c ia ,op c i t  p 11.
1 Thus M ore, a  p io u s  y e t  humorous C a th o l ic ,  en jo y ed  L u c ia n 's  w it  and  
s a t i r e  o f  v ic e  and  h y p o c r is y .  S i r  Thomas E ly o t ,  i n  h i s  book on 
e d u c a tio n , f e l t  t h a t  w h ile  c e r t a i n  o f  L u c ia n 's  d ia lo g u e s  were u s e f u l  
e x e r c i s e s  in  r e a d in g  G reek , n e v e r th e le s s ,  " i t  were b e t t e r  t h a t  a  c h i ld e  
s h u ld  n e v e r  re d e  any p a r te  o f  L uciane th a n  a l l  L u c ia n e ."  ( The Boke named 
th e  G o v em o u r, e d ,C r o f t ,  London,1885, V ol I , p . 5 8 .)  F or L u th e r 's  
condem nation  o f  L u c ia n , v . a l s o  i n f r a  p n 2 .
2 On th e  q u e s t io n  o f  the  number o f  th e  e d i t io n s  o f  L u c ia n 's  w orks, v .
C .A ,M ayer, th e s ,  c i t , A ppendix B, pp541fi*; socid C.R. Thompson, The
T r a n s la t io n s  o f  L ucian  by Erasm us and S i r  Thomas M ore, 1940» p a ss im .
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s ix ty  tim es  betw een  I 4 9 6 , d a te  o f  th e  'e d i t i o  p r in c e p s ' and  I 55O, 
and th e r e  w ere num erous L a tin  and v e r n a c u la r  t r a n s l a t i o n s .  Among 
h i s  m ost im p o rta n t  t r a n s l a t o r s  and p o p u la r is e r a  were Erasm us and 
Thomas M ore. T h e ir  t r a n s l a t i o n s  were th o se  m ost e a g e r ly  r e a d  and 
m ost o f te n  r e p r i n t e d ;  in d e e d , th e  m a jo r i ty  o f  the t r a n s l a t i o n s  and 
im i ta t io n s  o f  L u c ian  in  Germany were a f t e r  th o se  o f  More and  E rasm us. 
But to  say  t h a t  R e u c h lin , A g r ic o la ,  P irck h ey m er^  whose L u c ia n ic  
A p o lo g ia  s iv e  Laus P odagrae i s  shown by H auffen^  to  have been  second  
o n ly  to  th e  M oriae Encomium in  th e  e x te n t  o f  i t s  in f lu e n c e  a s  a  
model o f  th e  i r o n i c a l  en co m iu i^  Hans S ach s , M elanchthon and  Hut te n  
were in c lu d e d  am ongst th e  m akers o f  them, and  t h a t  among h i s  a d m ire rs  
i n  F ran ce  w ere such  famous w r i te r s  a s  R a b e la is ,  R onsard  and  Du B e l la y ,  
i s  i n  i t s e l f  e v id en ce  enough o f  th e  G reek a u th o r ’s c o n s ta n t  and  
w id esp re ad  r e p u t a t io n .
1 A H au ffe n , a r t  c i t , ppl79fF<
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CHAPTER I I  
E rasm us. T he 'M oriae Encomium'
Of a l l  L u c ia n 's  a d m ire rs ,  o b v io u s ly  someone w ith  an  i r o n i c
tem per s im i la r  to  h i s  d e r iv e  th e  g r e a t e s t  p le a s u re  from h is
w orks. E rasm us, c a l l e d  by L e n ie n t th e  f i r s t  r e a l l y  humorous w r i te r
o f  modern t im e s ,^  was such a  man, and t h i s  i s  one o f  th e  m ost
im p o rta n t re a so n s  f o r  h i s  l i k i n g  L u c ian . He was f i t t e d ,  a s  was no
o th e r  w i i t e r  o f  h is  day , to  be th e  param ount L u c ia n is t  o f  th e
R e n a is sa n c e . There wete o th e r s ,  a s  we have se e n , b u t none g r e a t e r ,
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n o r more g e n e r a l ly  p r a is e d  o r  condemned f o r  b e in g  such th an  h e .
I t  h as  been  s a id  t h a t  he and  More f i r s t  found o u t how much can 
be e f f e c te d  in  l i t e r a t u r e  by th e  u se  o f  iro n y  th ro u g h  t h e i r  re a d in g  
o f  Lucian."^ W ritin g  in  h is  b e lo v e d  L a tin ,  th e  ' l in g u a  u n i v e r s a l i s '
PctriS
1 V .  L e n ie n t,  La S a t i r e  en F rance au S eiz ièm e S i è c l e ,^^18^^, p 15®
2 L u th e r , f o r  exam ple, w ro te  o f  Erasm us, t h a t  "Homo e s t  le v is s im u s , q u i 
r e l ig io n e s  oranes p la n e  r i d e t ,  more s u i  L u c ia n i,  nec s e r io  a l i q u id  
s c r i b i t  n i s i  cum v in d ic ta s  e t  n o x ia  s c r i b i t . "  (Whoa, how ever, Erasmus 
p roduced  h i s  J u l iu s  e x c lu su s  L u th e r # a s , a f t e r  some e a r ly  d o u b ts , f u l l  
o f  a d m ira tio n ] !  E tie n n e  D o le t w ro te  t h a t  Erasmus wore a  mask o f  
th o u g h ts  tak en  from  L ucian , th e  most v ic io u s  o f  men. \ The 
Im p e r ia l  C h a n c e llo r ,  U lr ic h  Z asiu s  o f  F re ib u rg , how ever, d e c la re d  in  
1 5 1 5 Î "L ucianus i l l e  r h e to r  e t  s o p h is ta  c e le b e r r im u s , s i  v i v a t ,  ex 
p a r i  tecum co n g red i n o l i t ,  i t a  t u i s  eum d i s e r t i s s i m i s  u rg es  
d e c la m a tio n ib u s ."  N Bourbon in  h is  N ugae, in  1555, a t t a c k s  an 
anonymous w r i t e r  who "has C h r is t  on h is  l i p s  and L ucian  b o th  on h is  
l i p s  and  in  h i s  h e a r t " ,  a  s ta te m e n t c l e a r ly  r e f e r r in g  to  Erasm us.
N e u fv i l le  once w ro te  to  More t h a t  Erasmus had tak en  h i s  id e a s  from 
L u c ian , " L 'a u te u r  l e  p lu s  m ordan t, l e  p lu s  im pudent, san s  r e l i g i o n ,  
san s D ieu , e t  p o r t ^  r i d i c u l i s e r  to u te s  c h o se s , r e l i g i e u s e s  comme 
p r o fa n e s ."  (v . C.R,Thompson, op c i t  p 4 5 )  On th i s  whole m a tte r  c f  
a ls o  H .B usson, Le R a tio n a lism e  dans l a  L i t t é r a t u r e  f r a n ç a is e  de la  
R e n a is sa n c e , 1 9 5 7 ,  p assim . A lso  P S m ith , E rasm us. A S tudy o f h is  L i f e , 
I d e a ls  and P la c e  in  H is to r y , 1925, p ass im . These q u o ta t io n s  show j u s t  
how v a r ie d  and s u b je c t iv e  in  m eaning was th e  word 'L u c i a n i s t '  a t  t h i s  
tim e .
5  V .  J , A.K* Thomson, E ngland u n j  d ie  A n tik e , 1 9 5 2 ,  p 6 7 »  "The g r^ a t
c o n t r ib u t io n  o f  Erasmus to  European c u l tu r e  i s  t h i s ,  t h a t  he b ro u g h t 
back iro n y  in to  l i t e r a t u r e " ,  a s ta te m e n t q u o ted  and m o d ified  by |
C.R.Thompson, qjd c i t  p 2 ._______________________________   ]
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o f  th e  R e n a is sa n c e , Erasm us e x e rc is e d  a  p ro fo u n d  in f lu e n c e  on hu m an ists  
o f  ev e ry  n a t i o n a l i t y .  A lread y  re g a rd e d  as  a  g e n iu s  in  h i s  own l i f e t i m e ,^  
f e t e d  and r e v e re d  by s c h o la r s ,  so u g h t a f t e r  by k in g s ,  em perors and popes 
a l i k e ,  th e r e  can  be no doub t t h a t  by h i s  t r a n s l a t i o n s  he p la y e d  an 
im m easurab le  p a r t  i n  a ro u s in g  i n t e r e s t  in  th e  G reek lan g u ag e  and  in  
L u c ia n 's  w o rk s . F u r th e rm o re , by w r i t in g  th e  M oriae Encomium in  th e  form 
o f  a  L u c ia n ic  s a t i r i c a l  e u lo g y , he gave to  th e  h u m an is ts  a  co n tem porary  
exam ple o f  t h i s  g en re  w hich th ey  were o f te n  to  im i ta te  b u t  n e v e r  to  
s u r p a s s .  Through Erasm us L ucian  began  to  e x e rc is e  a  tw o fo ld  in f lu e n c e :  
d i r e c t ,  th a n k s  to  th e  t r a n s l a t i o n s  o f  h i s  w orks, and i n d i r e c t ,  by way 
o f  th e  works in s p i r e d  by him , such  a s  th e  M oriae Encomium.
Erasm us f i r s t  became a c q u a in te d  w ith  L u c ia n 's  works when he was 
s t r u g g l in g  to  te a c h  h im s e lf  G reek , He had  become co n v in ced  t h a t  
knowledge o f  t h i s  lan g u ag e  was in d is p e n s a b le  f o r  th e  t r u e  man o f  l e t t e r s . '  
Owing to  th e  s h o r ta g e  o f  te a c h e r s  a t  t h i s  tim e , and to  th e  poo r s ta n d a rd  
o f  such  a s  th e r e  w ere , he was o b lig e d  to  s tu d y  on h i s  own.
1 None o f  h i s  c o n te m p o ra rie s  en jo y ed  such  fame as  E rasm us. He was th o u g h t 
o f  a s  th e  p e r f e c t  image o f  th e  w ise man. 'Optimum e t  maximum', say s  
M elanch thon , in  h i s  L a tin  P a n e g y r ic . 'D o c to r  u n i v e r s a l i s ' ,  ' f a t h e r  o f  
s t u d y ' ,  ' p r in c e  o f  s c i e n t i f i c  l e a r n i n g ',  'p r o t e c t o r  o f  an  h o n o u rab le  
th e o lo g y ',  ' l i g h t  o f  th e  w o rld * , ' v i r  in c o m p a ra b ilis  e t  doctorum  
p h o e n ix ' -  a l l  th e s e  e p i th e t s  and many more were show ered upon him . 
C a m e ra riu s , a n o th e r  h u m an is t, s a id  t h a t  'He who i s  a llo w ed ^ co n v e rse  
w ith  Erasm us may co u n t h im s e lf  among th e  b le s s e d  th a t  w alk t h i s  e a r t h ' ,  
and t h a t  th o se  who r e c e iv e d  a  l e t t e r  from  him re g a rd e d  i t  a s  a  g r e a t  
honour and  t r e a s u r e d  j e a lo u s ly  such  a  p r i z e .
2 c f  L in to n  C. S te v e n s , 'The M o tiv a tio n  f o r  H e l le n ic  S tu d ie s  in  th e  F rench  
R e n a is s a n c e ',  S tu d ie s  in  P h i lo lo g y , Vol 47 , 1950, P H 5TT. S tev en s  
exam ines th e  re a so n s  f o r  th e  i n t e r e s t  in  G reek s tu d ie s  and d e c id e s  t h a t  
th e y  w ere , f i r s t l y ,  r e l i g i o u s ,  in  o rd e r  t h a t  s c h o la r s  m igh t s tu d y  th e  
B ib le .  Then th e r e  was th e  i n t e r e s t  i n  n a tu r a l  e th ic s  b e l ie v e d  to  have 
been  shown by G reek w r i t e r s .  There was a l s o  a p a t r i o t i c  e le m e n t, th e  
d e s i r e  to  r i v a l  I t a l y ' s  su c c e ss  in  t h i s  f i e l d .  The g e n e ra l  grow th  o f  
i n t e r e s t  in  p h i lo lo g y  and t e x tu a l  c r i t i c i s m ,  an d , f o r  th e  m ost i d e a l i s t i c  
s tu d e n t s ,  th e  c u l t  o f  b ea u ty  and  s t y l e ;  some a t  any r a t e  o f  th e se  
e lem en ts  m ust have been  r e s p o n s ib le  f o r  E rasm us' e f f o r t s  to  l e a m  G reek.
55
"Ad G raecas  l i t e r a s  u tcunque  puero  d e g u s ta ta s  iam g ra n d io r  
r e d i i ,  hoc e s t  annos n a tu s  p lu s  minus t r i g i n t a ,  se d  turn 
quum apud nos n u l l a  Graecorum codicum e s s e t  c o p ia ,  neque 
m inor p e n u r ia  doctorum ; L u te t ia e  tan tum  unus G eorg ius 
Hermonyrnus^ G raece b a lh u t i e h a t ,  sed  t a l i s  u t  neque 
p o t u i s s e t  d o c e re , s i  v o l u i s s e t ,  neque v o l u i s s e t ,  s i  
p o t u i s s e t .  I ta q u e  c o a c tu s  ip se ^ m ih i p ra e c e p to r  e s s e ,  
v e r t i  m u ltos L u c ia n i l i b e l l e s . "
By 1 5 05-6  he was f a i r l y  p r o f i c i e n t  in  G reek , and i t  i s  
i n t e r e s t i n g  to  se e  t h a t  he had a lr e a d y  begun to  t r a n s l a t e  L u c ia n .
What i s  m ost s i g n i f i c a n t ,  a s  f a r  a s  th e  p r e s e n t  s tu d y  i s  co n c e rn e d , i s  
th e  f a c t  t h a t  h i s  v e ry  f i r s t  a t te m p t was a p p a re n t ly  made on th e  
Trago do po d a g ra :
" V e r te re  coeperam  Podagram L u c ia n i p r io re m , opus m ire  
f e s tiv u m , sed  d e s t i t i ,  po tissim um  d e t e r r i tu s  e p i t h e t i s  
q u ib u s  ab u n d an t c h o r i ;  in  q u ib u s  non e r a t  sp es  in  
L a t in i s  ^ e q u i  c o m p o s itio n is  f e l i c i t a t e m ,  quam videm us 
in  G ra e c is  d i c t i o n ib u s .  Quod s i  d ic t io n e s  s in g u la s  
p lu r ib u s  e x p lic u is s e m , p e r ib a t  g r a t i a  t o t i u s  c a rm in is ."
A f te r  q u o tin g  exam ples tak en  from  Homer and L ucian  in  o rd e r  to
i l l u s t r a t e  t h i s  d i f f i c u l t y ,  he co n c lu d e s :
"Haec a tq u e  i d  genus quum apud G raecos plurim um  h a b e a n t 
g r a t i a e  ob fa c e tis s im a m  im ita t io n e m , . L a tin u s  sermo nec  
umbram horum p o s s i t  r e d d e r e ."
R ig h t from  h i s  e a r l i e s t  a c q u a in ta n c e  w ith  L u c ia n , Erasm us m ust th e r e f o r e
have been  aw are o f  th e  e x is te n c e  o f  the g en re  o f  th e  s a t i r i c a l  e u lo g y .
1 Vo H Omont, 'G eorges Herraonyme de S p a r te ,  m a ître  de g re c  à  P a r i s  e t
c o p is te  de m a n u s c r i ts ' ( I 4 7 6 ) ,  Mémoires de l a  S o c ié té  de l 'H i s t o i r e
de P a r i s , X I I ,  1885, ppj65-98.
2 V P S A l le n ,  E rasm i E p i s t o l a e ,^ 1906, Vol I ,  L e t t e r  I ,  p 7*
5 i b i d  pp 6 -7  ( w r i t t e n  I 525 ) .
4 i b i d  P 7 .
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Between t h i s  a t te m p t a t  t r a n s l a t i n g  th e  Trago do po d ag ra  and
June 1 5 1 4 , Erasm us t r a n s l a t e d  t h i r t y - s i x  o f  L u c ia n ’s w orks, e ig h te e n
o f  them d ia lo g u e s ,  and th e  o th e r s  a  m isc e lla n e o u s  c o l le c t io n *  H is
t r a n s l a t i o n s  w ere p r in t e d  more th an  f o r t y  tim es  d u r in g  th e  p e r io d
1506-1550  and  were e x tre m e ly  p o p u la r .  "R a p ie b a n tu r  hae nugae primum
magno s tu d io so ru m  a p p la u s u " ,^  say s  t h e i r  a u th o r  w ith  m odest p r id e .
The f a c t  t h a t  th e  number o f  p r in t i n g s  f e l l  o f f  g r a d u a l ly  was due m ain ly
to  th e  t r a n s l a t i o n s  th e m se lv e s ; th ey  had  so h e lp e d  in  c r e a t in g  an
i n t e r e s t  i n  l e a r n in g  G reek t h a t  p eo p le  c o u ld  now re a d  th e  t e x t s  in
t h e i r  o r ig i n a l  la n g u a g e . Erasmus h im s e lf  was f u l l y  aw are o f  t h i s :
"Sed u b i  G raecae l in g u a e  p e r i t i a  c o e p i t  e s s e  vu lgo  communis, 
i d  quod m iro  s u c c è ss u  factum  e s t  apud n o s , co ep ere  n e g le g i ;^  
quod ego sane  u t  fu tu rum  sciebam , i t a  factum  gau d eo ."
B ut even i n  th e  f i r s t  t r a n s l a t i o n s  he made o f  L u c ian , Erasm us saw
n o t  o n ly  t h e i r  w i t  and i r o n y ,  n o t  o n ly  t h e i r  u s e fu ln e s s  a s  a  means o f
im p ro v in g  h i s  own G reek , b u t  t h e i r  m oral s ig n i f i c a n c e .  In  h i s
C h r i s t i a n i t y  th e r e  was none o f  th e  narrow m indedness o f  many o f  h i s
c o n te m p o ra rie s ; to  p e r f e c t  h i s  ’p h ilo s o p h ia  C h r i s t i ’ he was p re p a re d  to
acknow ledge t r u t h  i n  any w r i t e r ,  even i n  a  n o n -C h r is t ia n  l i k e  L u c ia n .
In d e e d , in  some ways Erasm us and L ucian  w ere v e ry  much a l i k e .  B oth  men
were o f  an  e s s e n t i a l l y  r a t i o n a l  tu rn  o f  mind; th ey  w ere in c a p a b le  o f
f e e l i n g  sym pathy f o r  m e tap h y sic s  o r  f o r  th e  l o f t i e r  d is c o v e r ie s  o f
s c i e n t i s t s .  The t h e o r e t i c a l  and  th e  a i r y - f a i r y  l e f t  them unmoved.
1 A l le n ,  op c i t  Vol I ,  p 8 .
2 i b i d  p 8 . Cf L ,C .S te v e n s , ’How th e  F ren ch  H um anists o f  th e  R en a issan ce  
L earned  G reek ’ , PMLA, LXV, 1950, pp 204- 4 8 , where th e  q u e s tio n  o f  th e  
e a r ly  t r a n s l a t i o n s  from  G reek i s  d is c u s s e d .  Cf a l s o  P .0 ,K r i s t e l l e r .  
R e n a is sa n c e  T hough t, New Y ork^ l96 l*  L e c tu re  I ,  The H um anist Movement.
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A lth o u g h  L u c ian  la c k e d  th e  b re a d th  o f  v i s io n  o f  E rasm us, and h i s  
enormous l e a r n in g ,  he was n e v e r th e le s s  w id e ly  r e a d  and c u l tu r e d  in  th e  
A th e n ia n  m anner, and th e  p o s s e s s o r  o f  v e ry  a c u te  pow ers o f  o b s e rv a t io n  -  
pow ers more a r t i s t i c  in  t h e i r  n a tu re  th a n  th o se  o f  E rasm us. The two men 
w ere a l i k e ,  to o ,  in  t h e i r  se n se  o f  th e  r id ic u lo u s  and th e  i r o n i c  in  any 
s i t u a t i o n ,  and in  th e  l i g h tn e s s  o f  t h e i r  l i t e r a r y  h a n d lin g  o f  such  
s i t u a t i o n s .  These l ik e n e s s e s  m eant t h a t  L u c ian , more th an  any o th e r  
s in g le  a u th o r ,  e i t h e r  c l a s s i c a l  o r  contem porary'', in f lu e n c e d  th e  form and 
s u b je c t - m a t te r  o f  th e  M oriae Encomium. However, Erasm us was fu n d a m e n ta lly  
a  f a r  more d e e p - th in k in g  and s e r io u s  w r i t e r  th a n  was L u c ia n , and i t  was 
p r e c i s e ly  t h i s  co m b in a tio n  o f  h ig h  m oral i n t e n s i t y  to g e th e r  w ith  an 
u n s u rp a s se d  a b i l i t y  to  a p p r e c ia te  th e  w it  and good se n se  o f  h is  
p re d e c e s s o r  t h a t  made o f  him such  an im p o rta n t ex ponen t o f  th e  s a t i r i c a l  
e u lo g y , and one who c o u ld  w r i te  th e  f i r s t ,  and p e rh ap s  th e  o n ly ,  work o f  
g e n iu s  to  ta k e  t h i s  l i t e r a r y  form .
The p r e fa c e s  to  h i s  t r a n s l a t i o n s  o f  L ucian  show more c l e a r l y  th a n  
a n y th in g  e l s e  th e  m oral p re o c c u p a tio n  o f  E rasm us. We see  t h a t  he 
r e a l i s e d  f u l l y  w hat a  g r e a t  g i f t  i t  was to  be a b le  to  malce v ic e  a p p e a r  
u g ly ,  and y e t  a t  th e  same tim e amuse ones r e a d e r s .^  In  th e  P re fa c e  t o  
h i s  e d i t i o n  o f  th e  G all u s , f o r  exam ple, he s a y s :
1 On th e  im p o rtan ce  o f  t h i s  g i f t ,  c f  W hite K en n e tfs  L e t t e r  to  th e  
R e a d e r , q u o ted  i n f r a , p n  1 .
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"Tan t'uni o b t i n e t  in  d ie  en do g r a t i a e ;  tan tum  i n  in v e n ien d o  
f e l i c i t a t i s ,  tan tum  in  iocando  l e p o r i s ,  in  mordendo a c e t i ,  
s i c  t i t i l l a t ^ a l l u s i o n i b u s ,  s i c  s e r i a  n u g is ,  nugas s e r i i s  
m is c e t ;  s i c  r id e n s  v e ra  d i c e t  v e r a  d icendo  r i d e t :  s i c
hominum m ores a f f e c t u s ,  s tu d i a ,  q u a s i  p e n i c i l l o  d e p in g i t ,  
neque le g e n d a , sed  p la n e  sp e c ta n d a  o c u l i s  e x p o n e t, u t  
n u l l a  Com oedia, n u l l a  S a ty ra  cum h u iu s  d ia lo g i s  c o n f e r r i^  
d e b e a t;  seu  v o lu p ta te m  s p e c te s ,  seu  s p e c te s  u t i l i t a t e m . "
'U t i l i t a s *  was f o r  Erasm us o f  c a p i t a l  im p o rta n c e . The p o in t  o f
e s p e c ia l  i n t e r e s t  h e re  i s  t h a t  he found L uc ian  so s a t i s f a c t o r y  an
a u th o r  in  t h i s  r e s p e c t .  In  h i s  l e t t e r  to  John B otzheim , w hich has
1 The H o ra tia n  maxim ' r id e n te rn  d ic e re  verum q u id  v e ta t? *  r e c u r s  s e v e ra l  
tim es  d u r in g  th e  h i s t o r y  o f  th e  s a t i r i c a l  eu logy  -  as  a ls o  i n  
c o n n e c tio n  w ith  o th e r  form s o f  s a t i r e  a t  t h i s  tim e -  and i s  one o f  
th e  e u l o g i s t s '  f a v o u r i t e  means o f  s e l f - j u s t i f i c a t i o n % ] , |^ o r e  o f te n  
u se d  i t .  I n  h i s  A pology , 1553, he w r i te s :  "They re p ro v e  t h a t  I  b r in g
in  among th e  m ost e a r n e s t  m a t te r s ,  f a n s ie s  and s p o r t s ,  and m erie  t a l e s .  
For a s  H orace s a y e th ,  a  man may som etim es saye f u l l  s o th  in  game",
( s i r  Thomas M ore, W orks, 1555-57 , P 927* Quoted from W G C rane, W it 
and R h e to r ic  i n  th e  R e n a is sa n c e , Columbia U n iv e r s i ty  P re s s  1 9 5 7 ,P 19)* 
The same c o n c e p tio n  o f  s a t i r e  and iro n y  in  M o re 's  works i s  a g a in  
p o in te d  o u t by A R H eiserm an, 'U to p ia  and S a t i r e ' ,  PMLA Vol LXXVIII, 
1 9 6 5 , p 1 6 5 . More defen d ed  f u r t h e r  h is  c o n c e p tio n  o f  s a t i r e  i n  th e  
P re fa c e  to  th re e  d ia lo g u e s  o f  L u c ian , P a r is  I 5 0 6 . He c la im ed  th a t  
L ucian  was to  be adm ired  f o r  com bining p re c e p t  w ith  d e l i g h t ,  a s  
H ora^ce s u g g e s te d ; f o r  c e n s u r in g  m o rta ls  so h o n e s tly  and  w i t t i l y  t h a t  
though no one i s  h u r t ,  a l l  re c o g n iz e  th e  s t i n g s  o f  h i s  sa rcasm .
Good s a t i r e ,  th e n , i s  d id a c t i c  w ith o u t p o m p o sity , p o e t ic  w ith o u t 
f r i v o l i t y ,  p ro v id in g  an id e a l  means o f  w arn ing  m o rta ls  a g a in s t  t h e i r  
sh o rtc o m in g s .
2 L u c ia n i v i r i  q d i s e r t i s s i m i  c o n p lu r ia  o p u sc u la  longe  f e s t iv i s s i i i i a  
ab Erasmo Roterodam o & Thoraa Moro i n t e r p r e t i b u s  o p tim is  in  
la t in o ru m  linguam  t r a d u c t a .  Ex a e d ib u s  A s c e n s ia n is ,  P a r i s  I 506 . 
XVI^. (v  C A M ayer, th e s  c i t  p 5 4 8 ).
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a l r e a d y  been  r e f e r r e d  to ,^  he g iv e s  a  p o s s ib le  m ethod o f  d iv id in g  h is
works in to  s e p a r a te  volum es f o r  p u b l i c a t io n .  He s t a t e s  t h a t  th e
t r a n s l a t i o n s  o f  L uc ian  a re  to  go in  Volume I ,  w hich i s  to  c o n ta in
2
th o se  w r i t in g s  'q u a e  s p e c ta n t  ad  in s t i tu t io n e m  l i t e r a r u m . ' Volume IV
i s  to  c o n ta in  th o se  works 'q u a e  f a c iu n t  ad  mo rum i n s t i t u t i o n e m ', ^  cc.
such  a s  th e  M oriae Encomium and th e  I n s t i t u t i o  P r in c i p i s  C h ris  t i a n i .
He th e n  say s  o f  t h i s  g roup :
"Ad hoc genus p e r t in e n t  e t  L u c ia n i p la e ra q u e , quanquam e s  
i n  primum tomum a s s ig n a v im u s ."
T h is  s ta te m e n t shows t h a t  in  Erasmus ' o p in io n  L ucian  sh o u ld  be re a d  f o r
m oral and e th & cal f r u i t ,  a s  w e ll  a s  f o r  amusement, and  p la c e d  in  th e
same c a te g o ry  a s  h i s  own M oriae Encomium.
The id e a  o f  th e  p r a i s e  o f  f o l l y  i s  supposed  to  have o c c u r re d  to
Erasm us w h ile  t r a v e l l i n g  from  I t a l y  to  E n g lan d , and  th e  work was f i n a l l y
v T ritten  d u r in g  h i s  s ta y  in  E ng lan d . In  v iew  o f  h i s  i n t e r e s t  i n  and
a d m ira tio n  f o r  L u c ian  a t  t h i s  tim e o f  h i s  l i f e ,  i t  i s  n o t  s u r p r i s in g
t h a t  he chose to  u se  t h a t  t y p i c a l l y  L u c ia n ic  g e n re , th e  s a t i r i c a l  e u lo g y .
F or in  t h i s  way l i g h t  iro n y  and b i t i n g  s a t i r e  c o u ld  be com bined w ith  th e
u tm o st s u b t l e t y ,  and y e t  th e  a u th o r  w ould be to  a  c o n s id e ra b le  e x te n t
s a fe  from  h i s  en em ies .
B ut p e rh ap s  one can  b e s t  see  j u s t  how much th e  M oriae Encomium owes
to  L uc ian  by c o n s id e r in g  how much i t  owes to  o th e r  s o u rc e s .  By a  s o r t  o f
p ro c e ss  o f  e l im in a t io n  one th en  f in d s  t h a t  the t r e a tm e n t  o f  th e  s u b je c t ,
in d e e d , th e  a u t h o r 's  whole ap p ro ach , a r e  th o se  o f  an ad m ire r  o f  L ucian
and o f  G reek l i t e r a t u r e .
1 V A l le n ,  op c i t  V ol I  L e t t e r  I  p 59<> A lso  su p ra  p 5 5 -56 .
2 i b i d  p 5 8 . 5 i b i d  p 5 9 * 4 i b i d
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Of g r e a t  i n t e r e s t  in  co n n e c tio n  n o t o n ly  w ith  Erasm us h u t  w ith  th e  
whole s u b je c t  o f  th e  s a t i r i c a l  eu lo g y , i s  th e  d i f f i c u l t  q u e s tio n  a s  to  
th e  im p o rtan ce  and e x te n t  o f  th e  in f lu e n c e  o f  m ed iaev a l l i t e r a t u r e .  As 
R enaudet s a y s :
"Erasm e ne c o n çu t pas l e  p rem ie r l ' i d é e  de donner l a  p a ro le  
à  l a  F o l ie :  dans l e s  S o t ie s  f r a n ç a i s e s ,  Mère S o t te  d i s c o u r a i t  
abondamment* M ais i l  a im a i t  t ro p  L ucien  pour ne pas p r é f é r e r  
à  l a  s a t i r e  lou rdem en t d id a c t iq u e  du moyen âge 1 ' é lo g e  
i ro n iq u e  de l 'a b s u r d e ."
L e n ie n t s t r e s s e s  th e  same p o in t :
"Les f a r c e u r s  du temps p a s s é ,  l e s  "C o rn ard s"  de Rouen, l e s  
"C o q u e lu c h ie rs"  d 'E v reu x , l a  "M ire F o l le "  de D ijo n , l a  
"M ire S o t te "  de P ^ i s ,  d u re n t se  t ro u v e r  b ie n  v ie u x  e t  
b ie n  g o th iq u e s  à - c ô té  de l 'a im a b le  nymphe q u 'é v o q u a i t  l e  
g é n ie  d 'E ra sm e ."
But a p a r t  from  th e s e  v e ry  g e n e ra l  l i k e n e s s e s ,  one c a n n o t r e a l l y  t r a c e  
any more s p e c i f i c  s i m i l a r i t y  betw een m ed iaev al o r  p r e - s ix t e e n th  c e n tu ry  
works and th e  P r a is e  o f  F o l ly * A ll  one can  v e n tu re  to  say  i s  t h a t  th e re  
were c e r t a i n  id e a s  and  o p in io n s  which w ere , so to  sp e ak , th e  common 
h e r i ta g e  o f  a l l  w r i t e r s ,  and which Erasmus i s  in  any case  f a r  more 
l i k e l y  to  have borrow ed from th e  more t r a d i t io n a l ly - m in d e d  S e b a s tia n  
B r a n t 's  N a r r e n s c h i f f  th an  from any o th e r  so u rc e .
However, f o r  th e  sake o f  com ple teness one can compare th e  P r a is e  o f  
F o lly  with, a  t y p i c a l  F rench  ' sefmon jo y e u x ', and see  th e s e  t r a d i t i o n a l  
id e a s  p u t i n to  p r a c t i c e .  I f  one ta k e s  th e  ' serm on' e n t i t l e d
1 A R en au d e t, [Humanisme e tfP ré ré fo rm e l 1 9 5 5 ,RP ^P.tv-7.
2 L e n ie n t,  op c i t  p 14*
5 E d i t io  p r in c e p s ,  B as le  1494* ^  a ls o  i n f r a  p é 3 f f -
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"Sermon io y e u x  e t  de grande v a lu e  
A to u s  l e s  fo u lx  q u i so n t dessou tg  l a  n u e .
Pour l e u r  m o n tre r  a  s a ig e s  d e v e n ir  
M oyennant ce que l e  temps a d v e n ir  
Tous s o tz  t i e n d r o n t  mon c o n s e i l  e t  d o c tr in e  
P u is  om n^io istron t c le rem e n t san s  b r in e  
Que l e  monde p o u r sag es  l e s  t i e n d r a  
Quand i l z  a u ro n t  dequoy n o te z  c e l a . "
one f in d s  an e l a b o r a t io n  o f  the  t r a d i t i o n a l  id e a  t h a t  'num erus
2
s tu lto ru m  e s t  i n f i n i t e s ' .  B efo re  s t a r t i n g ,  th e  ' S erm onneur' summons 
Bacchus to  su p p o r t  him . He d e c la r e s  t h a t  he in te n d s  to  l i s t  th e  
c h a r a c t e r i s t i c s  o f  f o o l s .
A lthough  th e y  a r e  s tu p id ,  he c o n tin u e s ,  f o o ls  p re te n d  to  be l i k e  
S o c ra te s  o r  V i r g i l .  One i s  rem inded  o f  th e  De P a r a s i to  a s  th e  
' serm onneur' say s  t h a t  su ch  p eo p le  a r e  fu n  to  have a t  b a n q u e ts .
N ext he c o n s id e rs  women. In  t r u e  p o p u la r  s t y l e ,  he f e e l s  t h a t  i t  
i s  pure f o l l y  to  t i y  to  keep them v ir tu o u s  ; Samson, A r i s t o t l e  and V i r g i l  
were a l l  d e c e iv e d  by women. I t  i s  th e r e fo r e  u s e le s s  to  be j e a lo u s ,  and  
a type  o f  man whom he th in k s  p a r t i c u l a r l y  f o o l i s h  i s  he who roams th e  
s t r e e t s  a t  n ig h t  t r y in g  to  peep in  a t  h i s  lo v ed  one's \>dndows and s in g  to  
her*  In  any c a s e ,  she i s  p ro b ab ly  in  bed  w ith  someone e ls e *
1 V .  B.M. C o l le c t io n  o f  F rench F a rc e s .  C .20 .e*15# Cf a l s o  th e  ' c r y ' in  
P ie r r e  G r in g o re ' s Le Jeu  du P r in c e  des S o tz  e t  Mere S o t te  (Oeuvres 
C om plètes de G r in g o re , ed C h ,d ' H eri c a u l t  e t  A ,de M o n ta ig lo n , P a r is  I 8 5 8 , 
Vol I  p 201)0  Here ' s o t s '  and ' s o t t e s '  o f  a l l  d e s c r ip t io n s  a r e  in v i t e d  
to  come and see  th e  show. v . i b i d  p 201 n o te  1 f o r  o th e r  works m aking 
u se  o f  s im i la r  l i s t s  o f  ' s o t s ' .  Cf a ls o  th e  lo n g  l i s t  o f  d i f f e r e n t  
ty p es  o f  p eo p le  in  Le R is de Democ r i t e , t r a n s l a t e d  from  th e  I t a l i a n  by 
M ichel d'Amboys e ,  P a r i s . G C o rro z e t ,  1547*
2 The o r ig in  o f  t h i s  id e a  p ro b ab ly  l i e s  in  E c c le s ia s t e s  I . I 5 (V u lg a te ) .  
(Q uoted in  E p i ta p h ia  lo c o - S e r ia  v i n f r a  p)40^ni) One can  even f in d  i t  in  
w r i t in g s  a s  d id  a s  th e  s u rv iv in g  frag m en ts  by Sim onides (v  su p ra  pS ' 
n o te  I  ) th e  a u th o r  o f  th e  encomium on th o se  who d ied  a t  Therm opylae.
" I  f o r  one w i l l  f in d  no f a u l t  w ith  him f o r  th e  ra c e  o f  f o o ls  i s  i n f i n i t e " ,  
(E n cy c lo p aed ia  B r i t a n n ic a , e d ,1964^a r t .  S im onides o f  Ceos^Fragm ent 5 )*
3 c f  M oriae Encomium E e n n e tts  I 876 e d i t i o n ,  p 2 8 f f .
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A ll  n a t io n s  a r e  mad, he d e c id e s  an d , n o t  f o r  th e  f i r s t  tim e , 
b re a k s  i n to  L a t in ,  r e p e a t in g  t h a t  'num erus s tu l to ru m  e s t  i n f  i n i  t u s ' .
The m ed iaev a l lo v e  o f  l i s t s  and c a te g o r ie s  becomes a p p a re n t a s  th e  
' serm on' c o n tin u e s  w ith  a l i s t  o f  th e  p a r t i c u l a r  ty p e s  o f  ' f o l i e  
a f f e c t i n g  th e  i n h a b i t a n t s  o f  v a r io u s  re g io n s  and  c o u n t r ie s .  The 
Lombards a re  mad 'p a r  fo rc e  d 'e s t r e  s a i g e s ' ,  th e  Germans 'p a r  fo rc e  de 
b o y r e ',  an d  so on* Then fo llo w s  a  more d i r e c t l y  s a t i r i c a l  passage*  I t  
c o n ta in s ,  in  p r im i t iv e  form , many o f  th e  id e a s  dev e lo p ed  w ith  such 
d e v a s ta t in g  e f f e c t  by E rasm us. A com parison  betw een th e  fo llo w in g  l i n e s ,  
b a r e ly  more th an  a  l i s t ,  and th e  r e l ig io u s  s a t i r e  in  th e  M oriae Encomium 
amply i l l u s t r a t e s  th e  t r u t h  o f  w hat has a l r e a d y  been  c la im e d , nam ely 
t h a t  th e  resem b lan ce  betw een e a r l i e r  works and th e  R en a issa n ce  s a t i r i c a l  
eu logy  i s  o f  th e  m ost s u p e r f i c i a l  k in d :
"L 'o n  a  b ie n  veu  p a r  p lu s ie u r s  foys 
De s o tz  papes e t  de s o tz  ro y s  
S o tz  em pereurs c a rd in a u x  a rch ev esq u e s  
L 'o n  a  veu e t  de s o tz  e v e sques 
Abbez c u rez  a u s s i  chanoynes 
y a  p a r to u t  e t  de s o tz  moynes 
S o tz  gendarm es e t  c h e v a l ie r s  
y a  p a r  cens e t  p a r  m i l i e r s  
C o rd e l ie r s  e t  a u g u s t in s .
C ro is e z ,  Carmes e t  J a c o p in s .
A pres nous avons ung g ra n t  t a s  
De fo u lx  J-uges e t  a d v o c a tz ,
F oulx  c a p i ta u x ,  ech ev in s  e t^ c o sso n s  
y a  de p lu s ie u r s  n a t io n s ."
A il  th e  ty p e s  o f  p eo p le  l i s t e d  by B ran t in  h i s  N a r r e n s c h i f f ^and l a t e r
1 For a s im i la r  l i s t  o f  v a r io u s  ty p e s  o f  p eo p le  v . Speculum S tu lto ru m  
o f  N ig e l W ireker*
2 B.M. C o l le c t io n ,  op c i t . v/. . V,o lief
Çiïïi&pii- , , Vol I]: p a-1 6 .
5  V .  i n f r a  p 65.
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by Erasm us a re  th e r e  -  d o c to r s ,  m u s ic ia n s , a s t r o l o g e r s ,  w r i t e r s ,  
g e o m e tr ic ia n s  and many m ore. The o n ly  remedy th e  'se rm o n n eu r ' can 
su g g e s t f o r  th e  common f o l l y  i s  t h a t  everyone sh o u ld  t r y  to  amass money 
f o r  h im s e lf .  I f  he does t h i s  he w i l l  a u to m a tic a l ly  be c o n s id e re d  a  
's a ig e  homme', and  th e  'se rm o n n eu r' sums up w ith  th e  f a m i l i a r  ty p e  o f  
apo logy  f o r  h i s  w ork;
" S i jLay r i e n  d i t  
C e s t to u t  p a r  j e u . "
The l i s t i n g  o f  men a c c o rd in g  to  n a t i o n a l i t y  a p p e a rs  a ls o  i n  a n o th e r
p ie c e  in  th e  same B.M. C o l le c t io n  o f  f a r c e s ,  F a rce  n o u v e lle  tre sb o n n e
de f o l l e  B obance.^  In  t h i s  f a r c e  we see  f o l l e  Bobance and h e r
f o llo w e rs ;  th e  p a r a l l e l  betw een t h i s  and th e  c h a r a c te r s  in  th e
Trago do po d ag ra  i s  o b v io u s , p a r t i c u l a r l y  when she  summons them
"Ou e s te s  vous to u s  mes f o lz  a f f o l i e z  
S o r te z  t r è s to u s  & me venez v o i r . "
and th ey  corne fo rw ard  and d e c la re  th em se lv es  h e r  s e rv a n ts ,  g iv in g  h e r
p r e s e n ts  and d e d ic a t in g  t h e i r  whole l i f e  to h e r .
But th e  work w hich , e x e rc is e d  more in f lu e n c e  on th e  M oriae Encomium
th an  any o th e r s  n e a r  to  i t  in  tim e was u n d o u b ted ly  S e b a s tia n  B r a n t 's
N a r r e n s c h i f f , in c o r p o r a t in g  a s  i t  d id  so many o f  th e  m ed iaev al t r a d i t i o n s
and a t t i t u d e s .  The two works a re  so a l ik e  in  s u b je c t  m a t te r ,  y e t  so
im m easurably  d i f f e r e n t  i n  t re a tm e n t t h a t  th ey  p ro v id e  th e  i d e a l
i l l u s t r a t i o n  o f  what Erasm us owes to  L ucian and to  h i s  h um an ist s t u d i e s .
1 Lyons I 5OO, in c lu d e d  in  B.M. C o l le c t io n  (v . su p ra  p 6 l  n o te  l ) ,  a ls o  
in  E P i c o t ,  R e c u e il G én éra l des S o t t i e s , S A T F , P a r is  1902-12,
Vol I  p 2 5 5 f f .
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The N a r r e n s c h if f  was an  im m ensely p o p u la r  w ork, and was t r a n s l a t e d
in to  b o th  F rench  and E n g lish  q u i te  soon a f t e r  i t s  p u b l ic a t io n  a t  B asle
i n  1494® In d e e d , i t  has been  c a l l e d  ' t h e  m ost famous book o f  i t s  
?
t im e '.~  Erasmus c e r t a i n l y  knew i t  b e fo re  I 5 0 9 , f o r  B a d iu s , one o f  i t s  
e q r l i e s t  t r a n s l a t o r s  was a f r i e n d  o f  h i s ,  and ,
"B ran t was in  to u ch  w ith  R eu ch lin  and th e  le a d in g  H um anists 
o f  h is  e r a .  R ecen t s tu d ie s  le a v e  no doubt t h a t  Erasmus 
found many d i r e c t  s u g g e s tio n s  f o r  h i s  Encomium M oriae in  
th e  N a r r e n s c h i f f . Even some o f  H o lb e in 's  i l l u s t r a t i o n s  f o r  
th e  Erasmus volume s t r o n g ly  c a l l  to  mind s e v e ra l  o f  th e  
w oodcuts o f  th e  N a r r e n s c h i f f . S a t i r e  was c e r t a i n l y  th e  
weapon o f  Erasm us th e  H um anist. I t  may be a  s c o u rg e , a  
dagger o r  a  m ir r o r .  I f  B ra n t s t r u c k  a t  f o l l y  a s  w ickedness 
and a t  w ick ed n ess a s  f o l l y ,  as  d id  Erasmus -  even though 
Erasmus may have found  th e  id e a  i n f i n i t e l y  more d iv e r t in g  -  
th en  s u r e ly  i t  i s  p o s s ib le  to  narrow  th e  gap betw een B ra n t 
and Erasm us, betw een B ran t and th e  s p i r i t  o f  Humanism,"
One sh o u ld , p e rh a p s , q u a l i f y  th e  l a t t e r  p a r t  o f  t h i s  s u g g e s tio n  by saying
t h a t  i t  i s  p r e c i s e ly  t h i s  d i f f e r e n c e  in  th e  \iay  in  w hich th e  two w r i te r s
t r e a t  t h e i r  s u b je c t  w hich makes th e  M oriae Encomium as  a  book so much
g r e a t e r  than  th e  N a r r e n s c h i f f .
B r a n t 's  book i s  w r i t te n  in  th e  form  o f  an  a l l e g o r y ;  a  s h ip  la d e n
w ith  fo o ls  -  th e  w o rld  -  and s te e r e d  by f o o ls  -  men -  i s  on i t s  way to
N a rra g o n ia , th e  f o o l s '  p a r a d is e .  The book i s  d iv id e d  in to  s h o r t
s e c t io n s ,  o r  c h a p te r s ,  each  d e a l in g  w ith  a d i f f e r e n t  type  o f  f o o l .
There a re  o v e r a  hundred  c h a p te r s ,  d e a l in g  w ith  men in  n e a r ly  a l l  w alks
o f  l i f e ,  many o f  whom c lo s e ly  resem ble  th o se  c la im ed  as  h e r  fo llo w e rs  by
1 On th e  v a r io u s  e d i t io n s  and t r a n s l a t i o n s  o f  th e  N a r r e n s c h i f f , v .
A u re liu s  Pompen, The E n g lis h  V e rs io n s  o f  th e  S h ip  o f  F o o ls , London
19 2 5 , p 5 1 1 ®
2 E l i  S o b e l , 'S e b a s t ia n  B ra n t,  Ovid and  th e  c l a s s i c a l  a l lu s io n s  in  th e  
N a r r e n s c h i f f , U n iv e r s i ty  o f  C a l i f o r n ia  P u b l ic a t io n s  in  Modern 
^ h i lo lo ^ y , Vol 56 no 12, 1952, p 429*
5 V. S o b e l, i b i d  pp 459 - 44O.
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E rasm us' F o l ly .  In  th e  i n t r o  due to  r;)^  p a ssa g e s  b o th  com plain  t h a t  
w r i t e r s  commit th e  v e ry  s in s  th e y  would im pugn. Venus in  th e  
N a r r e n s c h if f  speaks much l i k e  F o lly  in  th e  e a r ly  p a r t  o f  th e  M oriae 
Encomium. Amongst th e  v a r io u s  ty p e s  o f  f o l l y  a t ta c k e d  by b o th  men 
a re  th e  p a rad e  o f  l e a r n in g ;  d runkenness and s e n s u a l i ty ;  o ld  men who 
a c t  l i k e  young men b u t  a re  c u rse d  w ith  i n f i r m i t i e s ;  women a s  f a s h io n ’s 
s la v e s ;  f e a s t i n g ;  husbands who tu r n  a  b l in d  eye to  t h e i r  w iv e s ' 
f o o l i s h n e s s ;  i l l - f o u n d e d  je a lo u s y  and s u s p ic io n  o f  w iv es; f o l l y  
g o v e rn in g  c i t i e s  and  a p p o in t in g  m a g is t r a te s ;  quack d o c to rs  and ig n o ra n t  
la^^yers; d ic in g  and  gam ing; lo n g  p ilg r im a g e s  to  no good p u rp o se , and 
a  h o s t  o f  o th e r  p a r a l l e l  to p i c s .
I t  i s  i n t e r e s t i n g  to  see  v e rb a l  re sem b lan ces  even in  l e s s  p o p u la r  
them es. B ra n t, f o r  exam ple, c r i t i c i s e s  men who have an u n re a so n a b le  
p a s s io n  f o r  b u i ld in g .  They a r e  com plete f o o ls ,  who spend t h e i r  l a s t  
penny in  b u i ld in g  unnecessary^ h o u se s , and th en  have n o t  enough l e f t  to  
l i v e  on th e m se lv e s :
"The man t h a t  i s  w e ll  i n s t r u e te  e d y fy e th  no g r e t t e r  w erkes 
t h a t  h i s  goodes^may ex ten d e  to ,  n o r  th a n  he maye e a s e ly  
p e r fourm e,"
B ra n t d e c la r e s  so lem n ly , and  adds c l a s s i c a l  q u o ta t io n s  to  prove t h a t  th e  
houses o f  th e  r i c h  w i l l  a l l  be c a s t  down and  d e s tro y e d . Here i s  
E rasm us' r e n d e r in g  o f  th e  same them e:
1 V .  The Shyppe o f  F o o le s , t r a n s ln  T W atson, London I 517 e d i t io n ;  
c h a p te r  XV (Of fo o le s  makynge e d y fy c e s ) .
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"Nar a  k in  to  th e s e  ( th e  cu ck o ld s) a re  such  a s  ta k e  a  g r e a t  
fan cy  f o r  b u i ld in g :  th e y  r a i s e  u p , p u l l  down, b e g in  anew, 
a l t e r  th e  m odel, and n e v e r  r e s t  t i l l  th ey  ru n  th em se lv es  
o u t o f  t h e i r  whole e s t a t e ,  ta k in g  up such a  compass f o r  
b u i ld in g s ,  t i l l  th ey  le a v e  th em selv es  n o t  one f o o t  o f  la n d  
to  l i v e  upon , n o r  one poor c o t ta g e  to  s h e l t e r  th em selv es  
from c o ld  and h u n g er; and y e t  a l l  th e  w h ile  a r e  m ighty  proud  
o f  t h e i r  c o r ÿ r iv a n c e s , and s in g  a  sw eet requ iem  to  t h e i r  own 
h a p p in e s s ."
When w r i t i n g  o f  a s t r o lo g e r s  and o f  s c i e n t i s t s  th e  two a u th o r s  a re  
a g a in  t e x t u a l l y  c lo s e .  B ran t w r i te s :
"He i s  h o id e n  a  fo o le  t r u e ly  
The w hiche p u t t e th  h i s  b esy  cu re  
To c a lk e  th e  s t e r r e s  in  th e  skye
And a l l  th e y r  n a tu re  to  p ro cu re
In  p ro n o sty n g e  as  he were su re  
Of th e  tyme th e  w hiche i s  to  come^
That he know eth n o t  a l l  o r  som e."
T his p ro s a ic  c r i t i c i s m  i s  r e -e x p re s s e d  and co m p le te ly  tra n sfo rm e d  by
Erasmus ; o f  p h i lo s o p h e r s ,  he s a y s :
"They w i l l  g iv e  you to  h a i r ' s  b re a d th  th e  d im ensions o f  th e  
su n , moon and s t a r s ,  a s  e a s i ly  a s  th e y  would do t h a t  o f  a  
f la g g o n  o r  a  p ip k in ;  th e y  w i l l  g iv e  a p u n c tu a l a c co u n t o f  
th e  r i s e  o f  th u n d e r , o f  th e  o r ig in  o f  w inds, o f  th e  n a tu re
o f  e c l i p s e s ,  and  o f  a l l  th e  o th e r  a b s t r u s e s t  d i f f i c u l t i e s  in
p h y s ic s ,  w ith o u t th e  l e a s t  demur o r  h e s i t a t i o n ,  a s  i f  th ey  
had been a d m itte d  in to  th e  c a b in e t  c o u n c il  o f  n a tu r e ,  o r  had 
been e y e -w itn e s s e s  to  a l l  th e  a c c u ra te  m ethods o f  c r e a t io n ,  
though a l a s  n a tu re ^ d o e s  b u t lau g h  a t  a l l  t h e i r  puny 
c o n je c tu r e s ."
B ran t i s  f a r  fo n d e r o f  b i b l i c a l  q u o ta t io n s  th a n  h i s  s u c c e s s o r ,  b u t  
when Erasmus does quo te  from th e  B ib le ,  h e , l i k e  B ra n t,  i s  fond  o f  th e  
Book o f  E c c l e s i a s t e s .  W hile Erasmus a t t a c k s  th e  c le rg y  in  a l l  i t s  r a n k s .
1 V .  The P r a is e  o f  F o l ly , p  79* Kc.nnctt/576J.
2 Shyppe o f  F o o les  ed c i t  c h a p te r  L X III.
3 P r a is e  o f  F o l ly , p 119»
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B ra n t say s  more ab o u t th e  humble p r i e s t s  and  monks, o n ly  m ild ly  
c e n s u r in g  b is h o p s .  Of H o lb e in 's  w oodcuts, w hich i l l u s t r a t e  th e  
M oriae Encomium, num bers IO7 , I 3I  on pages IO6 and I 30 o f  th e  I 876 
e d i t io n ^  a r e  p e rh ap s  th e  m ost s t r i k i n g l y  r e m in is c e n t  o f  N a r r e n s c h if f  
c u t s .  But w h ile  B ran t in  g e n e ra l was a  s c h o la s t i c  on th e  b r in k  o f  
humanism, Erasm us was a  h u m an ist; B ran t was p a ro c h ia l  b u t  p a t r i o t i c ,  
w h ile  Erasm us was a  c o sm o p o lite . B ra n t was e t e r n a l l y  s e r io u s  and 
d id a c t i c ;  Erasm us c o u ld  be l i g h th e a r t e d  and even f l i p p a n t  on th e  m ost 
s e r io u s  o f  t o p i c s .  B r a n t 's  work may in  f a c t  be s u p e r io r  in  i t s  
u n f l in c h in g  s te a d f a s tn e s s  o f  p u rp o se , b u t  th e r e  can n e v e r  be th e  
re m o te s t doub t a s  to  w hich i s  th e  g r e a t e r  and th e  more re a d a b le  p ie c e  
o f  l i t e r a t u r e .
T h is d i f f e r e n c e  i s  due in  p a r t ,  o f  c o u rse , to  th e  d i f f e r e n c e  in  
c h a r a c te r  betw een  th e  two men, and to  th e  d i s p a r i t y  o f  t a l e n t .  But i t  
i s  a ls o  a  re c o g n ise d  f a c t  th a t  a  v i t a l  re a so n  f o r  th e  d i s s i m i l a r i t y  
was E rasm us' s tu d y  o f  L u c ian . Thanks to  th e  G reek w r i te r  Erasm us c o u ld  
see  what an immense d if f e r e n c e  th e  tre a tm e n t o f  a  g iv e n  s u b je c t  co u ld  
make, what an im provem ent co u ld  be b ro u g h t ab o u t by a  more l i g h th e a r t e d  
and i r o n i c a l  ap p ro ac h . In  t h i s  th e  M oriae Encomium was to  become th e  
g r e a t e s t  o f  a l l  E rasm us ' w r i t in g s .  He was n e v e r  a g a in  to  r e c a p tu re  th e  
g e n ia l  humour o f  t h i s  w i t ty  f ire w o rk , f o r  i t  was o n ly  when humour m ing led  
w ith  h is  e r u d i t io n  and  b re a d th  o f  v i s io n  th a t  he a t t a in e d  such  h e ig h t s .
Of a l l  h i s  w orks, t h i s  one a lo n e , and perh ap s th e  C o llo q u ie s , which
1 By W hite Kennetfe (One o f  many r e p r i n t s  o f  t h i s  m ost p o p u la r  E n g lis h  
e d i t i o n ,  though th e  t r a n s l a t o r  i s  n o t  nam ed.)
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a re  a ls o  v e ry  L u c ia n ic  in  to n e , a re  s t i l l  w id e ly  re a d  and e n jo y e d . In  
th e  M oriae Encomium Erasm us gave to  th e  w orld  som eth ing  w hich he a lo n e  
c o u ld  have g iv e n , f o r  no one h u t he c o u ld  have a c h ie v e d  su ch  a 
harm onious s y n th e s is  o f  i ro n y ,  l e a r n in g  and p e r s o n a l  o b s e rv a tio n *
The m ost im p o rta n t L u c ia n ic  a s p e c t  o f  the  M oriae Encomium i s ,  o f  
c o u rse , i ts |fo rm . The i r o n i c a l  p r a i s e  o f  a  seem in g ly  u n p ra is e  w orthy 
s u b je c t  -  h e r e ,  t h a t  o f  f o l l y ,  by F o lly  h e r s e l f  -  in e v i t a b ly  r e c a l l s  
th e  De P a r a s i t e , where a  p a r a s i t e  p r a i s e s  h is  own p ro fe s s io n ^  Erasmus 
was f u l l y  aware o f  th e  h i s to r y  o f  th e  form he u sed ; in  th e  p re fa c e  to  
h is  eu lo g y  he g iv e s  a  lo n g  l i s t  o f  h i s  p re d e c e s s o rs  i n  o rd e r  to  j u s t i f y  
what he f e e l s  m igh t be c o n s id e re d  by some p eo p le  a  s tr a n g e  ch o ice  o f  
su b je c t*  The p re fa c e  i s  in  f a c t  a  l e t t e r ,  w r i t t e n  to  h i s  f r i e n d  M ore, 
whose name, he c la im s , in s p i r e d  th e  t i t l e  o f  th e  w ork. He say s  t h a t  
even th e  g r e a t e s t  c l a s s i c a l  w r i te r s  have n o t  sc o rn e d  to  w r i te  on 
seem ing ly  t r i v i a l  o r  unw orthy s u b je c ts :
"F o r th u s  s e v e ra l  ages s in c e ,  Homer w ro te  o f  no more w eigh ty  
a  s u b je c t  th a n  o f  a  war betw een th e  f ro g s  and m ice , V i r g i l  
o f  a  g n a t and a  p u d d in g -c ak e , and Ovid o f  a  n u t .  P o ly e ra te s  
commended th e  c r u e l ty  o f  B u s i r i s ;  and I s o c r a t e s ,  t h a t  
c o r r e c t s  him f o r  t h i s ,  d id  as  much f o r  th e  i n j u s t i c e  o f  
G lau cu s . F a v o rin u s  e x to l le d  T h e r s i te s ,  and w ro te  in  p r a is e  
o f  a  q u a r ta n e  ag u e . S^m esius p lead ed  in  b e h a lf  o f  b a ld n e s s ;  
and Lucian defended  a  s ip p in g  f l y .  Seneca d r o l l i n g ly  
r e l a t e d  th e  d e i f y in g  o f  C la u d iu s ; P lu ta r c h  th e  d ia lo g u e  
b e tw ix t  G ry llu s  and U ly sse s ; Lucian  and A p u le iu s  th e  s to r y  
o f  an a s s ;  and somebody e l s e  re c o rd s ^ th e  l a s t  w i l l  o f  a  hog, 
o f  which S t Hierom makes m en tio n ."
1 ed c i t  E p i s t l e  to  S i r  Thomas More, p XV III-X IX . What a  m arv e llo u s  
l i s t  o f  s a t i r i c a l  e u lo g ie s  and o th e r  s im i la r  works t h i s  p re fa c e  
p ro v id e s  f o r  a l l  im i ta to r s  o f  Erasm us 1 Many o th e r  such  l i s t s  w i l l  
be g iv e n  by w r i te r s  an x io u s  to  j u s t i f y  th em se lv es  (v . i n f r a  in  
N eo -L a tin  c h a p te r ,  p a ss im ) .
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However, E rasm us, e s s e n t i a l l y  th e  m o r a l i s t ,  s tr a ig h ta w a y  makes i t  
c l e a r  t h a t  even i f  f o r  h is  c l a s s i c a l  p re d e c e s s o rs  t h i s  g en re  was no more 
th a n  a  p le a s a n t  means o f  d iv e r s io n  from  more s e r io u s  o c c u p a tio n s  -  and 
he c a n n o t, i n c i d e n t a l l y ,  s e e  any re a so n  why men s h o u ld  n o t  need  some 
d iv e r s io n  from  s tu d y , as  from o th e r  th in g s  -  n e v e r th e le s s ,  h i s  own 
s a t i r i c a l  eu lo g y  c o n ta in s  f a r  more th an  t h i s .  R a th e r  l i k e  R a b e la is  
u rg in g  h i s  r e a d e r s  to  seek  o u t th e  * s u b s t a n t i f icq u e  m o e lle ’ in  h i s  w orks, 
Erasmus w r i te s ;
"So t h a t  i f  th e y  p le a s e ,  l e t  th em se lv es  th in k  th e  w o rs t o f  
me, and fan cy  to  th em selv es th a t  I  was a l l  t h i s  w h ile  
a p la y in g  a t  p u s h -p in , o r  r id in g  a s t r i d e  on a h o b b y -h o rs e .•
. . .B u t  a s  n o th in g  i s  more c h i ld i s h  th an  to  h an d le  a s e r io u s  
s u b je c t  i n  a  lo o s e ,  wanton s ty le  so i s  th e re  n o th in g  more 
p le a s a n t  th a n  so to t r e a t  o f  t r i f l e s ,  a s  to  make them seem 
n o th in g  l e s s  th an  what t h e i r  name im p o r ts .  As to  what 
r e l a t e s  to  m y se lf , I  m ust be fo rc e d  to  subm it to  the 
jud-gement o f  o th e r s ;  y e t ,  e x ce p t I  am too p a r t i a l  to  be 
judge in  my own c a s e ,  I  am ap t to  b e l ie v e  I  have p r a is e d  
F o lly  in  such  a m anner^as n o t to  have d ese rv ed  the  name o f  
fo o l  f o r  my p a in s ."
C le a r ly ,  Erasm us i s  f u l l y  aware t h a t  he i s  w r i t in g  b o th  a 
s a t i r i c a l  w ork, and  a  eu lo g y , in  th e  p o p u la r  c l a s s i c a l  form . T h is  
a s s e r t i o n  i s  b o rn e  o u t by th e  v e rs e s  in  th e  in t r o d u c t io n  to  the  E n g lis h  
t r a n s l a t i o n  by W hite K e n n e tt, am ongst w hich the fo llo w in g  l i n e s  a p p e a r :
" S a t i r e  and p a n e g y ric  d i s t a n t  b e .
Y et j o i n t l y  h e re  they  b o th  in  one a g r e e . . . .
F o lly  by i r o n y 's  commended h e re ,
S o o th 'd ,  t h a t  h e r  w eakness may th e  more a p p e a r .
Thus f o o l s ,  who, t r i c k 'd  in  re d  and  y e llo w  s h in e ,
Are made b e l ie v e  t h a t  th ey  a re  w ond 'rous f i n e .
When a l l ' s  a  p lo t  t 'e x p o s e  them by d e s ig n  ..........
Though F o l ly  sp ea k e r  b e , and argum ent, 2
W it g u id e s  th e  to n g u e , w isdom 's th e  l e c tu r e  m ean t."
1 P r a is e  o f  F o l ly , E p i s t l e ,  ed c i t  pp XIX-XXI. R a b e la is ,  and p erh ap s 
E rasm us, were p ro b a b ly  in s p i r e d  h e re  by L u c ia n 's  P rom etheus, Loeb Ed. 
Vol I I ,  p 245 and pp 251-55-
2 i b i d  pp XXV-XXVI.
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T his makes p e r f e c t l y  p la in  t h a t  the work was in te rp r e te d ,  a s  a  s a t i r i c a l  
eu logy  « To th e s e  l i n e s  may be compared th e  words o f  F o lly  h e r s e l f  in  
h e r  sp e ec h . Man, she s a y s , i s  so u n g r a te fu l  to  h e r  f o r  a l l  h e r  goodness 
to  him th a t  he h as  n e v e r  p r a is e d  h e r  p ro p e r ly ,  even  though
" th e re  have n o t  been  w an tin g  such a s  a t  g r e a t  expense o f  
sw ea t, and  lo s s  o f  s le e p ,  have in  e la b o ra te  sp e e c h e s , 
g iv en  h ig h  encomiums to  ty ra n ts ,^ a g u e s ,  f l i e s ,  b a ld n e s s  
and such  l i k e  t ru m p e r ie s ."
Here th e re  i s  an am using double  i ro n y .  F l i e s  and ty r a n ts  c e r t a i n l y  were
n o t  f i t  s u b je c ts  f o r  p r a i s e ,  b u t th e n  n e i t h e r ,  s t r i c t l y  sp e a k in g , i s
F o lly  h e r s e l f .  Erasmus p re te n d s  to  c r i t i c i s e  the  v e ry  gen re  he i s  u s in g ,
b u t  in v a l id a te s  th e  c r i t i c i s m  to  a la r g e  e x te n t  by p u t t in g  i t  in to  the
mouth o f  F o l ly .
l \h i le  he u se s  th e  form  o f th e  s a t i r i c a l  eulog^r, Erasmus does n o t 
h e s i t a t e  however to c o m p lic a te  the b a s ic  s t r u c tu r e  o f  th e  work \vLth 
p assag es  in  w hich th e  i r o n i c a l  approach  i s  abandoned f o r  s t r a ig h tfo r w a r d
For a f u r t h e r  e x p re s s io n  o f  K e n n e tt 's  view  on the  work he was e d i t in g ,
V .  h is  L e t t e r  to the R eader ( 1 7 2 6  e d i t io n ,  A .2 ) :  " I t  i s  a p p a re n t
t h a t , . . .o u k  a u th o r .  A rc h e r l ik e ,  sh o o ts  j u s t  c o n tra ry  from  where he 
pretend .s to  aim e, and makes a com pleat S a ty r  a g a in s t  F o o ls , o f  what 
he e n t i t l e s  a  P an eg y rick  upon Fo-lly . Under t h i s  C overt he le v e l s  
more s e c u r e ly ,  wounds more in o f f e n s iv e ly ,  and  le a v e s  room f o r  a 
s a f e r  R e t r e a t ,  th a n  i f  he had f e l l  to o  b lu n t ly  on, and made an open 
A s s a u l t ,  in s te a d  o f  an  am buscading S u rp r iz e .  And in d eed  tlie  P a la te  
o f  each  m an 's  Judgem ent, b e in g  th e  same w ith  t h a t  o f  h i s  T a s te , i s  
c lo g g 'd ,  and n a u se a te d  w ith  w h a t 's  sw ee t, and lu s c io u s ,  and 
r e p a i r e d  o n ly  by th e  w h e ttin g  P a r t i c l e s  o f s h a rp , and  c o r ro d in g , 
y e t  a g a in  a  too  b i t i n g  R eproof, w ith o u t some in te rm ix tu re  o f  W heedle, 
seldom  m aking c o n v e r ts  o f  those  i t  i s  a p p lie d  to :  S u b je c ts  o f  t h i s
n a tu re  a r e  c e r t a i n l y  th en  b e s t  h an d led , when tlie P ersons to  be 
r e f l e c t e d  on a r e  in  th e  same P e r io d s  la u g h 'd  o u t o f  t h e i r  M is ta k e s , 
and y e t  f l a t t e r ' d  in to  Amendment." W ith t l i i s  one may compare what 
S i r  Thomas G haloner says in  h is  e a r ly  e d i t io n  o f  th e  M oriae Encomium 
(London 1549) A . i i i ^ :  " . . . b y  the judgem ent o f  many le a rn e d  men, he 
n e v e r  shewed more a r t e ,  n o t w it t e ,  i n  any th e  g ra v e s t  boke he w ro te , 
th an  in  t h i s  h i s  p r a i s e  o f  F o l ie .  Whiche th e  r e a d e r  havyng any con- 
s id e r a n c e ,  s h a l l  soon e s p ie ,  hew in  every m a t t i e r ,  yea a lm o st every  
c la u s e ,  i s  h id d en  b e s id e s  th e  m yrth , some d eap er sense  and  p u rp o se ."
P r a is e  o f  F o l ly , I 876 K e n n e tt e d i t io n ,  p 5-
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c r i t i c i s m .  T h is  d i r e c t  ap p ro ach  i s  e s p e c i a l l y  e v id e n t  in  th e  p assag es  
o f  r e l i g i o u s  c r i t i c i s m .  E v id e n tly  Erasmus was p a r t i c u l a r l y  an x io u s  
t h a t  no one sh o u ld  m is ta k e  h i s  t r u e  m eaning on m a tte rs  ab o u t w hich he 
f e l t  so s t r o n g ly .  The complex n a tu r e  o f  F o l ly  h e r s e l f ,  som etim es 
m ocking, som etim es p la y f u l ,  b i t t e r  o r  s a rd o n ic  a s  th e  c a se  demands, i s  
a  f u r t h e r  a d d i t io n  to  the  form  w hich i s  a l l  E rasm us' own. A t h i r d
ErK.o*n\vL.m
d i f f e r e n c e  betw een th e  M oriae^and c l a s s i c a l  works i s  th e  enormous ran g e  
o f  s u b je c ts  t r e a t e d  in  i t .  T h is ran g e  o f  to p ic s  was l in k e d  w ith  
e a r l i e r  m ed iaeval works and w ith  B ra n t, b u t i t  n e v e r th e le s s  in tro d u c e s  
g r e a t e r  le n g th  and  f a r  g r e a t e r  v a r i e ty  in to  a genre  v h ic h  h i t h e r t o  had 
o n ly  d e a l t  w ith  a s in g le  s u b je c t  a t  a  t im e .
By u s in g  t h i s  g en re  Erasm us was a b le  to  a c o n s id e ra b le  e x te n t  to  
f o r e s t a l l  c r i t i c i s m .  I f  an opponent o f  L u c ia n ’s had c r i t i c i s e d  th e  way 
i n  w hich he l e t  Simon mock A r i s t o t l e  and o th e r  p h i lo s o p h e r s ,  he couB i 
c o n c e iv a b ly  have r e t o r t e d  t h a t  th e  o p in io n s  e x p re sse d  in  th e  Be P a r a s i to  
were n o t  h i s  own, b u t  th o se  o f  a  p a r a s i t e ,  an o b v io u s ly  u n r e l ia b le  
c h a ra c te r*  T h is  d e fen ce  Erasmus took  and e n la rg e d  to  co v er a f a r  w id e r  
and more dangerous range o f  c r i t i c i s m .  The ad v an tag es  o f  t h i s  i n d i r e c t  
form o f  a t t a c k ,  in  w hich the words spoken w ere , t h e o r e t i c a l l y  a t  l e a s t ,  
n o t  th o se  o f  E rasm us, b u t th o se  o f  F o l ly ,  a r e  o b v io u s ly  immense:
"P our un homme p ru d e n t comme Erasm e, ja lo u x  de son re p o s  
a u ta n t  que de s a  l i b e r t é ,  l a  F o lie  a v a i t  un g rand  
p r i v i l è g e ,  c e l u i  d ’ê t r e  i r r e s p o n s a b le ;  s a  m a ro tte  l u i  
s e r v a i t  de l a i s s e z - p a s s e r .  S ’e m p o rte r , m urm urer, g ro n d e r, 
é t a i t  chose monotone e t  com prom ettan te ; l e s  p r é d ic a te u r s  y 
s u f f i s a i e n t .  Au l i e u  d ’a t ta q u e r  en fa c e  l e s  abus e t  l e s  
s o t t i s e s ,  i l  t ro u v a  p lu s  p iq u a n t de l e s ^ g l o r i f i e r , en  l e s  
p la ç a n t  sous le  p a tro n ag e  de l a  F o l i e ."
1 V .  L e n ie n t,  op c i t , p 15«
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O r, a s  a n o th e r  c r i t i c  h as  p u t i t :
"The p o p u la r it; ''' o f  th e  s a t i r e ,  th ro u g h o u t E urope , was 
b o u n d le s s .  The mask o f  j e s t  w hich i t  wore was i t s  
s a fe g u a rd ;  how u n d ig n i f ie d ,  how a b su rd  i t  w ould have
been f o r  a  Pope o r  a  K ing to  c a re  what was s a id  by
F o l ly i  And, j u s t  f o r  t h a t  r e a s o n , th e  Encomium M oriae
m ust be reckoned^am ong th e  fo rc e s  v h ich  p re p a re d  th e  
R e fo rm a tio n ."
In  f a c t ,  many o f  Erasmus ' l a t e r  a tte m p ts  a t  d e fen d in g  th e  M oriae 
Encomium w ere b ased  on t h i s  same id e a ,  t h a t  th e  o p in io n s  e x p re s s e d  in  tb e  
work were n o t  h i s  own, b u t*  th o se  o f  F o l ly ,  and  th e r e fo r e  n o t to  be
2
tak en  s e r io u s ly  by anyone who dicjnot h im s e lf  w is h lo  be c a l l e d  a  f o o l .
T his argum ent m igh t have been  more co n v in c in g  i f  F o lly  had n o t  so o f te n  
dropped h e r  mask an d  spoken a s  a  w ise  man -  a s  Erasmus h im s e lf  -  m igh t 
have spoken; and none o f  Erasmus ’ co n tem p o ra rie s  were ta k e n  in  by i t .
The work was im m ed ia te ly  a t t a c k e d ,  in  p a r t i c u l a r  by th e  monks and th e  
r e l ig i o u s  o rd e rs  whom F o lly  had a n g e red  by h e r  ap p ro ach , a l t e r n a t e l y  
l ig h th e a r t e d  and c r i t i c a l ,  to  th em se lv es  and to  e v e ry th in g  th e y  h e ld  
m ost s a c re d .  Erasm us had  to r e s o r t  to  o th e r  means o f  d e fe n c e , such a s
th e  f a c t  t h a t  th e  Pope, to  whom he had s e n t  a  copy o f  the w ork, had
e x p re sse d  h i s  g ra c io u s  a p p ro v a l o f  i t .  He c la im ed  th a t  More had 
p e rsu ad ed  him to  w r i te  i t ,  l i k e  a  camel b e in g  fo rc e d  to  d an ce . Even 
th e se  p le a s  were d is r e g a rd e d  by h i s  r e a d e r s ,  who c o n tin u e d  to  see th e  
work a s  a  b r i l l i a n t  and  p ro found  s a t i r e ,  o r  a s  a  w icked, a t h e i s t i c  and 
L u c ia n ic  a t t a c k ,  a c c o rd in g  to  t h e i r  owi p e r so n a l view s on r e l i g i o n .
1 V .  S i r  R J e b b , E ssay s  an d  A d d re sse s , Cambridge 1907> P 336*
2 e .g .  V .  E p i s t l e  to  M artin  Dorp, ed A llen^ ^^ S'
75
Erasm us r e a l i s e d  from the s t a r t  t h a t  i t  was n o t  o n ly  th e  form  o f  
th e  M oriae Encomium th a t  would he c o n s id e re d  L u c ia n ic  in  o r i g i n .  In
th e  P re fa c e  he s a y s :
"And i t  i s  a  chance i f  th e r e  be w a n tin g  some q u arre lso m e  
p e rso n s  t h a t  w i l l  show t h e i r  t e e t h . . . . a n d  so w i l l  
ex c la im  a g a in s t  me. . . .a s  i f  I . . . . a c t e d  anew the^ L ucian  
a g a in  w ith  a  p e e v ish  s n a r l in g  a t  a l l  t h in g s ."
Of co u rse  he was n o t  m is tak en  in  ju d g in g  th u s  th e  o r ig in s  o f  h i s  w ork,
a lth o u g h  he h as  in  f a c t  le a rn e d  f a r  more from  h i s  p re d e c e s s o r  th a n  how
to  s n a r l  p e e v is h ly  a t  t h in g s .  For i t  was n o t  o n ly ^ is e n c h a n te d ,
s c e p t ic a l  tone o f  th e  whole work, b u t a ls o  th e  o v e r a l l  im p re ss io n  o f
l ig h tn e s s  and gay iro n y  th a t  s tru c k  th e  r e a d e r ,  th e n  as now, as  b e in g
em in en tly  L u c ia n ic .
T ex tu a l r e f e r e n c e s  to  Lucian a re  q u i te  num erous. Erasmus t a lk s  o f
Momus and h i s  mockery o f  th e  gods; o f  th e  cock , o f  M enippus, o f  th e
lo v e r s  o f  l i e s ,  and  o f  s e v e ra l  o f  th e  d ia lo g u e s . As f a r  a s  th e  s a t i r i c a l
e u lo g ie s  a r e  co n ce rn ed , they  a re  none o f  them m entioned  by name9 w ith
th e  e x c e p tio n  o f  th e  Muscae Encomium, b u t  i t  i s  p o s s ib le  to  f in d  s e v e ra l
p a ssag es  w hich r e c a l l  th e  Be P a r a s i t e . There i s ,  f o r  exam ple, a
d i s t i n c t  re sem b lan ce  betw een L u c ian ’s d e s c r ip t io n  o f  a  f in e  p a r a s i t e ,
and F o l ly ’s d e s c r ip t io n  o f  h e r  f o l lo w e rs .  L ucian w r i t e s :
" F i r s t ,  th e n ,  l e t  us s t r i p  them to th e  s k in ;  now in s p e c t  
y o u r men, s i r ,  one by One, and g iv e  them a p h y s ic a l  
e x a m in a tio n . Some o f  them you can see to  be th in  and  
p a le  th ro u g h  p r iv a t io n ,  sh u d d e rin g , ahd as  lim p a s  i f  th e y  
had  a l r e a d y  been  wounded. Pass on, and now see  how th e  
p a r a s i t e  lo o k s !  In  the f i r s t  p la c e ,  i s  he n o t  generous in  
h i s  p ro p o r t io n s  and p le a s in g  in  h i s  com plexion , n e i th e r  
d a rk  n o r  f a i r  o f  s k in ;  and  b e s id e s ,  has he n o t  a  s p i r i t e d ^  
lo o k , w ith  a  f i e r y  g la n c e  l i k e  m ine, h ig h  an d  b lo o d sh o t? "
1 P r a is e  o f  F o l l y , P re fa c e  p XVIII
2 De P a r a s i t e ,  ed  c i t  p 285*
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F o lly  d e s c r ib e s  h e r  fo llo w e rs  th u s ;
"F o r lo o k  how y o u r h a rd  p lo d d in g  s tu d e n ts ,  by a  c lo s e  
s e d e n ta ry  co n fin em en t to  t h e i r  b o o k s, grow m opish , 
p a le  and  m eagre , a s  i f ,  by a  c o n t in u a l  w rack o f  b r a in s ,  
and  t o r t u r e  o f  in v e n t io n ,  t h e i r  v e in s  were pumped d ry , 
and  t h e i r  w hole body squeezed  s a p le s s ;  w hereas my 
fo llo w e rs  a r e  sm ooth, plump and bucksome, and  a l to g e th e r ,  
a s  l u s t y  a s  so many b a c o n -h o g s , o r  su ck in g  c a lv e s ."
The f a c t  t h a t  a  r e f e r e n c e  to  the cow ard ice o f  Demosthenes o ccu rs  in  a
s im i la r  c o n te x t  i n  b o th  works may a ls o  be s ig n i f i c a n t ;
"And as  f o r  th e  topm ost o f  them ( th o s e  who a t ta c k e d  
P h i l ip  in  th e  a s se m b ly ) , th e  man who was c o n t in u a l ly  
t a lk in g  in  th e  assem bly  ab o u t " P h i l ip  th e  sco u n d re l 
from Mace don, where one c o u ld  n e v e r  even buy a d e c en t 
s la v e ! " ,  he d id  v e n tu re  to  jo in  th e  advance in to  
B o e tia ,  b u t  b e fo re  th e  a rm ies  jo in e d  b a t t l e  and began 
to  f i g h t  a t  c lo s e  q u a r t e r s  he th rew  away h is  s h ie ld  
and f l e d , "
rem arks Simon, contem ptuous o f  p h i lo s o p h e r s .  F o lly  ta k e s  up th e  them e;
"No, th e  o n ly  u se  i s  o f  b lu n t  and s tu rd y  fe llo w s  t h a t  
have l i t t l e  o f  w it  and so the  more o f  r e s o lu t io n ;  
ex cep t you wouldjmake a  s o ld ie r  o f  such a n o th e r  
Demosthenes a s  th rew  down h i s  arms as  he came w ith in  
s ig h t  o f  th e  enemy, and  l o s t  t h a t  c r e d i t  in  th e  camp 
wjiich he g a in e d  in  th e  p u l p i t . "
The M oriae Encomium was th e  most im p o rta n t and th e  m ost 
i n f l u e n t i a l  s a t i r i c a l  eu lo g y  w r i t t e n  by Erasm us, b u t in  one o f  h is  
c o l lo q u ie s  he d id  v e n tu re  to  u se  th e  same form a g a in ,  and fo llo w e d  th e
1 P r a is e  o f  F o l l y , pp 20-21» Erasmus may a ls o  have had in  mind th e  
p assag e  i n  th e  Mortuorum D ia lo g i , Loeb e d i t io n  Vol V II p lO ^ f f  ( c f  
C o l lo q u ie s , t r a n s i  B a ile y , 1878, I I  p 1 3 9 ff , C haron) where th e  
s o u ls  who w ant to  c ro s s  th e  S tyx on C haron’s b o a t a r e  made to  s t r i p ,
and th e  o th e r  p assag e  in  th e  De P a r a s i t e  where Simon a sk s  who 
would be th e  b e t t e r  s o l d i e r s ,  w e ll fe d  p a r a s i t e s  o r  em acia ted  
ph ilo so p h ers©
2 De P a r a s i t e  p 287.
3 P r a is e  o f  F o l ly  p 58.
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p la n  o f  th e  De P a r a s i t e  rem arkab ly  c lo s e ly .  T his co llo q u y  i s  c a l l e d  
P seu d o ch ei e t  P h i le ty m i . I t  c o n ta in s  a  s a t i r i c a l  p r a i s e  o f  a 
p r o f e s s io n a l  c ro o k , by 1he crook  h im s e lf ,  P seudocheus, who c la im s  
th a t  h is  p r o f e s s io n  can be d e s c r ib e d  a s  b o th  a r t i s t i c  and  r e s p e c ta b le ,  
w h ile  P h ile ty m u s c a l l s  him a l i a r  and a  t h i e f .  Pseudocheus fo llo w s  th e  
r u le s  f o r  su ch  p r a i s e s  by p ro u d ly  q u o tin g  U ly sses  and M ercury a s  h is  
p re d e c e s s o r s ,  rem in d in g  us o f  Simon, who a ls o  named c l a s s i c a l  f ig u r e s  
a s  h i s  p a t r o n s . A gain  l i k e  Simon, Pseudocheus th en  a s s e r t s  t h a t  h is  
p ro fe s s io n  i s  an  a r t ,  b u t  w hereas Simon shows t h a t  ’p a r a s i t i c ’ f u l f i l s  
a l l  th e  c o n d i t io n s  o f  the S to ic  d e f in i t i o n  o f  an  a r t ,  E rasm us’ 
c h a r a c te r  p ro v es  h i s  c la im  by p u re ly  p r a c t i c a l  m eans. He s a y s , f o r  
exam ple, t h a t  he can  t e l l  l i e s  w ith o u t P h ile tym us b e in g  aware o f  i t ;  
he c a l l s  him ’v i r  o p tim e ’ w ith o u t P h ile tym us r e a l i s i n g  th a t  t h i s  i s  in  
f a c t  what he c o n s id e r s  a  l i e ,  and  a l i e  so s k i l f u l  a s  to  prove t h a t  
d e c e i t f u ln e s s  i s  a n  a r t  I T h is  p assag e  i s  n o t c o n ta in e d  in  th e  De 
P a r a s i t e , b u t i s  borrow ed from  th e  sp u r io u s  Pseudo so p h is  t a  s iv e  
S o l e c i s t a , where one c h a r a c te r  c o n tr iv e s  to  s l i p  so lec ism s  in to  a  
s e n te n c e  w ith o u t th e  o th e r  c h a r a c te r  r e a l i s i n g  what he i s  d o in g .
P h ile ty m u s a sk s  n e x t  f o r  an a u th o r i ty  o f  some s o r t  to  su p p o rt 
P seudocheus’ c la im . "Bonam a r t i s  partem  m o n strav ere  t u i  r h e to r e s ” , 
r e t o r t s  th e  c ro o k , sou n d in g  somewhat l ik e  Simon, when he t e l l s  T ychiades 
t h a t  R h e to r ic ia n s  and  p h ilo so p h e rs  a re  alw ays v ery  read y  to  become
1 V .  C.A.M ayer, ’R a b e la is ’ S a t i r i c a l  E ulogy: The P ra is e  o f  B orrow ing’ , 
F, R a b e la is , ouv rage  p u b lié  pour l e  Q uatrièm e C e n te n a ire  de sa  m o rt  ^
1553 - 1 9 5 5 , D ro z ,1 9 5 3 , pp 151- 1 5 2 , where t h i s  co llo q u y  i s  d is c u s s e d .
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p a r a s i t e s ,  b u t  th e  r e v e r s e  n e v e r  h ap p en s. Philet^rnius se ek s  to  c ru sh
t h i s  argum ent by re m in d in g  h i s  a d v e rsa ry  t h a t  i f  w hat he sa )^ s i s  t r u e
th e n  ’a r t i s t s ’ a r e  hung ev ery  day, b u t Pseudocheus i s  p re p a re d  f o r
t h i s  seem ing ly  c o n c lu s iv e  a rgum en t; " I s t i  non s u n t  a r t i f i c e s
a b s u lu t i " ;  he r e p l ie s ,  i n  a  lo r d ly  f a s h io n . T his i s  th e  e x a c t  p a r a l l e l
o f  Sim on’s answ er when T ych iades a sk s  him what he th in k s  o f  p a r a s i t e s
who la c k  food ; th a t* a  p r io r i^ o n e  who la c k s  food  i s  n o t  a  p a r a s i t e . ^
The c h ie f  d i f f e r e n c e  betw een th e  two d ia lo g u e s  l i e s  in  th e  to n e  o f
m oral in d ig n a t io n  t h a t  p r e v a i l s  in  the E rasm ian  work, b u t  i s  a b s e n t  from
th e  G reek work. V/hen Pseudocheus d e s c r ib e s  h i s  r a s c a l l y  m ethods f o r
e x to r t in g  money from  h is  u n fo r tu n a te  v ic t im s ,  P h ile ty m u s i s  h o r r i f i e d ,
and he rem ains so to  th e  en d . For him th e re  i s  to  be no ’ c o n v e rs io n ’
as  th e re  i s  f o r  T y c h ia d es . Erasmus i s  n o t  go in g  to  le a v e  any t r a c e  o f
am b ig u ity  in  w hat w as, a f t e r  a l l ,  w r i t t e n  a s  a  sc h o o l book . P h ile ty m u s ’
l a s t  words to  h i s  sh am e less  i n t e r l o c u t o r  a r e :
"Male s i t  t i b i  cum t u i s  te c h n is  ac  m e n d a c iis . Non enim 
l i b e t  d i c e r e ,  Y ale I ”
P seudocheus, u n jfu f f le d , r e p l i e s :
”Tu r in g e r e  cum tu a  pannosa v e r i t a t e ;  ego in te r im  
s u a v i t e r  agam cum m e is ^ f n r t i s  ac m e n d a c iis , d e x tro  
U ly sse  ac  M e rc u r ic ."
W hile t h i s  d ia lo g u e  was o b v io u s ly  n o t com parable in  im p o rtan ce  to th e
M oriae Encomium, i t  i s  i n t e r e s t i n g  b ecau se  i t  i s  such a  c l e a r
i m i ta t io n  o f  L u c ia n ’s w ork, and  shows once a g a in  t h a t  i t  was in d e ed
from him t h a t  Erasm us took  t h i s  form .
1 V .  su p ra  c h a p te r  I  p ^
^ ^  ^  ayefp  ^ I
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There i s  one o th e r  n o tew o rth y  p assag e  i n  w hich  Erasm us was
c l e a r ly  u n d e r th e  in f lu e n c e  o f  L u c ia n ’ s s a t i r i c a l  e u lo g ie s .  T h is i s
n o t  a com plete  w ork, h u t  a  s e c t io n  o f  one , p u b lish e d  by D ornavius^
as  b e i n g 'i n  p r a e f a # t io n e  D ia lo g ,G h ry so sto m il C a lle d  P odagrae  e t
C a lc u l i  ex com parat io n e  u t r iu s q u e  Encomium, i t  h as  n o th in g  o f  th e
c a r e f u l ly  th o u g h t o u t n a tu r e  o f  the  o th e r  s a t i r i c a l  e u lo g ie s  o f
Erasm us. B ut b r i e f  though  i t  i s ,  w hat i t  does say  i s  p i th y  and  to  th e
p o in t .  G out, Erasm us b e g in s ,  seems to  him to  be l e s s  u n k in d  a s  a
d is e a se  th a n  the  s to n e ,  i f  one can compare such  th in g s  a s  d is e a s e s  a t
a l l .  For g o u t i s  r e l ie v e d  by th e  jo k e s ,  t a l k  and la u g h te r  o f  o n e ’s 
2
f r i e n d s ,  and h a rd ly  anyone h as been  known to  d.ie o f  i t .  On the  
o th e r  h an d , " c a lc u lu s  non morbus e s t ,  sed  ip s a  m o rs" ; he would even 
go so f a r  a s  to  sa y  th a t  i t j i s  w orse th an  d y in g . Not o n ly  i s  th e r e  th e  
p a in  o f  th e  s to n e ,  b u t  th e r e  i s  th e  hunger one en dures b ecau se  one 
canno t e a t  p ro p e r ly  w ith o u t v o m itin g  when s u f f e r in g  from t h i s  i l l n e s s .  
A ccord ing  to  E rasm us, th e  r e s u l t  o f  t h i s  i s  t h a t  one r i s k s  d y in g  o f  
hunger a s  much a s  o f  the  d is e a s e  i t s e l f .  Both d is e a s e s  a r e  a l ik e  in  
th a t  th e y  a r e  n o t  c o n ta g io u s .  I f ,  a s  P la to  s a y s ,  p h ilo so p h y  i s  
’m o rtis  m e d i t a t i o ’ , th e n  C a lc u lu s  sh o u ld  r a t e  a s  som eth ing  j u s t  a s  
l o f t y  as  p h ilo so p h y , s in c e  i t  to o  i s  t h a t  v e ry  th in g !  P h ilo so p h y  a ls o  
te a c h e s  a  man n o t  to  f e a r  d e a th , o r  a t  any r a t e  t h a t  i s  one o f  h e r  
aim s; C a lc u lu s  n o t  o n ly  te a c h e s  t h i s ,  i t  i n s t i l s  in  th e  s u f f e r e r  a
1 D o m av iu s , A m phitheatrum ,Yol I I  p 202.
2 For f u r t h e r  in s ta n c e s  o f  the  u se  o f  th e s e  v e ry  p o p u la r  argum ents in  
fa v o u r  o f  g o u t,  v .  D isease  c h a p te r ,  passim , a^nd. CK ffT^p  7
78
lo n g in g  f o r  d e a th  f a r  g r e a t e r  th an  a n y th in g  e v e r  a tte m p te d  by 
ph ilo so p h y *  C a lc u lu s  i s  u n d o u b ted ly  a h a rd  m a s te r ,  co n c lu d es  
Erasm us, b u t  i t  i s  te a c h in g  a  man th e  h a r d e s t  th in g  o f  a l l *
T his p assag e  i s  c l e a r l y  n o t a  ver^^ o rth o d o x  d is e a s e  eu lo g y , b u t  
th e  g e n e ra l  ap p ro ach  to  th e  them e, c e r t a i n  o f  thô a rg u m en ts , and  
th e  whole id e a  o f  p r a i s i n g  a d is e a s e  a t  a l l ,  l i n k  i t  to  th e  
p re s e n t  study*
Through h i s  t r a n s l a t i o n s  o f  L u c ian , and th e  works in  w hich 
»
he im i ta te s  him , Erasm us was c h i e f l y  r e s p o n s ib le  f o r  in tro d u c in g  
th e  G reek a u th o r  an d , more p a r t i c u l a r l y ,  th e  s a t i r i c a l  e u lo g y , to  
s ix te e n th  c e n tu ry  r e a d e r s .  B ecause o f  th e  s i m i l a r i t y  i n  c e r t a in  
a s p e c ts  o f  t h e i r  c h a r a c te r s ,  he was a b le  to a p p r e c ia te  th e  G reek 
w r i te r  a s  c o u ld  no one e ls e  a t  t h a t  tim e , even h is  f r i e n d  M ore. 
H is own g en iu s  e n a b le d  him to  ab so rb  t h i s  in f lu e n c e  and b e n e f i t  
f u l l y  from  i t  to w r i te  w orks which s p re a d  th e  fame n o t  o n ly  o f  
L u c ian , t h e i r  p r in c ip a l  so u rc e , b u t  a l s o ,  more s i g n i f i c a n t l y , 
o f  t h e i r  au th o r*
1 ^ 6 4 ,  c L i ^ e o ^ c J  T oo
t c  m c lk x z  o j -  cr» I W  < z K c x p f^ r .
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CHAPTER THREE 
O th e r  w r i t e r s  o f  N e o -L a tin  S a t i r i c a l  E u lo g ie s
W hile  th e  i n f l u e n c e  o f  Erasm us on w r i t e r s  o f  F re n c h  s a t i r i c a l
e u lo g ie s  i s  u n d o u b te d ly  m ore p ro fo u n d  th a n  t h a t  o f  an y  o t h e r  Neo-
L a t i n  w r i t e r ,  t h e  im p o r ta n c e  o f  L a t in  p r a i s e s  by o t h e r  R e n a is s a n c e
a u th o r s  i s  n e v e r t h e l e s s  v e ry  r e a l . ^  The s a t i r i c a l  e u lo g y  a p o e a r s  to
h av e  e n jo y e d  c o n s i d e r a b l e  p o p u l a r i t y  among N e o -L a tin  a u t h o r s  o f  many
n a t i o n a l i t i e s .  None o f  t h e i r  p r o d u c t s  r e a c h  th e  h e i g h t s  o f  E ra s m u s ’
g r e a t  w o rk , m a in ly  f o r  th e  o b v io u s  r e a s o n  t h a t  th e y  la c k e d  h i s  g e n iu s ,
b u t  a l s o  b e c a u s e  few  o f  them  seem  to  h av e  w ish e d  to  i n t r o d u c e  a s
much s a t i r e  i n t o  t h e i r  p r a i s e s  a s  he d i d .  They te n d e d  to  v iew  t h i s
g e n re  i n  th e  m ore t r a d i t i o n a l  c l a s s i c a l  l i g h t ;  l i k e  P r o n to ,  th e y
f e l t  t h a t  su c h  ’ t r i f l e s ’ w ere com posed to  w h ile  away th e  t im e ,  to
am use and  e n t e r t a i n  t h e i r  f r i e n d s  and  to  t e s t  t h e i r  own r h e t o r i c a l
2
s k i l l  and  i n g e n u i t y .  I n f lu e n c e d  a s  th e y  w ere  by t h e i r  c l a s s i c a l  
p r e d e c e s s o r s ,  i t  i s  i n t e r e s t i n g  b u t  n o t  s u r p r i s i n g  to  f i n d  th e s e  
s i x t e e n  c e n tu r y  w r i t e r s  a d o p t in g  c a t e g o r i e s  o f  p r a i s e s  b r o a d ly  s i m i ­
l a r  to  th o s e  d i s t i n g u i s h e d  by G reek  and  L a t in  a u t h o r s .  In  p r e f a c e  
a f t e r  p r e f a c e  th e y  c h e e r f u l l y  ack n o w led g e  t h e i r  d e b t  to  L u c ia n ,  
S y n e s iu s  and  F a v o r in u s ,  f e e l i n g  t h a t  th e s e  w e ig h ty  a u t h o r i t i e s  
j u s t i f y  them  i n  t r e a t i n g  su c h  s e e m in g ly  f r i v o l o u s  t o p i c s .
1 V .  A. H a u f fe n , a r t . c i t . , p a s s im .
2 One m ig h t p e r h a p s  make an  e x c e p t io n  h e r e  f o r  some o f  th e  p r a i s e s  o f  
d ru n k e n n e s s  and  p r o s t i t u t e s ,  w here  t h e r e  i s  a m o r a l i s i n g  i n t e n t i o n ,  
V .  i n f r a , p p . 86 f f .  On p r o s t i t u t e s  v .  L o r n a v iu s ,  o p . c i t . , V o l. I I ,
p p . 9 f f*
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One o f  th e  s im p le s t  ways o f  s tu d y in g  th e s e  p r a i s e s  i s  to  re a d  some 
o f  th e  s e v e n te e n th  c e n tu ry  c o l l e c t i o n s  o f  e u lo g ie s .  The v e ry  e x is te n c e  
o f  th e s e  o f te n  la r g e  volum es p ro v id e s  f u r t h e r  p ro o f  o f  ih e  p e r s i s t e n t
p o p u la r i ty  o f  th e  genre*
Many o f  the  s m a lle r  c o l l e c t i o n s  c o n ta in  o n ly  l a t e r  p ra is e s *  These
a re  l e s s  i n t e r e s t i n g ,  a s  they  tended  to  lo s e  s ig h t  o f  th e  o r ig i n a l  
p u rp o se  o f  the g e n re , e i t h e r  d e g e n e ra tin g  in to  mere p o rn o g rap h y , o r  lo s in g  
a l l  s a t i r i c a l  c o n te n t .  The enormous and  e x te n s iv e  c o l l e c t i o n  made hy 
D o rn av iu s, th e  A m phitheatrum , i s  th e r e f o r e  o f  p a r t i c u l a r  im p o rta n c e . I t
c o n ta in s  a l l  th e  im p o r ta n t s u rv iv in g  c l a s s i c a l  p r a i s e s  and many R en a issan ce  
ones* Through t h i s  v a r ie d  c o l l e c t i o n  one can  see  how a man a t  th e  end o f  
th e  s ix te e n th  c e n tu r y ,  w ith  a  hy now v a s t  number o f  e u lo g ie s  a t  h i s  
d i s p o s a l ,  r e a c te d  to  th e  g e n re , and how in  many ways h i s  d iv i s io n  o f  th e  
works fo llo w s  y e t  a g a in  th e  c l a s s i c a l  c a te g o r ie s *
D ornavius ’ r e a l  name was C aspar Dom au and h i s  work was p u b lis h e d  in  
1 6 1 9 , and r e p r in t e d  in  lÉÜ B B sé I 67O. H is c o l l e c t io n  c o n ta in s  a b o u t 622 
p r a i s e s ,  a lth o u g h  n o t  a l l  o f  them can be c a l l e d  r e a l  s a t i r i c a l  e u lo g ie s*  
However, m ost o f  th e  im p o rta n t e u lo g ie s  from  Germany a re  th e r e ,  and 
s e v e ra l  from  I t a l y ,  H o llan d  and  France* C onspicuous by t h e i r  absen ce  a re  
B e rn i,  R onsard , R a b e la is ,  La B o rd e r ie  and  P h i l i b e r t  de Vienne* The 
m a jo r i ty  o f  th e  works a re  p r in te d  in  L a t in ,  b u t  some, such a s  th o se  ct 
L u c ian , ap p e a r  i n  b o th  G reek and L a tin ,  and o th e r s  D ornavius g iv e s  in  
German* The f u l l  t i t l e  o f  h i s  work i s  A m phitheatrum  s a p ie n t ia e  s o c r a t ic a e  
i o c o - s e r i a e ^ w hich i s  f u r t h e r  a m p lif ie d  a s  fo llo w s :
1 H anov iae , T ypis W e c h e lia n is , Im pensis D a n ie l is  ac  L a v id is  A ubriorum , & 
d e m e n t i s  S c h l e i c h i i ,  l6 l9 o
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"Hoc e s t ,  encom ia e t  com m entaria au to rum , qua v e te ru m , qua 
re c e n tio ru m  prope omnium; q u ib u s  r e s ,  a u t  p ro  v i l i b u s  
vulgO a u t  dam nosis h a b i ta e ,  s t y l i  p a t r o c in io  v in d ic a n tu r ,  
e x o m a n tu r ;  opus ad ra y s te r ia  n a tu r a e  d is c e n d a , ad  omnem 
am oen ita tem , s a p ie n tia m , v i r tu te m , p u b l ic s  p r iv a tim q u e  
u t i l is s im u m ; in  duos toniOs p a r tim  ex l i b r i s  e d i t i s ,  p a r t im  
m a n u s c r ip t is  congestum  t r i b u tum que, à  G aspare D ornavio 
p h ilo s*  e t  m edico . "
T his d iv i s io n  o f  th e  book in to  two p a r t s ,  one c o n ta in in g  e u lo g ie s  
on th o se  th in g s  g e n e r a l ly  c o n s id e re d  ’pro v i l i b u s ’ , and th e  o th e r  th o se  
on s u b je c ts  th o u g h t o f  a s  ’pro  d am n o sis’ i s  i n t e r e s t in g *  In  the  f i r s t  
volume D om av ius p la c e s  works w hich f a l l  i n to  the  group o f  p r a i s e s  o f  
an im als  and in s e c ts *  He a ls o  in c lu d e s  e u lo g ie s  on t r e e s  and  f lo w e rs  and  
on such  m isc e lla n e o u s  to p ic s  as  b e e r ,  n ig h t ,  th e  lo d e s to n e  and co u n try  
l i f e *  T h is volum e, which i s  by f a r  tlie l a r g e r  o f  th e  two, ends w ith  
M ore’s U to p ia *^
The second  s e c t io n  o f  th e  A m phitheatrum  c o n ta in s  th e  e u lo g ie s  o f  
b o th  th e  o th e r  c a te g o r ie s ,  t h a t  o f  th e  p r a is e  o f  v ic e  o r  o f  a  v ic io u s  way 
o f  l i f e ,  and  a ls o  t h a t  o f  th e  p r a i s e  o f  d ise a se *  Thus, L u c ia n ’s Muscae 
Encomium, an d , f o r  re a s o n s  b e s t  loiown to  D o m av iu s , th e  same a u th o r ’s S u i t  
o f  Sigma a g a in s t  Tau, a r e  to  be found in  the  f i r s t  volum e, w h ile  th e  
Trapodopoda.gra and th e  De P a r a s i t e  a r e  in  th e  second* In  t h i s  second 
volume D ornavius a l s o  in c lu d e s  th o se  p r a i s e s  o f  infam ous o r  u n p o p u la r 
h i s t o r i c a l  f i g u r e s ,  such  as  I s o c r a t e s ’ H elen and  B u s i r i s , and C ardano’s 
p r a is e  o f  N ero , w hich have a lre a d y  been  shown to  be c lo s e ly  l in k e d  to
9
th e  v ic e  eu logy*^
1 D om avius ’ c o l l e c t i o n  i s  th e  o n ly  one to  c o n ta in  t h i s  famous, work* In  
view  o f  the  L u c ia n ic  a tm osphere wnich p e rv ad es  much o f  th e  U to p ia , i t  
was a n o t  u n re a so n a b le  cho ice*  (v . a l s o ,  s ivp ra , P ro b ab ly  th e  
o th e r  c o l l e c t i o n s  were p re v e n te d  from in c lu d in g  i t ,  even had th ey  w ished 
to  do s o ,  owing to  s h o r ta g e  o f  sp a c e , f o r  no l a t e r  co m p ile r  e v e r  
a tte m p te d  to  a c h ie v e  tl-: deg ree  o f  com ple ten ess  o f  th e  Amphi the a tru m *
(v* A ppendix B, pp35CX)'.
2 V su p ra  p >‘7
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A p a rt from  th e  c l a s s i c a l  p r a i s e s  a lread j^  m en tioned  a s  b e in g  
in c lu d e d  by D o rn av iu s , th e re  a re  a l s o  in  t h i s  c o l l e c t i o n  many works 
w hich a re  n o t  s a t i r i c a l  e u lo g ie s  a t  a l l .  T y p ic a l o f  th e s e  a r e  p r a i s e s  
o f  c o u n try  l i f e  by V e rg i l  and H orace , and  C a t u l l u s ’ poem on L e s b ia 's  
sp a rro w .^  The in c lu s io n  o f  C a tu l lu s ’ poem i s  o f  p a r t i c u l a r  s ig n i f i c a n c e ,  
a s  i t  p ro v e s  t h a t  th e  lin lc  betw een th e  s a t i r i c a l  eu logy  and  th e  e p i ta p h  
was r e c o g n is e d  by D ornavius*  O bviously  th e r e  i s , o r  can b e ,  a  more th a n  
s u p e r f i c i a l  re sem b lan ce  betw een a m ock-hero ic  p r a i s e  o f  an  an im al o r  
i n s e c t ,  su ch  a s  th e  Muscae Encomium, and an e p i ta p h  such a s  t h a t  by 
C a tu llu s *  The an im al e p i ta p h  may be s in c e r e ly  m eant, b u t  o f te n  th e  l i n e  
betw een  th e  s in c e r e  and th e  i r o n i c a l  i s  v e ry  f i n e .  In d e e d , when, a s  
som etim es h ap p en s , th e  whole e p i ta p h  i s  w r i t t e n  a s  a  jo k e  o r  a  p ie c e  o f  
g e n t le  ’b a d in a g e ’ , th e  o n ly  d i f f e r e n c e  betw een th e  two forms i s  t h a t  one 
an im al i s  d ead , and  i s  a  p a r t i c u l a r ,  in d iv id u a l  a n im a l, and th e  o th e r  i s  
a l i v e ,  o r  i s  b e in g  t r e a t e d  in  g e n e ra l  term s as  a s p e c ie s ,  n o t  a s  an  
in d iv id u a l  *
E x a c t ly  th e  same p r in c ip l e s  can be a p p l ie d  to  th e  i r o n i c a l  e p i ta p h  
on v a r io u s  human b e in g s .  In  th e  e p i ta p h s  on d runkards and  p r o s t i t u t e s  
q u o ted  by D o rn av iu s , w here th e  d is r e p u ta b le  l i f e  le d  by th e s e  o f te n  
im ag in a ry  p e o p le  i s  i r o n i c a l l y  p r a i s e d ,  th e r e  i s  a d i s t i n c t  l ik e n e s s  to  
th e  p r a i s e  o f  v i c e ,  and  o f  p a r t i c u l a r  in d iv id u a ls ,  and to  th e  s a t i r i c a l  
a d v ic e .  I n  th e  ca se  o f  th e  p r a i s e  o f  an h i s t o r i c a l  c h a r a c te r ,  who i s  in  
f a c t  u s u a l ly  d ead , th e  d i f f e r e n c e  i s  s t i l l  f u r t h e r  reduced* A ll  t h a t  
d i s t in g u i s h e s  th e  two form s h e re  i s  t h a t  in  th e  e p i ta p h  th e  d e t a i l s  on
1 D o m av iu s , op c i t  Vol I  p 46O* v* a ls o  i n f r a  p
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th e  l i f e  o f  th e  p e rso n  a r e  o f  seco n d ary  im p o rta n c e , th e  m ain p u rp o se  o f
th e  work b e in g  to  mourn t h e i r  death#  In  th e  s t r a ig h t f o r w a r d  s a t i r i c a l
eu lo g y  on a  g iv e n  p e rso n  th e r e  may be c o n ta in e d  a  parody  on th e  s e r io u s
p a n e g y r ic ,  b u t  th e  d e a th  o f  th e  p e rso n  concerned  does n o t  i n t e r e s t  th e
w r i t e r  to  any g r e a t  e x t e n t .  The s a t i r i c a l  e p i ta p h  on b o th  a n im a ls  and
humans was enorm ously  p o p u la r  d u r in g  th e  R e n a is sa n c e , b u t  th e  f a c t  rem ain s
t h a t  i t  i s  a  s e p a r a te  g e n re  w hich can  o n ly  be p ro p e r ly  s tu d ie d  a g a in s t  th e
background  o f  th e  s e r io u s  e p i ta p h .  T h e re fo re , w h ile  i t  w i l l  o f te n  be
l in k e d  w ith  th e  s a t i r i c a l  e u lo g y , w h eth er i n  F ren ch  o r  in  L a t in ,  i t
c an n o t be f u l l y  d is c u s s e d  in  th e  p r e s e n t  s tu d y .
A t f i r s t  g la n c e  i t  seem s s tr a n g e  t h a t  D o m a v iu s ’ t i t l e  s h o u ld  r e f e r
to  S o c ra te s  -  A m phitheatrum  s a p ie n t ia e  s o c r a t ic a e  i o c o - s e r i a e . H au ffen ,
w r i t in g  o f  th e  e a r ly  com posers o f  s a t i r i c a l  e u lo g ie s ,^  n o te s  t h a t  n o t
o n ly  does D ornav ius m en tio n  S o c ra te s ,  b u t t h a t  F i s c h a r t ,  i n  h i s  C o n so la tio n
f o r  G ou t, a l s o  q u o te s  th e  G reek p h ilo s o p h e r  as  h is  p re d e c e s s o r .  In
2s im i l a r  f a s h io n  C ic e ro  and  c e r t a i n  s t o i c  w r i te r s  were o f te n  q u o te d  in  
R e n a issa n c e  e u lo g ie s ,  b ecau se  th e y  had  t r i e d  to  show t h a t  such  seem ing ly  
u n p le a s a n t  th in g s  a s  P a in ,  Old Age and  D eath were n o t  r e a l l y  e v i l  o r
1 V .  H a u ffe n , a r t  c i t  p 16$.
2 C ic e ro  was q u o te d  b ecau se  o f  h i s  P aradoxa St o i corum , s ix  s h o r t  e s sa y s  
u p h o ld in g , i n  p o p u la r  la n g u a g e , c e r t a i n  o f  th e  c l a s s i c  te n e ts  o f  th e  
S t o i c s .  These e s sa y s  were i n  r e a l i t y  no more th an  r h e t o r i c a l  t r i f l e s ,  
s in c e  e lse w h e re  in  h i s  works C icero  a t t a c k s  th e se  same d o c tr in e s  w ith  
c o n s id e ra b le  vehem ence, ( c f  Q ,B reen , ’The A n tip arad o x o n  o f  M arcan to n iu s  
M a io ra g iu s , ’i n  S tu d ie s  in  th e  R e n a is sa n c e , V, 1958» P 39 n o te  15: 
’’C ic e r o ’s P arad o x a  a re  a  k in d  o f  p la y f u l  e x e r c is e * ” ) .
As an  e x e r c is e  i n  s t r i c t  r e a s o n in g  th e y  a r e  o f  no v a lu e*  The p a rad o x es  
m a in ta in e d  by C ic e ro  were th e  fo llo w in g :
1 T h a t o n ly  w hat i s  m o ra lly  n o b le  i s  good.
2 T ha t th e  p o s s e s s io n  o f  v i r t u e  i s  s u f f i c i e n t  f o r  h a p p in e s s .
3 T ha t t r a n s g r e s s io n s  a re  e q u a l and r i g h t  a c t io n s  e q u a l .
4 T h a t ev ery  f o o l i s h  man i s  mad.
5 T hat o n ly  th e  w ise man i s  f r e e ,  and t h a t  ev ery  f o o l i s h  man i s  a  s la v e ,
6 T h a t th e  w ise  man a lo n e  i s  r i c h .
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unp leasan t©  The f a c t  t h a t  some o f  th e s e  w r i t e r s  were s in c e r e  in  
m a in ta in in g  su ch  th in g s  seems in  no way to  have p re v e n te d  t h e i r  b e in g  
q u o ted  a s  a u t h o r i t i e s  by l a t e r  w r i te r s  whose i n t e n t i o n s  w ere p u re ly  
s a t i r i c a l .  D ornav ius g iv e s  a  f u l l e r  e x p la n a tio n  f o r  h i s  u se  o f  S o c r a te s ’ 
name, i n  th e  d e d ic a to ry  e p i s t l e .  T h is he a d d re s s e s  to  th e  P r in c e  o f  
S i l e s i a ,  whose d o c to r  he w as:^
" I l l u s t r i s s i m e  Domine© S ocratem  accep im us, cum i n t e r  
a u d i t o r s 8 c o n s id e r e t  su o s; non t e t r i c a  sem per s e v e r i t a t e  
p h ilo so p h a  turn, & s u p e r c i l io  c o n tr a c to :  s e d , f r o n te  haud 
r a r o  d id u c ta ,  in g en u e  c a v i l l o ,  la u d a s se  r e s ,  sua  n a tu r a ,  
parum l a u d a b i l e s ;  commandasse a l i a s ,  quae p r e t io  sane quam 
e x i l i  v u lg o  h a b e b a n tu r .  In d u s tr ia m  e iu s  p ruden tiam que 
s e c u t i  s u n t  p lu r im i ;  quos v e l  ab in g e n io  n o b i l i t a v i t  fama 
g l o r i o s a ;  v e l  annorum p ro c u rsu  tempus ipsum  i n t e r  p ro c e re s  
r e i  l i t e r a r i a e  c o llo c a v it© "
E v id e n t ly ,  f o r  D o rn av iu s , a s  f o r  h is  c l a s s i c a l  p r e d e c e s s o r s ,  t h i s  
g en re  p ro v id e d  a  form  o f  r e l a x a t io n  from more d i f f i c u l t  la b o u r s ,  b u t  was 
a l s o  n o t  w ith o u t i t s  u s e fu ln e s s  a s  an  e x e r c is e  i n  r h e t o r i c .  The s a t i r i c a l  
e lem en t i s  n o t  m en tio n ed  v e ry  p l a i n l y ,  b u t  s in c e  he in c lu d e d  such  works a s  
th e  M oriae Encomium, whose u n d e r ly in g  s e r io u s  and s a t i r i c a l  pu rpose  was 
w e ll known to  ev ery b o d y , and s in c e  th e  o th e r  a d je c t iv e  w hich D ornavius 
u s e s  to  d e s c r ib e  h i s  book i s  ’ io c o - s e r i a e  ’ , one can s a f e ly  assume t h a t  he 
r e a l i s e d  th e  p o s s ib le  p u rpose  o f  t h i s  genre© T h is  a s s e r t i o n  i s  f u r t h e r  
b o rn e  o u t  by th e  q u o ta t io n  from  H orace which p rec ed es  t h i s  and  s e v e r a l
1 D ornavius ( 1577 - I 6 3 2 ) s tu d ie d  m edicine  a t  B a s le , and was s u c c e s s iv e ly  
r e c t o r  o f  th e  c o l le g e  o f  G o r l i t z  ( 16O8 ) and o f  B ethuen i n  S i l e s i a ,  
and d o c to r  to  th e  p r in c e s  o f  B r ie g  and D i^ ^ i tz .  A p art from  th e  
Am ; h i  th e  a  tru m , he p u b l is h e d  a  s m a lle r  volume o f  p r a i s e s ,  th e  
Encomium S c a r a b a e i , H anov .l6 l7>  Homo D ia b o l ic u s , F r a n c o f u r t i^ I 6 I 8 , 
U ly sse s  S c h o la s t i c u s , H anov^l620, In v id ia e  Encomium, G o r l i c i i ^ I 6 I 4 » 
a ls o  16260
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o th e r  e u lo g ie s ,^  ta k e n  from  th e  S a t i r e s  ( l . i . 2 4 ) ;
"R iden tem  d ic e r e  verum / /  Qpld v e t a t ? ”
A lth o u g h  t h i s  s a y in g  can be a p p l ie d  to  more form s o f  s a t i r e  th an  th e  
s a t i r i c a l  e u lo g y , i t  i s  p a r t i c u l a r l y  a p p l ic a b le  to  t h i s  g e n re ,  w hich 
demands a  l i g h t  and  humorous to u ch  i f  i t s  i r o n i c a l  s id e  i s  to  be 
su c ce ss fu l©  One h as  o n ly  to  th in k  o f  th e  gay p r a i s e  o f  h e r s e l f  by 
F o l ly ,  i n  E rasm u s’ m a s te rp ie c e ,  to  r e a l i s e  th e  im p o rtan ce  to  t h i s  g e n re  
o f  a  s m il in g  and i r o n i c a l  a t t i t u d e  to  h is  s u b je c t  in  th e  author©
D ornav ius does n o t  r e l y  s o le ly  on S o c ra te s  in  h i s  s e a rc h  f o r  
c l a s s i c a l  ex p o n en ts  o f  th e  s a t i r i c a l  eu lo g y ; he has o b v io u s ly  c o n s id e re d  
th e  q u e s t io n  o f  th e  o r ig in  o f  t h i s  g en re  in  some d e t a i l  b e fo re  p u b l is h in g  
h i s  c o lle c tio n ©  I n s te a d  o f  q u o tin g  th e  c l a s s i c a l  w r i t e r s  o f  such works 
u s u a l ly  r e f e r r e d  to  by th e i r  R en a issa n ce  d e s c e n d a n ts , works which he i s  
g o in g  to  in c lu d e  i n  th e  body o f  h i s  c o l l e c t i o n  - ,  he rem inds th e  r e a d e r  
o f  a l l  th e  many e x t r a o r d in a r y  p r a i s e s  w hich a re  known to  have e x i s t e d ,  
b u t  o f  w hich  th e  m a jo r i ty  a re  now l o s t :
"Q uis enim B u sirid em  P o ly c r a t i s  d a b i t ,  a u t  T hem isonis encomium 
p l a n t a g i n i s ,  a u t  M arc io n is  G raec i de ra p h a n i la u d ib u s ,  a u t  
E r a s i s t r a t i  Lysim achiam ; a u t  D em o criti volumen de numéro 
q u a t e m a r io ,  deque Chamae 1 eon te  ' an im al i ?  Reque m ih i a u t  u l l i  
a l i i ,  o p in o r ,  v id i s s e  c o n t i g i t  P y th ag o rae  lib ru m  de B u lb is ,
D io c l i s ,  encomium ra p a e :  G h ry sip p i & C a to n is ,  b r a s s ic a e  la u d e s ;  
M usei, e t  H e s io d i , _ p o l i i : P h a n i i ,  u r t i c a e :  A s c le p ia d is ,
A n tem id iso "
A lth o u g h  i t  w i l l  be th e  c o l l e c t i o n  m ost o f te n  r e f e r r e d  to ,
D o rn a v iu s ’ A m phitheatrum , a s  had  a lre a d y  been  s ta te d ^  was by no means
1 V. s u p ra  p 5 3   ^ , -iVt is  jro rr, fo e  b  y. k> •
2 D o rn av iu s , op c i t  P reface©
3 V© su p ra  p 80©
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th e  o n ly  s e v e n te e n th  c e n tu ry  c o l l e c t i o n  o f  e u lo g ie s .  The o th e r ^ s h o r te r  
works c o n ta in  l i t t l e  t h a t  D om avius had  n o t  alread;^^ found© They a re  
i n t e r e s t i n g  b ecau se  th e y  in d ic a te  a f a i r l y  s te a d y  demand f o r  such  
c o l l e c t e d  encom ia, and  b ecau se  a stud;;»'' o f  t h e i r  c o n te n ts  r e v e a l s  j u s t  
how r e p e t i t i v e  and s t e r i l e  th e  g en re  had  becom e. They a r e  d e s c r ib e d  
and d is c u s s e d  i n  A ppendix B©^
S in c e  th e  num erous N eo -L a tin  e u lo g ie s  te n d  to  f a l l  i n to  th e  same 
b ro ad  g roups a s  th o se  d is tin g u ish e d  in  a n t i q u i t y ,  i t  i s  s im p le r  to  d is c u s s  
th e s e  w orks i n  th e  o rd e r  fo llo w e d  when d e s c r ib in g  and d is c u s s in g  t h e i r  
c l a s s i c a l  p red ecesso rs©
Looking f i r s t  o f  a l l  a t  th e  N eo -L a tin  v ic e  e u lo g ie s ,  one i s  s t r u c k
2
by th e  f a c t  t h a t ,  a s  H auffen  s a y s ,  no s in  h as so r i c h  a  l i t e r a t u r e  in  
th e  s ix t e e n th  c e n tu ry  as  drunkenness© P r a is e s  o f  w ine and o f  Bacchus had  
b een  known e v e r  s in c e  c l a s s i c a l  t im e s , b u t  th e se  were o f te n  s in c e r e .
Those on d ru n k e n n e ss , on th e  o th e r  hand , ten d ed  to  be w r i t t e n  by m o r a l i s t s ,  
who a p p e a r  to  have th o u g h t t h a t  s in c e  they  a c h ie v e d  n o th in g  th ro u g h  mere 
w arn in g s  and e x h o r ta t io n s ,  they  m ight be more s u c c e s s fu l  i f  th e y  w ro te  
i n  a  l i g h t e r  v e in .  An o b v io u s ly  e x a g g e ra te d  p r a i s e  o f  th e  e v i l ,  
accom panied  by a  d e t a i l e d  d e s c r ip t io n  o f  i t s  e f f e c t s ,  m ight o b ta in  th e  
d e s i r e d  r e s u l t  o f  p u t t i n g  p eo p le  on t h e i r  g u ard  a g a in s t  w hat th e s e  
w r i t e r s  c o n s id e re d  a  g rav e  sin©
1 V. in f r a  pp,
2 V .  H au ffen , a r t  c i t  p *7"^
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The e a r l i e s t  o f  th e s e  p r a i s e s  was th e  Encomium E h r i e t a t i s  hy 
C h r is to p h  P leg en d o rff, ( 1500- 1 54 0 ) . ^  T h is a p p e a re d  in  I 519 and a ls o  
c o n ta in e d  a  Carmen in  v itu p e r iu m  e h r i e t a t i s , p e rh ap s  b ecau se  H eg en d o rff 
w ished to  be s u re  t h a t  none o f  h i s  r e a d e rs  w ould be i n  any doub t a s  to  
h i s  t r u e  f e e l i n g s  on th e  sub jec t©
From th e  s t a r t  o f  h i s  p r a i s e  H eg en d o rff i d e n t i f i e s  h im s e lf  w ith  th e  
t r a d i t i o n  o f  th e  s a t i r i c a l  eulog^^. Many p e o p le , he s a y s ,  w i l l  o b je c t  to  
h is  w r i t in g  a  eu lo g y  on such  a  seem ing ly  unw orthy  to p i c ,  b u t
" F e b r is  q u a r ta n s  r e s  e s t  con tem pts  & in d ig n a  de qua v e rb a  
facimus© A t nec  i l i a  p recone  suo F av o rin o  pho" c a r u i t .
Quid queso v e l  s p u rc iu s  v e l  o b sc en iu s  vom itu  e x c o g i t a r i  
p o s s i t ?  A t nec  i l l iu s ,^ E n c o m ia s te s  P lu ta rc h o  non m ale f i d e i  
a u th o re  d e f u i t* "
Homer’ s B atrachom yom achia , and  I s o c r a t e s ’ H elen a re  n e x t  to  be m en tio n ed , 
and th e n  fo llo w s  w hat i s  s u re ly  a  v e ry  p e r c e p t iv e  a sse ssm e n t o f  th e  v a lu e  
o f  th e  M oriae Encomium o f  Erasmus -  " t o t i u s  G erm anise in c o in p a ra b ile  
d e cu s ’’c In  th e  p r a i s e  o f  f o l l y ,  H eg en d o rff e x c la im s ,
’’ta n  to  l e p o r e ,  ta n  to  e lo q u e n tia e  a p p a ra tu  c u m u lav it u t  s i  
n i h i l  l ib ro ru m  v i r  ta n tu s  ad  u o s te ro s  p e rp a g a s s e t  h ie  unus 
v e re  d iv inum  a r g u e r e p o sse t© ’’-^
P a s s in g  now to  th e  eu logy  p ro p e r ,  H eg en d o rff c e le b r a te s  wine a s  a  
b r in g e r  o f  jo y ,  a  rem over o f  c a r e s . I t  tra n s fo rm s  p e o p le ; th e  dumb 
become t a l k a t i v e , the sliy b o ld .  He ta k e s  th e  b a s i s  o f  h i s  d efen ce  o f  
d r in k in g  from  th e  B ib le  and  Greek m y th s , and  a t te m p ts  to  e x c u lp a te  th e
1 Encomiiitti El,i--i n t - i t î R C h ris to p h o ro  H eg en d o rffin o  A u th o re , jL ._psie  ex 
ed ib u s  V a le n t in i  Schumann, lp l9 »
2 i b i d , A i i^ .
3 i b i d .
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lo v e  o f  wine by means o f  a  com parison  w ith  worse s i n s .  Ee even goes
so f a r  a s  to  c la im  t h a t  i t  i s  b e n e f i c i a l  to  v o m it, w r i t in g ^  in
m o ck -h ero ic  s t y l e ;
” 0 in g e n s  e h r i e t a t i s  emo lumen turn. 0 in g e n s  remedium quo 
r e s  & l e t a l i s  & ip so  a u d i tu  abom inanda, e x p e l l i t u r  
Qui8 nunc non e h r i e t a t i s  commoda a m p le c te re tu r? "  ”
In  o rd e r  to  make doubly  c l e a r  h i s  t r u e  f e e l in g s  on th e  s u b je c t  o f  
2
d ru n k e n n e ss , H eg en d o rff  l a t e r  p u b lish e d  a  s e p a ra te  w ork, t^ e
?
Encomium S o b r i e t a t i s  ^© Here he took  p a in s  to  r e f u t e  a l l  th e  th in g s  he 
had  s a id  p r e v io u s ly , i n  much th e  same way a s  Land:b in  h i s  P arad o s  s i © 
C h r i s t ,  he s a y s ,  ta u g h t  s o b r i e ty .  A lthough  in  h is  e a r l i e r  work he had
c la im ed  t h a t  d ru n k en n ess  was s e n t  to make man more a b le  to  b e a r  h i s
t r o u b le s ,  H eg en d o rff  now a v e rs  t h a t  man was n o t  bo rn  f o r  p le a s u re  and 
th u s  h as  no r i g h t  to  seek  to  ea se  h i s  h a rd  l o t  by means o f  drink© To 
_ a in  e t e r n a l  l i f e  man m ust fa c e  up to  h i s  d i f f i c u l t i e s ,  n o t  s h r in k  from  
them , and  m ust be p re p a re d  to s u f f e r  as  C h r is t  su ffered©  N ex t, he l i s t s  
th e  m is fo r tu n e s  -  m u rd e rs , f ig h t i n g  and ly in g  -  w hich in v a r ia b ly
•y
1 H e g e n d o rff , op c i t  A ii  ©
2 The Carmen i n  v itu p e r iu m  e h r i e t a t i s  had  a lre a d y  done t h i s  o f  c o u r s e ,  
a s  had  th e  l e t t e r  w ith  which H egendorff end.ed th e  1519 e d i t i o n ,  i n  
w hich he s a id ;  " Id  quod o lim  & a  v e te r ib u s  factum  e s t  q u i in  
u tram que p a rtem  r e s  ip s a s  v e r t e r e  co n su e v e ra n t & a  Fabio  Quin t i l i a n o  
d i l i g e n t e r  p re  cep turn e s t  quo Tliem ata ip s a  in  u tram que partem  to rq u e re  
a d d is camus quod ego in  e b r i e t a t e  v i tu p e ra n d a  déclam at iu n c u la  quadam 
a liq u a n d o  exhibeo© " Erasm us had c a l l e d  th e  M oriae Encomium a
’ de clam a t iu n c u la  ’ , v  p> 3o
5 '^ com iurn  S o b r i e t a t i s  a u th o re  C h ris to p h o ro  H eg en d o rffin o  L ip s ic o ,  
s . l .n .d ©
4 On Landt) and th e  immense in f lu e n c e  o f  th e  p a rad o x , v i n f r a , V ice 
c h a p te r  and  I t a l i a n #  chapter©
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accompany drinking©  The m o ra l, even r e l ig i o u s  to n e  o f  t h i s  w ork, i s  
i n  m arked c o n t r a s t  to  th e  e a r l i e r  e u lo g y , h u t  H eg en d o rff  does l i n k  th e  
two works i n  th e  d e d ic a to ry  e p i s t l e :
"Luseram  n u p e r  lu s u s  g r a t i a  D octor p r e s ta n t i s s im e  e h r i e t a t i s  
Encomium in  quo u t  in  i l l o  d e c la m a tio n is  g en e re  f i e r i  s o l e t  
e h r ie ta te m  commendatam re d d e re  omnes n e rv o s  contendeham© 
lam v e ro  ne q u is  pu t a r e  t  u t  ad om M inosissim a quae que s u sp ic a x  
e s t  m o r t a l i t a s  pu t a r e  t  inque  me non tam lu s u s  g r a t i a  quam ex 
animo i l l u d  Encomium l u s i s s e  i n  mentem s u h i t  non o c - r - o t t o  y  
fo re  s i  ru rsum  q u a s i  J a lin o d ia m  canens e h r ie ta te m  s a ty r i c o  
d en te  p e rs  t r in g e re m ©”
To H e g e n d o rff ’ s somewhat la b o r io u s  argum ents G erard  B ucold  in  h i s
2lo n g  Pro E b r i e t a t e  O ra tio  adds many m ore. F o llo w in g  th e  c l a s s i c a l  r u le s
1 H eg en d o rff a l s o  w ro te  an Encomium Somni ( L ip s ia e ,  ex a e d ib u s  V a le n t in !  
Schumanni I 5 1 9 ) ,  y e t  a g a in  on th e  c l a s s i c a l  p a t t e r n .  The B r i t i s h  
Museum bound t h i s  in  a  volume e n t i t l e d  T ra c ta tu s  M edici b u t  i t  i s  
r e a l l y  n o th in g  o f  th e  k in d .  T his i s  made c l e a r  in  th e  d e d ic a to ry  
e p i s t l e ;  " I d  quod in  E h r i e t a t i s  & s o b r i e t a t i s  Encom iis u tcu n q u e  p o tu i  
p r e s t i t i , "  say s  H e g e n d o rff , m aking i t  c l e a r  in  id ia t l i g h t  he a t  any 
r a t e  v iew s h i s  eulogy© In  h i s  d e d ic a to ry  e p i s t l e  he m en tio n s  H u tten  
(v  i n f r a  p ) a s  ’v i r  in c o m p a r a b i l i s ’ -  w h eth er b ecau se  o f  h i s  
p r a i s e s  o f  f e v e r  o r  b ecau se  o f  h is  l e a r n in g  g e n e r a l ly  i s  n o t  s t a t e d .  
S le e p , l i k e  F o l ly ,  i s  p e r s o n i f ie d  and th e  p r a i s e  i s  p u t i n to  h e r  
m outh. She i s  n o t  above p u t t in g  in  a  good word f o r  h e r  a u th o r :  "Q uis 
quaeso non cum maximo cach inno  e h r i e t a t i s  Encomium le g e re  p o s s i t ?  quo 
v e l u t i  P e leus in  m achera s i b i  p lacet©  I t a  se  omnibus p r a e s ta r e  
c l a m i ta t  u t  r e l i q u a  omnia© non n i s i  Atomi E p ic u re i  e s se  v idean tu r©  
N ih i l  s t u l t i c i a  e r i t  s i  E h r i e t a t i s  Encomium q u is  a u d ie r it©  N ih i l  e r i t  
C a l v i t i i  l a u s  s i  q u is  b u l l a t a s  e h r i e t a t i s  nugas l e g e r i t . "  (A m a rg in a l 
n o te  somewhat u n n e c e s s a r i ly  t e l l s  u s  h e re  "Synesium  i n t e l l i g i t " ) ♦ I  
a lo n e ,  S le e p  c la im s , la y  a s id e  a l l  c a re s  and angers© Her p a r e n t s ,  she 
s a y s ,  w ere n i g h t ,  h e r  f a th e r  and L e th e , h e r  m o th e r. T h is t r a c in g  o f  
a n c e s to r s  h as  a l r e a d y  been  shown to  be a t y p i c a l  c h a r a c t e r i s t i c  o f  th e  
p a n e g y r ic  and th e  mock p a n e g y r ic . S le ep  goes on to a s s e r t  t h a t  she 
q u e l l s  w ra th  and  h e lp s  men make plans© The work i s  f a i r l y  b r i e f  and 
t a i l s  o f f  a f t e r  th is©  A m ention  o f  L u c ia n ’ s M ic y llu s  i s  w orth  noting©
2 G e ra rd i B u c o ld ia n i p ro  E b r ie t a t e  O r a t io ,  C o lo n iae  dicta®  C o lo n ia e . 
lo an n es  So t e r  excudebat©  MHOLIIX.
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f o r  th e  encomium he seek s  to  p ro v id e  h o n o u rab le  a n c e s t r y  f o r
drunkenness©  B acchus, th e  c r e a to r  o f  w ine, was o f  o ld  i d e n t i f i e d  w ith
th e  sun© Among a l l  p e o p le s  wine i s  c o n s id e re d  a  s t r e n g th e n e r  o f  body
and s p i r i t ,  s h a rp e n in g  th e  u n d e rs ta n d in g  and g la d d e n in g  th e  mind© A ll
th e  m ost famous men, th e  b r a v e s t  a s  w e ll a s  th e  w is e s t ,  have l ik e d
d rin k *  By a  c u r io u s  tw i s t  o f  re a so n in g  B ucold d e c id e s  t h a t  s in c e  so b e r
men p erfo rm  w icked  deeds a s  w e ll  a s  d ru n k a rd s ,^  d ru n k en n ess sh o u ld  no
more be blam ed f o r  c rim es th a n  i s  so b rie ty ©  His eu lo g y  i s  w r i t t e n  on 
%
8 t r i e  y  fo rm al l i n e s .  In  th e  m arg in  e x p re s s io n s  such  a s  ’C o n f irm a tio ’ ,
’ t r a n s i t i o ’ , ’E xord ium ’ , ’Ab absu rdo  ’ , ’Ab a u th o r !  t a  te  argum entum ’ , and
o th e r s  p u n c tu a te  ev e ry  s ta g e  o f  h i s  w ork.
A n o th er eu lo g y  on d ru nkenness was composed somewhat l a t e r  in  th e
2
c e n tu ry  by R o b e r t T u rn e r , th e  th e o lo g ia n  and p h i l o l o g i s t .  T h is  was
p u b l is h e d  to g e th e r  w ith  h i s  o th e r  o r a t i o n s , in  1599, th e  y e a r  o f  T u rn e r ’ s 
5death© In  h i s  eu lo g y  T u rn er s t r e s s e s  th e  p le a s u re  to  be g a in e d  from 
drink© Through t h i s  w in e -g iv en  p le a s u r e ,  he d e c la r e s ,  the  G reek s ,
Romans and  V e n e tia n s  have a l l  a ch iev ed  power and r e p u te ,  fame in  th e  
rea lm  o f  th e  a rts©  A d ru n k a rd  i s  in  a  v e ry  im p o rta n t sen se  a  f r e e  man,
1 The c rim es com m itted  by drunken men were o f te n  m entioned  by c r i t i c s  o f
drink© c f  S cev o le  de S a in te  M arthe , C on tre  l a  Gourm andise (q u o te d  from
F le u r e t  e t  P e rc e a u , Les S a t i r e s  F ra n ç a is e s  du XVI^ s i è c l e , P a r i s  1922,
Vol I I  p 2 0 5 ):
"G s a le  E b r i e t e ,  s e u le  p e s te  de l ’ame.
E t des m echancetes  n o u r r ic e  p lu s  infâme©"
2 T u rn e r was b o rn  a t  B a rn s ta p le  and s tu d ie d  a t  Oxford© In  1586 he became
d o c to r  in  th e o lo g y  a t  th e  U n iv e r s i ty  o f  I n g o l s t a d t ,  and l a t e r  Canon o f
B r e s la u .  He h e ld  th e  c h a i r  o f  L a tin  language  a t  G ra tz  u n t i l  h i s  death©
3 R o b e r t!  T u rn e r !  D evon!i O r a to r is  e t  p h ilo s o p h i I n g o ls t a d ie n s i s  p a n e g y r ic !  
duo . In g o ls ta d i i©  Ex T ypograph ia  Adam! S a r to r i i©  Anno MDXICIX© T his 
volume a ls o  c o n ta in s  T u rn e r ’ s O ra tio n e s  XVI, and h i s  E p is t o l a g © The 
O ra tio  de la u d e  e h r i e t a t i s  i s  in  th e  s e c t io n  O ra tio n e s  XVI, p 74^^*
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a god; w hereas a  so b e r  man w i l l  be h e ld  r e s p o n s ib le  f o r  h i s  ev e ry  s i n ,
d rttukenness s e rv e s  a man a s  an excuse and a  p r o te c t io n  a g a in s t
p u n ish m en t. T h is  same freedom  from  th e  co n seq u en ces o f  o n e ’ s
a c t io n s  had  b een  m en tio n ed  by Erasmus a s  one o f  th e  b e n e f i t s  o f  F îticâoei.
L ike  f o o l s ,  and  in d e e d  p a r a s i t e s ,  d ruhkards can c l e a r l y  be se en  to  be
happy , so b e r  men unhappy . In  f a c t  th e  d ru n k ard  s e e s  th e  w hole w o rld  i n
a ro sy  l i g h t .  Even h i s  ou tw ard  ap p earan ce  i s  c h e e r f u l ;  s p a r k l in g  eyes
2
and a sh in y  r e d  n o se . H is sn o r in g  i s  more m u sica l tlian  th e  song o f  th e
n ig h t in g a l e ,  say s  T u rn er i n  a  b u r s t  o f  i r o n i c a l  ly r ic i s m :
"Q uanta cum d u lc e d in e  e b r iu s  g runn itum  v i g i l a n s ,  u t  
c a n t i l l a n te m  lu s c in ia m ; q u an ta  cum harm onia ronchos 
a e d i t  dormienS", u t  m usicae c o g n it io n e  eg reg ium , ^
vocemque iam suam m odulate  fin g en te rn  a u d ire  v id e a m in i." ^
He a d d re s s e s  a p e r s o n f ie d  s u b je c t : ^
"0 p u lc h e r r im a  v o lu p ta tu m  domina e b r i e t a s ,  non v u l tu s   ^
hominem l o q u i t u r ,  o Dea c e r t e .  0 su a v iss im a  R e g in a ."
No one th row s s tro n g  men to  th e  ground as  q u ic k ly  as  d ru n k en n ess , whom
he d e s c r ib e s  a s  a  g r e a t  co n q u e ro r.
In  v iew  o f  th e  r e p u ta t io n  o f  the  Germans a t  t h i s  tim e i t  i s  n o t
s u r p r i s i n g  to  f in d  t h a t  th e  German N eo -L a tin  w r i te r s  were a lm o s t s o le ly
r e s p o n s ib le  f o r  th e  e u lo g ie s  on t h i s  v i c e .  E v e n .T u rn er was l i v i n g  in
1  M oriae Encomium ed c i t  p
2 c f  i n f r a  c e r t a i n  e p i ta p h s  on d ru n k a rd s , eg  t h a t  by H ab ert q u o ted  p2 ,S l>
3 T u rn e r , o r c i t  p 82.
4 c f  L ucian  a d d re s s in g  a  p e r s o n i f ie d  § o u t ,  and H eg en d o rff , s u p ra  p n /.
5 T u rn e r , oy c i t  p 82.
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Germany. Our l i s t  grows w ith  the encomium on b e e r ,  o n ly  one o f  s e v e ra l
such  w orks, by Abraham W em er."  T h is  was in  f a c t  a  more s e r io u s  w ork,
g iv in g  i n s t r u c t i o n s  on the  p r e p a ra t io n  o f  b e e r ,  a  d e s c r ip t io n  o f  i t s
p r o p e r t i e s  and  e f f e c t s ,  and  f i n a l l y  o f f e r in g  th an k s  to  God f o r  h i s
h e a v e n ly  g i f t .  T h is  ty p e  o f  w r i t in g  i s  o n ly  d i s t a n t l y  r e l a t e d  to  th e
s a t i r i c a l  eu lo g y  p ro p e r ,  a s  i s  a n o th e r  group o f  w orks, t h i s  tim e m o d elled
on Ovid&Ars Am andi. In  th e s e ,  d r in k in g  i s  d e p ic te d  a s  a  n o b le  a r t ,  f o r
w hich h i n t s ,  i n s t r u c t i o n s  and s u g g e s tio n s  a re  g iv e n . The a u th o r s  o f  th e
A r te s  c o u ld  have had  in  mind th e  De P a r a s i t a , in  which L u c ian  i s ,  a f t e r
a l l ,  co n cern ed  w ith  show ing t h a t  p a r a s i t i s m  i s  an a r t*  Tj'-pical o f  th e se
i s  th e  De A r te  B ib en d i o f  V in c en t O bsopoeus, w hich ap p ea red  in  I 53 6 , and 
2
a g a in  in  I 5 4 6 .
im p o r ta n t  g roup  o f  encom ia c lo s e ly  l in k e d  to  th e  v ic e  ones a re  
th o se  on a  s p e c i f i c  h i s t o r i c a l  o r  m y th o lo g ic a l f ig u r e ,  renowned f o r  h i s  o r  
h e r  infam ous o r  w icked l i f e .  One h as  on ly  to  r e c a l l  th e  works on B u s i r i s ,  
P h a la r i s  and  H elen  to  r e a l i s e  j u s t  how p o p u la r  such  p r a i s e s  were in  
a n t iq u i ty *  Amongst th e  N eo -L a tin  w r i te r s  th e  m ost s t r i k i n g  e x a n p lts  a r e  
by th e  I t a l i a n  Cardano and  th e  Frenchman André A rnaud . As so u rc e s  th e se
1 O ra tio  de c o n fe e tio n e  e iu s  u o tu s , q u i Germ aniae u s i t a t u s .  v e t e r i  
v o cabu lo  secundum P lin iu m  C e re v is ia  v o c a tu r*  ¥ ite b *  loa*  S ch w erte l
1567.
2 De A rte  B ib en d i T res a u th o re  V in c e n tio  Obsopoeo* N orim bergae* 
Apud J  P e tre iu m . The l a t e r  e d i t io n  had th e  same p u b l is h e r  and p la c e  
o f  p u b l ic a t io n *  I t  i s  i n t e r e s t i n g  to  see  t h a t  Obsopoeus t r a n s l a t e d  
s e v e ra l  o f  L u c ia n ’s w orks, a s  e a r ly  as  1>27* He y x o te  v a r io u s  o th e r  
A r t e s , p u b lis h e d  u n d e r  th e  t i t l e :  V ine Obsopoeus de A rte  B ib en d i l i b  
Q u atu o r, e t  a r t e  io c a n d i  Lib Q u a tu o r* Lugd. Batav* Ex ty p o g ra p h ia  
r e d iv iv a .  I 648  ( ? ) ,  a  volume which c o n ta in s  in  a d d i t io n  to  th o se  named 
in  th e  t i t l e  th e  A r t i s  Amandi, D ansandi P r a c t i c a *
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two w r i te r s  h a d , o f  c o u rse , L u c ia n ’ s P h a la r i s  I  and I I ,  p u b lis h e d  in  a l l
th e  com plete  e d i t i o n s  o f  h i s  works* They p ro b ab ly  a l s o  knew I s o c r a t e s ’
1
B u s i r i s  and H e le n , b o th  o f  w hich ha,d more th an  one R e n a issa n c e  e d i t io n ,
In  h i s  eulog^'') Cardano seek s  to  j u s t i f y  and excuse  th e  co n d u c t o f
H ero . So e n t h u s i a s t i c  i s  he i n  defence  o f  h is  h ero  t h a t  one m ig h t be
f o rg iv e n  f o r  ta k in g  him s e r io u s ly ,  d id  we n o t  have p ro o f  o f  h i s  t r u e
f e e l in g s  i n  a n o th e r  o f  h i s  works * T h is i s  an ex trao rd inar^T  l i t t l e  book,
2
c o n ta in in g  h o ro sc o p es  on v a r io u s  c l a , . s i c a l  and con tem porary  f ig u r e s  -  
A l c i a t i ,  P e t r a r c h ,  L u th e r , E rasm us, D ü re r , S av o n aro la  and C ard an o ’ s so n , 
to  m en tio n  b u t  a  few* A lso  in c lu d e d  i s  a  ho roscope  o f  N ero , in  w hich 
C ard an o ’ s r e a l  o p in io n  o f  th e  em peror i s  more th an  p l a in :
" S a e v i t i a  in  f r a t r e m , uxorem , m atrem , in  omnes d en iq u e , 
urbem in c e n d io ,  co rp u s s t u p r i s ;  animum f l a g i t i i s ,  omnia 
c ru e n ta  n ece  f o e d a v i t .  Animo t r e p id u s  e tiam  ad  ip s a  
f a c in o r a ,  v a l e t u d in e  f irm u s , anno 18 Imperium o r b is  
ma t r i s  fraud.e a d e p tu s ,  52 a e t a t i s  s c e le r e  p ro p r io  cum 
v i t a  s im u l a m i s i t ,  manum tim o re  p u b lic a e  poenae i n f e r r e  
s i b i  co m pu lsus. V e s t ig ia  c r u d e l i t a t i s  M ercu riu s  in  
s a g i t t a r i o  cum S o le  e t  Mars in  7 lo c o  o s t e n d i t ,  
f l a g i t i o s a e  l i b i d i n i s ,  cum n i h i l  c o r r i g a t  a u t  c o h e rc e a t  
o r b is  dominum Venus i n  S c o rp io n e , m o r tis  Mars i n  .septim o 
in f o r tu n a tu s  i n  can cro  & in  S a tu rn i  s e x t i l i  lo n g o ."
1 A s, f o r  example in  1557, when Andxe Wechel p u b lish e d  B u s i r i s  in  P a r is *  
H elen  a p p e a re d  a s  e a r ly  a s  I 5IO, u n d e r the t i t l e  I s o c r a t i s  O ra tio  De 
L aud ibus H elenae a g raeco  In  Latinum  T rad u c ta  lo an n e  P e tro  Lucense  
I n te r p r è te *  P a r is *  Pro lo an n e  P a rv o  Apud D iv i l a c o b i  Vicum. Sub 
Leone A rg e n te o . Anno I 5IO* T his form s p a r t  o f  H e ro d o ti H a l ic a m a s s i  
T h u r i i  H is to r ia e *
2 H ieronym i CardAaii M edici M e d io la n e n s is , l i b e l i i  _Duo_@ U nus, de 
Supplem ento Almanach* A l t e r ,  de R e s t i tu t io n e  tempo rum & motuum 
c o e le s tiu m *  Ite m  G e n itu ra e  LXVII, in s iÿ n e s  c a s ib u s  & f o r tu n a , cum 
e x p o s i t io n e .  N orim bergae, apud lo* P e tre iu m  Anno MDXLIII* The 
t h i r d  p a r t  c o n ta in s  th e  h o ro sc o p es ; no XL i s  t h a t  o f  Nero*
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T here seems th e r e f o r e  l i t t l e  doubt t h a t  th e  N ero n is  Encomium i s
»
a ty p ic a l  s a t i r i c a l  eu logy  * As H M orley s a y s , in  h i s  book on th e  
I t a l i a n  w r i t e r :
"o.oow e m igh t be m is le d  by h is  w r i t in g  in to  th e  b e l i e f  t h a t  
he r e a l l y  d id  tak e  Nero f o r  a  g r e a t  and good man, i f  we d id  
n o t  know t h a t  n o t  a  doubt had th en  been c a s t  on th e  good 
f a i t h  o f  th o se  by whom he was o r ig in a l ly  p a in te d  a s  a  
m onster*  In  th e  s ix te e n th  centur^r i t  would have been  a lm o st 
h e r e t i c a l  to  s e p a ra te  from Nero s e r io u s ly  th e  id e a s  o f
c f u e l ty  and w ic k e d n e ss  Cardan chose Nero f o r  h is
w h itew ash in g  b ecau se  he was th e  b la c k e s t  man o f  whom he 
knew*"
A rn au d ’ s s a t i r i c a l  encomia ap p ea red  a t  a  l a t e r  d a te  th a n  th o se  o f
2
Cardano and a r e  d e d ic a te d  to  G uillaum e du V a ir .  In  th e  in t ro d u c to r y
e p i s t l e ,  A rnaud u rg e s  du V a ir  to  im i ta te  Age s i  la u s  and A u g u stu s , and
a c c e p t  even su ch  ’p u e r i l i a ’ and a  means o f  p ro v id in g  r e l a x a t io n  from  more
s e r io u s  p u r s u i t s .  T h is  rem ark i s  o f  co u rse  in  th e  b e s t  t r a d i t i o n  o f  th e
genre*  A rn au d ’s n e x t  words a re  even more im p o r ta n t ,  s in c e  th ey  show
c l e a r l y  th e  l i n k  betw een th e  s a t i r i c a l  eu logy  and th e  R en a issa n ce  paradox
o f  th e  ty p e  p o p u la r is e d  by Landi)’ s P arados s i * Arnaud ^ v rite s :
"De B accho, E p ic u ro , P h a l a r i , A pu le io  dicam . idque c o n tra  
quod omnibus f e r e  & a v i s ,  & a e v i n o s t r i ,  mal i s  a v ib u s , 
visum  e s to "
The P a ra d o s s i  were a lm o st alw ays in tro d u c e d  as  works w r i t t e n  ’a g a in s t  
th e  common o p in io n * ’ ^
1 H M orley , Jerom e C ard an , London 1854. The N ero n is  Encomium and th e  
Podagrae Encomium were b o th  w r i t te n  around  1546o v . Vol I ,  p 502-505*
The N e ro n is  Encomium a p p ea rs  to  have become w id e ly  kno^m and p u b lish e d  
on ly  in  th e  1 7 th  c e n tu ry  c o l l e c t i o n s .  The N ouvelle  B io .graphie G é n é ra le , 
F irm in -D id o t, P a r is  1855» Vol 8 p 695? d e s c r ib e s  an e d i t io n  o f  th e  
N ero n is  Encomium ( s p e l t  N eso n is) and th e  Podagrae Encomium u n d er th e
fo llo w in g  t i t l e :  O puscula  m ediea ed p h ilo s o p h ic a .  B asle  1566* In  4 » T
have been  u n a b le  to  f in d  th i s  e d it io n *
2 l o c i  ex l i b r i s  G du V*Senatu s  A quensis P rin C ip i*  A venioni*  Ex Typograph*
la c o b i  B ram ereau . l6 0 0  p 145* W ritte n  w ith  h i s  f r i e n d  P G uirand* 
R ep u b lish ed  Avignon^ 1605”and I 60 9* A rnaud d ie d  c i r c a  I 6 I 5 *
3 V i n f r a  p -2 Q.nd ^ ,
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The m ethods employed hy A m au d  i n  h i s  encom ia d i f f e r  v e ry  l i t t l e ,  
i f  a t  a l l ,  from  th o se  u sed  by c l a s s i c a l  w rite rs©  He even m en tions 
L ucian  by name in  th e  apo logy  De B accho. a work w hich has obv ious l in k s  
w ith  th e  p r a i s e s  o f  w ine and d ru n k en n ess . O r a to r ic a l  d e v ic e s ,  
a l l i t e r a t i o n s  and puns abound. In  th e  De P h a la r i  A m aud seems 
d e te rm in ed  to  p r e s e n t  a l l  th e  c r i t i c i s m s  o f  h is  ’h e r o ’ f i r s t .  Not o n ly  
does he p r e s e n t  them , b u t he p i l e s  f a c t  upon f a c t  u n t i l  we f e e l ,  a s  
A rnaud d o u b t le s s  in te n d s  u s  to  f e e l ,  t h a t  anyone who can 0.nd a way o f
d e fe n d in g  such  a man i s  in d e ed  in g e n io u s . As in  G reek e u lo g ie s ,  th e
more u n l ik e ly  th e  s u b je c t ,  the  g r e a t e r  th e  c r e d i t  a c c ru in g  to  th e  
s u c c e s s fu l  o r a to r :
"E iu s  nomen c u n c t i  horrent©  Quid enim horrendum  m ag is, 
quam hominem hom ini i n s i d i a r i ?  quod a t r o c i u s ,  quam in  
ca rcerem  d e t r u d e r e , q u a e s tio n e  a f f l i g e r e ,  aqua , & ig n i  
in te r c id .e r e ,  e x i l i o  dam nare, la p id ib u s  o b ru e re , de saxo 
p r a e c i p i t a r e ,  a q u is  s u f f o c a re ,  c a p i te  p l e c t e r e ,  a f f i g e r e  
c r u c i ,  vivum c rem are , & e x c o r i a r e , in  Taurum c o n i ic e r e  
qeneum, quern c i rcum flammae v o l^ v u n t?  Haec omnia 
P h a la r i s  in  c iv e s ,  non quidem f u r e s , non r e ip u b . 
p e r t u r b a t o r e s , non Deorum con tem pto res ; ^ sed  q u i in  c a p u t ,  
a u t  nomen e iu s  m o l i t i  e r a n t  a l i q u i d ."
The group o f  p r a i s e s  t y p i f i e d  by L u c ia n ’ s R h e to r f in d s  i t  way in to
th e  R e n a issa n ce  i\d th  th e  famous Turnebe o r ig in a l  o f  Du B e l la y ’ s P o è te
C o u r t is a n . Owing to  th e  c lo s e  p a r a l l e l s  betw een th e se  two works th ey
2
w i l l  be d is c u s s e d  to g e th e r  la te r©
1 A A rnaud, op c i t  pp 191-192 .
2 V. i n f r a  p p 224^0
96
B efo re  p a s s in g  to  the  d is e a s e  e u lo g ie s  th e r e  i s  one more s h o r t
work which d e se rv e s  an  h o n o u rab le  p la c e  in  th e  group o f  v ic e  encom ia,
b ecau se  i t  was o b v io u s ly  in s p i r e d  by R a b e la is ’ E loge des D e t t e s © I t
i s  a  l i t t l e  paradox  by T u rn e r , who has a lr e a d y  been  m en tioned  in
c o n n e c tio n  w ith  th e  p r a i s e  o f  drunkenness© D ornavius g iv e s  i t  i n  th e
A m phitheatrum ^, and i t  was p u b lish e d  in  1602 in  a  posthum ous e d i t io n
2
o f  T u rn e r ’ s works© I t  i s  e n t i t l e d  Encomium D e b i t i , seu  P aradoxon ,
M elius e s t  d eb ere  quam non d e b e re . ' In  a  c u r io u s  m ix tu re  o f  r e l ig io u s
and p h i lo s o p h ic a l  a rg u m e n ts . T u rn er s e ts  o u t to  prove h is  point©
D e sp ite  th e  t i t l e ,  th e  to n e  i s  s e r io u s ,  rem in d in g  one o f  th e  l o f t y  to n e
o f  Odet de l a  N oue’ s p aradox  on th e  p r o f i t  to  a  man’ s so u l o f  
3
imprisonm ent©  T u rn er u rg e s  h is  r e a d e rs  n o t to  lau g h  as  th ey  r e a d  th e
t i t l e  o f  h i s  w ork, b u t to  re a d  on* Man, he b e g in s ,  i s  n o t  born  f o r
h im s e lf ,  b u t  f o r  o th e r s  -  "Homo non s i b i  sed  a l i i s  n a tu s "  © T his la y s
th e  fo u n d a tio n  f o r  h i s  c la im  th a t  d eb t i s  b o th  a n e c e s sa ry  and a
d e s i r a b le  f a c t  o f  life ©  He backs t h i s  up a t  a  low er l e v e l  w ith  a  p assag e
re m in is c e n t  o f  th e  c l a s s i c a l  s to r y  ab o u t th e  v a r io u s  members o f  th e  body;
"O culus v id e t  p e d i ,  pes s t a t  m anui, manus t a n g i t  o r i ,  os 
e d i t  stom acho, stom achus d i g e r i t  c o r p o r i ,  re d d itq u e  a 
s in g u l i s  quod d e t ,  ta n to  o r d in e , tam a r c t a  lege© tam 
c e r to  tem pore , u t  v ideam us, Deum a u t  n o l l e  hominum e sse  
a u t  v e l l e  e s se  d eb ito rem  An omnibus p a r t ib u s ,  non in  
s iU ig u lis  tantum©"
1 A m phitheatrum  Vol I I  p 175*
2 R o b e r t i  T u rn e r i  D evonii A n g li ,  p r o f e s s o r i s  in g o l s t a d ie n s i s  Posthuma© 
I n g o l s t a d i i ,  t y p i s  E d e r ia n is  apud Andre am Angermarium© Anno M,DC©II© 
f o l .  148 f f .
3 V. infra p .77 '7 ,
4 Q u o ta tio n s  a r e  ta k e n  from D o rn av iu s, op c i t © Here Vol I I  p 175*»
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F o r a  moment th e  l o f t y ,  a lm o st l y r i c a l  to n e  i s  m a in ta in e d ,^  as 
T u rn er m en tio n s  th e  jo y  o f  th e  d e b to r ,  and rem inds h is  r e a d e r s  t h a t  
th ey  a re  a l l  in d e b te d  to  C hrist©  Then, a b r u p t ly ,  he u s e s  an a lm o st 
B ernes que argum en t. In  th e  C a p ito lo  d e l l a  P e s te  B e m i c la im ed  th a t  
vrhen the  p lag u e  was a b o u t one need  o n ly  com plain  o f  a  headache and a l l  
o n e 's  c r e d i t o r s  would ta k e  to  t h e i r  h e e ls  I T u rn er says t h a t  the  d e b to r  
i s  alw ays th e  m a s te r ;  c r e d i to r s  come to  him , b eg g in g  f o r  money© I t  i s  
he who c o n t r o ls  the  s i t u a t i o n .  What i s  m ore, and h e re  th e  argum ent i s  
on th e  a  p r i o r i  l i n e s  o f  th e  Be P a r a s i t a  a n d y seu d .o ch e i e t  P h i le ty m i , 
d e b to rs  by d e f i n i t i o n  can be n e i t h e r  v ic io p s  o r  co vetous men© P ro b ab ly
o
i m i t a t in g  R a b e la is  y e t  a g a in , T u rn er l i f t s  h i s  p r a is e  on to  an a lm o st
cosm ic l e v e l ,  show ing th a t  the  e a r th  and slvy a r e  m u tu a lly  in te rd e p e n d e n t:
"Sx quo f a c i l e  c o l l i g e r e  e s t ,  u t  v itam  n o stram  c ib o , p o tu  
& a ë r e ,  i t a  na tu ram  humanam mutuo d e b ito  s u s t in e r i© . .Nam 
s i  COgitem us m ente ideam mundi e x t r a  deb itum , n i h i l ^  
p r a e t e r  odium, in v id ia m , turbam , cogitabim us© " ^
W ithou t d e b t ,  th e n , a l l  would be ch ao s . E v e ry th in g , g r e a t  and s m a ll ,
r e c e iv e s  so m eth in g  from  e lse w h e re . R e p e a tin g  a p re v io u s  argum ent, T u rn er
say s t h a t  i f  man d e n ie d  th e  n o t io n  o f  d e b t, th e  head  m ight deny th e  u se
o f  th e  f e e t  to  th e  e y e s , th e  eyes s ig h t  to  th e  f e e t ,  and he ends h is
p r a i s e  w ith  a  l y r i c a l  ex c lam a tio n :
"0 f e l ic e m  me, omnia d eb ito re m !"^
1 c f  i n f r a  f o r  th e  ly r ic i s m  o f  the E loge des D e t te s .
2 c f  i n f r a  p C194 -
3 D o rn av iu s , or c i t , Vol I I  p 176*
4 i b i d .
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T his  l i t t l e  w h ile  h a rd ly  o f  g r e a t  l i t e r a r y  v a lu e ,  i s  n e v e r th e le s s
i n t e r e s t i n g  b ecau se  i t  shows th a t  f o r  R en a issan ce  w r i te r s  a t  any r a t e  
th e re  was no doub t a s  to  how th e  S loge  des D e tte s  sh o u ld  be in te rp re te d ©  
T u rn er does n o t  a c tu a l ly  m ention  R a b e la is  by name, b u t th e  two works a re  
so s im i la r  in  m a t te r  and manner th a t  one can n o t b u t f e e l  th a t  he m ust 
have rb a d  th e  T ie r s  L iv r e ©
V/hen one s tu d ie s  th e  d is e a se  p r a i s e s  w r i t t e n  by th e  N eo -L a tin  w r i te r s  
one i s  s tru c k  above a l l  by t h e i r  sh e e r  num bers. One o f  th e  m ost p u z s l in g  
f e a tu r e s  o f  the  studyr o f  th e  s a t i r i c a l  eulog^'- i s  th e  f a c t  t h a t  w h ile  th e re  
a re  a  v e iy  c o n s id e ra b le  number o f  N eo -L a tin  d is e a se  e u lo g ie s ,  th e r e  a re  
h a rd ly  any F ren ch  o n es , o th e r  than  th e  Hymne de l a  S u r d i t é © The c h ie f  
d is e a s e  p r a i s e d  by th e  N eo -L a tin s  i s  g o u t,  o b v io u s ly  b ecau se  th e s e  v,n?iters 
had L u c ian  v e ry  much in  mind a s  th ey  w ro te . The Trayodo. oda>gra was 
p u b lis h e d  s e v e r a l  tim es d u r in g  th e  s ix te e n th  c e n tu ry , in  the  com plete 
w orks, and a ls o  to g e th e r  w ith  g o u t p r a is e s  by l a t e r  a u th o r s .  E rasm us’ 
e a r ly  a tte m p ts  a t  r e n d e r in g  i t  in  L a tin  have a lre a d y  been  mentioned©^
o
P irc ld iey m er’s Ppda: r a e  Laus was p u b lish e d  w ith  L u c ia n ’s work in  I 5 2 9 , and 
th e  two e u lo g ie s  a p p e a red  to g e th e r  y e t  a g a in  in  l p 7 0 , p u b lish e d  t h i s  tim e 
w ith  one by C lir is to p h e  A r b a le s te ,a  P aris ian ©  M ichael T o x ite s ,  th e  c o m p ile r ,
1 V .  s u :_ra c h a p te r  on Erasm us, ]p 5 S '
2 T raffoed ia  L u c ia n i c u i  t i t u l u s  e s t ^podagra, a  quodam g ra e c e  la t in e q u e  
e r u d i to ,  v e r s ib u s  r e d d i t a .  Podayrae l a u s , B i l ib a ld o  P ircheym hero 
Authore© Anno lp29© A r g e n to r a t i .  p e r  Henricum Sybold© T his 
volume a ls o  c o n ta in s  C or. C e ls i  L ib e r  Q uartus de A rtic u lo ru m  d o lo r ib u s  
in  m an ibus, pe d ib u s  q u e© Cap 2 4 . and G eorg ius V a l la ,De e v ita n d a  
p o d a r ra l  (On t h i s  m in g lin g  o f  s e r io u s  m ed ica l d is c u s s io n  and 
s a t i r i c a l  p r a i s e ,  c f  i n f r a  p l ^  n l , a ls o  p ((% ^
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gave th e  two works th e  name o f  ’ l u s u s ’ , i n d ic a t in g  f a i r l y  c l e a r ly  th a t
he s h a re d  the  c l a s s i c a l  o p in io n  o f  th e  g e n re .^  In  Rome, to o ,
c o l l e c t i o n s  o f  s im i la r  p r a i s e s  were p u b lis h e d , a s ,  f o r  exam ple, one in
2
1552 by A ndrea Lacuna© There can be no doubt as to  th e  w e lln ig h  
u n iv e r s a l  a p p ea l o f  th e se  encomia©
The e a r l i e s t  and  p ro b ab ly  th e  b e s t  o f  th e se  R en a issa n ce  g o u t p r a i s e s
i s  t h a t  o f  Pirckheymer© F i r s t  p u b lish e d  a s  A po log ia  seu  podagrae la u s  in
5 4-1 5 2 2 , i t  l a t e r  a p p ea red  w ith  L u c ia n ’ s Calum nia in  I 5 2 9 , th e n  in
German t r a n s l a t i o n  a s  Lob des Po da,'prams, w ith  F i s c h a r t ’ s Po dagrammi s ch
5T ro s tb ü c h M n  i n  1577? and c o n tin u e d  to  be p u b lish e d  in  th e  v a r io u s
1 De podagrae  la u d ib u s  doctorum  hominum l u s u s . apud h a e re d e s  C h r i s t i a n i  
M i l i i .  A r g e n to r a t i .  ( l5 7 0 )  i© B i l i b a l d i  B irckheym eri N o r ic i .
i i o  L u c ia n i T ra g a e d ia , i i i .  C h r is to p h o r i  B a lis tae©
2 I I  R im edio d e l l e  podagre d e l l ’ e c c e l le n te  medico M A ndrea Lacuna, con
l a  T rago##podagra  d i  Luciano d a l medesimo in  l a t i n o  fed e lm en te  t r a d o t t a ,
e n o v e l lam en te  f a t t i  vo lgari©  Rornô. 1552* CM S c a t to© E v id e n tly  
Lacuna d id  n o t  s u f f e r  from th e  same qualms as  Erasmus when t r a n s l a t i n g  
from  G reek v e r s e  in to  L a tin !  (The B.M© e d i t io n  in  f a c t  c o n ta in s  o n ly  
L acuna’ s w ork, n o t  th e  Trago do p o d ag ra . )
3 F P ey p u s. N u ren b erg ae . I 5 2 2 . D e d ic a tio n  d a te d  1521. Cunradus 
R it te r s h u s iu -s  w ro te  an in t ro d u e to iy  commentary to  th e  Laus P o d a g ra e , 
d e s c r ib in g  P irck h e y m e r’ s c h a r a c te r  as  one in  which s e r io u s n e s s  and w it 
m in g led : " E ra t  enim v i r  i l l e  non solum , u b i opus e r a t ,  g ra v is  & 
s e v e ru s ,  verum e tia m  in  lo co  & o p o rtu n e  iu cu n d u s, com is, h i l a r i s  & 
io c o su so "  P irck h ey m er, in  h i s  ov/n d e d ic a t io n , q u o te s  v a r io u s  
p r e d e c e s s o r s :  " se d  & exemplum habeo , cum quidam ty ran n id em , a l i u s  
Febrem , i l l e  C a lv i t ie m , h ie  v ero  s t u l t i t i a m  la u d a v e r it© "
4 V s u p ra  p ) 8 .
5 Lob des Podagram s, s . l .
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c o l l e c t i o n s  o f  encom ia r i g h t  up to  the  m iddle o f  th e  fo llo w in g  ce n tu ry
P irck lieym er^s p r a i s e  borrow s som ething  from Erasm us and som eth ing  from
th e  ty p ic a l  s c h o la s t i c  m ock-defe n c e ; h i s  G out, l i k e  E rasm us’ P o l ly ,
sp eak s  in  th e  f i r s t  p e rso n  in  h e r  own d e fe n c e , in  f r o n t  o f  an im ag in a ry
ju r y ,  whom she seek s  to  conv ince  o f  h e r  in n o c e n c e , Her d e fen ce  i s
c a r e f u l ly  p la n n e d . F i r s t l y ,  she s e t s  o u t to  prove th a t  th e  p a in  o f  th e
d is e a s e ,  o f  w hich so many com plain , and in d eed  the  f a c t  t h a t  t h i s  p a in
i s  p r e s e n t  a t  a l l ,  i s  o n ly  th e  r e s u l t  o f  th e  O v er-in d u lg en ce  and
u n h e a lth y  way o f  l i f e  o f  th e  s u f f e r e r s .  Her n e x t p o in t  i s  t h a t  th e  p a in
i s  in  any c a se  n o t  a s  t e r r i b l e  a s  i t  i s  made o u t to  be by th o se  who a re
en d u rin g  i t .  F in a l ly  she makes f o r  h e r s e l f  v a r io u s  p o s i t iv e  c la im s ,
nam ely t h a t  she b r in g s  many b e n e f i t s  to  m ankind.
C le a r ly ,  th e  f i r s t  p o in t  i s  e a s i ly  d em o n stra te d . G out, so
p r e v a le n t  i n  th e  R e n a is sa n c e , was a t  t h a t  tim e th o u g h t to  be l in k e d  w ith
o v e rin d u lg e n c e  and  th u s  became an easy  s u b je c t  f o r  th e  m o r a l i s t .  B ra n t,
2in  th e  H a r r e n s c h i f f \  c a l l s  i t  ’d e r r ic h e n  S iech tu m ’ , and t h i s  m ust have 
been  y e t  a n o th e r  re a so n  f o r  g o u t 's  p o p u la r i ty  in  th e  i r o n i c a l  p r a i s e .
1 D ornavius o f  co u rse  in c lu d e d  i t  i n  th e  A m phitheatrum , and i t  a ls o  found  
a  p la c e  i n  s e v e ra l  o f  th e  l a t e r  c o l l e c t i o n s . v .  A ppendix B. In  I 6 1 7 , 
th u s  two y e a r s  b e fo re  i t s  in c lu s io n  in  th e  Amphi th e  a  t  rum , i t  was 
t r a n s l a t e d  in to  E n g l is h ,  un d er th e  t i t l e  The P r a is e  o f  th e  G o u t, o r .
The G outs A p o lo g ie , A P arad o x , b o th  p le a s a n t  and  p r o f i t a b l e .  W ritte n  
f i r s t  i n  the  L a tin e  to n g u e , by th a t  famous and n o b le  G entlem an 
B ib ib a ld u s  P irc k h e im eru s  C o u n c e llo r  u n to  two Em perours, M ax im ilian  th e  
f i r s t ,  and  C h a rle s  th e  f i f t :  And now E n g lish e d  by W illiam  E s t ,  M aste r 
o f  A r t s ,
Omne t u l i t  punctum , q u i m is c u i t  u t i l e  d u lc i ,
L e e to rem d e le c ta n d o , p a r i t e r que monendo. (H or. de a r t .  P o e t . )  
London. I 6 l7 .  The L a tin  q u o ta t io n  g iv en  h e re  i s  a  f a m i l i a r  R en a issan ce  
re q u ire m e n t o f  s a t i r e  in  g e n e ra l an d , l i k e  th e  o th e r  Horace q u o ta t io n  
o f  'r id e n te rn  d ie e r e  verum ’ i s  p a r t i c u l a r l y  a p p l ic a b le  to  th e  s a t i r i c a l  
e u lo g y , c f  su p ra  p and Erasmus c h ap te r^
2 W a rre n s c h if f ;  6 7 . # .  [  3Vu p o ^  > Vf . ^ ^
101
P irckheym er*s Gout d e s c r ib e s  th e  men a f f l i c t e d  w ith  t h i s  d is e a s e  and
shows how ”I  am p r e s e n t ,  th e y  w ish me away; I  am a b s e n t ,  w ith  t h e i r
v ic e s  th ey  c a l l  me again& "^ In  o rd e r  to  prove t h a t  she  i s  n o t  a s  c ru e l
a s  p eo p le  p r e te n d  she rem inds h e r  h e a re r s  t h a t  she  i s  n o t  so
u n r e m it t in g  in  h e r  a t t a c k s  a s  a  d is e a s e  such  a s  le p ro s y  o r  th e  pox;
and t h a t  i f  g o u t were r e a l l y  a s  much to  be d read ed  a s  p eo p le  s a y , a  man’s
f r i e n d s  w ould a v o id  th e  s u f f e r e r  from gou t l i k e  th e  p r o v e rb ia l  p la g u e .
B ut th e  v e ry  o p p o s ite  o c c u r s ,  f o r  upon h e a r in g  th a t  h i s  f r i e n d  h as g o u t,
a  man w i l l  la u g h , and go ro u n d  to  h i s  house to  c h e e r  him up and t a l k  to
h im . As f o r  th e  p r o f i t s  she b r in g s ,  she  fo rc e s  a  man to  mend h i s  w ays,
i n  o rd e r  to  l e s s e n  th e  fo rc e  o f  th e  a t ta c k s .  P eop le  make way f o r  a  gouty
man in  th e  s t r e e t s ;  he may s i t  when o th e r s  s ta n d ,  som etim es even  in  th e
p re se n c e  o f  p r in c e s  -  a  b e n e f i t  w hich was a ls o  to  a p p e a l to  o th e r  l a t e r
w r i t e r s  o f  g o u t p r a i s e s .  A c r i t i c  m i ^ t  o b je c t  t h a t  th e se  c o n c e ss io n s
a re  o n ly  made to  th e  s ic k  p e rso n  o u t o f  p i t y ,  n o t  a s  a  mark o f  r e s p e c t .
A po o r man, say s  P irck h ey m er, does n o t ask  why a  c e r t a i n  g i f t  h as  been
2besto w ed  upon him , b u t  i s  g r a t e f u l  f o r  i t  u n re s e rv e d ly .  B eing  c o n fin e d  
to  h i s  room o f te n  sa v e s  a  man from r i o t ,  sh ip w reck , a c c id e n ts  and m urder. 
I t  en co u rag es  th e  s tu d y  o f  tiie a r t s  and s c ie n c e s  i n  many men who b e fo re  
th ey  were i l l  had l i t t l e  tim e o r  i n c l i n a t i o n  f o r  such  p u r s u i t s .  Gout may 
r u in  a man o r  woman’ s p h y s ic a l  b e a u ty , b u t i t  p u r i f i e s  t h e i r  s o u l ,  w hich 
i s  o f  i n f i n i t e l y  g r e a t e r  im p o rta n ce . H aving l i s t e d  a l l  th e  v ic e s  o f  
w hich men a r e  c u re d  by h e r  in t e r v e n t io n .  Gout e n d s , in  L u c ia n ic  f a s h io n ,
1 T his p assag e  i s  tak en  from  th e  E n g lis h  t r a n s l a t i o n ,  p 8 .
2 c f  i n f r a  p f o r  th e  same argum ent u sed  by C ardano.
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by l i s t i n g  a l l  th e  c l a s s i c a l  s u f f e r e r s  from  g o u t. Many o f  th e s e  names
a re  borrow ed from  th e  Trago do po dag ra  -  P riam , P e le u s ,  B e lle ro p h o n ,
O ed ipus, P ^ is th e n e s ,  P r o t^ e s i ^ i s ,  U ly sses  and A c h i l l e s .  She sums up
w ith  a  p le a  to  th e  ju d g es  to  f in d  in  h e r  fa v o u r:
" so s h a l l  T ru th  be h o noured , y o u rs e lv e s  f o r  l u s t i c e  
dommended, and  my A ccu se rs  re fo rm ed , and m j k e l f e  bound 
in c e s s a n t ly  to  p ray  u n to  th e  A lm ig h tie , th a t^ y o u r  
H onours bee  n e v e r  to u ch ed  w ith  my d i s e a s e ."
T h is  way o f  e n d in g  a  s a t i r i c a l  eu lo g y , w ith  the hope th a t  r e a d e r s  may
n o t  s u f f e r  from  th e  d is e a s e  in  q u e s tio n  was a n e a t  m ethod o f  e n s u r in g
t h a t  everyone  loiew P irck h e y m e r’ s t r u e  o p in io n  o f  th e  th in g  he was
’p r a i s i n g ’ . The same m ethod r e c u r s  in  s e v e ra l  o f  th e  P le i a d e ’ s
’hymne-b la s o n s  ’ , a s  f o r  example when R onsard  hopes t h a t  h i s  f r i e n d  may
2
n e v e r  s u f f e r  from  th e  b i t e s  o f  the ’ f r e s l o n ’ .
The n e x t  p r a i s e  o f  g o u t has already/ b een  m entioned  in  c o n n e c tio n  
w ith  t h a t  by P irck h e y m er. I t  i s  by C iir is to p h e r  A r b a le s te ,  o r  B a l l i s t a .  
A monk and  a  d o c to r ,  B a l l i s t a  was b o m  in  P a r i s ,  b u t went to  l i v e  in  
S tra s b o u rg .  He em braced th e  Reform in  i t s  e a r ly  s ta g e s ,  and knew B u ce r. 
L i t t l e  i s  known o f  h i s  l i f e ,  b u t  s e v e ra l  l e t t e r s  w r i t t e n  by him around  
th e  y e a r  1528 do s u rv iv e ,  and so do two e d i t io n s  o f  h i s  work on g o u t,  
d a te d , p ro b a b ly  I 525 o r  1528, and 1570 .^  The work was t r a n s l a t e d  in to  
E n g lis h  i n  1577? by one B .G ., p e rh ap s  B am aby Googe. In  th e  p r e fa c e .
1 ed. cJr. p. 3t-
2 V. i n f r a  p 3 S '* ^ .
5 C h r is to p h o r i  B a l l i s t a e  P a rh is i e n s i s  in  Podagram C o n c e r ta t io ,  ad  
R everendissim um  in  C h r is to  p a trem , i 1l u s trissim um que p rin c ip e m , 
Dominum P h ilip p u m  de P la t e a ,  Sedunensem Episcopura. A d ie c tu s  e s t  
d ia lo g u s  i n t e r  Podagram & C hristophorum  B a l l i s ta m . Ad t r i ^ e n d o  
Wo d a te ,  n o r  p la c e  o f  p u b l ic a t io n ,  b u t p ro b ab ly  Z u r ic h , 15-5? o r  
152s .  The o th e r  e d i t i o n  i s  t h a t  d e sc r ib e d  suy.ra p 99? 1»
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d e d ic a te d  to  th e  B ishop  o f  FJ ' t r , B a l l i s t a  g iv e s  h i s  re a so n s  f o r  th e  
c h o ic e  o f  d e d ic a te e .  The p r e l a t e  a p p a re n tly  s u f f e r e d  from  g o u t and 
B a l l i s t a  had h e a rd  t h a t  he core i t  w ith  g r e a t  courage*  The work on 
g o u t i s  to  he a  means o f  c h e e r in g  th e  b ish o p  in  h i s  s u f f e r in g * ^  In  
f a c t  B a l l i s t a ’s p r a i s e  i s  n o t  r e a l l y  a s a t i r i c a l  p r a i s e ,  b u t  r a t h e r  a  
l i s t  o f  c u re s  f o r  th e  g o u t,  which a re  g iv en  a s  ’w eapons’ w ith  w hich one 
can  o v erth ro w  th e  d ise a se *  I t  i s  more c lo s e ly  r e l a t e d  to  th e  m ed ica l 
t r e a t i s e  th a n  to  th e  works o f  L ucian  and  F irckiieym er w ith  w hich i t  
a p p e a re d  in  1570o B ut i t s  in c lu s io n  in  such  c o l l e c t io n s  s e rv e s  to  show 
how b ro a d  was th e  co n c e p tio n  o f  the s a t i r i c a l  p r a i s e  in  th e  R e n a is sa n c e , 
B a l l i s t a  l i s t s  th e  cau ses  o f  g o u t -  h e r e d i ty ,  o v e r - e x e r c is e ,  th e  
f r e q u e n t in g  o f  such  dangerous d e i t i e s  a s  Venus and B acchus, id l e n e s s ,  
c o ld ,  a n g e r  o r  to o  much b lo o d . Even i l l n e s s  o r  o ld  age can b r in g  i t  on* 
The weapons w ith  w hich to  f i g h t  i t  a r e  e i t h e r  h e rb s ,  such  a s  lem on-m in t, 
c o le w o rt and  o th e r s ;  o r  s to n e s ,  such  a s  j e t ;  o r  s e a  b a th in g .  V ario u s  
rem ed ies  a re  su g g e s te d  -  o w l’ s m eat, p i g ’s f a t ,  o r  th e  a sh es  o f  g o a t ’s 
dung* O th er r e c ip e s  a re  s t i l l  l e s s  savour;-^, b u t  a re  in  k e ep in g  w ith  
rem ed ies  we loiow to  have been  s e r io u s ly  su g g e s te d  a t  t h i s  tim e* There i s
1 The E n g lis h  v e r s io n  o f  B a l l i s t a ’ s work was p u b lish e d  in  London by 
Abraham V e a le , u n d e r  the t i t l e ,  T h ^ O v erth rcw  o f  the  G out, W r itte n  in  
L a tin  v e r s e ,  by D octor C iir is to p h e r  B a l i s t a .  The E n g lis h  t r a n s l a t o r  
does n o t  a p p e a r  to  have Imown Yeirj much more ab o u t B a l l i s t a  tlian  we do 
now. In  h i s  p re fa c e  he d e s c r ib e s  how he came to  t r a n s l a t e  th e  work: 
"S y r, I  send  you h e e r  a  s h o r t  t r e a t i s e  o f  th e  G out, w r i t t e n  by one 
B a l i s t a  a  Frenchm an, and d e d ic a te d  to  a  g r e a t  Phisifcian in  F i’aunce*' (A 
s t r i k i n g l y  in a c c u r a te  b e g in n in g ! )
“i t  came by F o rtu n e  (b e e in g  a s  I  th in k  n o t  any where e l s  to  be had) in to  
my h an d s , w hich f o r  th e  b e n e f i t  o f  d iv e r s e  m^  f re e n d s  t ro u b le d  w ith  t h a t  
d is e a s e ,  and p a r t e ly  f o r  mine o m e  r e c r e a t io n ,  th a t  was som th ing  
d e l ig h te d  w ith  the w r i t e r  ( in  a s  good maner a s  I  co u ld ) I  E n g lish ed *
The v e rs e  in  L a tin  i s  n o t  v ery  e lo q u e n t ,  and th e r f o r e  no m e rv a il  though 
th e  t r a n s l a t i o n  be rude  and u n p le a sa n t*
B ut s u re  h i s  M ethod and o rd e r  i s  n o t  i n  mine o p p in io n  to  be d issa lo w e d , 
b u t  r a t h e r  much to  be commended* I  have n o te d  him in  such  p la c e s  as  %
104
th e r e f o r e  no v a l i d  re a so n  to suppose t h a t  th e y  a re  in te n d e d  i r o n i c a l l y .  
B a l l i s t a  s u g g e s ts  b a th in g  th e  le g s  in  w e a s e ls ’ b lo o d , a p p ly in g  th e  
d r ip p in g  from  a  r o a s te d  c a t .  As f o r  th e  foods to be e a te n  by th e  
s u f f e r e r  from  g o u t ,  th o se  t h a t  a re  fo rb id d e n  seem to  outnum ber th o se  t h a t  
a r e  p e r m it te d .  S ober e a t in g  o f  b re a d  and honey i s  a llo w e d , b u t  n u t s ,  
b e a n s , p e p p e r , io n io n s ,  g a r l i c ,  s a l t  and slim^^ m eats a r e  a l l  h a rm fu l,
A m odera te  amount o f  s le e p ,  c l e a r  w ine, m u sic , and some vd.se sw ee t-  
n a tu r e d  com panions a r e  a l l  d e s i r a b le ,  and  a re  su g g es ted  a s  f u r t h e r  
’w eapons’ a g a in s t  th e  ty r a n t  d is e a s e .  The m a r t ia l  m etaphor i s  c o n tin u e d  
r i g h t  up to  the  end  o f  th e  poem and th e  l a s t  l i n e s  ru n  a s  fo llo w s , in  
th e  E n g lis h  v e r s io n :
"Inough  now have we tr;^^ed th e  f e e ld e ,
The Trum pet b id s  r e t i r e ;
H eer s ta n d s  th e  bow nds^of mine e x p lo y t 
and end o f  my d e s i r e , "
The c h i e f  i n t e r e s t  o f  t h i s  w ork, and o f  th e  D ialogue w hich fo llo w s , l i e s
in  t h e i r  d i s s i m i l a r i t y  to  th e  m a jo r i ty  o f  N eo -L a tin  p r a i s e s  w ith  which
th e y  a r e  a s s o c ia t e d .  The D ialogue^ f e a tu r e s  B a l l i s t a  and G out, In  i t ,
G out, i n s t e a d  o f  b e in g  d e s c r ib e d  a s  a  pow erfu l t y r a n t ,  ap p ea rs  a s  a
s u f f e r e r  from  the d is e a s e  she p e r s o n i f i e s ,  and bemoans h e r  f a t e .  Upon
B a l l i s t a ’s t e l l i n g  h e r  t h a t  she w i l l  d ie  and t h a t  she d e se rv e s  a  th o u san d
to r t u r e s  f o r  to rm e n tin g  th e  good b ish o p  o f  S io n , she o f f e r s  to  r e c t i f y
t h i s  s t a t e  o f  a f f a i r s  by any means a t  h e r  d i s p o s a l .  She w i l l  c ease  to
c o n tin u e d  from p re v io u s  page: . . . . # #  I  th o u g h t c o n v e n ie n t, and would have 
f a r t h e r  augm ented him , b u t th a t  I  th o u g h t i t  n o t good to  be to  c u r io u s  
in  an o th e r  mans w oork.
Such a s  i t  i s :  I  send  i t  you and commit i t  to  yo u r good a llow ance  and 
p r o te c t io n , "
1 E n g lis h  t r a n s l a t i o n ,  f o l  C.v
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t ro u b le  th e  b is h o p , she d e c la r e s ,  i f  B a l l i s t a  s p a re s  h e r ;  n e v e r  b e fo re  
have we seen  Gout in  su ch  a  humble p o s i t io n .  He w i l l  o n ly  s p a re  h e r ,  
B a l l i s t a  d e c la r e s ,  i f  she sp a re s  n o t  o n ly  th e  b ish o p , b u t  a l l  good and 
v i r tu o u s  men. V/hom, th e n , may she a t t a c k .  Gout a sk s  meemiily? In  a 
sudden u n e x p e c te d ly  s a t i r i c a l  p assag e  B a l l i s t a  t e l l s  h e r  she may a t t a c k  
as  much a s  she p le a s e s  th o se  men who f i g h t ,  r e b e l  and commit m u rd er; 
a l l  w arm ongering k in g s ,  and a l l  ' f a t  m en '. By ' f a t  m en ', he h a s te n s  to  
e x p la in ,  he means a l l  th o se  unw orthy p r i e s t s  who grow w e a lth y  a t  th e  
expense o f  t h e i r  f lo c k .  Gout i s  a ls o  f re e  to  a t t a c k  th ie v e s ,  b lasp h em ers  
and p im ps. In  s h o r t ,  she i s  to
"F o rb ea re  th e  v e r tu o u s  and the^good , 
p lag u e  th o se  th a t  w icked b e ."
2
In  1537  ap p ea red  a  t r a n s l a t i o n  o f  a  German gout e u lo g y , by J  Hess u s ,  
w hich i s  i n  v e r s e  form , and i s  w r i t te n  a s  a  d efen ce  b e fo re  a  c o u r t :  
"P odagrae  v e l u t  apud iu d icem  a c c u s a ta e  d e fe n s io ” . I t  i s  fo llo w e d  by 
" l u d i c i s  s u p e ra c ta  podagrae  c a ^ a e  P ro v u n (^ t io " , and ends w ith  a 
"C an tilen am  in  Podagram Chorus Podagricorum  c a n i t  A rc h ilo c h io ,  s i c u t  Gaude 
v i s c e r ib u s "  w hich ru n s  a s  fo llo w s :
"0 R egina P o d ag ra , 0 dea p rae p o te n s  
Quis non te  metu a t ;  non tu a  l u p i t e r  
V in c a t num ina summus:
Non coelum , m are, non humus,
Audi Diva p rec e s  te  v e n e ran tia m ,
F t  pacem p ed ib u s  red d e  P o d a g r ic is  
Blandam red d e  sa lu tem  
V ire s  c o r p o r is  a d s e re n s ."
1 E n g lis h  t r a n s l a t i o n ,  l a s t  page, l a s t  two l i n e s .
2 Ludus de P o d ag ra , in  quo e iu s  a f f e c t i o n i s  n a tu r a ,  commoda iu x ta  ac 
incommoda r e c e n s e n tu r ,  e v u lg a r i  Germanico in  Latinum  carmen c o a c ta ,  
p e r  H Eobanum Hessum. M oguntiae. lu o , Schoeffe?:*, 1537*
106
The l i n k  betw een  t h i s  German eulogy and  th e  N eo -L a tin  ones u n d er
d is c u s s io n  i s  o b v io u s , b u t  th e  work has l i t t l e  o r i g i n a l i t y ,  o r
i n t e r e s t  a p a r t  from  t h i s  re sem b lan ce .
G irolam o C a rd a n o 's  o th e r  s a t i r i c a l  eu logy  was on th e  s u b je c t  o f
g o u t .  I t  was w r i t t e n  around  th e  same tim e a s  th e  N ero n is  Encomium.^
B ecause o f  i t s  a u t h o r 's  w e ll d ese rv ed  fame as  a  d o c to r ,  t h i s  work h as
2
som etim es been  ta k e n  a s  a  s e r io u s  t r e a t i s e  on g o u t, in s te a d  o f  what 
i t  c l e a r l y  i s ,  a  s a t i r i c a l  eu logy  in  th e  b e s t  t r a d i t i o n  o f  th e  g e n re . 
M orley i s  in  no doubt a s  to  th e  tru e  n a tu re  o f  th e  work;
"He amused h i s  an x io u s  mind by w r i t in g  h is  Encomium on G out, 
to  whom he was j u s t  p led g ed  a  s u b je c t ;  th e r e to  i n c i t e d ,  
p e rh a p s , by th e  a u th o r i ty  o f  L u c ian , among whose works 
th e r e  i s  a  d ra m a tic  t r i b u t e  to  th e  m ight o f  th e  same d e s p o t,  
and th ro u g h o u t C a rd a n 's  work i t  i s  e v id e n t t h a t  he re a d  
L uc ian  and  l ik e d  him . A t th e  same tim e Jerom e w rote a ls o  
an encomium o f  N ero; th e se  works b e in g  e x e r c is e s  l e s s  o f  
s a t i r e  th a n  o f  in g e n u i ty .  I t  was an  o ld  s c h o la s t i c  manner 
o f  amusement to  heap  up in  an  uncom prom ising way a l l   ^
p o s s ib le  argum ents i n  fa v o u r  o f  some obvious p a ra d o x ."
1 P o s s ib ly  Cardano was th in k in g ,  as  he w ro te , o f  A l c i a t i ,  a  good f r i e n d  o f  
h i s ,  who s u f f e r e d  g r e a t ly  from t h i s  d is e a s e .  The Podagrae Encomium was 
t r a n s l a t e d  in to  German in  1557 and I 567 (V. H au ffen , F i s c h a r t s  W erke, 
S t u t t g a r t j  1895? Vol I I I ^ p ,v ,  n o te  * * ) .
2 V James Eckman, 'Jerom e C ardan , ' p u b lish e d  in  Supplem ents to  th e  B u l l e t i n  
o f  th e  H is to ry  o f  M edicine N o.7? 194&* In  th e  fo o tn o te  to  p . 70 Eckman 
w r i te s :  "B ut C a rd a n 's  fame was n o t alw ays th u s  h a p p ily  p re s e rv e d , (a s  
when one o f  h i s  works was in c lu d e d  in  a  book on th e  tre a tm e n t o f  
s y p h i l i s ,  p u b lish e d  a s  l a t e  a s  1 7 2 8 ). One o f  h i s  p ie c e s  on g o u t was 
r e p r in te d  i n  I 644 i n  a  l i t t l e  book o f  r id ic u lo u s  o r  s i l l y  w r i t in g s  by 
v a r io u s  men!" (Le. th e  Podagrae Encomium in  B i s s e r t a tionum  Ludicrarum
e t  Amoenit a turn s c r i p t o r e s  v a r i i . E d i t io  nova e t  a u c ta ,  Leyden, F ra n c is  
H eger, I 6 4 4 , pp 4 3 -6 6 ) .  Eckman m ight a ls o  have m entioned  B o m a v iu s '
A m phitheatrum  in  t h i s  r e s p e c t  and th e  I 658 Leyden e d i t io n  o f  th e  
B is se r ta t io n u m  lu d ic ra ru m  e t c .  C a rd an o 's  work was a ls o  p u b lish e d  in  
lo h .  L o s e l i  p o ru s s i  P h i l .  & Med. B. Be Podagra T r a c ta tu s , m orbi h u iu s  
indolem  & curam d i l i g e n t e r  exponens. E d i t io  se  cun da lo c u p le ta ,  Lu^duni 
Batavorum . Ex o f f i c i n a  lo a n n is  M aire , 1639* (Not in  I 638 e d i t i o n ,  
R o s to c h i .  T yp is haeredum  R ic h e lia n o ru m ).
5 V .  H, M orley , o p . c i t .  p, 302.
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Cardano b e g in s  l i is  work by s a y in g  t h a t  man sh o u ld  n e v e r  be 
u n g r a te f u l  f o r  th e  b e n e f i t s  he r e c e iv e s ;
"Nee quaerendum  p u to , in  g r a t i a  com pensanda, q u is  a u c to r  
f u e r i t  b e n e f i c i i ,  nec quo anim o^id  c o n t u l e r i t  in  t e ,  
sed  quantum p e r  i d  p r o f e c e r i s . "
2
T his argum ent i s  c l e a r l y  borrow ed from Pirckhe^^mer, and i s  fo llo w e d  by 
a p assag e  i n  w hich Cardano l i s t s  v a r io u s  g roups o f encom ia to  w hich he 
c la im s h i s  own does n o t  b e lo n g ;
"Non eo la u d a re  v e lim  podagram , quo c a e te r a  s o ie n t  
l a u d a r i  m ala m o rta liu m , tanquara h i s  i p s i s  iu s t a e  ab 
i l l i s  e x ig a n tu r  poenae . S ic  enim & m ors, & m o rb i, & 
ty r a n n i  s o ie n t  l a u d a r i ,  sed  non e s t  haec  i l lo ru m  l a u s ,  
verum p o t iu s  a c c u s a t io  m o r ta l i s  g e n e r i s . .» .Non e s t  hoc 
argumentum paradoxum , non o s te n t a t i o  fa c u n d ia e , a u t  
i n g e n i i ;  quorum unum in  me minus e s t ,  quam m ed io cre , 
a l t e r i  c o n sc iu s  sum nunquam operam n a v a s se . Male 
la u d a n tu r  e a , quae i u s t e  l a u d a r i  non q u e u n t; V e lu t 
S t u l t i t i a ,  C a lv itiu m ,Q u a rta n a , i n  qu ibus quanto  p lu s  
e lu c e t  R h e to r is  e lo q u e n t ia ;  eo in  argum ento 1 é v i ta s  
m aio r d e p re h e n d i tu r ; O ra tio  in a n is ,^ &  undique f id e s  ac 
v e r i t a s  h i s t o r i a e  d e s id e r a tu r ."  ^
Vfnile a d m it t in g  t h a t  he does n o t  l i k e  g o u t, Cardano s t i l l  m a in ta in s  t h a t
th e  d is e a s e  d e se rv e s  p r a i s e ,  a s  an i l l ,  how ever, n o t a s  a  p re te n d e d  good,
w hich was th e  u s u a l  way o f  e u lo g is in g  i t .  But Du. B e lla y  was n o t  to  be
p re v e n te d  from w r i t in g  a  s a t i r i c a l  eu logy m erely  by s t a t i n g  th a t  he was
n o t  d o in g  s o , and Cardano resem b led  th e  F rench  v / r i te r  in  t h i s  r e s p e c t .
A no ther c lu e  to  th e  r e a l  n a tu re  o f  t h i s  p r a i s e  l i e s  p erh ap s  in  th e
a d m ira tio n  he e x p re s s e s  f o r  L uc ian :
1 A ll  q u o ta t io n s  a re  tak en  from  B o rn av iu s, Amphi th e a tru m , Vol 2 p 215ffo  
H ere, p 215.
2 c f  s u p ra  p I 0 | ,
3 B o m a v iu s , O; c i t  p 216
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"L ucianus i l l e  S a m o sa th e n s is , v i r  a c e r ,  magtiaeque 
e r u d i t io n i s ^ c u iu s  exemplo moveor, non a em u la tio n e  
d u c o r ."
B eg in n in g  th e  e u lo g y , Cardano d e c la re s  t h a t  P odagra i s  th e  W iig h tiest
o f  h e r  c la n  -  th e  d is e a s e s  n e p h r i t i s ,  a r t h r i t i s  and o th e r s .  A lthough
she i s  in c u r a b le ,  she i s  n o t a  k i l l e r  d i s e a s e .  N odiarm , o in tm e n t o r
2
i n c a n ta t io n  can re a c h  h e r ,  f o r  o n ly  Cod c o n tr o ls  h e r .  Her generous
n a tu r e  i s  shown by th e  f a c t  t h a t ,  a t  l e a s t  a c c o rd in g  to  C ardano, she
does n o t  a t t a c k  w o m en ,ch ild ren  o r  the  v e ry  o ld .  L ike P irck h ey m er,
Cardano f e e l s t h a t  th e  d is e a s e  p r e f e r s  th e  s o c ie ty  o f  the w ea lth y  and th e
n o b ly  b o m :
"D orm it & in  pluma purpureoque th o ro ." ^
She en jo y s  l i v i n g  in  lu^cury, fe e d in g  on th e  b e s t  w ines and th e  c h o ic e s t
d e l i c a c i e s .  Gout b e n e f i t s  a  man i n t e l l e c t u a l l y  and many p h ilo so p h e rs
have s u f f e r e d  from  i t ;  in d eed
"V ir magnae e r u d i t i o n i s  Erasmus e c u b i l i  Podagrae q u icq u id  
l e g i  mere t u r  exprom si t  ; in  morbo s a n io r  quam in  bona 
v a le tu d in e ." " ^
Ju d g in g  from  w hat he w ro te  in  h is  l e t t e r s  ab o u t h i s  r e c u r r e n t  i l l - h e a l t h  
Erasm us would n o t  have a g re e d  w ith  Cardano e i t h e r  a s  to  th e  n a tu r e  o f  th e  
d is e a s e  from w hich he s u f f e r e d  o r  a s  to  i t s  d e s i r a b i l i t y  a s  an a id  to  
c o m p o s itio n .
1 B o rn a v iu s , op c i t  p 2 1 6 .
2 c f  L u c ia n 's  c a u s t ic  comments on th e  i n a b i l i t y  o f  medec in e  to  cu re  
'nodosam p o d ag ram '.
3 B o rn a v iu s , op c i t  p 2 1 7 .
4 i b i d .
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G out, Cardano c o n t in u e s ,  encourages l e a r n in g ,  good h e a l th  on ly
th e  d e s p ic a b le  w o rld ly  i n s t i n c t s  o f  man. I t  a lo n e  o f  a l l  d is e a s e s
a f f e c t s  th e  whole o f  th e  body in  i t s  advanced s ta g e s ;  t h i s  i s  tak en  as
an in d i c a t io n  o f  i t s  pow er. I t  a t ta c k s  g rq a t  w a r r io r s ,  such  as
H ercu le s  and A n to n in u s  L e v a , ' d o c to rs  such  as G B udaeus, and many
o th e r  em inen t f i g u r e s .  The m ention  o f  Budaeus r e f e r s  to  h i s  work Be
2
C u ran d is  a r t i c u l a r i b u s  m orbis C om m entarius, i n  w hich th e  lim in a ry
v e r s e s  r a t h e r  r a s h ly  p ro c la im ;
" S o lv e re  nodosam quondam m ed ic ina  podagram 
H e s c i i t ,  & m u l t is  non p la c e t  in d e  v i r i s .
A t Budaeus a d e s t  iam divum m unere, morbum 
Hunc f a c i l i  & f irm a  q u i r a t io n e  l e v â t . "
Cardano w r i te s  o f  t h i s :
" I r a t a  sane m e r ito  f u i t  G u g lie l .  Budeo, q u i cum tarn 
p u b l.  co n a tu s  s i t  docere  e l im in a re ,  ipsum auctorum ^ 
i t a  c o n c u s s i t ,  u t  n i l  in teg ru m  e i  r e l i q u e r i t . "  '
The sad  example o f  B udaeus' f a t e  seems an obvious r e a l - l i f e  p a r a l l e l
w ith  th e  p a in f u l  punishm ent i n f l i c t e d  on th e  d o c to rs  in  th e  Trago do p o d ag ra I
The p a in  t h a t  g o u t i n f l i c t s  i s ,  Cardano a g re e s ,  worse th an  th e
t o r t u r e s  o f  h e l l ,  b u t  she i s  n e v e r th e le s s  a  n o b le  g o d d ess , f i r s t l y
b ecau se  o f  th e  n o b i l i t y  o f  the  v ic tim s  she c h o o se s , and seco n d ly  b ecau se
she does n o t  a f f l i c t  th e  poor o r  th o se  who le a d  tem p era te  l i v e s .
1 Leva Ï 48O -I5 3 6 , th e  S p an ish  s o ld i e r ,  v .  La Grande E n cy c lo p éd ie^  a r t .  
A ntonio  de Leyva: "Leyva, q u i s o u f f r a i t  de l a  g o u t te ,  se  f a i s a i t
p o r te r  en l i t i o r e  s u r  l e s  champs de b a t a i l l e . "
c f  B ornav ius oy c i t  p 217. A lphcnsus A valus i s  a n o th e r  w a r r io r  
m entioned  by C ardano .
2 P a r is  1539, f l t r r e  R e g n a u lt .
3 B o rn av iu s , 0 . c i t  p 2 1 7 .
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The n e x t  s e c t io n  o f  th e  work resem b les  ex trem e ly  c lo s e ly  the  
e a r l i e r  g o u t p r a i s e s  a l r e a d y  d is c u s s e d . Gout i s  n o t  c o n ta g io u s ,  and 
so a l l  a  m an 's  f r ie n d s  w i l l  come to  v i s i t  him when he i s  i l l ;  he s i t s  
when o th e r s  a r e  o b lig e d  to  s ta n d , r id e s  when th ey  w alk ; he becomes 
'p ium , cas  turn, con t in e n  tern, prudentem , v ig i l e m ',  a  w ise c o u n s e l lo r  and 
a c u l t i v a t e d  man. For some re a so n , a g a in  a c c o rd in g  to  C ardano , h is  
wine t a s t e  b e t t e r  to  him , p erh ap s  becau se  h is  p a la te  i s  l e s s  d u l le d  
th a n  b e f o r e .  U n d e rs ta n d a b ly , d e a th  lo s e s  i t s  h o r ro r  f o r  th e  poo r 
in v a l i d ,  and  becomes '1 enissim am  e t  somno s i m i l l i m a m ' I n  any case  
o u r whole l i f e ,  w ith  i t s  e v i l s  and i t s  v ic e s ,  may be c a l l e d  a  'd i s e a s e ' .  
■Jliether o r  n o t  we have g o u t, we a re  c e r t a in  to s u f f e r  in  some way, and 
th e  ad v an tag es  o f  g o u t make i t  p r e f e r a b le  to  m ost o th e r  form s o f  
s u f f e r in g .  Gout i s  th e  o n ly  d is e a s e  n o t  to  a f f e c t  th e  m en ta l powers o f  
th e  p a t i e n t  i n  any way ; on th e  c o n tr a ry ,  w ith  th e  tem perance i t  
e n f o rc e s ,  i t  w i l l  c l e a r  th e  m ind, p u r i f y  and f irm  th e  body, a id  s le e p  
and encourage  lo n g e v i ty .  A gruesome l i s t  o f  v a r io u s  o th e r  d is e a s e s  
f o llo w s , and from  t h i s  Cardano draws th e  somewhat n e g a tiv e  c o n c lu s io n  
t h a t  s in c e  i t  i s  u s e le s s  to  hope f o r  no d is e a s e  a t  a l l  a f t e r  th e  age o f  
f o r t y ,  g o u t i s  th e  b e s t  o f  a  m ost u n d e s ir a b le  c o l l e c t io n  o f  i l l s :
" I ta q u e  cum ea  c o n d itio n e  n a t i  s im us, u t  a l i q u id  p a t i  
n e c e s se  s i t  nec morborum n u l lu s  m u n id io r, m i t io r ,  
s e c u r io r ,  f a c i l i o r ,  animae v i r e s  adeo a u g e a t ,  mores 
e x o m e t ,  n u l l i s  commodis a f f i c i a t  v ita m , a u t  d ig n ita te m , 
a u t  o p e s , p ro p te re a  m e rito  Encomium^i l l i  d ix im u s, 
deb i t  as  que ,e i la u d e s  t r ib u im u s . "
1 B o rn av iu s , oj c i t  p 218.
2 ib id  p 2 1 9 ,
I l l
One can n o t b u t  f e e l  t h a t  C a rd an o 's  r e a l  o p in io n  o f  g o u t i s  p ro b ab ly
e x p re sse d  in  th e  o b je c t io n  to  h i s  own argum ents w hich he p u ts  in to  th e
mouth o f  a  'm a le v o lu s  c a lu m n ia to r '.  ^ P e rh a p s , he w r i te s ,  p eo p le  may
o b je c t  to  h i s  p r a i s e  o f  g o u t on th e  grounds t h a t  he i s  e u lo g is in g
"rem fopdam abominandam, morbnmque d iu tum um  a tq u e  
in s a n a b ile m j idque  non n i s i  o ffa tsn lo fe  fa c u n d ia e  v e l  
in g e n i i  factun i p u te t ;  quandoquidem non r e i  b o n i  s i t  
P o d ag ra , non d ea , non n a tu r  a le  quidquam , sed  e g en ere  
lae s io n u m , d o lo ru m ,^m o lestia ru m , defecm m ; i s  sane 
d e c i p i e t u r . "  ^
B u t, he p e r s i s t s ,  s in c e  i t  o n ly  a f f e c t s  th o se  who m isuse th e  good th in g s
b ih t
o f  l i f e ,  g o u t can n o t^b e  th o u g h t o f  as  a  b e n e f i c i a l  d i s e a s e .  Tliink o f  
a l l  th e  a d v a n ta g es  i t  b r in g s  w ith  i t ,  as  f o r  example when i t  saved  
A ndrea D o r ia 's  l i f e  by p re v e n tin g  him from a t te n d in g  a  c e r t a i n  b an q u e t 
a t  w hich h i s  enem ies had p lan n ed  to  k i l l  him . What i s  m ore, and  i t  i s  
im p o ss ib le  to  b e l ie v e  t h a t  Cardano m eant to  be tak en  s e r io u s ly  h e re ,  
g o u t does n o t  e n t i r e l y  p re v e n t us from do ing  th in g s  when r e a l l y  
n e c e s s a ry :
" m u lti  in  in c e n d i i s  d i s t e n t i  a ^ r b i s s i m i s  d o lo r ib u s  ,
P o d ag rae^ fu g a  tanquam s a n i  e s s e n t ,  se  p ro r ip u e r u n t . "
The same phenomenon h a s ,  i t  a p p e a rs , been  observed  am ongst men f le e in g
in  b a t t l e .
C a rd a n o 's  p r a i s e  re sem b les  th e  t r a d i t i o n a l  s a t i r i c a l  eu logy  in  so 
many r e s p e c t s  t h a t  one i s  s u r p r i s e d  a t  h i s  c la im  to  o r i g i n a l i t y  and 
n o v e lty  o f  a p p ro a c h . The c h ie f  in n o v a tio n  in  h i s  eu logy  i s  th e  m en tion  o f  
so many contem porary  f ig u r e s  -  Erasm us, A ndrea B o ria  and Leva.
1 The work does ta k e  th e  form o f  an argum ent w ith  Cardano p u t t in g  fo rw ard
p ro s  and co n s , b u t  i t  i s  n o t  r e a l l y  a  ' l i b r o  d ia lo g a to ,  n e l  q u a le  e g l i
f ig u r a  come s o g g e tto "  (A B e l l i n i ,  Cerolamo C ardano , Vol V II I  d e l l a  
c o l la n a  d i  S tu d i  d i s t o r i a  d e l l a  MedWna,. M ilan» ^1947? P 149)°
2 B ornavius op c i t  p 2 1 9 . 3 i b i d .
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The n e x t  N eo -L a tin  g o u t p r a is e  was one by Johannes C a m a r iu s  
e n t i t l e d  Be podagrae  L audibus O r a t io . w r i t t e n  in  1552 .^  C a m a r iu s  
was a B e lg ia n  d o c to r  whose r e a l  name was Y leescho i w erl Born in  
G hent ab o u t 1520, he d ie d  in  1562, h av in g  p r a c t i s e d  in  Padua, where 
th e  work on g o u t was p u b lis h e d . As in  th e  case  o f  C ardano, th e  f a c t  
t h a t  he was a  d o c to r  seems in  no way to  have p re v e n te d  him from  
e n jo y in g  vm riting a  mock p r a i s e  on a p a in f u l  d is e a s e  o f  whose r e a l  
n a tu r e  he c an n o t b u t  have been  aw are. The work was w r i t t e n  a s  a  p u b lic  
sp ee c h , and  was a c tu a l ly  d e l iv e re d  by i t s  a u th o r ,  a c c o rd in g  to  the 
t i t l e  page o f  th e  p u b lis h e d  work. I t s  s u c c e ss , C a m a r iu s  t e l l s  u s  in  
an  in t r o d u c to r y  l e t t e r ,  l e d  him to  p u b l is h  i t .  C u r io u s ly , a lth o u g h  
P irck h ey m e r’ s g o u t p r a i s e  was w e ll known, and had p reced ed  t h a t  o f  
C a m a r iu s  by many y e a r s ,  and  s e v e ra l  e d i t i o n s ,  he c la im s t h a t  h i s  work 
was a  n o v e l ty  i n  i t s  tim e and th a t  th e  Trago do po d ag ra  was h i s  on ly  
p re d e c e s s o r .
"S u sp ice  i g i t u r  M ag n ifice  S ig ism unde, hunc nostrum  partum ,
& s i  n u l l a  a l i a  r e ,  ip s a  tamen no v i t a  te  ( u t  m ih i quidem 
v id e  t u r )  commendandum. Nam neminem adiiuc s c io  in  hoc 
a rg u m en ti g en ere  v ersa tu m  e s s e ,  p r a e te r  unum Lucianum in  
T ragopodagra  ( s i c ) ,  u b i  tamen Podagram m ihi m agis 
v i tu p e r a r e  quam la u d a re  v id e tu r ,  dum ipsam  P u r i i s  
i n f e r n a l ib u s  natam , educatam que in t r a c ta b i le m  Beam, 
inexpugnab i  1 em dolorum  Bominam, d en i que B iis  i p s i s ,  ne 
dicam h o m in ib u s, t e r r i b i l e m  f a c i t .  Quod quam d iv e r  sum s i t  
a  meo i n s t i t u t e  c u i l i b e t  n o s t r a  l e g e n t i  f a c i l e  f u e r i t  
v id e r e ."
1 Be Podagrae la u d ib u s  O r a t io , h a b i ta  in  ce leb e rrim o  gymnasio P a ta v in o , 
a lo an n e  C a rn a r lo  G an d en si, 1552 (p u b lish e d  in  1553)® P a t a v i i .  
lo a n . B a p t i s t a .  Amyous.
2 ib id  P r e f a c e ,  p 4^ -  4^ *
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A lthough  he does n o t  a t  any s ta g e  m ention  any o th e r  p re d e c e s s o r  in  th e  
g o u t encomium, C arna,rius i s  hy no means backw ard in  d is c u s s in g  th e  
s a t i r i c a l  eu logy  i n  g e n e ra l .  T h is he does in  s p i t e  o f  th e  f a c t  t h a t  
he began h i s  w ork, l i k e  C ardano , w ith  th e  p io u s  hope t h a t  he m ight u se  
a  n o v e l ap p ro ach  in  h i s  w ork, som eth ing  e n t i r e l y  d i f f e r e n t  from  t h a t  
ad o p ted  by th o se  who a tte m p te d  to  e x to l  thejraerits  o f  P h ilo so p h y  o r  
M ed ic in e . He w ants to  im i ta te  th e  c l a s s i c a l  p a n e g y r i c i s t s , he s a y s ,  
n o t th e  s c h o la s t i c  p r a i s e s  o f  h i s  o m  day,
" C o n s ta t  enim Favorinum  haud contemnendum Philosophum  non 
solum  febrem  quartanam , sed  e tiam  Graecorum omnium q u i ad 
Troiam  v e n e re , maxime deformem T h e rs i te n  la u d a s s e .  Quin 
e tia m  B u s i r id i s  im m anissim i suscep torum  hospiturn  
im m o la to ris  la u d e s  t e n t a v i t  P o ly c ra te ^  a b s o lv i t  I s o c r a t e s .
E t a  G arneade c e l e b r i  ex Academia, p h ilo so p h e , Romae non 
s in e  magno a p p la u su  I n i u s t i t i a ,  a u d ie n te  s e v e ris s im o  
morum c e n so re  C atone , f u i t  commendata. Nec a c a l v i c i i  
la u d ib u s  S;^mesius Theologus a b h o r r u i t .  Musca e tia m  a tq u e  
a r i  p a r a s i t i c a  praeconem  ad ep tae  su n t nequaquam in fan te m  
Lucianum . Murium & Ranarum pugnam h e ro ic o  carm ine 
Homerus, a u t  a l i u s  sane d ignus Homero c e l e b r a v i t .  Nonne 
fa c u n d ia e  L atiarum que l i t e r a r u m ,  ( u t  P l in ia n t s  v e r b is  
u t a r )  p a re n s  C ic e ro , sen ec tu tem , dolorem , ipsam  denique 
m ortem , quorum v e l  s o la  m entione h o r r e s cu n t ac p av en t 
p le r iq u e  ornnes, m e l l i f lu a  sane o ra t io n e  non solum l e v i a  & 
non m o le s ta , sed  e tiam  iu cu n d a  e f  f e c i t ?  Sed q u id  sob i s  
a n x iu s  antiquoriom  exem pla re c e n se o , nonne, in s ig n e  n o s tr a e  
a e t a t i s  d e c u s , Erasm us i l l e  Rotefbdam us r e i  s tu l t i s s im a e  
T O  ^  l o y  LOI 3  K  w p f OY e le g a n tis s im o  l i b r o  e d i to
com plexus e s t?  Nonne idem a u th o r  in  G h ilia d ib u s
A ldinam  anchoram  & Scarabeum  in sec to ru m  infimum e s te r c o r e  
nabom ad  coelum  usque la u d ib u s  e v e x it?  L ie s  p ro fe c to  h ie  
me d e f i c e r e t ,  s i  s in g u lo s  enum erare v e lim , q u i^hac  
s c r ib e n d i  r a t io n e  ingenium  suum e x e rc u e re ."
T his lo n g  l i s t  o f  h i s  p re d e c e s s o rs  i s  r e a l l y  th e  most i n t e r e s t i n g  p a r t
o f  C a m a r iu s ’ e u lo g y . The r e s t  o f  the work u t i l i s e s  th e  same argum ents
1 C a m a r iu s ,  oy c i t ,  p 6^ -  6^
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as  m ost o f  th e  o th e r  p r a i s e s  o f  g o u t, e x c e p t t h a t  th e  p la n  i s  more 
c l e a r ly  d e f in e d  th a n  in  some c a s e s .  C a m a riu s  say s  t h a t  he in te n d s  to  
b eg in  by d e s c r ib in g  th e  o r ig in s  and fam ily  o f  h is  h e ro in e ,  a s  c l a s s i c a l  
p a n e g y r ic i s t s  u sed  to  do. G out, he d e c id e s , was n o t  b o rn  o f  th e  f u r i e s  
o r  some o th e r  t e r r i b l e  g o d d ess , d e s p ite  what one 'C^m icus te m e ra riu sq u e  
S o p h is ta ’ -  p e rh ap s  L ucian  -  d ared  to  a s s e r t . ^  Her m other was Venus 
and h e r  f a t h e r  B acchus, she was bo rn  in  a  lu x u r io u s  p a la c e ,  and n u rse d  
by two b e a u t i f u l  nymphs. Her kingdom i s  w herever Venus and Bacchus a r e ,  
o r  have been  i n  th e  p a s t .  She lo v e s  w ine, p r in c e s  and p r e l a t e s ,  and
L ucian  i s  h e re  r e f e r r e d  to  y e t  a g a in  a s  th e  w r i te r  who m entioned
s e v e ra l  c l a s s i c a l  s u f f e r e r s  from g o u t. Eunuchs and women were s a id  by 
H ip p o c ra te s  to  be exem pt from  g o u t, b u t  C a m a riu s  d e c la re s  t h a t  t h i s  i s  
no lo n g e r  so , i f  th e  p eo p le  in  q u e s tio n  a re  r i c h  and l e i s u r e d .
G out, he w r i t e s ,  rem inds us“ o f  ou r hum anity , and hum bles o u r p r id e
as  we r e a l i s e  t h a t  th e r e  a re  c e r t a i n  th in g s  o v er w hich we have no c o n tro l*
I t  g iv e s  eveigr man th e  tem perance o f  a  p h ilo so p h e r . D o cto rs  and p a t i e n t s
a l ik e  sh o u ld  be g r a t e f u l  to  h e r ,  th e  form er b ecau se  even a  m ise r  w i l l
become gen ero u s i n  h i s  e f f o r t s  to  p ro cu re  a means o f  r e l i e v in g  h is
2
s u f f e r in g .  L ike th e  q u a r ta n  f e v e r  in  F a v o r in u s ’ e u lo g y , gou t makes men 
s t r o n g e r  a f t e r  t h e i r  i l l n e s s  th a n  th ey  were b e f o re .  Some men m ight t r y  
to  deny th e  d i v in i ty  o f  P odagra , on th e  grounds t h a t  th ey  have n e v e r  seen
1 c f  I  P o n ta n u s ’ d ia lo g u e , i n f r a  p 14-9 * Quoted from C a m a r iu s , o c i t
p f .
2 V sU ;-ra, C h ap te r I  p 'S'  c f  G M enapius, i n f r a  p i 2-4*.
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an a l t a r  e r e c te d  to  h e r ,  h u t ,  says C a m a r iu s ,  w ith  what i s  s u re ly  m eant 
a s  a  to u ch  o f  s a t i r e ,  th e  p a la c e s  and m ansions o f  r i c h  p r in c e s  and 
c a r d in a ls  a re  a l l  d e d ic a te d  in  t h e i r  e n t i r e ty  to  Podagra! Gout m ust, he 
c o n c lu d e s , he c o n s id e re d  as  one o f  th e  b é n é f ic ie n t  i l l s ,  n o t  a s  a  
p e rn ic io u s  o n e . I t  i s  th ro u g h  t r i b u l a t i o n  th a t  we g a in  e t e r n a l  rew ard , 
and g o u t seems to  be one o f  th e  m ild e s t  form s o f  t h i s  n e c e s sa ry  
t r i b u l a t i o n .  By e n d u rin g  gou t we can a t t a i n  h eav en ly  g lo r y , and y e t  we 
a re  so u n g r a te f u l  t h a t  we t r y  to  deny t h a t  the  so u rce  o f  o u r b e a t i tu d e  
i s  i t s e l f  b le s s e d .  On t h i s  l o f t y  n o te  C a m a riu s  ends h i s  d is c o u r s e ,  and 
adds a few words o f  th an k s  to  h i s  l i s t e n e r s  f o r  t h e i r  k in d  a t te n t io n *
As can be s e e n , t h i s  e u lo g y , l i k e  m ost o f  th e  works b e lo n g in g  to  t h i s  
g ro u p , c o n ta in s  v e ry  l i t t l e  s a t i r e  o u ts id e  th e  b a s ic  paradox  in h e r e n t  in  
th e  g e n re . I t s  l i t e r a r y  m e r it  i s  n e g l ig ib le ,  b u t  i t s  i n t e r e s t  l i e s  in  
th e  way in  w hich , d e s p ite  h i s  c la im s to  th e  c o n tr a ry ,  C a m a riu s  rem ains 
f a i t h f u l l y  w ith in  th e  w e ll e s ta b l i s h e d  g en re  o f  the s a t i r i c a l  eulogy-, 
u s in g  th e  same m ethods and argum ents as  h i s  p re d e ce sso rs*
The p o p u la r i ty  o f  th e  g o u t eulogy am ongst N eo -L a tin  w r i te r s  
a p p ea rs  to  have been  v i r t u a l l y  in e x h a u s t ib le .  As l a t e  a s  I 605 we f in d  a 
eu logy  by G B P on tanus^  which u n l ie s i ta t in g ly  u se s  th e  now f a m i l i a r  
a rg u m e n ts , t h i s  tim e in  v e rse  form . However, th e re  a re  c e r t a i n  
d i f f e r e n c e s  and P o n t anus does show a c e r t a in  amount o f  o r i g i n a l i t y  in  
h is  tre a tm e n t o f  w hat was by t h i s  tim e a v e ry  t i r e d  s u b je c t  indeed*
1 T ri urn T h u s  Poday.rae, in  g ra tia m , e t  fa v o r  em omnium, cum ea c o n f l ic ta n t iu m  
a c c u ra te  c o n s c r ip tu s ,  & h e ro ic o  carm ine adum bratus* Cui a c c e s s i t  
t r a c t a t u l u s  Be P o en is  ludaeorum  iu x ta  t r i b u s  suas d i s t i n e t i s , p ro  u t  
quae que C iiristum  in  p a s s i o n s  & m orte p e r s é c u ta  e s t*  Auc to re  R B G eorgio 
B a rth o ld o  Pontano a  B ra i te n b e rg , M e tro p o lita n a e  E c c le s ia e  P ra g e n s is  
P ra e p o s ito *  F ran co f o r t i .  Typis W olfgangi R ic h te r i  p ro s t a t  in  
O f f ic in a  N ic o la i  S t e i n i i .  N .B.C.V .
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I n s te a d  o f  "being d e d ic a te d  to  some f r i e n d  o r  p a tro n  o f  th e  
a u th o r ,  th e  T rium phus, l i k e  Gar.-.antua and P a n ta ,g ru e l^ is  a d d re sse d  
hum orously to  a  g roup  o r  p eo p le :
"Adinodum R e v e re n d is , i l l u s t r i b u s ,  e t  e x im iis  v i r i s ,  a tq u e  
m ag n a tib u s , d o c t i s  & in d o c t i s ,  s in g u l i s  & om nibus, 
cu iu scu n q n e  d i g n i t a t i s ,  c o n d i t io n i s ,  s t a tu s  & em in e n tia e  
f u e r i n t , cum^Podagra m i l i t a n t ib u s ,  sa lu tem  & s a n ita te m  
p re c a tu r* "
U n lik e  th o se  so f a r  d e s c r ib e d , t h i s  work ta k e s  th e  form o f  a  
n a r r a t iv e *  Much o f  th e  m o ck -h ero ic , h a l f - jo k in g  d e s c r ip t io n  i s  c l e a r  
parody  on some o f  th e  g r e a t  c l a s s i c a l  w orks, w h ile  th e  t r a n s p o r t in g  o f  
th e  a u th o r -h e ro  to  th e  scene o f  the triu m p h , in  a c lo u d , has som eth ing  
o f  th e  fh v o u r o f  a  m ed iaeval rom ance. The poem b e g in s  w ith  a  length^'- 
d e s c r ip t io n  o f  th e  b e a u t i f u l  v a l le y  in  which th e  tr iu m p h a l p ro c e s s io n  
in  honour o f  P odagra  i s  to  tak e  p la c e .  Over the  tr iu m p h a l i i r c h  i s  an 
i n s c r i p t i o n  e x t o l l i n g  th e  om nipotence o f  g o u t.  T his i s  a  d i f f e r e n t  
p o in t  o f  v iew  from t h a t  o f  B ran t and P irckheym er, who th o u g h t o f  th e  
d is e a s e  a s  th e  sco u rg e  on ly  o f  th e  r i c h .
The a t t a c k s  on d o c to r s ,  which a l l  s u f f e r e r s  from g o u t, from L ucian  
onw ards, seem to  have en jo y ed  m aking, a re  re p e a te d  by P ontanus w ith  y e t  
more v i r u le n c e .  A l i s t  o f  th e  peop le  in  th e  p ro c e ss io n  fo llo w s  -  men, 
women, even c h i ld r e n ,  from  ev ery  walk o f  l i f e  a p p e a r . Not a l l  seem in  
f a c t  to  have been s u f f e r in g  from g o u t, as  th e  fo llo w in g  l i n e s ,  a  c l e a r  
parody on Book S ix  o f  th e  A eneid , show:
1 T rium phus, p 3 .
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"E t p u e r i  f i e n t e s  v ix  m a tr i  ab u b e re  r a p t i  
Ib a n t  tu rm atim , fatum  hoc c ru d e le  q u e re n te s  
Quos C o lic a  a f f l i x i t  v e l  C a lcu lu s  a c r i o r  u r s i t ,
A rid a  v e l  F e b r is  v e l  verm is v i s c e r a  rodens 
A ut p a t r i s  a n tiq u e  dedûctus san g u in e  m orbus,
Aut d o lo r  ex tim u la n s  a l i o  v e l  nomine to rq u e n s :
S pectacu lum  su p e ro s  adeo m is e ra b i le  m o v it."  ^
Now a l l  th e  f a m i l i a r  g o u ty ^h ero es  re a p p e a r  -  U ly s se s , P riam , B e lle ro p h o n
and A c h i l l e s .  The gods them selves have s e n t  g i f t s  to  p la c a te  th e  g o d d ess ,
who i s  b o rn e  in  on h e r  c h a r i o t ,  as a  paean o f  p r a i s e  i s  sung in  h e r
honour * Some o f  th e  u s u a l  argum ents in  fav o u r o f  th e  d is e a s e  f e a tu r e  in
i t .  One se e s  i n  t h i s  song  th e  e v id e n t enjoym ent, r e m in is c e n t o f  L u c ian ,
w ith  w hich P on tanus p la y s  w ith  w e ll known c l a s s i c a l  p a s sa g e s , a d a p tin g
f o r  h i s  own p u rp o ses  words and p h ra se s  e a s i ly  re c o g n is a b le  to  m ost o f  h i s
r e a d e r s :
"P ro g e n ie s  Divum gaude, tu u s  i s te  Triumphus 
Tu p o p u li  v i c t r i x  s in e  f e r r o ,  san g u in e , b e l lo  
Tu d i s c i p l i n a s  domina e s ,  fo e lix q u e  M a g is tra .
Tu v e r a  e s ,  v e re  v e r i  p a t i e n t i s  im ago,
Tu tu  r é f r é n a s  m otus, m odera tio  v i t a e .
Tu p ra e d ic to ru m  magna in fo rm a tio  s a lv e .
Quem p o te r a t  nemo, tu  Democratem e x t r a x i s t i  
C irc u lo  & h in c  prim o tu le r a s  o Diva Coronam,
Tu f a c i s  in d o c to s ,  d o c to s , c a s tro s q u e  se q u en te s  
Luxuriam , m adidos v in o  s i b i  p a rc e re  pu tu ;
Tu f a c i s  in d o m ito s , demito s ,  s t u l t o s  s a p ie n te s .
Ex p r a v is  r e c to s ;  Nova tu  f a c i s  omnia s o l a . . . .
B e l la  p re m is , pacem f irm a s , c o n t r a r i a  t o l l i s . . .
Tu c a s t a  e s ,  nu llum  o c c id i s ,  tu  d iv a  m ini s t r  a  ^
N u l l iu s ,  a t  m orbi s o l i  t i b i  qu ique m in is t r a n t . "
E v id e n tly  in s p i r e d  by t h i s  song, th e  a u th o r  a sk s  to  be a llo w ed  to  w r i te  a
poem in  honour o f  the g o d d ess . L ike L u c ia n ’s P odagra , Gout sen d  o u t h e r
s e rv a n ts  a l l  o v e r  th e  e a r t h ,  and th en  g iv e s  o rd e rs  f o r  th e  w a i t in g  a u th o r
1 Triumphus p 2 4 .
2 i b i d  pp 28, 2 9 -
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to  be ta k e n  home to  bed . S a fe ly  th e r e ,  he ex c la im s w ith  f e e l in g :
"non e s t  sub c a e lo  m aior v i r t u t e  P o d ag ra !"^
So g r e a t  was th e  fo n d n ess  o f  th e  N eo-L atin  w r i te r s  f o r  th e  d is e a s e
eu logy  t h a t  th e y  d id  n o t r e s t  c o n te n t w ith  im i ta t io n s  and ’im provem ents'
o f  th e  T rag o d o p o d ag ra . O th er d is e a s e s  o f te n  ap p ea r i n  t h e i r  w orks, though
2
none to th e  same e x te n t  a s  g o u t. E rasm us’ d ia lo g u e  in c o r p o ra t in g  b o th  
g o u t and th e  s to n e  h a s  a l r e a d y  been d is c u s s e d . A no ther a u th o r  who chose
to  w r i te  o f  th e s e  two d is e a s e s  was I . f d n ta n u s .  T h is  wark was once a g a in
in  d ia lo g u e  form , and was p u b lish e d  by D ornavius in  th e  A m phitheatrum
under th e  t i t l e  la c o b i  P o n ta n i de s o c ie ta te  l e s u  M orbid i Duo, & Laus
3 ' *P o d ag rae . In  t h i s  d ia lo g u e  th e  two s ic k  men a rg u e  a s  to  which o f  t h e i r
1 T rium phus, p . 33-
2 A p art from th e  N eo -L atin  gout e u lo g ie s  th e re  i s  a ls o  th e  German Podagram-
m isch T r o s tb l ic h le in , by F is c h a r t ,  p u b lish e d  in  1377. T h is  v e ry  lo n g  work
shows g r e a t  in v e n t iv e n e s s  in  p a r t s ,  and F i s c h a r t ' shows a lm o st L u c ia n ic  
im a g in a tio n  in  th e  s t r i n g  o f  e p i th e t s  f o r  g ou t which he r e e l s  o f f  a t  one 
p o in t .  H is  l i s t  o f  s o u rc e s ,  which i s  o f  c o n s id e ra b le  le n g th ,  i s  a l s o  
i n t e r e s t i n g .  I t  in c lu d e s  P irckheym er, C a m a r iu s ,  C ardano, most o f  th e  
c l a s s i c a l  so u rc e s  and C lau d ian  and P e tr a rc h .  These l a s t  two have n o t been 
m entioned  b e fo re  i n  t h i s  s tu d y , b u t C laud ian  was p o p u la r d u rin g  th e  R enaia  
sa n c e , and s e v e r a l  o f  h i s  s h o r t  poems on an im als  were g iv en  by D ornav ius 
i n  th e  A m phitheatrum , e .g .  p p .6 0 2 ,603,613,623» The poem in  q u e s tio n  h e re  
i s  h i s  epigram  In  Podagricum  q u i carm ina non s t a r e  d i c e b a t , which ra n
"Quae t i b i  cum p ed ib u s  r a t io ?  qu id  carm ina cu lp a s?
S can d ere  q u i n e s c i s ,  v e r s ic u lo s  la c e ra n s ?
C la u d ic a t  h i t  v e r s u s ,  haec in q u is ,  s y l la b a  n u ta t  
A tqqe n i h i l  p ro rs u s  s t a r e  p u tac  p o d ag e r."
(Q uoted from A. H au ffen , Johann F is c h a r t s  Werke, E ine Auswahl, S t u t t g a r t  
1893 e t c .  V o l . I l l  I n tr o d u c t io n  p .IV ,o n  th e  T ro s tb lic h le in ) . P e t r a rc h  i s  
m entioned  b ecau se  in  a  l e t t e r  he quoted  th e  t a l e  o f  Podagra and th e  s p id e r  
which i s  a l s o  som etim es g iv en  a s  th e  t a l e  o f Podagra and th e  F l e a . B a l­
l i s t a ,  la c o b u s  P on tanus and Hans Sachs a re  a ls o  m entioned by F i s c h a r t ,  a s  
a re  th e  S to i c s .  The t a l e  o f  A ranea e t  Podagra was a ls o  r e l a t e d  by one 
P a n ta le o n  C and idas ( t r a n s l a t i o n  o f  h i s  fam ily  name o f  W eiss, bo rn  in  Aus­
t r i a  in  1 3 4 0 , d ie d  in  I 60 8 ) .  D ornavius p lac ed  t h i s  a l ^ n g ^ d e 't h e  s t r a i ^  
fo rw ard  go u t encom ia a lre a d y  discussed,* ## F is c h a r t  w as^no t^a lone  in  s e e ­
in g  a re sem b lan ce  betw een t h i s  t a l e  and th e  t ru e  eu lo g y . C an d id as ' v e r ­
s io n  a l s o  ap p ea red  in  th e  s e c t io n  De H e p ti l ib u s  i n  h i s  Centum e t  Q uin-  
q u a g in ta  fa b u la e  de D i i s , which formed p a r t  o f  th e  D e l i t i a e  Poetarum  
Garmanorum, c o l l e c to r e  A .F.G .G. F ra n c o fu r t i  l 6 l2 .  V ol. 2 \ p t . i .
3 D o rn av iu s , Amphi th e a tru m , V o l . I I ,  p . 2 l4 .
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r e s p e c t iv e  i l l n e s s e s  i s  th e  w o rse . The g e n e ra l  tone o f  th e  c o n v e rs a t io n
resem b les  t h a t  o f  th e  De P a r a s i t e  and th e  Trago do po d ag r a , i n  i t s
l i g h th e a r t e d n e s s ,  and id e a s  common to  o th e r  N eo -L a tin  encom ia a re
c o n ta in e d  in  c e r t a i n  l i n e s .  The gou ty  man bemoans h is  f a t e ,  and d e c id e s
t h a t  g o u t was b o m  o f  M egaera and n u rse d  by A lec to * ^  He q u o te s  th e  o ld
s a y in g  on the  i n c u r a b i l i t y  o f  ’nodosa p o d a g ra ’ b u t a t  t i i s  s ta g e  he i s
i n t e r r u p te d  by th e  man w ith  g a l l - s t o n e s ,  who t e l l s  him to  s to p  m oaning,
a s  h i s  own d is e a s e  i s  f a r  g ra v e r  th a n  g o u t, and f a r  more p a i n f u l .  He
a tte m p ts  to  s i l e n c e  th e  gou ty  man’s p r o t e s t s ,  by s a y in g  t h a t  men who have
en d u red  b o th  i l l n e s s e s  have d e c la re d  g o u t to  be th e  m ild e r ;  "co m p ara tio n e
2
c a l c u l i  podagram  v o c a n t auream ’’. One i s  rem inded h e re  o f  E rasm us’ f in d in g s
on the  same s u b je c t .  U nconvinced , P o d ag ricu s  d e c la re s  'm ag is  in  m o rtu is
p r o f e c to ,  quam in  v i v i s  num erandus sum". G a l l - s to n e s  he a s s u r e s  h is
com panion, can  som etim es be o p e ra te d  on s u c c e s s f u l ly ,  b u t  s h o r t  o f  c u t t i n g
o f f  b o th  l e g s ,  th e r e  can be no r e l i e f  from g o u t!  Here C a lc u lo su s
i n t e r r u p t s  h im , to  a d v is e  s tr o n g ly  a g a in s t  u n d e rg o in g  th e  o p e ra t io n  f o r
g a l l - s t o n e s ,  a s  he sa y s  he once saw a man d ie  in  agony a f t e r  such  an
a tte m p t a t  c u r in g  him . P o d ag ricu s  now ex c la im s:
"E t tam en (o d t u l t i t i a m  hominum o t io  & l i t t e r i s  a b u te n tiu m )% 
i n c i d i  n u p e r  in  l ib ru m , quo p odagra  la u d a b a tu r* "
One can t e l l  t h a t  t h i s  l i n e  was m eant i r o n i c a l l y  when one se e s  how c lo s e ly
th e  d ia lo g u e  re sem b le s  th e  ’f o o l i s h ’ p r a i s e s .  C a lcu lo su s  a s s u re s
1 D o rn av iu s, op c i t  p 214; c o n t r a s t  t h i s  w ith  C a rn a r iu s ,  s u p ra  p
2 D o rn av iu s, op c i t  p 214*
3 i b i d
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P o d ag r ic u s  t h a t  gou t was r i g h t l y  p r a i s e d ,  s in c e  i t  b rings w i th  i t  many
b e n e f i t s .  These he p ro ceed s  to  l i s t ,  and th ey  a r e  v e ry  f a m i l i a r .  People
make way f o r  a  g o u ty  p e rso n  in  the s t r e e t ;  he i s  c a r r i e d  on a  l i t t e r  when
o th e r s  go on f o o t ;  he i s  g iv e n  th e  b e s t  food and d r in k  a t  feasbs. The
gou ty  man o b j e c t s  t h a t  "haec c a l a m i t a t i s  su n t  a rgum enta , nec  v e ru s  honor
i s t e  h o n o r" ,  b u t  i s  t o l d  by C a lc u lo su s  t h a t  many a  poor man would l i k e
th e  gou ty  man’s w e a l th  and  l u x u r i e s ,  and h i s  g o u t ,  r a t h e r  th a n  p o v e r ty
and good h e a l t h .  This  was a  somewhat more u n u su a l  and extrem e argum ent
th a n  t h a t  u se d  by most o f  th e  p r a i s e r s  o f  g o u t .  The s u f f e r e r  from g o u t ,
C a lc u lo su s  c o n t in u e s ,  u s in g  a  f a v o u r i t e  argument o f  o th e r  w r i t e r s  i n
c o n n e c t io n  w i th  f o l l y ,  i s  f r e e d  from th e  c a re s  o f  s t a t e  and o f  h ig h  o f f i c e ,
and  from d a n g e rs  he m ight meet w i th  i f  he v e n tu re d  a b ro ad .  He can f o r e t e l l
changes i n  th e  w e a th e r ,  from the  p a in  i n  h i s  e x t r e m i t i e s .  T h is  f a i l s  to
co n v in ce  P o d a g r ic u s ,  who g iv e s  a  g ra p h ic  p i c t u r e  o f  h i s  own s u f f e r i n g :
"Lues & p e m i c i e s  humani g e n e r i s  e s t ,  quura e x s o rb e t  nos trum  
sanguinem , im m utat p ra e c la ra m  c o r p o r i s  speciem , colorem  
i n f u s c a t ,  v i r e s  a t t e n u a t ,  corpus  in c u r v â t ,  o c u lo s  h e b e t a t  
somnum a d im i t  h i l a r i t a t e s  omnes f u g a t ,  manus, d i g i t o s ,  ^ 
a r t i c u l e s ,  hum eros, membra omnia d é b i l i t â t  a tq u e  f r a n g i t . "
Undaunted by t h i s  f low  o f  h e a r t f e l t  r h e t o r i c ,  C a lc u lo su s  a s s u r e s  him t h a t
i t  i s  a  th o ro u g h ly  d e s i r a b l e  th in g  t h a t  t h i s  sh o u ld  happen, s in c e  th e  b u rn in g
up o f  r e d u n d a n t  "humores" which i t  b r in g s  abou t i s  b e n e f i c i a l  to  a  man’s
body. Gout l e n g th e n s  l i f e ,  and  improves p e o p le ’ s whole c h a r a c t e r .  I t
does n o t  p r e v e n t  one from e a t i n g  and d r in k in g ,  e i t h e r .  I n  s h o r t ,  l i k e
2
G.B. P o n ta n u s ’ Gout,
1 D ornav ius ,  op c i t  p 215
2 V s u p ra  p H7
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" I l i a  ex iiihumanis humanos, ex i r a c u n d i s  m i t e s ,  ex 
in te m p e ra n t ib u s  te m p e ra n te s ,  ex l i b i d i n o s i s  c a s t o s , .  ex 
im p i i s  r e l i g i o s o s ,  ex a v a r i s  l i b é r a l e s  e f f i c i t , "
whereas o t h e r  d i s e a s e s  e i t h e r  k i l l  a  man s t r a ig h ta w a y  o r  e l s e  g iv e  him
no r e s p i t e  from h i s  p a i n ,  d u r in g  which th e se  improvements i n  h i s
c h a r a c t e r  can ta k e  p l a c e .  P h i lo s o p h e r s ,  p r in c e s  and k in g s  a l l  s u f f e r
from g o u t ,  and i t  i s  s u r e l y  b e t t e r  to  s u f f e r  i n  such  i l l u s t r i o u s  company
2
th a n  "cum p l e b e i s  & s o r d i d i s  m o r t a l i b u s l "  F i n a l l y ,  i t  must be 
remembered t h a t  th e  m en ta l  powers o f  the  gouty  p e rso n  a re  n o t  a f f e c t e d  i n  
any way. A lm ost c o n v in c e d ,  P o d ag ricu s  asks  i f  any c l a s s i c a l  w r i t e r s  have 
su p p o r te d  C a lc u lo s u s  i n  v h a t  he has  s a i d .  One h a s ,  comes th e  r e p ly :
3
" s c i t o  Lucianum d is e r t i s s im u m  s c r ip to re m  eam c e l e b r a s s e . "
G out, he c o n t i n u e s ,  w axing e lo q u e n t ,  doesjnot need  to b o th e r  w i th  lo n g  
and d i f f i c u l t  names, l i k e  C a r d i a lg i a  o r  Ophthalmia., b u t  boasts one o f  the  
s im p le s t  names o f  a l l .  She took  p a r t  i n  the T ro jan  w ar, and  was w e l l  
known to  a l l  th e  G reeks .  He r e p e a t s  t h a t  she i s  n o t  a  k i l l e r  d i s e a s e ,  and 
does n o t  a t t a c k  women, c h i ld r e n  o r  o ld  men, p r e f e r r i n g  h e a l th y  p eop le  and 
th o se  o f  n o b le  b i r t h .  P o d ag r ic u s  i s  a t  l a s t  co n v in ced ,  l i k e  T ychiades  i n  
th e  De P a r a s i t e , and  s a y s :
" P o s s e t  eodem modo l a u d a r i  p e s t i l e n t i a ,  p o s s e t  b e l lu m , s i c u t  
e b r i e t a s ,  s i c u t  m o r ia ,  s i c u t  mors, s i c u t  musca, s i c u t  c a lv i t iu m  
a  quibusdam l a u d a t a  s u n t ,  q u i sua in g é n ia  suamque e lo q u en tiam  
i n  r e b u s  v e l  ab s u r  d i s  & i n c r e d i b i l i b u s ,  v e l  a b i e c t i s  & 
h u m il ib u s  o s t e i 6 r e  v end i t a r e  que v o lu e r u n t .  Non m ih i f o r e t  
d i f f i c i l e  commendare l u p a n a r i a  m en d ic i ta tem , & s i m i l i a . "
1 D o rn av iu s ,  op c i t  p 215
2 i b i d
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Because o f  t h i s  p a s sa g e  a lo n e ,  i f  f o r  no o t h e r  r e a s o n ,  P o n ta n u s ' 
d ia lo g u e  would d e s e rv e  a  m ention  i n  th e  p r e s e n t  s tu d y .  As f o r  th e  
remedy to  be p r e s c r i b e d  f o r  b o th  the d i s e a s e s  u n d e r  d i s c u s s io n ,
P o d a g r ic u s  d e c id e s  t h a t  "aequus animus" i s  th e  b e s t  form o f  r e l i e f .  
C a lc u lo s u s  a g re e s  w h o le - h e a r te d ly ,  and c lo s e s  th e  d ia lo g u e  by q u o t in g  
a  s a y in g  o f  Seneca:
" N ih i l  tarn jcerbum  e s t ,  i n  quo non aequus animus s o la t iu m  
i n v e n i a t . "
The most famous R e n a is sa n ce  p r a i s e  o f  th e  q u a r ta n #  f e v e r ,  th e  
d i s e a s e  d e a l t  w i th  i n  c l a s s i c a l  t im es  by F a v o r in u s ,  was one by G u il ie lm u s  
Menapius I n s u l a n u s ,  th e  German s c h o la r ,  who d ied  a t  A ix - la -C h a p e l le  i n  
1 5 6 1 . H is lo n g  p r a i s e  i s  n o t  v e ry  good, as i t  c o n t r iv e s  to  expand t h r e e  
o r  f o u r  b a s i c  id e a s  i n t o  a  le n g th y  and l a b o r io u s  w hole . In  o r d e r  to  
expand th e s e  p r e l im in a r y  id e a s ,  an  immense amount o f  d i s c u s s io n  on th e  
e x a c t  n a t u r e  o f  the  d i s e a s e ,  su p p o r te d  by le n g th y  q u o ta t io n s  from G alen 
and H ip p o c r a te s ,  i s  i n t ro d u c e d .
1 I t  i s  i n t e r e s t i n g  to  f i n d  t h a t  m ention o f  the Trago do po dagr a  c o u ld  c ro p  
up i n  th e  m ost u n l i k e l y  w orks. In  a  m edica l work by D an ie l  S e n n e r tu s ,  
p r o f e s s o r  o f  P h y s ic  a t  th e  U n iv e r s i ty  o f  W it te n b e rg ^ c a l le d  th e  I n s t i t ­
u t  ionum M edic inae  L i b r i  V, W itteb e rg ae  1628, th e r e  a r e  s e v e r a l  r e f e r e n c e s  
to  L u c ia n 's  work. S e n n e r tu s '  work a p p e a rs  to  have been  q u i t e  p o p u la r  
a s  i t  was p u b l i s h e d  a  number o f  t im e s ,  and  was t r a n s l a t e d  i n t o  E n g l i s h  
i n  London a s  l a t e  a s  1676 u n d e r  th e  t i t l e  P r a c t i c a l  P hysick  by one 
H C a re .  In  i t  S e n n e r tu s  d e a ls  w ith  v a r io u s  d i s e a s e s  i n  t u r n .  I n  th e  
c h a p te r  d n  g o u t ,  he f i r s t  d e s c r ib e s  th e  n a tu r e  o f  th e  d i s e a s e ,  a s  b e in g  
th e  ' t a k i n g '  o f  v a r io u s  l im b s ;  C h ira g ra ,  o f  the hand , Gonagra, o f  th e  
k n ee ,  and P o d ag ra ,  o f  th e  f o o t .  As th e  E n g l is h  t r a n s l a t i o n  has  i t :
" In  r e g a r d  t h a t  th e se  members a re  in  t h i s  D isease  a s  i t  were t a k e n ,  and 
by i t  e n s n a re d  and h e ld  f a s t :  even' as  by Lucian ( i n  h i s  Trago A # no d ag ra  ) 
th e  Gout i s  b ro u g h t  i n  th u s  sp eak in g :
By th e  m ost o f  Men I  am c a l l e d  Podagra 
b e in g  th e  t a k i n g  and d e t a in in g  o f  the  f e e t . "
(E n g l i s h  t r a n s i .  S e c t io n ,  A T r e a t i s e  o f  th e  G out, p 2 - 3 ) .  Two o t h e r  
s i m i l a r  r e f e r e n c e s  to  Lucian occur l a t e r  in  th e  same c h a p te r ;  th e  f i r s t  
i n  th e  s e c t i o n  on the  S igns  D ia g n o s tic k  o f  th e  g o u t :  " In  a  word; i n  th e  
Gout t h a t  which most e s p e c i a l l y  t r o u b l e t h  th e  s i c k  p e rso n  i s  th e  p a in  he 
f e e l e t h ,  and an  im potency i n  h i s  m otion; and upon t h i s  t h e r e  fo l lo w
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A f t e r  an i n t r o d u c t i o n  i n  which he seek s  to p e rsu a d e  h i s  r e a d e r s  
to  f o r g e t  a l l  t h e i r  p r e ju d ic e s  a g a in s t  th e  q u a r ta n #  f e v e r ,  and  l i s t e n  
to  what he has  to  say  w i th  an open mind, Menapius a t t e m p ts  to  e x p la in  
why t h i s  f e v e r  i s  so p e r s i s t e n t  and lo n g - l i v e d .  I t  i s  due to th e  
o b s t i n a t e  n a t u r e  o f  h e r  m other -  'B i l e  N o i r e ' ,  a s  th e  F rench  t r a n s l a t i o n  
c a l l s  h e r .
The argum ent u se d  by th e  g o u t - p r a i s e r s  -  t h a t  t h e i r  d i s e a s e  i s  
n o t  a  k i l l e r  d i s e a s e  -  i s  n e x t  on Menapius ' l i s t .  He h as  to q u a l i ’^  
t h i s  s t a t e m e n t  r a t h e r  c a r e f u l l y ,  by s a y in g  t h a t  i t  i s  tgmàsf n o t  a  k i l l e r  
d i s e a s e ^ i f  p ro p e r  c a r e  i s  ta k e n  i n  between the  a t t a c k s .  I n s t e a d  o f  th e  
u s u a l  c r i t i c i s m  o f  d o c t o r s ,  Menapius a s s u r e s  a l l  s u f f e r e r s  t h a t  i f  th ey  
fo l lo w  t h e i r  d o c t o r ' s  a d v ic e ,  th ey  w i l l  be c e r t a i n  to make a  good 
r e c o v e r y .
1 c o n t in u e d  from p r e v io u s  page;
" . . . . w a t c h i n g  and r e s t l e s s n e s s ,  a  d e j e c t io n  o f  th e  B odies s t r e n g t h ,  and 
o t h e r  Symptoms; a l l  which Lucian  in  h i s  Trago a» no d ag ra  h a th  v e ry  
e l e g a n t l y  d e s c r i b e d . "  ( i b i d  p 55)*
In  th e  s e c t i o n  on M i t i g a t e r s  o f  P a in , S e n n e r tu s  w r i t e s  a g a in :  "The
P a in  i n  t h i s  D ise a se  f o r  th e  most p a r t  i s  a  most g r ie v o u s  Sympton, and 
which i s  m ost t ro u b leso m e  to  the  s ic k  p a r t i e s ,  and which they  most o f  
a l l  Curse and  Bann (a s  Lucian  h a th  i t  i n  th e  b e g in n in g  a lm o s t  o f  h i s  
T ragoé#00d a g r a ) and t h e r f o r e  a l s o  i t  i s  t h a t  th ey  most o f  a l l  d e s i r e  
th e  rem oval t h e r e o f . "  ( i b i d  p 8 2 ) .
S e n n e r tu s  o b v io u s ly  r e f e r r e d  to Lucian because  o f  what he c o n s id e re d  
to  be th e  m e d ic a l  accu racy  o f  h i s  d e s c r i p t i o n  o f  g o u t .  We have h e re  
y e t  more e v id e n c e  o f  the fame o f  the Greek a u t h o r ' s  powers, o f  
o b s e rv a t io n *
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A f u r t h e r  p o i n t  i n  h e r  fa v o u r  i s  t h a t  th e  q u a r ta n #  f e v e r  a l lo w s  a
man s e v e r a l  d a y s ’ freedom  in  between h e r  a t t a c k s ,  d u r in g  w hich  he can
e a t  and d r in k  a s  u s u a l ,  as  lo n g  a s  he i s  c a r e f u l  to  a v o id  e x c e s s .
U ndoubtedly  she  i s  th e  b e s t  and m i ld e s t  o f  a l l  th e  f e v e r s  and  may t r u l y
be c a l l e d  b l e s s e d ,  a s  g o u t  was by C a m a r iu s .  In  t h i s  l i f e  p le a s u r e  i s
a lw ays m in g led  w i th  p a in ,  and , a d a p t in g  F a v o r in u s ’ argum ent, Menapius
q u o te s  th e  Greek p ro v e rb  ab o u t days b e in g  sometimes m others  and
s te p m o th e rs  a l l  a t  o nce . The g r e a t  advan tage  o f  the q u a r ta n #  f e v e r  i s
t h a t  when you have i t  you can be s u re  o f  c e r t a i n  days o f  r e s p i t e  and
r e l i e f  from s u f f e r i n g .  Long l i s t s  o f  s u i t a b l e  fo o d s ,  o f  p h a rm a c e u t ic a l
c u r e s ,  f o l lo w .  Menapius was c l e a r l y  i n t e r e s t e d  i n  such  m a t t e r s  from a
more s e r i o u s  p o i n t  o f  v iew  as  w e l l ,  f o r  i n  1541 he p u b l ish e d  a  book on
c u r in g  q u a r ta n #  f e v e r . ^
In  d e t a i l ,  he goes on to d e s c r ib e  the manner i n  which q u a r ta n #  f e v e r
a t t a c k s  v a r io u s  p a r t s  o f  th e  body, and r e p e a t s  F a v o r in u s ’ c o n te n t io n  t h a t
2
men a r e  h e a l t h i e r  a f t e r  th e  f e v e r  th an  th e y  were b e f o r e .  A f t e r  s e v e r a l  
p a ra g ra p h s  t r a c i n g  th e  o r i g i n  o f  the word ' f e b r i s ' ,  w i th  numerous c l a s s i c a l  
q u o t a t i o n s ,  Menapius ends h i s  eu logy  by c r i t i c i s i n g  wars and  f i g h t i n g ,  
p r a y in g  t h a t  th ey  may c e a s e .  He hopes t h a t  a l l  w ise men w i l l  r e a d  and 
approve  h i s  work, and do t h e i r  u tm ost to make i t  w ide ly  known, a s  a  j u s t  
rew ard  f o r  a l l  th e  tim e and energy  he has expended on i t . ^
1 R a t io  c u r a n d i  Febrim  q uar tanam . B as le  1541*
2 c f  s u p ra  p\l4 f o r  th e  same argum ent u sed  by C a m a r iu s  i n  fa v o u r  o f  gout*
5 The Encomium F e b r is  Q uartanae was f i r s t  p u b l i s h e d ,  w ith  the work on the  
cu re  o f  the  same fe v e r ,  i n  1542, ex o f f i c i n a  J  O p e r in i ,  B a s i l e a e .  I t  l a t e r  
a p p ea red  i n  most o f  th e  s e v e n te e n th  c e n tu ry  c o l l e c t i o n s .  A t l e a s t  i t s  
s u b je c t  was a  n o v e l ty  f o r  th e  R e n a is sa n c e ,  f o r  th e  N eo -L a tin s  p r e f e r r e d  
go u t a s  a  d i s e a s e  to  p r a i s e .  I t  was even t r a n s l a t e d  i n to  F rench  a s  l a t e  
a s  1728 by E t ie n n e  C o u le t ,  who p u b l ish e d  i t  t o g e th e r  w ith  a  p r a i s e  o f  
gou t by a  s e v e n te e n th  c e n tu ry  w r i t e r .  C oulet  in t ro d u c e d  th e  p r a i s e  o f  
gou t a s  f o l lo w s :
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Th© famous U l r i c h  von H u tten  had i n  f a c t  p re c e d e d  Menapius i n
1 1
w r i t i n g  on th e  f e v e ro  In  two s h o r t  works he had u se d  many o f  th e
f a m i l i a r  argum ents  i n  f a v o u r  o f  the d i s e a s e .  They ta k e  th e  form o f  a  
d ia lo g u e ,  i n  w hich H u tten  and P e b r is  a r e  th e  i n t e r l o c u t o r s .  H u t te n  
p r e te n d s  to  be t i y i n g  to  p e rsu ad e  P e b r is  to a t t a c k  th e  C a rd in a l  on 
whose e x p e d i t i o n  h e ,  H u t te n ,  i s  a t  p r e s e n t .  P e b r i s ,  r e l u c t a n t  to  go , 
t e l l s  H u tten  t h a t  i n  f a c t  th e  C a rd in a l  d e se rv e s  gout f a r  more th a n  he 
does f e v e r ,  to  p u n ish  him f o r  h i s  lu x u r io u s  mode o f  l i f e .  The d ia lo g u e  
becomes a  framework f o r  H u t t e n ‘s a t t a c k s  on th e  C a rd in a l  and  r e l i g i o n ,  
b u t  amongst th e  argum ents  he does produce i n  fa v o u r  o f  the  d i s e a s e  he 
i s  t r e a t i n g  a r e  t h a t  i t  makes i t s  s u b je c t s  i n d u s t r i o u s ,  p io u s ,  p a t i e n t  
and m o d e ra te ,  s h a rp e n s  t h e i r  w i t s ,  checks t h e i r  p a s s io n s ;  i t  i s  b e t t e r  
th a n  ev e ry  o t h e r  i l l n e s s ,  f o r  i t  doesjio t k i l l  anyone and p r e s e r v e s  th e  
body from  o t h e r  i l l n e s s e s .
1 Opera P o e t i c a , s . l . n . d .  c o n ta in s  th e  f i r s t  (d a te d  I 516 ) .  Both a r e  i n  
D o rn av iu s ,  op c i t . Hut t e n  a l s o  w rote a  s e r io u s  work on th e  'Morbus 
G a l l i c u s ' ,  Be G u a ia c i  m ed ic in a  e t  morbo g a l l i c o  l i b e r  u n u s , M oguntiae 
i n  a e d ib u s  l o a n n i s  S c h e f f e r  MBXIX. There a re  many such  works on 
s y p h i l i s  and v e n e r e a l  d i s e a s e  i n  the  w r i t in g s  o f  N eo -L a tin  a u t h o r s ,  
b u t  most o f  them a p p e a r  to be in te n d e d  a s  genu ine  m ed ica l  t r e a t i s e s .  
T y p ic a l  o f  them i s  th e  l a r g e  c o l l e c t i o n  Be Morbo G a l l ic o  omnia quae 
e x t a n t  apud omnes m edicos cu iuscunque n a t i o n i s ^ V e n e t i i s .  Apud 
lordanum  Z i l e t tu m ,  I 5 6 6 . This  volume, many hundreds  o f  pages lo n g ,  
c o n t a i n s , b e s id e s  many l e s s e r  known w orks, P r a c a s to id s  poem on th e  
d i s e a s e .  S y p h i l i s ,  s iv e  morbus G a l l i c u s  ( f i r s t  p u b l i s h e d  V enice I 530 ) .  
Only i n  c e r t a i n  works w r i t t e n  i n  P rench  (v i n f r a  p3 i^g )  i s  'Bame 
V e r o l l e '  t r e a t e d  hum orously .
c o n t in u e d  from p re v io u s  page :
3 " L 'S lo g e  de l a  G oute, Ouvrage H éro ïque , H i s to r iq u e ,  P o l i t i q u e ,  Comique, 
C r i t i q u e ,  S a t i r i q u e ,  I r o n iq u e ,  V é r id iq u e ,  & a u t r e s  E p i th è t e s  e r t ^ u e " .  
The second  work he d e s c r ib e d  th u s :  "L 'E loge  de l a  P lè v re  Q uarte  où i l  
e s t  doct o r a lem en t prouvé lo  Que ceux q u i  o n t  l e  Bonheur d 'a v o i r  c e te  
P i e v r e ,  ne p eu v en t  t r o p  s ' e n  f é l i c i t e r .  I I .  Que ceux: q u ' e l l e  n ' a  pas 
en co re  honoré  de s a  v i s i t e ,  ne peuven t l a  s o u h a i t e r  avec t r o p  d 'a r d e u r .  
T r a d u i t  du l a t i n  de G uillaum e Menape. En son v i v a n t ,  B oc teu r  en 
Médecine (apparem m ent) . Cherche q u i  v e u t
Trouve qu i p e u t .  P ar  Monsr. G u e u d e v i l le .
A. L e id e .  Chés Théodore Haak. MBCCXXVIII.
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P a s s e r a t ,  whose F ren ch  e u lo g ie s  a r e  a l s o  o f  im p o rtan ce  i n  th e
1 2 p r e s e n t  s tu d y ,  a l s o  w ro te  an Q ra t io  de C a e c i t a t e . I n  t h i s  he m ere ly
e la b o r a te s  on C ic e ro  who, i n  h i s  T u scu lan ae  B is p u ta t io n e s^ B k  V, had
claim ed t h a t  b l i n d n e s s  was no h a r d s h ip .  He had named a  h o s t  o f
s ta tesm en  and p h i lo s o p h e r s  who, i n  s p i t e  o f  b l i n d n e s s ,  had acco m p lish e d
g r e a t  th in g s  and l e d  happy l i v e s .
A nother  Frenchman, A n to in e  Hotman, r e v iv e d  many o f  S y n e s iu s ’
arguments on th e  a d v a n ta g e s  and d is a d v a n ta g e s  o f  h a i r  i n  h i s  Be B a rb a ,
Bialo^qus.  ^ which a p p e a re d  in ,  1586. T h is  work, w r i t t e n  i n  th e  form o f  a
d ia logue  betw een Pogonias  and M isopogon, f e a t u r e s  many q u o ta t i o n s  from
Lucian , Erasmus and S y n e s iu s ,  and c l e a r l y  b e lo n g s  to  th e  g en re  o f  th e
s a t i r i c a l  e u lo g y .  One h as  o n ly  to  r e a d  th e  c h a p te r -h e a d in g s  to  be
convinced o f  th e  s i m i l a r i t y ;
1. Barbam v i r o s  a  f e m in is  d i s c e r n e r a .
2. Eandem m a tu r i  c o n s i l i i  in d ic iu m  e s s e .
3.5$Ex a n t i q u i s  p lu r im o s  to n so s  p lu rim o sq u e  i n t e n s e s  f u i s s e .
4. quod & i n t e r  P h i lo so p h o s  o b s e rv a  turn e s t .
6. Barbam c r in e s q u e  a n t i q u i t u s  s a c r i f i c a t o s  f u i s s e .
7* Sed & i n f a n t i b u s  dum nomen im poneban t, c r i n e s  t o t o n d i s s e .
9* In  a d o p t io n ib u s  idem o b s e rv a tum f u i s s e .
9» & i n  qu ibuscunque  i n i t i a t i o n i b u s , u t  i n  n u p t i i s .
10. i n  ex trem e v i t a e  s p i r i t u s .
11. in  servorum  m an u m iss io n ib u s .
12. in  C le r ico ru m  i n i t i a t i o n e .
13» C ap illo rum  rasu ram  in d icem  t r i s t i t i a e  f u i s s e .
14* demissionem e t ia m .
15• turn & omnem ra su ra m .
1 V i n f r a  p . 2 . '7  3  .
2 in  B o m a v iu s ,  op c i t  Vol 2, p 262. A lso  l o a n n i s  Pas s e r a  t i  E lo q u e n t ia e  
P r o f e s s o r i s  e t  I n t e r p r e t i s  R e g i i ,  de C a e c i t a t e  Q r a t i o .  Lufcekia. Apud 
Warner tum P a t i s s o n iu m .  Ex o f f i c i n a  Rob S te p h a n i .  MBXCVII.
3 A nton ii Hotomanni I.C.fiAMW tAl s iv e  Be B arba , B ia lo g u s  Lugduni Batavorum , 
Ex o f f i c i n a  P l a n t i n i m ia n a .  Apud ^ | ^ c  i s  cum Raphe leng ium . I 5 8 6 . A lso  known 
to the R e n a is sa n c e  (v  Appendix j^No ô  ) was a  s h o r t  work i n  v e r s e ,  by a  
monk, Hucbald von S t  Amand, tKfe E c lo ^ a  de Cal v i s , which i s  a
i n  d e fen ce  o f  b a l d n e s s ,  ev e ry  word b e g in n in g  w ith  Cl (v  Max 
M an it iu s ,  G e sc h ic h te  d e r  l a t e i n i s c h e n  L i t t e r a t u r  des M i t t e l a l t e r s .
1 9 1 1 ,  p  5 9 1 . )  l A c U a . . ^  p  ,  3 ^ 0  t .
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1 6 . id eo  i n  f u n e r ib u s  s o l i  tum c r in e s  s a c r i f i c a r e .
17 '  Sed & m i s e r a t i o n i s  ergo  c a p i l l o s  & demis so s & r a s o s  f u i s s e .
18. Hebraeorum s a c e rd o te s  in to n s o s  f u i s s e ,  & poenae loco  r a s o s .
1 9 . Comam & Barbam i n  F ra n c ia e  p r in c ip ib u s  a n t i q u i t u s  sacrosane ta rn  f u i s s e .
20. Rasuram den ique  s o r d i t i a e ,  m a l i t i a e ,  & im p u d ic i t i a e  im putatam  f u i s s e  
quemaénodum & c a l v i t i e m .
A lthough  he t a k e s  th e  o p p o s i te  p o in t  o f  view to  t h a t  o f  S y n e s iu s ,  Hotman's
approach  i s  rem ark ab ly  s i m i l a r .
W ith few e x c e p t io n s ,  none o f  th e  N e o -L a t in s '  an im al p r a i s e s  a r e  o f
a n y th in g  l i k e  th e  same l e n g th  a s  most o f  t h e i r  d i s e a s e  p r a i s e s .  P o s s ib ly
th e  l i n k  betw een  th e  m ed ica l  t r e a t i s e  p ro p e r  and a  jo k in g  p r a i s e  o f  a
d i s e a s e ,  o f t e n  i n c o r p o r a t i n g  a  good d e a l  o f  m ed ica l knowledge and a d v ic e ,
ten d ed  to  c r e a t e  i n  w r i t e r s  th e  w ish to  g ive  t h e i r  p r a i s e  a  more w eigh ty
a p p e a ra n c e .  A n o th er  r e a s o n  may l i e  i n  th e  v i t a l  in f lu e n c e  o f  C a tu l lu s  on
th e  p l a y f u l  an im al poem i n  th e  R en a is sa n ce ,  an in f lu e n c e  which produced a
p r e f e r e n c e  f o r  b r e v i t y  and v e r s e  form i n  a u th o rs  o f  anim al p r a i s e s .
However, t h e r e  a r e  a  number o f  N eo-L atin  anim al e u lo g ie s  which
fo llo w  L u c ia n 's  Muscae Encomium v e ry  c l o s e ly .  They ap p e a r  n o t  to  have
undergone th e  i n f lu e n c e  o f  C a tu l lu s  and h i s  i m i t a t o r s  i n  any way.
There were two im p o r ta n t  e d i t i o n s  o f  th e  Muscae Encomium i n
s i x t e e n t h  c e n tu r y  F rance  and th e  work a l s o  ap p e a re d ,  o f  c o u rse ,  i n  the
Complete Works. The way in  w hich th e se  e d i t o r s  in t ro d u c e  the  p r a i s e  g iv e s
some id e a  o f  t h e i r  a t t i t u d e  tow ards  the work, and a l s o ,  p e rh a p s ,  tow ards
th e  gen re  o f  which i t  i s  an exam ple. The Lyons e d i t i o n ^  o f  L u c ia n 's
works, f o r  exam ple, in t ro d u c e s  th e  Muscae Encomium as  fo l lo w s ;
1 L u c ia n i  S a m o sa ten s is  o p e ra  quae quidem e x t a n t , omnia, e G r a e c o «  sermone 
in  Latinum , p a r t im  iam o lim  d i v e r s i s  a u th o r ib u s ,  p a r t im  nunc p e r  lacobum 
M icyllum , t r a n s l a t a .  loannem F re l lo n iu m . Lyons 1549> I n t r o d u c t i o n .  Taken 
from F r a n k f u r t  e d i t i o n  ( I 543? ) .  Apud C h r is t ian u m  Egenolphum Hadamarium,
P 2 5 5 .
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"B ec lam atio  e s t  ex eorum gene r e  quae e x e rc e n d i  i n g e n i i  
cau#aL t r a c t a r i  s o i e n t ,  adoxa p le r a q u e ,  & ip so  argum ento , 
d icen tem  parum i u v a n t i a :  Q u a lia  s t a t i m  ab i n i t i o  in d e  
s o p h i s t a s  t r a c t a s s e ,  e t iam  ex IS o c ra te  a p p a r e t ,  q u i  in  
ex o rd io  de la u d ib u s  H elenae , i n u t i l e m  ac in tem p estiv am  
i n  re b u s  f r i v o l i s ,  & a  communi u su  a l i e n u s ,  d i l i g e n t i a m  
i l lo r u m  ob i d  r e p r e h e n d i t .  Quanquam v i d e t u r  Lucianus 
d is c ip u lo ru m  m agis , quam s u i  o s te n d a n d i  c a u s s a ,  
huiusm odi a rgum enta  t r a c t a s s e :  nempe u t  horum exemplo, 
e t ia m  ad  s e r i a  copiosiocçy^ & ad inveniendum p ro m p tio re s  
i l l o s  r e d d e r e t .  E t  ex s u p e r io r ib u s  p r a e f a t i o n i b u s  s a t i s  
a p p a r e t ,  i l l i s  tum tem poribus cum haec s c r i b e r e t ,  
r h e to r ic a m  p u b l ic e  professum  e s s e ,  s iv e  hoc i n  G a l l i a ,  
u t  quidem ex H ercu le  a l iq u o  modo con iec tu ram  f a c e r e  l i c e t ,  
s iv e  e t ia m  a l i o  a l iq u o  lo c o .  Porro  autem t a n t a  
d i l i g e n  t i a  omnia p e r s e c u tu s  e s t ,  quaecunque de musca d i c i ,  
a u t  i n v e n i r i  p o s s u n t ,  u t  v ix  a l i u d  c o p io s iu s  q u icquam i n  
hoc g e n e re  t r a c ta tu m  r e p e r i a s ,  adeo , u t  s i  e x p l i c a r e  
o r a t i o n e ,  a tq u e  a m p l i f i c a t io n ib u s  i l l u s t r a r e  s in g u la  
v o l u i s s e t ,  p la n e  i l l u d ,  quod ip s e ^ in  f in e  v e r e r i  se a i t ,  
ex musca e lephan tem  f e c i s s e t . "
The r e a c t i o n  i n  F rance  to  L u c ia n 's  encomium can be seen  i n  th e
2
P a r i s  e d i t i o n  o f  1585> e d i t e d  by B r e t i n .  This e d i t o r  c lea i^ ly  has  a 
h ig h  o p in io n  o f  L uc ian , f o r  i n  h i s  P re fa c e  he defends  th e  Greek w r i t e r  
a g a i n s t  a l l  th o se  who c la im  t h a t  he i s  a  f r i v o lo u s  and a t h e i s t i c  w r i te r :
"E t s i  nous v ou lons  y p ren d re  g a rd e ,  nous v e r ro n s  que 
p l u s i e u r s  d o c te s  personnages  o n t  t i r é  de L uc ian , l a  
m o e lle  e t  méthode de l e u r s  é c r i t s  qu i  s o n t  pour l e  
i o u r d 'h u y  b ie n  e s t im e z ."
1 I t  would be v e ry  i n t e r e s t i n g  to  know who w ro te  t h i s  i n t r o d u c t i o n .  Both 
th e  Lyons e d i t i o n  m entioned  above, and the  l im in a ry  v e r s e  quo ted  below 
(n o te  2) from th e  B r e t in  e d i t i o n ,  a r e  ta k e n  o r i g i n a l l y  from M ic y l lu s '  
F r a n k f u r t  e d i t i o n  o f  th e  Complete Works, (v .  p 125 n o te  l )  Erasmus,More 
P irckheyrner and M elanchthon a l l  c o n t r ib u te d  to  t h i s  e d i t i o n .  I n  most 
c a s e s  the  name o f  th e  t r a n s l a t o r  o f  each  p ie c e  i s  g iv e n .  Here i t  i s  n o t ;  
p ro b a b ly ,  t h e r e f o r e ,  M ic y l lu s  h im s e l f  wrote t h i s  i n t r o d u c t i o n ,  which 
B r e t i n  d id  n o t  u s e .
2 The s h o r t  l im in a ry  v e r s e  which B r e t in  t r a n s l a t e s  from the L a t in  o f  
M ic y l lu s '  e d i t i o n  m ight a lm o s t  have been w r i t t e n  w i th ih e  s a t i r i c a l  
e u lo g ie s  i n  mind, so a p p l i c a b le  i s  i t  to  them in  p a r t i c u l a r  o f  a l l  
L u c ia n 's  w orks: "L ucian , qu i s ç a v o i t  l a  sag e sse  e t  l a  s o t t i e
A e s c r i t  t o u t  cecy , d 'u n  sage en tendem ent:
Ores que l e s  m o r te l s ,  q u i  iu g e n t  s o t te m e n t ,
C u id e ro n t  que ce s o i t  une b a d i n e r i e .
Car i l  e s t  t o u t  c e r t a i n ,  que l'homme e s t a n t  en v ie
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Was B r e t i n  p e rh ap s  t h in k in g  o f  th e  Moriae Encomium i n  w r i t i n g  th u s  o f  
th e  in f lu e n c e  o f  Lucian? Of the  Muscae Encomium i t s e l f  he has  o n ly  t h i s  
t e r s e  comment to  make:
"O’e s t  une d e c la m a tio n  ou haran g u e , f a i t e  pour cause  
d 'e x e r c i c e  d ' e s p r i t ;  en co res  que l e  s u j e t  ne s o i t  pas 
beaucoup u t i l e . "
E v id e n t ly  B r e t i n  d id  n o t  a g re e  w ith  M icy llu s  a s  to  the  w o rk 's  p o s s i b l e  
v a lu e  and s i g n i f i c a n c e .  The s a t i r i c a l  o r  b u r le sq u e  e lem en t in  th e  eu logy  
a p p e a rs  to  have e scap ed  him e n t i r e l y .
The v e ry  a s p e c t  o f  the  Muscae Encomium which B r e t in  c r i t i c i s e d  had 
e a r l i e r  been  g iv e n  much f a i r e r  t r e a tm e n t  by th e  famous Geofroy Tory, i n  a 
s e p a r a t e  e d i t i o n  o f  t h i s  work, p u b l ish e d  around  1553®^ T h is  l i t t l e  
volume c o n ta in s  o n ly  s i x t e e n  pages  i n  a l l .  I t s  P re fa c e  shows p l a i n l y  
T o ry 's  r e a s o n s  f o r  e n jo y in g  th#  p r a i s e :
Aux L e c te u r s .  S.
"Vous avez  i c y  ung p e t i t  Oeuvre ou e s t  con tenu  l a  D e s c r ip t io n  
& N a tu re  de l a  Mousche, P ar  l e q u e l  vous pouvez non 
s e u l le m e n t  c o g n o i s t r e  m ain te  bonne chose en l a  d i c t e  N a tu re  
d i c e l l e  Mousche, Mais y v e r re z  1 ' e x c e l l e n t  E s p r i t  & S ç a v o ir  
de l 'A u t h e u r  L u c ia n ,  qui comme in g é n ie u x  & p a r f a i c t  O ra te u r  
m onstre  à  to u s .  Que l e s  P e t i t e s  choses ne s o n t  a  d e s p r i s e r .
E t  que l ' e f f i c a c e  de l ' a r t  D 'o r a t o r i e  e s t  de p o u v o ir  f a i r e  
ample d e s c r i p t i o n  non seu llem en t d 'une  grande  ch o se .  Mais 
a u s s i  b i e n  d 'u n e  p e t i t e .  Ce d i e t  P e t i t  Oeuvre n ' e s t  à
c o n t in u e d  from p re v io u s  page:
2 N 'a  ferm e o p in io n  ny ferme iugem ent;
E t  ce que l ' u n  a u ra  louange hautem ent 
L 'a u t r e  1 ' e s t im e r a  une vray* 'm o q u e r i e ' . "
1 La Mouche de Lucian  e t  La Maniéré de ^ :T l e r  & de se ^ i r e , La Mousche
e s t  t r a n s l a t é e  de jf rec  e t  L a tin  en Langaige f r a n c o i s .  La Maniéré de
p a r l e r  e t  de se t a i r e ,  e s t  t r a n s l a t é e  s e u lle m e n t  de iLatin en F r a n ç o is .  
Le t o u t  p a r  M a is t re  G e o f ro y ^ e  Bourges, Imprimeur du Roy, E t  l i b r a i r e  
j u r é  en L 'U n i v e r s i t é  de P a r i s .  On l e  vend, i  P a r i s  devant L ' f i s g l i s e  de 
l a  M agdeleine^â. L , 'ense igne  du Pot c a s s é ^ f f d .  (1533)*
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" d e s p r i s e r  en son in v e n s io n  & S ty le  c o u ra n t ,  emplus q u ' e s t  
l e  p o e te  P e r s iu s  en s e s  M e tre s ,  Duquel L ' ep ig ram m a ta ire  
P o e te  M a r t i a l  a  d i t ;
S aep iu s  i n  l i b r e  memoratur P e r s iu s  une ,
Quam l e v i s  i n  t o t a  Marsus Amazonide."
Tory was an  a d m ire r  o f  Luc ian , a s  t h i s  p re fa c e  shows. He f e e l s  t h a t
a l th o u g h  th e  work does have i t s  v a lu e  as  an e x e r c i s e  i n  r h e t o r i c ,  L uc ian
a l s o  w ished  to  show i n  i t  t h a t  " l e s  p e t i t e s  choses  ne s o n t  à  d e s p r i s e r " *
With t h i s  i n t e r p r e t a t i o n  he a t  once g iv e s  th e  eu logy a  more s e r i o u s ,
even a  m oral p u rp o se .  He p r a i s e s  th e  in v e n t iv e n e s s  and good s t y l e  o f  th e
a u th o r ,  and  i n  h i s  o p en in g  s e n te n c e  would seem to be a s s e r t i n g  t h a t  th e
work has  some s c i e n t i f i c  v a lu e ,  a s  a  means o f  l e a r n i n g  a b o u t  th e  n a t u r e  o f
th e  f l y .
A n o th er  s e p a r a t e  e d i t i o n  o f  the Muscae Encomium to  a p p e a r  i n  th e
e a r l y  y e a r s  o f  th e  s i x t e e n t h  c e n tu ry  was by N ic o le  B e ra u ld ,  t h i e i
jSdtioioLxr - "ÇfTUüra cthe . P u b l ish e d  i n  1517 i t  was
2
d e d ic a te d  to  Louis  de B e rq u in .  In  t h i s  p r e fa c e  B erau ld  c a l l s  th e  work 
"haec L u c ia n i  déclam at i u n c u l a " ,^  m entions S e n e c a 's  p ie c e  on the  d e a th
1 The r e s t  o f  T o ry ' s P re fa c e  i s  concerned  w ith  the  M anière de P a r l e r  & de 
se  T a i r e .
2 Muscae Encomium, L u c ia n i ,  Latinum factum . N Beraldo  i n t e r p r è t e .  P a r i s
1517.
3 For E rasm u s ' u se  o f  t h i s  same word to  d e s c r ib e  th e  M oriae Encomium, v .
E van Tieghem, La L i t t é r a t u r e  L a tin e  de l a  R e n a is s a n c e , B H R Travaux 
e t  Documents, T^me "Erasme range  lui-même son Eloge de l a
F o l i e  parm i l e s  " d é c la m a t io n s" ,  mais i l  n ' a  pas en vue l e s  morceaux 
d 'é lo q u e n c e  s é r i e u s e  p lu s  ou moins b r i l l a n t e ,  que nous r e n c o n t re ro n s  
p lu s  l o i n  sous ce nom. I l  v e u t  p a r l e r  de ces  e x e r c ic e s  d 'é lo q u e n c e  s u r  
des thèmes f i c t i f s ,  souven t b i z a r r e s  e t  paradoxaux, s u r  des maux ou des 
i n f i r m i t é s  dont on s 'a m u s a i t  à  p rononcer  un pompeux e t  p l a i s a n t  é lo g e ,  
b â t i  s u r  l e s  argum ents  l e s  p lu s  s u b t i l s ,  e t  p a ré  de t o u t e s  l e s  é lé g a n c e s  
de l ' é l o c u t i o n ;  é lo g e  de l a  s u r d i t é ,  du pou, des r a t s ,  de l a  boue, de l a  
g o u t t e ,  de l ' i v r o g n e r i e ,  de Néron, de l ' E n f e r . . . e t  d 'a u t r e s  p lu s  malo­
d o ra n ts  ou p lu s  s c a b re u x ;  pour ces  é lo g e s ,  e t  en g é n é ra l  ces  d ec lam a tio n s  
on ne se  s e r v i t ,  longtem ps encore  a p rè s  Erasme, que du l a t i n .  I l  d i t  
lui-même a v o i r  composé c e t t e  ' d e c l a m a t io n n e t t e ' comme i l  1 ' a p p e l le  
(d ec lam atiu n cu lam ) d 'a b o rd ,  dans s a  t ê t e ,  à  c h e v a l . . . "  The t r u t h  o f  Van
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o f  C la u d iu s ,  S y n e s iu s '  C & lv i t i i  Encomiuip, and r e p e a t s  i###- Aug®binMift id ea^  
t h a t  we sh o u ld  adm ire  th e  sm all  an im als  as  much a s  the  g r e a t ,  th e  a n t  as  
w e ll  a s  th e  e l e p h a n t .
One o f  th e  e a r l i e s t  r e v i v a l s  o f  the gen re  o f  th e  s a t i r i c a l  eu logy  to
be w r i t t e n  anywhere i n  Europe was i n  f a c t  a  c lo s e  i m i t a t i o n  o f  the  Muscae
Encomium by th e  famous L.B. A l b e r t i  ( 1404- 7 2 ) .  I t  was w r i t t e n  betw een
1441 1 4 4 3 » i n  a  l e t t e r  to  C. Landino^ A l b e r t i  s a y s  t h a t  th e  id e a
o f  composing i t  o c c u r re d  to  him a f t e r  r e a d in g  a  t r a n s l a t i o n  o f  the Muscae 
Encomium s e n t  to  him by Guarino o f  Verona. I n  h i s  p r e f a c e  he adds t h a t  
he so e n jo y e d  w r i t i n g  h i s  Musca t h a t  he reco v e re d  from an a t t a c k  o f  f e v e r .
A l b e r t i ' s  i m i t a t i o n  i s  n o t ,  however, a t  a l l  s l a v i s h ;  in d e e d ,  th e  
s p i r i t  o f  h i s  work d i f f e r s  c o n s id e ra b ly  from t h a t  o f  L u c ia n .  The Musca 
i s  am using , w r i t t e n  a s  i t  was f o r  A l b e r t i ' s  e n te r ta in m e n t  and r e c r e a t i o n .  
In  i t  he u s e s  c l a s s i c a l  myths and legends even more e x te n s iv e ly  th a n  
L u c ia n ,  b u t  th e  o n ly  ones he s h a re s  w ith  the Greek a u th o r  a re  th e  Homeric 
r e f e r e n c e s  and th e  s t o r y  o f  M aia. He g iv e s  th e  work a  l a r g e r  s a t i r i c a l
c o n t in u e d  from p r e v io u s  page:
3 T ieghem 's  rem ark  a b o u t  th e  c o n t in u in g  use  o f  L a t in  i n  such  p r a i s e s  h a s ,  
o f  c o u r s e ,  been  amply proved i n  the  p r e s e n t  c h a p te r .
1 V . S u f  r ^ . p .  ( 4 ;  n .  I.
2 The t e x t  o f  th e  Musca i s  g iv e n  i n  L.B. A l b e r t i ,  O puscu li  i n e d i t i , i n  
Nuove C o l le z io n e  d i  t e s t i  u m a n i s t i c i  i n e d i t i  0 r a r i ,  F i re n z e  1953-4® 
c f  a l s o  G M a n e in i , V i t a  d i  L.B. A l b e r t i , 2nd e d i t i o n ,  I 9 I I  p 258 : "Lo 
s c r i t t o  è una p a r a f r a s i ,  o ,  p e r  d i r l a  con vocabolo  t a l v o l t a  r i p e t u t o  
d a l l ' A l b e r t i , un " e so m a z io n e "  d e l l '  Encomio d e l l a  Mo s e a , c o l  q u a le  
Luciano b e f fo  l e  c i a r l e  d e i  r e t o r i ,  e i  m a g n i f i c a to r i  d e l l e  i n e z i e ,  se 
non Che n e l  commentare i  c o n c e t t i  d e l  f i l o s o f o  greco  non mise i n  
dubbio 1 ' i m m o r t a l i t é  d e l l 'a n im a ."
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c o n te n t  and  some m oral d e p th ,  i n  a  way t y p i c a l  o f  the h um an is t  approach  
i n  th e  f i r s t  h a l f  o f  th e  f i f t e e n t h  c e n tu ry .  He p r e s e n t s  i n  comic f a s h io n  
th e  s o c i a l  o r g a n i s a t i o n  o f  the f l y ;  he shows i t s  m i l i t a r y  th o ro u g h n e s s , 
i t s  i n d u s t r i o u s n e s s ,  i t s  co u rag e ,  f a i t h f u l n e s s  and p a t i e n c e ;  th e  f l y  i s  
p r e s e n te d  a s  a  r e a l  paragon  o f  m oral l i f e  I
"Mitem pacatam  equabi^lemque v itam  i p s i  homines u t  d u e e re n t  
p e rs im ile m  m u s c is ,"
s ig h s  A l b e r t i ,  e x p r e s s in g  a  s in c e r e  wish i n  an o b v io u s ly  humorous way.
He ends w i th  the f o l lo w in g  w ords, em phas is ing  h i s  purpose  i n  w r i t i n g  th e
Musca;
2" s c r ip s im u s  haec  r id e n d o  e t  vos r i d e t e . "
A l b e r t i  composed a n o th e r  an im al eu logy  a t  abou t the  same time as  he 
w rote  th e  Musca. Th is  was e n t i t l e d  the  C ard s .  In  i t  he d i s c u s s e s  f u n e r a l  
p a n e g y r ic s  and d e fen d s  h im s e l f  f o r  w r i t in g  one. He p r a i s e s  i n  e x a g g e ra te d  
terms th e  d o g 's  b i r t h  and  a n c e s t r y ,  and d e s c r ib e s  i t s  l i f e  and d e a th ^  from 
p o iso n .  T h is  l i t t l e  work t h e r e f o r e  forms a  l i n k  between th e  parody on a 
p a n e g y r ic ,  such  a s  th e  Muscae Encomium, and th e  anim al e p i t a p h ,  p r a i s i n g  
a  dead a n im a l .  A l b e r t i  a d d re s s e s  h y p e r b o l ic a l  p r a i s e  to  h i s  dog; t h i s  
type o f  e x a g g e ra te d  p r a i s e  was to  be r e p e a te d  by Bem esque and P lé ia d e  
p o e ts  a l i k e :
"0 n o s t e r  C a n is , n o s t r a e  d e l i t i a e  deeus i u v e n t u t i s  sp le n d o r  & 
ornamentum f a m i l i a e  tu a e  q u i & forma & morbus & v i r t u t e  
n o b i l is s im a m  v e tu s t i s s im a m  om atiss im am que fam iliam  tuam 
m ulto  n o b i l i t a s  t i ;  ac longe celeberrim am  e f f e c i s t i . "
1 Musca, ed c i t , p
2 i b i d  p t 2
3 Leonis  B a p t i s t a e  A l b e r t i .  O pera. Bartolommeo d i  L i b r i :  F lo ren c e  1300? 
f o l  45^ .
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One has  now to p a s s  to  th e  fo l lo w in g  c e n tu r y ,  i n  o r d e r  to  f i n d
i m i t a t i o n s  o f  the  Muscae Encomium.^  C e lio  C a lc a g n in i  ( 1479 - I 54I ) ,
from F e r r a r a ,  was to  g iv e  one o f  the most e x te n s iv e  e a r l y  l i s t s  o f
s a t i r i c a l  e u lo g ie s ,  l o n g e r  even than  t h a t  o f  Erasm us. H is own work
was e n t i t l e d  th e  Encomium P u l i c i s , and though i t  was n o t  p u b l i s h e d
t i l l  1344  th e  P re fa c e  i s  d a te d  1319* Dornavius q u o te s  i t  i n  f u l l ,  b u t
he must have had a c c e s s  to some o th e r  e d i t i o n  o f  die work, a s  t h i s  i s
2
n o t  th e  P re fa c e  g iv e n  i n  th e  1344 e d i t i o n .
"Non e s t ,  quod me adeo h u iu s  argum enti p o e n i t e a t ,  t o t  ac  
t a n t e s  duces sequentem . Habuerunt enim s e r i i  ac magni 
s c r i p t o r e s  f e r e  onmes p o s t  g r a v i o ra  s t u d i a ,  u b i  
l a s c i v i r e n t .  I d  e g i t  C icero  i n  S e n e c tu te ; P havorinus  i n  
T h e r s i t e  & Q u a r ta n a ; Lucianus in  Musca; idem in  
P a r a s i t i c a . In  C a p i l l i t i o  A p u le iu s ; u te rq u e  i n  A s in o ; .
In  C a l v i t i e  S y n e s iu s ;  Seneca i n  Obitu  C l a u d i i ; P la to  i n  
F u ro re  e t  Gymnasti c a ; P o ly c ra te s  i n  B u s i r i d e ; i n  H elena 
S t e s i c h o r u s ;  i n  u tro q u e  I s o c r a t e s ;  Democritus in  
Cham eleonte e t  T a lp a ; Varro i n  S e s c u ly s s e . P l i n i u s  i n  
E x e r c i t a t i o n e  E q u e s t r i ; Xenophon i n  Gyro; P lu ta rc h u s  i n  
G r y l l o ; V e r g i l i u s  i n  C u l i c e ; Homerus i n  R a n i s ; Homeru^, 
a l t e r  i n  M a r g i t e ; A r is to p h a n e s  i n  A vibus ; i n  Nuce 
O v i ^ s ;  i n  I n i u s t i t i a  Polemo; i n  Amo r e  Phoedrus; i n  
B r a s s i c a  & amurca Cato; in  A nise P y th ag o ra s ;  M A nton ius  
i n  E b r i e t a t e ; C lau d iu s  i n  S im u la t io n s  i n s a n i a e ; C a tu l lu s  
i n  p a s s e r s ; S t e l l a  i n  Columba; S t a t i u s  i n  P s i t t a c o ;
Q u i n t i l i a n u s  i n  C a e c i t a t e ; B a p t i s t a  G uarinus i n  Cane;
Leo B a p t i s t a  i n  Cloaco e t  MomO; Erasmus i n  S t u l t i t i a ;
Pandulphus C o l l e n u t iu s  i n  Bombarda & Misopono; laco b u s  
S a d o le tu s  meus i n  L aocoon te ; quidam in  O s t r e i s ; 
t u b e r ib u s  & - f i c e d u la ;  & s e f o n t i s  i d  genus s i  numermare
1 Two o t h e r  f i f t e e n t h  c e n tu ry  I t a l i a n s  must be m entioned a t  t h i s  s ta g e  as
e x t r a c t s  from t h e i r  works a re  g iven  by D ornav ius. They a re  Angelo 
P o l i z i a n o  ( I 434 - 9 4 ) and Giovanni Gioviano Pontano ( I 426- 4303 ) .  Of 
P o l i z i a n o  we f i n d  i n  the  Amphitheatrum w r i t in g s  on the  g n a t ,  th e  
dog an d  on dream s. Of Pontano, poems on the  dog, on begging , on th e  
n i g h t i n g a l e ,  and on v a r io u s  o th e r  s u b j e c t s .
2 The 1344  e d i t i o n  was t h a t  o f  C a lc a g n in i ’s O pera , by Froben a t  B a s le .
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" l i b e a t . • • .E t  me non p ig e a t  p o s t  t o t  p r a e c l a r a  nomina 
Pulicem  i n  argumentum a r r i p u i s s e ;  qu i t a n to  r e l i g i o s i u s  
p r a e C la r i s  i l l i s  s c r i p t o r i b u s  a s s u r go; quanto  i i s  quae 
ab i l l i s  l a u d a ta  s u n t ,  m inor p u le x  a g n o s c i tu r .
In  quo genere  e x e r c i t a t i o n i s  i l l u d  f e r e  experim ur; quod 
em e r i tu s  p a n c r a t i a s t e s  s o le b a t ;  qu i v i r e s  coijéne sc e n te s  
t u e r i  c u p ie n s ,  t e n u i - n e r v i a  summis d i g i t i s  a r r e p t a  
p u te a le s  u m a s  magno quidem l a b o r s ,  sed  minima p r o p o s i t a  
lau d s  h a u r i e b a t .  In  t e n u i  enim r e  non t e n u i s  l a b o r .  E t  
p ro fe e to  nemo n e g a v e r i t ;  plenum summae d i f f i c u l t a t i s , u t  
i l l s  a i t ,  n o v is  a u c to r i t a t e m ,  o b s o le t i s ^ n i to r e m ,  o b sc u r i s  
lucem, f a s t i d i t i s  g ra t ia m  c o n c i l i a r e . "
Although the naming of and quoting from authorities was standard
practice in most forms of Renaissance literature, one cannot help
wondering w hether  th e  r e p e a te d  and leng thy  l i s t s  o f  t h e i r  p re d e c e s s o r s
given by even the b e s t  o f  w r i t e r s  o f  s a t i r i c a l  e u lo g ie s  was n o t  an
a ttem pt a t  e s t a b l i s h i n g  and j u s t i f y i n g  a  r e c e n t l y  re v iv e d  g e n re .
C e r ta in ly  th e s e  l i s t s  must have been  i n f l u e n t i a l  i n  s u g g e s t in g  to
would-be i m i t a t o r s  id e a s  and to p ic s  f o r  encom ia.
C a lc a g n in i 's  work fo l lo w s  th e  u s u a l  p a t t e r n  f o r  such works and a l l
the f a m i l i a r  methods r e a p p e a r .  H is p r a i s e  was expanded by a  Frenchman,
P ie r r e  G a l i s s a r d ,  who a l s o  w rote i n  L a t in .  A lso e n t i t l e d  th e  P u l i c i s
2
Encomium, i t  was p u b l i s h e d  in  Lyons i n  1550» by J e a n  de Tournes .
1 D ornavius, op c i t  Vol I ,  p 21. Most o f  th e  names i n  t h i s  ex trem ely  
u sefu l  l i s t  a re  a l r e a d y  f a m i l i a r ,  b u t  worthy o f  n o te  i s  the  way in  which 
C alcag n in i  does n o t  h e s i t a t e  to  in t ro d u c e  a  l a r g e  number o f  R en a issan ce  
names. C a rd in a l  Jacopo S a d o le to ’s Laocoon, a  s h o r t  work, was g e n e r a l ly  
pu b lish ed  to g e th e r  w ith  h i s  C u r t i u s , a s ,  f o r  example i n  th e  B ,M .e d i t io n  
G u r t iu s ,  eiusdem Laocoon. lo an n es  B a p t i s t a  P h a e l lu s .  B onon iens is  
Bononiae I 532 . P ando lfo  C o l le n u c c io ,  who t r a n s l a t e d  P la u tu s  and s e v e r a l  
o th e r  a u th o r s ,  was compared to  Lucian  by B ea tus  Khenenus, who w rote th e  
P reface  to  th e  I 5I I  e d i t i o n  o f  h i s  A pologi Q u a tu o r , M S c h u re r i i^
A r g e n to r a t i , which c o n ta in e d  th e  two works r e f e r r e d  to  h e re  by C a lc a g n in i .  
Guarino a l s o  t r a n s l a t e d  th e  Muscae Encomium, v su p ra  p I 3I .
2 G a l is s a rd  i s  a  w r i t e r  ab o u t  whom a lm o st n o th in g  i s  known. 'P i e r r e  
G a l is s a rd ,  D octeur  en 'TT ieo log ie , de 1 ' Ordre des  F r è ^ ^  A r l e s ,  
en P rovence ' i s  a l l  t h a t  La C ro ix  du Maine has  to  say 01 n i m ^ ^ I . 2 8 2 ) .
De l a  Monnoye w r i te s  t h a t  A raqueus, G a l i s s a r d  s t y l e s  h im s e l f ,  canno t
mean " n a t iv e  o f  A r le s "  .a lthough  he i s  o f te n  d e s c r ib e d  a s  " A re la te  n a t u s " .  
"Je c r o i r a i s  p l u t ô t  que ( G a l i s s a rd jy  a v o i t  f a i t  s a  p r i n c i p a l e  r e s id e n c e .
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I t  f o l lo w s  th e  u s u a l  p a t t e r n  f o r  such  w orks. G a l i s s a r d  say s  t h a t
sm all t h in g s  a r e  even more w orthy o f  o u r  a t t e n t i o n  th a n  l a r g e .  In
s c u lp tu r e  and i n  p a i n t i n g  we adm ire d e t a i l  and c a r e ,  and  he m entions
th e  Greek M yrmecides. P a s s in g  now to  th e  i n s e c t  u n d e r  d i s c u s s io n ,  t h i s
i s  n o t ,  he w r i t e s ,  b o rn  i n  f i l t h  and s q u a lo r ,  a s  a re  many o t h e r  i n s e c t s ,
b u t  o f  th e  d u s t  -  hence i t s  name. Pu l ex , on th e  ana logy  o f  L a t in  ' p u l  v i s  '
So famous i s  i t  t h a t  a l l  languages  have a  name f o r  i t ,  and G a l i s s a r d
p ro ceed s  to  show o f f  h i s  knowledge o f  Greek and Hebrew by g iv in g  th e
word f o r  P u l ex i n  th e s e  two languages  and q u o t in g  from a u th o r s  who
m entioned  i t .  Next he d e s c r ib e s  i t s  p h y s ic a l  a p p e a ra n c e ,  a s  Luc ian  had
t h a t  o f  th e  f l y :
" T r i a  h a b e t  membra p r a e c ip u a ,  c a p u t ,  v en jrem , & medium 
quiddam, quod e s t  i l l i  v i c e  p e c t o r i s . "
'th -e
Like th e  e l e p h a n t  a n d ^ f ly ,  i t  has  a  lo n g  p r o b o s c i s .  I t  a l s o  has  fo u r
' t i b i a ' ,  o f  which th e  back two a re  lo n g e r  th an  the f r o n t ,  so t h a t  i1 p ay
jump more e a s i l y .  He p r a i s e s  i t s  c e a s e le s s  energy  -
"P u lex  nu llum  c a p i t  qu ie tem , nullumque h a b e t  delectum  
d i e i  & n o c t i s o "  .
In  term s s u i t a b l e  f o r  a  d e s c r i p t i o n  o f  a  b a t t l e  he d e s c r ib e s  i t s  b r a v e ry ,  
and rem inds  h i s  r e a d e r s  t h a t  i t s  b i t e  i s  n o t  n e a r l y  as  hynmful as  t h a t  o f  
th e  'p e d ic u iu s  ' .  He ends w i th  a  resume o f  a l l  t h a t  he has  s a id :
c o n t in u e d  from  p re v io u s  p age : '
2 "mais q u ' i l  é t a i t  né  "aux A rq s" ,  [ifanquisat en P rovence , p rè s  de
D rag u ig n an ."  c f  a l s o  A lf r e d  C artier ,  B ib l io g r a p h ie  des  E d i t io n s  des 
de T o u rn es ,  Im prim eurs Lyonnais ( e d .M arius A ud in ) ,  1957» Vol I  p 294'
1 G a l i s s a r d ,  op c i t  p 20,
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"Habes i g i t u r  (op tim e l e c t o r )  P u l i c i s  n a t a l e s ,  i n s t i t u t u m  
ra tio n em q u e  v i t a e ,  & m o r t i s  i n t e r i t u s q u e  v a r i a  g e n e ra ,  
quoque modo p o s t e r i t a t i  suae p ru d e n te r  c o n s u la t ,  quae 
v a r i i s  & g r a v i s s im is  a u th o r ib u s  tarn e r a t  i n  promptu 
c o n f i rm a re ,  quam sum v e r i t u s ,  ne t e  serm onis  l o n g i tu d in e  
a u t  a  legendo  d e te r re m , a u t  c e r t e  obtunderem , neve de r e  
tam i n  speciem  m inuta^elephantum , quod a i u n t ,  de musca 
f e c i s s e  v i d e r e r . "
The id e a  o f  t u r n i n g  a  f l y  i n t o  an e le p h a n t  i s  o f  c o u rse  a  d i r e c t
b o rro w in g  from th e  end o f  th e  Muscae Encomium.
2
I n  1554  a p p e a re d  th e  C ico n iae  Encomium of  Caspar H e ld e l in u s .  Th is  
work was in te n d e d  a s  an e x e r c i s e  in  r h e t o r i c ,  and i t s  f u l l  t i t l e  r u n s :
"C ico n iae  Encomium; u t i l i s  adcoramodataque r a t i o  e x e rc e n d i  
iu v en tu tem  de d a m a n  do • "
The p la n  o f  th e  work i s  s t r i c t  and fo rm a l ,  w i th  th e  u s u a l  mass o f
q u o ta t io n s  and c l a s s i c a l  re fe re n c e s*
In  1540  a p p e a re d  an encomium which d e p a r t s  s t i l l  f u r t h e r  from th e
L u c ia n ic  t r a d i t i o n  and b r in g s  s e r io u s  m o ra l i s in g ,  even r e l i g i o n ,  i n t o
what had  o r i g i n a l l y  been  a  type  o f  p l a y f u l ,  w i t t y  j e s t .  This was th e
A ran e i Encomium by C .S . C u r io n e .^  I t s  f u l l  t i t l e  shows im m edia te ly  how
d i f f e r e n t  C u r io n e 's  a t t i t u d e  was from t h a t  o f  Lucian:
"A ranei Encomium i n  quo A rane i e r u d i t a  n a tu r a  R h e to r ic o  
Schemata e x p l i c a t u r .  E t  i n  eo l o c i  communes de E n te  supremo 
& u n ic o ,  de d iv in a  P r o v id e n t i a ,  de s p i r i t u s  humani p e rp e -  
t u i t a t e ,  a l i i s q u e  n o n n u l l i s  s c i t u  d i g n i s . "
1 U n lik e  most w r i t e r s  o f  s a t i r i c a l  e u lo g i e s ,  G a l i s s a r d  does n o t  ap p e a r  to  
have th o u g h t  i t  n e c e s s a ry  to  j u s t i f y  h i s  cho ice  o f  s u b j e c t .  But h i s  
p u b l i s h e r  in t r o d u c e d  a  s h o r t  l im in a ry  poem to  rem ind th e  r e a d e r ,  b r i e f l y ,  
o f  some c l a s s i c a l  s o u rc e s :
" P e r s p i c e ,  ne s u b i to  tenuem contemne l ib e l lu m ;
Res quum p a rv a  p u le x ,  sermoque parvus  e r i t .
Rebus humi p r e s s i s ,  a l i a s ,  nug isque  videmus
Ingenium  d o c to s  s ^ e  a g i t a s s e  suum
S ic  m ures, r a n a s que s im ul d e s c r i p s i t  Homerus;
P e r s t r i n x i t  cu licem  carmine r i t e  Maro.
Hue i g i t u r  p ro p e re s , p u l i c i s q u e  evolve  l ib e l lu m  
Rebus i n  e x ig u is  commoda magna l a t e n t .
2 B a s i l e a e ^ 1 5 3 4 .
3 C o e lio  Secundo C urione A u to re .  V e n e t i i s .  MIKXXX. _____
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D ornavius  i n c lu d e s  i n  th e  Amphitheatrum a l a t e r  work w hich a l s o
d i f f e r s  fu n d a m e n ta l ly  from the  Muscae Encomium. This  i s  th e  De
Form ica o f  J e re m ia  W ild e .^  I t  i s  in  f a c t  a  p r a i s e  o f  the a n t ,  d iv id e d
i n t o  f i f t e e n  c h a p t e r s ,  each  one d i s c u s s in g  a  d i f f e r e n t  a s p e c t  o f  th e
i n s e c t .  W ilde d e s c r ib e s  the  v a r i e t i e s  o f  a n t s ,  t h e i r  m inds, t h e i r  seven
a d m ira b le  t r a i t s ,  t h e i r  e t h i c a l  and econom ical v i r t u e s ,  t h e i r  " n a t u r a l
2
and m ora l u t i l i t y " .  A lth o u g h , d e s p i t e  a l l  th e s e  q u a l i t i e s ,  he does p u t
them i n  th e  c l a s s  o f  i r r a t i o n a l  a n im a ls ,  he c la im s  t h a t  th e y  a r e  n o t
th e re b y  p re v e n te d  from b e in g  a lm ost d iv in e ,  h a v in g  memory and 
im a g in a t io n ,  i f  n o t  o f  i d e a s ,  a t  l e a s t  o f  ' s e n s ib l e  s p e c i e s ’ . The 
b o r d e r l i n e  betw een  W ild e 's  a p p a r e n t ly  s in c e r e  concern  w ith  the  n e a r ­
d i v i n i t y  o f  th e  a n t ,  and L u c ia n 's  o b v io u s ly  jo k in g  i n t e r e s t  i n  th e  s o u l  
o f  th e  f l y ,  i s  v e ry  f i n e  in d e e d ;  i t  i s  sm all  wonder t h a t  D ornavius f e l t  
e n t i t l e d  to  i n c lu d e  W i ld e 's  work i n  h i s  c o l l e c t i o n .
S c h o n fe ld ,  p u b l i s h e r  o f  th e  De F orm ica , had i n  I 614 p u b l i s h e d  a  work 
which was to  be a  g r e a t  f a v o u r i t e  w ith  a l l  th e  co m p ile rs  o f  c o l l e c t i o n s  
o f  s a t i r i c a l  e u l o g i e s . ^  This  was th e  Muscae P r in c ip a tu s ^  by F r a n c i s eus 
S c r ib a n iu s c  As i t s  t i t l e  shows, i t  i s  a  com parison between th e  p r in c e  
and th e  f l y ,  on a  l a b o r io u s  p o in t - b y - p o in t  b a s i s .  I t  i s  o f  l i t t l e  i n t e r e s t  
e x c e p t  i n  so f a r  a s  i t  re sem b les  in  c e r t a i n  r e s p e c t s  L u c ia n 's  Muscae 
Encomium, even down to  th e  u se  o f  the  same fo rm ula  abou t making an 
e le p h a n t  o u t  o f  a  f l y ,  w i th  which i t  ends .
1 De Formic a .  L ib e r  Unus, a u c to re  Je rem ia  W ilde , A ugustano. Ambergae apud 
S c h o n fe ld ,  I 6 1 5 .
2 i b i d  p 9 9 . 3 V .  Appendix B, p o r t  T
4 F r a n c i s c i  S c r ib a n i  V eronens , Muscae P r in c i p a t u s ,  Hoc e s t ,  Muscae, ex
c o n t in u a  cum p r in c ip e  co m para tione , encomium. Ambergae^Apud Johannem 
S chS nfe ld ium . KDCXIV.
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As th e  above examples show, few o f  the d i r e c t  i m i t a t i o n s  o f  th e  
Muscae Encomium a t te m p te d  by N eo-L atin  w r i t e r s ,  had  much l i t e r a r y  
im p o rtan ce  o r  m e r i t .  But n o t  a l l  R en a issan ce  an im al encomia were 
descended  s o l e l y  from L u c ia n 's  work. There was a l s o  a  w id esp read  
vogue f o r  th e  an im al e p i t a p h ,  on th e  model o f  C a t u l l u s '  poems on 
L e s b i a ' s  sp a rro w . The l i n k  between th e  jo k in g  o r  l i g h t - h e a r t e d  e p i t a p h  
and th e  s a t i r i c a l  eu logy  has  a l r e a d y  been  m en tio n ed ,^  and i t  i s  s u r e l y  
s i g n i f i c a n t  t h a t  A l b e r t i ' s  C a n is , which shows no in f lu e n c e  o f  C a t u l l u s ,  
and i s  i n  p r o s e ,  n o t  v e r s e  form , was w r i t t e n  ab o u t  a  dead  a n im a l .
The N e o -L a t in  w r i t e r s  had o th e r  c l a s s i c a l  e p i ta p h s  on an im als  to  
which th ey  c o u ld  t u m  f o r  i n s p i r a t i o n  i f  C a tu l lu s  f a i l e d .  There was
M a r t i a l ' s  poem to  the  dog I s s a ,  whose m a s te r  P u b l iu s  had h e r  p o r t r a i t
2 5p a i n t e d .  There was S t a t i u s ,  w i th  h i s  S i l v a e ,^  Ovid i n  h i s
1 V .  s u p ra  p SJ-
2 M a r t i a l ,  Epi,grams, Loeb C la s s i c s  e d i t i o n  Vol I ,  p 98. In  f a c t  t h i s  poem 
i s  n o t  an e p i t a p h ,  f o r  the dog i n  q u e s t io n  i s  n o t  dead . But h e r  m a s te r ,  
lo v in g  h e r  d e a r l y ,  has  h e r  p o r t r a i t  p a in te d  so t h a t  when she does d ie  
he w i l l  be a b le  to  remember h e r .  The poem i s  d e l i g h t f u l ,  w i th  th e  
g e n t l e  mocking tone  which was l a t e r  to  be u sed  by th e  P lé ia d e :
" I s s a  e s t  p a s s e r e  n e q u io r  C a t u l l i ,
I s s a  e s t  p u r i o r  o scu lo  columbae,
I s s a  e s t  b l a n d io r  omnibus p u e l l i s ,
I s s a  e s t  c a r i o r  I n d i c i s  l a p i l l i s ,
I s s a  e s t  d e l i c i a e  c a t e l l a  P u b l i . "
3 S t a t i u s ,  S i l v a e , Loeb e d i t i o n  Vol I ,  p 113* This poem i s  an e le g y ,  
h a l f  s e r i o u s ,  h a l f  mocking, w i th ih e  e x a g g e ra te d  e x p re s s io n  o f  g r i e f  
which was to  be t y p i c a l  o f  th e  I t a l i a n  e p i ta p h s  (v i n f r a  p l~73)
" P a r r o t ,  p r in c e  o f  b i r d s ,  g l ib - to n g u e d  f a v o u r i t e  o f  th y  m a s te r ,  p a r r o t  
t h a t  c l e v e r l y  d o s t  mimic-human speech , who has c u t  s h o r t  th y  c h a t t e r
by so sudden a  s t r o k e ?  Y e s te rd a y ,  h a p le s s ^ n e , thou difet j o i n  o u r  f e a s t ,  
though doomed to  d i e ,  and we saw th ee  p lu c k in g  the  d a i n t i e s  o f  th e  
t a b l e  and moving from couch to  couch t i l l  a f t e r  m i d n i g h t . . . .  (p 1 1 5 )
But how s p a c io u s  was thy  house ,  how b r i g h t  i t s  g leam ing  dome I and th e  
row o f  s i l v e r  b a r s ,  jo in e d  w ith  iv o ry ,  and th e  g a te  t h a t  echoed s h r i l l  
a t  th e  to u ch  o f  th y  beak , and th e  doors t h a t  today speak  t h e i r  own 
c o m p la in t  I Empty i s  t h a t  happy cage , and s i l e n t  the  c h a t t e r i n g  o f  
t h a t  l o r d l y  a b o d e .’'
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Amores, and th e  Greek A n tho logy . These p ro v id e d  betw een them poems
o f  v a r y in g  mood and  q u a l i t y .  Some a p p ea r  to be s in c e r e  e x p re s s io n s  o f
r e g r e t  a t  the d e a th  o f  a  b e lo v ed  p e t .  O th e r ,  such as  t h a t  o f  C a t u l l u s ,
a re  i n  f a c t  l i t t l e  more th an  excuses f o r  p ay ing  com plim ents to  th e
p o e t ’ s l a d y - lo v e ,  o r  f o r  b eg g in g  h e r  to  be more m e r c i f u l .
1 O vid , Amoruin l i b r i  t r e s , ed P au l B ran d t .  H ild esh e im , I 9 6 3 , p 102 
(Book I I ,  6 ) .  T h is  poem i s  a n o th e r  one on a  dead p a r r o t ;  i n  h i s  n o te s  
B ra n t  m en tions  th o se  o f  S t a t i u s  and C a t u l l u s .  I t  re sem b les  th e  o t h e r  
poems v e ry  c l o s e l y ,  as  th e  c l o s in g  l i n e s  show:
"Ossa t e g i t  tum ulus, tumulus pro co rp o re  magnus,
Quo l a p i s  e x ig u i s  p a r  s i b i  carmen h a b e t :
" C o l l ig o r  ex ip so  dominas p la c u i s s e  s e p u lc ro ;
Ora f u e re  m ih i p lu s  ave doct a " . "
2 The Greek A ntho logy  c o n ta in s  s e v e r a l  s e p u lc h r a l  epigram s on an im als  
(v  Bk V I l ) .  T y p ic a l  o f  them a re  Nos 195 and I 9 6 , which i n  f a c t  a r e  
n o t  t r u e  e p i t a p h s ,  b u t  am atory  poems: (No I 9 6 , Loeb C l a s s i c s  e d i t i o n ,  
Vol I I ,  p 111) On a  C ic a d a , by M eleager: "Noisy C icad a , drunk w i th  
dew d ro p s ,  thou  s i n g e s t  thy  r u s t i c  d i t t y  t h a t  f i l l s  th e  w i ld e rn e s s  
w i th  v o i c e ,  and s e a t e d  on th e  edge o f  th e  l e a v e s ,  s t r i k i n g  w ith  saw­
l i k e  l e g s  th y  s u n b u rn t  sk in  thou s h r i l l e s t  music l i k e  th e  l y r e s !  But 
s in g ,  d e a r ,  some new tune  to g ladden  the woodland nymphs, s t r i k e  up 
some s t r a i n  r e s p o n s iv e  to  P an ’s p ip e ,  t h a t  I  may escape  from Love and 
s n a tc h  a l i t t l e  midday s le e p ,  r e c l i n i n g  h e re  b e n e a th  th e  shady 
p l a n e - t r e e . "
A t r u e  e p i t a p h  on a  c ic a d a  i s  No 200, by N ic ia s :  (p 115) "No lo n g e r  
c u r l e d  u n d e r  th e  l e a f y  b ranch  s h a l l  I  d e l i g h t  i n  se n d in g  f o r t h  a  v o ic e  
from my t e n d e r  w ings .  For I  f e l l  to th e  . . . . h a n d  o f  a  boy , who c au g h t  
me s t e a l t h i l y  a s  I  was s e a te d  on th e  g reen  l e a v e s . "
No 204  i s  on a  p a r t r i d g e ,  and i s  by A gath ias  S c h o la s t i c u s :  (p  115 )
"No l o n g e r ,  my poor p a r t r i d g e ,  e x i l e d  from th e  r o c k s ,  does th y  p l a i t e d
house h o ld  th e e  i n  i t s  l i g h t  w i th e s ;  no lo n g e r  i n  th e  s h in e  o f  th e
b r ig h t - e y e d  Dawn d o s t  thou shake th e  t i p s  o f  th ey  sun-warmed w ings.
Thy head  th e  c a t  b i t  o f f ,  b u t  a l l  th e  r e s t  o f  th e e  I  s e iz e d  from h e r ,  
n o r  d id  she s a t i s f y  h e r  wicked jaw s. Now ma;^  ^ th e  d u s t  l i e  n o t  l i g h t
on t h e e ,  b u t  heav y , l e s t  she d rag  thy co rp se  from th e  tomb."
The two p a r t s  o f  t h i s  e p i ta p h  a re  i n  marked c o n t r a s t  to  one a n o th e r .  
The f i r s t  p a r t  v e ry  p o e t i c ,  th e  second ex trem e ly  r e a l i s t i c .  The u s u a l  
w ish  t h a t  th e  e a r t h  should  l i e  l i g h t l y  on th e  body i t  c o n ta in s  has 
been t ra n s fo rm e d ,  and th u s  an e lem ent o f  n e a r  b u r le sq u e  ap p e a rs  to  
c re e p  i n .
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T y p ic a l  o f  t h e s e  N eo-L atin  e p i ta p h s  a re  two poems by N ic o la s  
Bourbon, each  o f  which combines a  lam ent on th e  b i r d  w i th  a  p le a  to  
h i s  m i s t r e s s  to  be l e s s  h a r s h ,  o r  some compliment to  h e r .  S a u ln i e r  
t r a n s l a t e s  th e  f i r s t  o f  th e se  as  fo l lo w s :
"On a  t ro u v e  m ort dans s a  cage l e  moineau, ce m oineau, 
l ’amour e t  l e  d é l i c e  de l a  b e l l e  Rose. Comme c e t t e  
m ort e s t  l o i n  de c e l l e  de l ’ami que p le u re  t a  L e sb ie ,
L e s b ie ,  l a  m o i t i é  de ton  âme, s a v a n t  C a t u l l e .  Ce n ’e s t  
pas  de l a  fa im , n i  de l a  s é c h e re s se  de l a  s o i f  q u ’ i l  
f u t  v i c t im e ,  n i  d ’un p iè g e ,  n i  d ’une â c r e  o d eu r .  Le 
r e g r e t  e t  l ’ excès  d ’amour dont i i  b r û l a i t  pour sa  
m a î t r e s s e  a b s e n te  l e  consum èrent j u s q u 'à  l a  m o r t ."
A lso  i n  th e  Nugae i s  a  parody on th e  theme, c a l l e d  C a t u l l i  I m i ta  t i c ,
a  lo n g  poem i n  th e  C a tu l la n  s t y l e :
"Gaudete o V e n e re s ,  C u p id in esque 
E t  quantum e s t  hominum p o l i t io ru m :
N isu s  V i c t o r  a d e s t  meae R u b e l la e ,
N isu s  d e l i t i a e  meae R u b e l la e ,  ^
Quem p lu s  d i l i g i t  haec s u i s  o c e l l i s . "
1 Les B a g a te l l e s  de N ic o la s  Bourbon, p r é s e n té e s  e t  t?7a d u i t e s  p a r  V .L. 
S a u l n i e r ,  P a r i s  1945, p 34* The o th e r  poem by Bourbon i s  e n t i t l e d  De 
P a s s e r e  mortuo Lampadis p u e l la e  ex v u lg .  M a ro t i , and i s  a  t r a n s l a t i o n  
o f  M a ro t’ s P a s s e r a i  de Maupas. In  i t .  Love k i l l e d  th e  sparrow  in  
annoyance a t  making no im p re ss io n  on the  h a rd  h e a r t  o f  th e  b i r d ' s  
m i s t r e s s .
These N e o -L a tin  e p i ta p h s  were g a th e re d  t o g e t h e r ,  a s  were th e  s a t i r i c a l  
e u l o g i e s ,  i n  the  s e v e n te e n th  c e n tu ry .  The c o l l e c t i o n  o f  e p i ta p h s  was 
e n t i t l e d  E p i t a p h ia  l o c o - s e r i a , L a t in a  G a l l i c a  I t a l i c a ,  H isp a n ic a  
L u s i t a n i c a  B e lg ic a .  F ra n c is c u s  S w ertiu s  Antwerp, p o s t e r t i t a t i  & 
u r b a n i t a t i  c o l l e g i t .  Two b i b l i c a l  q u o ta t io n s  fo l lo w .  " E c c l e s i a t .
Cap. 1 . 2 . 3 . I n  m u lta  s a p i e n t i a ,  m ulta  e s t  i n d i g n a t i o .  V id i  c u n c ta  
quae f i u n t  sub s o l e ,  & ecce u n iv e r s a  v a n i t a s ,  & a f f l i c t a t i o  s p i r i t u s ,  & 
i n f i n i tu s  s tu l to r u m  e s t  numerus.
M o ri tu s  d o c tu s  s i m i l i t e r  u t  in d o c tu s .
E t  cognovi quod non e s s e t  m e liu s  n i s i  l a e t a r i ,  & f a c e r e  bene i n  v i t a  sua.* 
C o lo n ia e ,  Apud lodocum Kakoven, Anno MDCXXXXV. The u se  o f  the  a d j e c t i v e  
' i o c o - s e r i u s ’ i n  th e  c o n te x t  o f  an e p i t a p h ,n o t  a  s a t i r i c a l  e u lo g y ,  i s  
i n t e r e s t i n g ,  a s  i s  th e  b i b l i c a l  q u o ta t io n  on the number o f  f o o l s  b e in g  
i n f i n i t e .  The book c o n ta in s  a  g r e a t  many e p i ta p h s  from a l l  the c o u n t r i e s  
named i n  th e  t i t l e ,  n o t  t r a n s l a t e d  i n to  L a t in ,  a s  D ornavius alw ays tended  
to  do , b u t  g iv e n  i n  th e  language i n  vdiich they were w r i t t e n .  On p 210 
th e r e  b e g in s  a  whole s e c t io n  o f  E p i ta p h ia  Animalium, which c o n ta in s  
m o stly  L a t in  v e r s i o n s  o f  Landxi's Sermoni fu n e b r i  (v i n f r a  p l ’53>).
2 Nugae, p 226-27 . The com plete Nugae ap p eared  i n  1558, Lyons, Seb.
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V is a g ie r  combined s e v e r a l  o f  C a t u l l u s '  poems to  make a n o th e r  sparrow  
p a ro d y ,  b u t  th e r e  i s  r e a l l y  no e lem ent o f  p r a i s e  p r e s e n t  i n  i t .
I t  i s  a  f a r  c ry  from th e  ponderous P u l i c i s  Encomium to  th e  charm 
and d e l i c a c y  o f  J  C S c a l i g e r ' s  poem on a  tame th r u s h .  A g la n c e  a t  t h i s  
work s u f f i c e s  to  show th e  f u l l  s i g n i f i c a n c e  o f  th e  in f lu e n c e  on th e  
an im al eu logy  o f  th e  an im al e p i t a p h ,  and , more p a r t i c u l a r l y ,  o f  C a tu l lu s :
"D u lc i  T urdu le  d o c te  g u t t u r i l l o  
A sp e ra s  an im i l e v a r e  c u r a s ,
C a n t i l l a n s  m odules m in u t io re s :
C o n d ite  m ih i p e c t o r i s  m edu llas  
C a n t iu n c u la  u t  i n q u i e t i o r e  
O b l i tu s  ve te rum  m ise r  malorum 
Mentus improbus a c q u ie s c a t  a e s t u s .
Da m ih i b la n d u la  m u rm u ril la  m i l l e ..........
D u lc i  T urdu le  d o c te  g u t t u r i l l o . "
2 c o n t in u e d  from p re v io u s  page:
G ryphius  u n d e r  the  t i t l e  o f  Nugarum L ib r i  O cto . The f i r s t  e d i t i o n  was 
P a r i s .  Apud M ichaelem Vascosanum 1535* On C a tu l lu s  and th e  N eo -L a tin  
p o e t s ,  V .  Mary M o r r i s o n , 'C a tu l lu s  i n  th e  N eo-L atin  P o e try  o f  F rance  
b e f o re  1550’ , B m  17, 1955, P 565.
1 He combined parody  o f  C a tu l lu s  I  and I I I  and C a tu l lu s  XLII (a  
t h r e a t e n i n g  l e t t e r  to  a  c o u r te s a n  who r e fu s e d  to  r e t u r n  th e  p o e t ' s  
c o r re s p o n d e n c e ) .  V i s a g ie r  demands the r e t u r n  o f  a  sparrow  which 
P e r in n a  has  s t o l e n ,  and a l t e r n a t e s  between a s o r t  o f  'b l a s o n '  o f  the  
sparrow  and abuse  o f  P e r in n a .  C a l le d  Ad Perinnam I t a l a m , (Hendeca- 
s y l l a b i  p 8 0 f f )  i t  ru n s :
"Redde p u t i d a  passerem  p o e ta e ,
Redde d e l i c i a s  r e f l a g i t a n t i ;
P a s s e r  b e l l u l u s  i l l e ,  b e l l u s  i l l e ,
Num p a s s e r  c u iu s  e s t  t i b i  d ic a tu s ?
F e le s  hunc p o t i u s ,  c an esque s c in d a n t .
Scortum s c i l i c e t  i n  s in u  t e n e b i t  
Im pure, i l l e p i d o ,  a tq u e  i n e l e g a n t i  
Avem du lc icu lam que  .blandulamque 
Avem v i r g in e o  chore s a c r a  tam?
O rc i i l l a m  p o t iu s  t r a h a n t  te n e b ra e ,
Cumque p a s s e r e  L esb iae  C a t u l l i
I n c e d a t  p e r  i t e r  te n e b r ic o su m ..........."
(Quoted from M ,M orrison, a r t . c i t .  p. 580).
2 J . C . S c a l i g e r ,  Poem ata. p . 316 (q u o ted  by M .M orrison, a r t , c i t , p . 58O ).
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The R e n a is sa n c e  a t t i t u d e  to  an im als  was v e ry  complex, a s  Hélène
N ais  shows i n  h e r  book Les Animaux dans l a  p o é s ie  f r a n ç a i s e  de l a
R e n a is s a n c e . A p a r t  from th e  two c l a s s i c a l  in f lu e n c e s  on the  an im al
e u lo g y ,  t y p e f i e d  by C a tu l lu s*  poems on L e s b i a ' s  sparrow  and th e  Muscae
Encomium, one m ust a l s o  c o n s id e r  v a r io u s  o t h e r  R e n a is sa n ce  g en res
which f e a t u r e d  a n im a ls .
In  th e  M iddle Ages, i n  th e  b e s t i a r y  o r  P h y s io lo g u s ,  an im als  a r e
u sed  i n  l i t e r a t u r e  p r im a r i ly  f o r  p re a c h in g  and  t e a c h in g ,  a s  symbols o f
human v i c e s  and v i r t u e s .  E a r ly  z o o l o g i s t s ,  em b lem -w rite rs ,  w r i t e r s  o f
e p i t a p h s ,  p a rad o x es  and s a t i r i c a l  e u lo g ie s  a l l  sh a re d  a  common h e r i t a g e
o f  t r a d i t i o n a l  s t o r i e s  ab o u t  and o p in io n s  on a n im a ls ,  ta k e n  f o r  th e  most
2
p a r t  from P l in y  and A e l ia n .  I t  can be v e ry  m is le a d in g  to  f i n d  a  jo k in g  
p r a i s e  o f  an  a n im a l ,  i n  the  b e s t  L u c ian ic  s t y l e ,  in c lu d e d  by th e  g r e a t  
G esner i n  th e  C a ta lo g u e ,  to  h i s  monumental H i s to r i a e  Animalium. H .N ais 
g iv e s  a  f u l l  d e s c r i p t i o n  o f  the  works l i s t e d  by G esn e r .^  These in c lu d e  
G a l i s s a r d ' s  P u l i c i s  Encomium, C a lc a g n in i 's  C ico n iae  Encomium and Jerome 
V id a 's  De Bombycibus, a  poem d e s c r ib in g  i n  l o f t y  language th e  . l i f e  o f  
th e  s i lk -w o rm . The names o f  C a tu l lu s ,  L uc ian , Ovid, V e r g i l  and  Homer 
a l s o  a p p e a r  on the  l i s t ,  a s  does t h a t  o f  A l c i a t i ,  famous f o r  h i s  emblems.
1 P a r i s ,  D id ie r  I 96 I .
2 The im p o rtan ce  o f  P l in y  i s  s t r e s s e d  by H. N ais  ( op c i t  p 58 ) :  "Quel que 
s o i t  l e  jugem ent que l ' o n  p u is s e  p o r t e r  s u r  l a  v a l e u r  s c i e n t i f i q u e  d 'u n  
P l i n e ,  i l  ne f a u t  pas  o u b l i e r  q u 'a u  XVIe s i è c l e  t o u t e  c o n n a is sa n c e  
z o o lo g iq u e  commence p a r  l u i .  C 'e s t  b ie n  souvent a  t r a v e r s  l u i  
seulement que l e s  l e c t e u r s  moyens o n t  pu a v o i r  une id é e  de 1 ' oeuvre 
d 'A r i s t o t e . "
3 V. H. N a is ,  op c i t  pp 118-159»
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Gesner’S work was continued by Ulisse Aldrovandi, whose many 
volumes of natural history were to provide yet another readily 
available source of anecdotes, myths and fables about animals and 
insects. Aldrovandi retained the moralising tendency of the Middle 
Ages, devoting seven folio pages to proving the rationality of ants, 
'knd his description of their c ities and piety to their fellows, a 
mixture of citation and observation, reads more like a phantasy than 
like a book in s c i e n c e . T h i s  state of confusion was further 
increased by Dornavius, who, with complete disregard for Aldrovandi*s 
scientific purpose, extracted from his work several anecdotes on 
various animals, and placed them in the Amphi theatrum, side by side 
with true eulogies such as the Muscae Encomium. 'Encomia' by 
Aldrovandi on the worm, the ant, the glow-worm, the bee, the spider, 
and even of the fly , a ll find their way into his collection. As the 
examples of Gesner and Aldrovandi prove, i t  was not unusual throughout 
the sixteenth century, for a satirical eulogy on an animal to be viewed
1 V. G e o rg e ^ .o a s ,  The Happy B ea s t  i n  French Thought o f  the  S e v e n te e n th  
C e n tu ry , / f l9 35 P^P 4 7 -8 .  A nother e a r ly  z o o lo g i s t  d i s c u s s e d  by Boas i s  
P i e r r e  G i l l e s ,  (whom P a n ta g ru e l  saw under  th e  s e a ,  i n s p e c t i n g  th e  
u r in e  o f  a  f i s h  -  a  joke  on th e  e m p ir ic a l  method G i l l e s  fav o u red !  v .  
Bk V. Ch 50 o f  th e  F a i c t s  du Bon P a n ta g r u e l , ed Lem erie , 1873® I I I *  p 
1 2 5 . From Boas, op c i t  p 4 0 , N 8 2 ) .  A lthough a founder  o f  modern 
zoo logy , G i l l e s  was sometimes s i n g u l a r l y  u n c r i t i c a l  o f  h i s  exam ples. 
H is a d a p t a t i o n  o f  A e l ia n  makes a l l  the  o ld  c la im s  f o r  a n im a ls '  
i n t e l l i g e n c e  and powers o f  re a so n .  He p r a i s e s  p a r t i c u l a r  ty p e s  o f  
a n im a l ,  su c h  a s  th e  e l e p h a n t ,  and u rg e s  mankind to  fo l lo w  i t s  example 
as  f a r  a s  p i e t y  and r e l i g i o n  a r e  concerned . Thus th e  m ed iaeva l 
a t t i t u d e  to  a n im a ls ,  whereby t h e i r  l i v e s  a re  o n ly  i n t e r e s t i n g  irjfso|far 
as  th e y  a r e  e d i f y in g  f o r  mankind, p e r s i s t e d ,  and was n o t  to  d ie  o u t  
u n t i l  w e l l  i n t o  th e  s e v e n te e n th  c e n tu r y ,  lo n g  a f t e r  zoology had become 
an e s t a b l i s h e d  s c ie n c e .  " I t  a p p a re n t ly  d id  n o t  occu r  to  th e s e  e a r l i e r  
z o o l o g i s t s  t h a t  t h e i r  s u b je c t  was j u s t i f i e d  i f  i t  in c r e a s e d  human 
know ledge ."  (Boas, op c i t  p 47)»
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e i t h e r  as  a  p ie c e  o f  l i t e r a t u r e  o r  a s  a  s c i e n t i f i c  t r e a t i s e .  Something 
o f  t h i s  v a r i e t y  o f  i n t e r p r e t a t i o n  has a l r e a d y  been shown to  have been 
p o s s i b l e  i n  th e  case  o f  the d ise a se  e u lo g y ,  a s ,  f o r  exam ple, when th e  
Tragodopodagra was u sed  by S en n e r tu s  to  i l l u s t r a t e  h i s  m ed ica l  w ork .^
T his  freedom i s  g r e a t l y  i n c r e a s e d  i n  th e  c a te g o ry  o f  the  an im al e u lo g y .
The q u e s t i o n  o f  th e  emblem and i t s  im portance f o r  the s a t i r i c a l
2eu logy  i s  an ex trem ely  complex one. This genre  was o f  c o u r s e . immensely 
p o p u la r ,  an d ,  l i k e  th e  s c i e n t i f i c  work, i t  had i n  common w i th  th e  
p a r a d o x ic a l  encomium th e  so u rc e s  o f  i d e a s ,  P l in y  and A e l ia n ,  and th e  
m o r a l i s i n g  a t t i t u d e  tow ards  an im als .  I t  must a l s o  be s t a t e d  t h a t  
D ornavius i n c lu d e s  i n  th e  Amphi thea trum  s e v e ra l  emblems by Joachimus 
C a m era r iu s ,  t h e  Younger, tak en  from h i s  v a r io u s  books o f  symbols and 
emblems. However, any d e t a i l e d  s tudy o f  Dornavius soon f o r c e s  one t o  th e  
c o n c lu s io n  t h a t  he chose h i s  e u lo g ie s  l a r g e l y  becau se  o f i h e i r  s u b j e c t  
m a t t e r ,  an d  f a r  l e s s  b ecau se  o f  the t re a tm e n t  g iv e n  to  t h i s  s u b j e c t  
m a t t e r .  He was th u s  a b le  to in c lu d e  n o t  o n ly  emblems, b u t  p e r f e c t l y  
s in c e r e  p ie c e s  on h o rse s  and  o th e r  f i n e  a n im a ls ,  on r o s e s ,  v i o l e t s ,  
l i l i e s  and v a r io u s  a t t r a c t i v e  f lo w e rs .  For him th e s e  works e v id e n t ly  
came u n d e r  th e  h e a d in g  o f  "vulgo pro v i l i b u s  h a b i t a e "  and th u s  e a rn e d  a 
p la c e  i n  th e  Amphi th ea tru m  ; they  show t h a t  i t  would be dangerous  to  jump 
to  any sw eep ing  c o n c lu s io n s  abou t th e  resem blance between the  emblem and 
th e  an im al eu lo g y  m ere ly  because  he p la c e s  them s id e  by s id e  i n  h i s  
c o l l e c t i o n .
1 V .  s u p ra  p
2 On th e  emblem i n  g e n e r a l ,  v .  G H D ex te r ,  La P e r r i è r e  and h i s  p o e t i c  
w orks , MA. T h e s is  ( u n p u b l i s h e d ) ,  London 1952 p a ss im . A lso E.N^S, 
Thompson, L i t e r a r y  Bypaths o f  th e  R e n a is sa n c e , 1924, P 29ff®
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The o t h e r  p o p u la r  R en a issan ce  genre  to  re sem b le  i n  c e r t a i n  r e s p e c t s
th e  s a t i r i c a l  eulogy^ was th e  paradox* This gen re  w i l l  be d is c u s s e d  i n
d e t a i l  i n  c o n n e c t io n  w ith  th e  v ic e  e u lo g y .^  As f a r  a s  the  an im al
eu logy  i s  c o n c e rn e d ,  the  r o l e  o f  th e  paradox i s  l e s s  c l e a r - c u t .  The
paradox  n e v e r  d e a l s  w i th  s p e c i f i c  a n im a ls ,  a s  does th e  emblem. But i t
does sometimes s t a t e  t h a t  l e a r n i n g  i s  an e v i l  and t h a t  an im a ls  have a
f a r  h a p p ie r  l i f e  th a n  TeaeÉw' man. M ontaigne, C harron  and  t h e i r
o pponen ts  d i s c u s s e d  such  id e a s  s e r io u s ly ,  and a l th o u g h  what th e y  wrote
m ight i n  some ways be p a r a d o x ic a l ,  i t  was n o t  a  p a rad o x , i n  the
R e n a is sa n c e  se n se  o f  a  s p e c i f i c  genre w ith  a  tech n iq u e  c lo s e ly
re se m b l in g  t h a t  o f  the  s a t i r i c a l  eu lo g y .  'Vhen such  m a t te r s  were touched
on by Landi and  h i s  t r a n s l a t o r  Es t i e n n e ,  i n  th e  Parados s i , th ey  became
mere l i g h t h e a r t e d  and more i r o n i c .  Landi would o f t e n  defend  f i r s t  one,
th e n  the  o t h e r  s id e  o f  a  g iv e n  q u e s t io n ,  a f t e r  th e  manner o f  a  m ed iaeval
d e b a te .  The p a rad o x  c o n ta in e d  no s e r io u s  d e s c r i p t i o n  o f  a n im a ls ,  on ly
2
g e n e r a l  n o t io n s  on t h e i r  happy e x i s t e n c e .  I t  was w r i t t e n  a s  a  r h e t o r i c a l  
e x e r c i s e ,  n o t  a s  a  s c i e n t i f i c  t r e a t i s e .
This  s tu d y  o f  th e  N eo -L a tin  s a t i r i c a l  e u lo g ie s  w o u l ^ o t  be com plete  
w i th o u t  some m en tion  o f  th e  numerous r i d i c u l o u s  encomia on o b j e c t s  and 
a b s t r a c t  c o n c e p t io n s ,  such  a s  the  p r a i s e s  o f  mud, s to n e s ,  o f  n o th in g  and
1 V i n f r a  p p  J Çp,
2 Boas, op c i t  p a s s im , d i s c u s s e s  t h i s  q u e s t io n  a t  some l e n g th ,  
p a r t i c u l a r l y  w i th  r e f e r e n c e  to  the  s e r io u s  p r a i s e  o f  a n im a ls '  way o f  
l i f e ,  and a d m ira t io n  f o r  them, which he c h r i s t e n s  ' t h e r i o p h i l y ' .  He 
shows t h a t  f o r  many w r i t e r s  i t  was a  f a v o u r i t e  theme to s a t i r i s e  and 
c r i t i c i s e  m a n # « g  by c la im in g  t h a t  an im als  a re  s u p e r i o r  to  him: such 
p r a i s e  was s im ply  a  l i t e r a r y  f l o u r i s h ,  a  smart parad o x , a  means o f  
s o c i a l  s a t i r e .
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o f  som eth ing , which a p p e a r  i n  the  Amphi th e a tru m . There a r e  many 
e u lo g ie s  on f o o d s t u f f s ,  some o f  which may have been  s i n c e r e ,  o r  may 
have been  s e m i - s c i e n t i f i c  in  p u rp o se ,  o th e r s  o f  which resem ble  th e  
s a t i r i c a l  e u lo g y .  They had p re d e c e s s o r s  i n  a n t i q u i t y , ^ -  b u t  a r e  o f  
l i t t l e  im p o rtan ce  a s  t h e i r  s a t i r i c a l  c o n te n t  i s  n e g l i g i b l e .  E . de 
I ’Aigue (Aquaeus) w rote  an Encomium b ra s s ic a ru m ^ in  the form o f  a  
d ia lo g u e ,  w i th  th e  ' c o l l o c u t o r e s ' b e in g  O ra to r ,  P h y sicu s  and  Coquus.
He c a l l s  h i s  work a  ' l u s u s '  and m entions i n  h i s  d e d ic a to r y  e p i s t l e  
v a r io u s  p r e d e c e s s o r s :
"Ego sane nec  p u e r  i s  i n u t i l e ,  nec s e n i  cuiquam indecorum 
p u to ,  se  in terdurn  n iic ibus  ( u t  a i u n t )  a d d ic e r e ,  v i r  
d o c t i s s im e ,  t a l i que avocamento, i n g e n i i  l a s s i tu d in e m  
s e r i i s  s t u d i i s  co n tra c ta m  r e f i c e r e .  P r o p te r e a  a l i o s ,  n u c e s ,  
m uscas , c a l v i t i a ,  & i d  genus m in u tu la  l u s i s s e  a n im a d v e r to ."
The p r a i s e  o f  N i h i l  by P a s s e r a i  i s  a  w e l l  known example o f  t h i s  group
o f  m is c e l la n e o u s  e u l o g i e s . ^  I t  i s  i n  f a c t  more o f  a  l i n g u i s t i c
e x e r c i s e  th a n  a ^ t h i n g  e l s e ,  as i n  i t  P a s s e r a i  i n c lu d e s  every  p h ra se  he
can  th in k  o f  i n  which the word n i h i l  o c c u rs ,  and a l s o  deve lops  id e a s  on
th e  im p o rtan ce  o f  ' n i h i l '  i t s e l f .  I t  i s  in g e n io u s ,  b u t  makes
monotonous r e a d in g  owing to  th e  c o n s ta n t  r e p e t i t i o n  o f  the word ' n i h i l ' .
1  V .  s u p ra  p p - / 5 ) a . n d ' 2 l
2 Encomium B rass ica ru m  s iv e  caulum, p e r  Stephanum Aquaeum P a r i s i i s ,
1 5 3 1 .
3 N i h i l .  Hennco Mgwdto, p ro (xen iis .  P e r  loannem Pas s e r a  tum P .R . 
Quelque c h o se .  P a r  P h i l ip p e s  G ira rd  Vandomois. A P a r i s ,  Chez 
E s t ie n n e  P r é v o s te a u ,  MBLXXXYII.
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The im p o rtan ce  o f  the  N eo-L a tin  s a t i r i c a l  e u lo g ie s  c a n n o t  be 
over-em phas ised#  The p o p u la r i t y  o f  the  genre  w i th  w r i t e r s  o f  many 
n a t i o n a l i t i e s  p ro b ab ly  encouraged o th e r s  to  u se  i t  i n  th e  v e r n a c u l a r .  
Revived by g r e a t  h u m an is ts  such  as A lb e r t i  and Erasm us, i t  soon 
a p p e a le d  to  men f a r  l e s s  g i f t e d  b u t  no l e s s  e n t h u s i a s t i c  i n  t h e i r  
e f f o r t s .  The ' c a p i t o l i '  i n  I t a l y  and the  'hymnes-blasons’ i n  P rance 
b o th  owe much to  the  N eo -L a tin  e u lo g ie s  which had p reced ed  them.
Because o f  i t s  resem blance  to  c e r t a i n  o th e r  R en a issan ce  g e n re s ,  
th e  s a t i r i c a l  eu lo g y  broadened  i t s  scope. I t  a b so rb e d  e lem en ts  o f  
th e  m ed ica l  and o f  the  z o o lo g ic a l  work, o f  th e  e p i ta p h ,  th e  paradox  
and even , p e rh a p s ,  o f  th e  emblem. But i n  so d o in g  i t  o f t e n  tended  
to  l o s e  s i g h t  o f  what was i n  r e a l i t y  i t s  most im p o r ta n t  f e a t u r e ,  
namely th e  e lem en t o f  s a t i r e .  W ithout t h i s  e lem en t,  so ad m irab ly  
deve loped  by Erasm us, the  s a t i r i c a l  eulogy was doomed to  s u p e r f i c i a l i t y ,  
to  u se  a s  an  e x e r c i s e  i n  r h e t o r i c  r a t h e r  than a s  a  v e h ic l e  f o r  
e x p r e s s in g  v a lu a b le  t r u t h s ,  and f o r  s u b t ly  a t t a c k i n g  a b u s e s .  The 
N eo -L a tin  eu lo g y  te n d e d  more and more, as  th e  c e n tu ry  p r o g re s s e d ,  to  
r e p e a t  what had  been  s a i d  b e fo re ,  to  p r a i s e  co m p le te ly  a b s u rd  and 
u s e l e s s  s u b j e c t s ,  o r  to  descend to  mere pornography .
T h is  resem b lan ce  to  o th e r  g en res  c o n ta in in g  l i t t l e  s a t i r e ,  w h ile  
i t  made th e  r e v i v a l  o f  th e  s a t i r i c a l  eu logy e a s i e r ,  was n e v e r t h e l e s s  
to  p rove h a rm fu l  to  t h e  genre  in  th e  long  r u n .  The f a c t o r s  l a r g e l y  
r e s p o n s ib le  f o r  i t s  e a r l y  p o p u la r i ty  were e q u a l ly  r e s p o n s ib le  f o r  i t s  
e v e n tu a l  c o l l a p s e  and d e g e n e ra t io n .
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CEIPTER IV 
THE SATIRICAL EULOGY IN ITALY
As t h e  p r e v i o u s  c h a p t e r  h a s  shown, t h e  L a t i n  s a t i r i c a l  
e u l o g i e s  w r i t t e n  d u r i n g  t h e  R e n a is s a n c e  by I t a l i a n s  d i f f e r e d  
l i t t l e ,  i f  a t  a l l ,  f rom  t h o s e  w r i t t e n  by t h e i r  c o n t e m p o r a r i e s  and  
s u c c e s s o r s  i n  o t h e r  c o u n t r i e s :  A l b e r t i ' s  C a n is  and  M u sca , and
C a r d a n o 's  p r a i s e s  o f  g o u t  and  o f  Nero f o l l o w e d  c l o s e l y  t h e i r  
c l a s s i c a l  m o d e l s .  B u t I t a l y  p ro d u c e d  d u r i n g  t h e  s i x t e e n t h  c e n t u r y  
v a r i o u s  g ro u p s  o f  w o rk s ,  w r i t t e n  i n  I t a l i a n ,  w h ic h ,  th o u g h  th e y  
r e s e m b le d  t h e  c l a s s i c a l  and N e o - L a t in  s a t i r i c a l  e u l o g i e s  i n  many 
r e s p e c t s ,  a r o s e  i n  f a c t  f rom  q u i t e  d i f f e r e n t  g e n r e s  and  t r a d i t i o n s .  
T h e se  w o rk s  w e re  t o  be  r e s p o n s i b l e  f o r  c e r t a i n  e le m e n ts  i n  t h e  
F r e n c h  s a t i r i c a l  e u l o g i e s  w h ich  w ould  p r o b a b l y  n e v e r  h a v e  b een  
p r e s e n t  had  t h e  F r e n c h  a u t h o r s  had  to  r e l y  e n t i r e l y  on c l a s s i c a l  
and  N e o - L a t in  i n s p i r a t i o n . ^
1 To d i s c u s s  h e r e  t h e  immense I t a l i a n  i n f l u e n c e  on F r a n c e  a t  t h i s  
t im e  w ou ld  b e  q u i t e  s u p e r f l u o u s ,  b u t  f o r  l i s t s  o f  I t a l i a n s  i n  
F r a n c e ,  F r e n c h ^ i n  I t a l y ,  d e s c r i p t i o n  o f  r e l e v a n t  w o rk s  and  t r a n s ­
l a t i o n s ,  t h e  f o l l o w i n g  s t u d i e s  a r e  u s e f u l :
S , J . B . R a t h e r y . I n f l u e n c e  de l ' I t a l i e  s u r  l e s  l e t t r e s  f r a n ç a i s e s  
d e p u i s  l e  X l l e  s i è c l e  j u s q u ' a u  r è g n e  de L o u is  XIV. P a r i s , ^ 1 8 5 3 . 
F . F l a m i n i .  'L e  L e t t e r e  i t a l i a n e  i n  F r a n c i a  a l l a  c o r t e  d i  F r a n c e s c o  
I ' ,  i n  S t u d i  d i  s t o r i a  l e t t e r a r i a  i t a l i a n a  e s t r a n i e r a , L i v o r n o , 1895
E . P i c o t l  'L e s  I t a l i e n s  en F r a n c e  au  XVIe s i è c l e ' ,  ( f rom  B u l l e t i n  
I t a l i e n , 1 9 0 1 ) ,  B o rd e a u x ,  1902 .
H .H a u v e t t e .  Un E x i l e  f l o r e n t i n  à  l a  c o u r  de F ra n c e  au  XVIe s i è c l e # 
L u i g i  À lam annr~ (  1 4 9 5 - 1 5 3 6 ) s a ^ i e  e t  so n  o e u v r ê l  P a r i s , 1905»
F . F l a m i n i .  'L e  l e t t e r e  i t a l i a n e  i n  F r a n c i a  n e i  s e c o l i  d e l  R i n a s c i -  
m e n t o ' ,  i n  V a r i a , L iv o r n o ,  1 905 . ^
E . P i c o t .  Les F r a n ç a i s  i t a l i a n i s a n t s  au  XVIe s i e c l e . 2 v o l s .
P a r i s ,  1 9 0 6 - 7 . ^  ^
H .G a m b ie r .  I t a l i e  e t  R e n a is s a n c e  p o é t i q u e  en F r a n c e . P a d u a ,  1 9 5 6 .  
C. P e l l e g r i n i .  " R e l a z i o n i  t r a  l a  l e t t e r a t u r a  i t a l i a n a  e l a  l e t t e r a -  
t u r a  f r a n c e s e , i n  L e t t e r a t u r G  c o m p a râ te  ; p r o b le m i  ed o f ie n ta m e n t i  
e d .  A. M o m ig l ia n o ,  v o l .  IV , M ila n ,  1948 .
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The f i r s t  o f  t h e s e  g ro u p s  o f  w o rk s ,  i n  t im e  an d  i n  i m p o r t a n c e ,  
i s  t h a t  com posed by  t h e  B e rn e s q u e  p o e t s ,  B e r n i ,  I 'iauro , M o lza ,  
G r a z z i n i ,  F i r e n z u o l a ,  B ro n z in o  and  o t h e r s .  Amongst t h e i r  v a r i o u s  
w r i t i n g s  a p p e a r  t h e  s a t i r i c a l  o r  m ock ing  ' c a p i t o l i *  w h ic h  a r e  o f  
i m p o r t a n c e  a s  f a r  a s  t h e  p r e s e n t  s t u d y  i s  c o n c e r n e d .  T h e s e ,  l i k e  
t h e  s a t i r i c a l  e u l o g y ,  a r e  on s u c h  im p ro b a b le  t o p i c s  a s ,  f o r  e x a m p le ,  
g o u t ,  c o u g h in g ,  l i e s ,  e e l s ,  s a u s a g e s  o r  p e t  a n i m a l s .  They w ere  
w r i t t e n  l a r g e l y  a s  a  r e a c t i o n  a g a i n s t  t h e  e x c e s s i v e  P e t r a r c h i s m  o f  
t h e  t i m e ,  w i t h  i t s  r e s t r a i n t s  on v e r s e  fo rm s  and  l a n g u a g e . ^  A 
h y p e r b o l i c a l  e u lo g y  on a  r i d i c u l o u s  s u b j e c t  was a  means o f  p a r o d y i n g  
t h e  e x a g g e r a t e d  p r a i s e s  w r i t t e n  by  P e t r a r c h a n  p o e t s  i n  h o n o u r  o f  
t h e i r  l a d i e s .  I n  t h e i r  u s e  o f  l a n g u a g e ,  whkch was a s  v a r i e d  a s  i t  
was u n i n h i b i t e d ,  t h e  B e rn e s q u e  p o e t s  w ere  r e b e l l i n g  a g a i n s t  t h e  
r e s t r i c t i o n s  im p o se d  by t h e  e n n o b l in g  and p u r i f i c a t i o n  o f  l a n g u a g e  
c u r r e n t  among P e t r a r c h a n  p o e t s .
The s a t i r i c a l  ' c a p i t i i '  t h e r e f o r e  had  c o n te m p o ra ry  r e a s o n s  f o r  
t h e i r  e x i s t e n c e ,  u n l i k e  m ost o f  t h e  N e o - L a t in  e u l o g i e s ,  w h ich  w ere  
o f t e n  l i t t l e  m ore t h a n  t h e  a t t e m p t s  o f  e n t h u s i a s t i c  h u m a n is t s  t o
1 c f .  0 .  T r t n i k - H o s s e t t i n i , Les I n f l u e n c e s  a n c i e n n e s  e t  i t a l i e n n e s  
s u r  l a  s a t i r e  en F ra n c e  au  XVIe s i e c l e , F l o r e n c e ,  1 9 5 8 ,  p p .  5 4 - 5 .  
'B e r n i  n ' a v a i t  p a s  s e u le m e n t  l ' i n t e n t i o n  de f a i r e  r i r e  l e  p u b l i c .  
I l  a v a i t  un  b u t  s a t i r i q u e ;  r a i l l e r  l a  p o é s i e  p é t r a r q u i s t e . Les 
i m i t a t e u r s  de P é t r a r q u e ,  a v e c  l e u r s  é l o g e s  o u t r é s  d e s  b e a u t é s  de 
l e u r s  dames e t  de t o u s  l e s  o b j e t s  q u i  l e s  e n t o u r a i e n t ,  l e u r s  
c o m p a r a i s o n s  r i d i c u l e s ,  f a i s a i e n t  r i r e  même l e s  c o n te m p o r a in s .
^  c e s  é l o g e s  e t  à d ' a u t r e s  C é l é b r a n t  a v e c  a u t a n t  d ' e x a g é r a t i o n  
l e s  g r a n d s  s e i g n e u r s  B e r n i  o p p o sa  s e s  é l o g e s  b i z a r r e s  oi^ l ' o n  
p e u t  v o i r  l e s  p r e m i e r s  germ es  d 'u n e  c r i t i q u e  du p é t r a r q u i s m e . . . . '
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r e v i v e  a  c l a s s i c a l  g e n r e ,  r e g a r d l e s s  o f  w h e t h e r  t h i s  g e n r e  had any
c o n t e m p o r a r y  r e l e v a n c e .  B e r n i  and  h i s  f o l l o w e r s  c o u l d  f i n d  f u r t h e r
I t a l i a n  i n s p i r a t i o n ,  f o r  t h e i r  p l a y  upon l a n g u a g e  i n  p a r t i c u l a r ,  i n
B u r c h i e l l o ' s  s o n n e t s , ^  w i t h  t h e i r  l a c k  o f  r e a l i s m  and  o f t e n  o b s c u r e
r e f e r e n c e s .  H owever ,  B u r c h i e l l o  d i f f e r e d  f u n d a m e n t a l l y  f rom  t h e
B e r n e s q u e  p o e t s  i n  t h a t  a l t h o u g h  he  u s e d  some L a t i n  i n  c e r t a i n  o f  
2
h i s  s o n n e t s ,  h e  was no h u m a n i s t .  I n d e e d ,  he  w r o t e  a g a i n s t  A l b e r t i ,  
t h e  h u m a n i s t  ’p a r  e x c e l l e n c e * .  H i s  was e s s e n t i a l l y  a  p o p u l a r  
t r a d i t i o n ,  e n r i c h e d  by h i s  own f a n t a s y  and  w i t .  Most o f  t h e  th em e s  
he  f a v o u r e d  and  d e v e l o p e d  w e re  t h e  u s u a l  o n e s  o f  I t a l i a n  b u r l e s q u e  
p o e t r y .  They f e l l  i n t o  two m ain  g r o u p s :  t h e  poems,  c o n t a i n i n g  
g r o t e s q u e  p o r t r a i t s  and  p e r s o n a l  a t t a c k s  on v a r i o u s  t y p e s  o f  p e o p l e ,  
on d e c r e p i t  h o r s e s ,  and  t h i n  m u l e s ,  and t h o s e  r e l a t i n g  t h e  s t o r y  o f  
some r i d i c u l o u s  o r  u n l i k e l y  a d v e n t u r e ,  s u c h  a s  a  v i s i t  t o  a  c o u n t r y  
i n n ,  a  t i r e s o m e  j o u r n e y ,  o r  a  s l e e p l e s s  n i g h t .  B e r n i ,  a l t h o u g h  m ak in g  
u s e  o f  t h e  p o p u l a r  t h e m e s ,  and  w r i t i n g  many poems i n  t h e  t r a d i t i o n  o f  
B u r c h i e l l o , ^  h a d  a  v e r y  d i f f e r e n t  b a c k g r o u n d  from t h a t  o f  t h e  
F l o r e n t i n e  b a r b e r .  He was a  good L a t i n i s t  w i t h  a  h u m a n i s t  e d u c a t i o n .
He and  h i s  f r i e n d s ,  whose e d u c a t i o n  r e s e m b l e d  h i s ,  w ere  t h u s  a b l e  t o  
f i n d  i n s p i r a t i o n  i n  b o t h  c l a s s i c a l  and p o p u l a r  l i t e r a t u r e .
One o f  t h e  c h i e f  e l e m e n t s  w h ich  B e r n i  b r o u g h t  i n t o  h i s  w r i t i n g s ,
1 On B u r c h i e l l o ,  v ^ t h e  e d i t i o n  by G r a z z i n i ,  o r  I I  L a s c a :  I  S o n e t t i  d e l  
B u r c h i e l l o ,  e t  d i  m e s s e r  A n to n io  A lam an n i ,  a l i a  B u r c h i e l l e s c a . 
Nuovamente  am m e n d a t i ,  e c o r r e t t i  & con somma d i l i g e n z a  H i s t a m p a t i .
I n  F i r e n z e .  MDLII.
2 V .  B u r c h i e l l o ,  e d . c i t . ,  p . 6 .
3 B o s s e t t i n i  o p . c i t . p / 3 4 .  B e r n i  a l s o  made p l a i n  h i s  a d m i r a t i o n  f o r  
B u r c h i e l l o  i n  t h e  s o n n e t  b e g i n n i n g  *S* i  a v e s s i  I ’i n g e g n o  d e l  
B u r c h i e l l o . *  v .  B e ç n i ,  P o e s i g  e P r o s e , e d .  E. C h i ^ r b o l i ,  F l o r e n c e ,  
19 3 4 ,  p .  1 3 2 .
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i n d e e d ,  one w h ic h  i s  w i d e l y  a c c e p t e d  a s  b e i n g  t h e  c h a r a c t e r i s t i c  
f e a t u r e  o f  a  ’B e r n e s q u e '  c a p i t o l o ,  i s  p r e c i s e l y  t h e  e l e m e n t  o f  
p a r a d o x ,  t h e  a b s u r d  p r a i s e  o f  t h e  u n p r a i s e w o r t h y ,  w h ic h  i s  t y p i c a l  
o f  t h e  s a t i r i c a l  e u l o g y . ^  I n t r o d u c e d  l a r g e l y  f o r  p u r p o s e s  o f  p a r o d y ,  
t h e  p a r a d o x i c a l  encomium becomes an end i n  i t s e l f .
The r a n g e  o f  t h e  ’ c a p i t o l o ’ i n  t h e  h a n d s  o f  B e r n i  and  h i s  
f o l l o w e r s  i s  v e r y  w i d e .  Not o n l y  d i d  t h e y  w r i t e  poems w h ic h  r e c a l l e d  
t h o s e  o f  B u r c h i e l l o ,  and  o t h e r s  w h ich  w ere  i n  f a c t  s a t i r i c a l  e u l o g i e s ,  
b u t  t h e y  a l s o  w r o t e  ’c a p i t o l i ’ w h ich  c o n t a i n e d  e i t h e r  one  o r  o t h e r  
o f  t h e  e s s e n t i a l  f e a t u r e s  o f  t h e  s a t i r i c a l  e u l o g y ,  nam ely  p r a i s e  and
2
s a t i r e ,  b u t  n o t  b o t h .  Thus ,  G r a z z i n i ’s C a p i t o l o  i n  l o d e  d i  M on tugh i  
i s ,  a s  f a r  a s  one  c a n  t e l l ,  a  s i n c e r e  p r a i s e  o f  a p l a c e ,  and  B e r n i ’s 
C a p i t o l o  c o n t r a  P a p a  A d r i a n o , i s  a  d i r e c t  a t t a c k .  H e r e ,  t h e  word 
’ c o n t r a *  shows t h a t  i t  i s  no e u l o g y ,  and t h e  t e x t  soon  r e v e a l s  t h a t  
i t  i s  n o t  one  o f  t h e  c l a s s i c a l  ’v i t u p e r a t i o n e s ’ , t h e  b la m e  o f  a  good 
p e r s o n ,  e i t h e r .  E v i d e n t l y ,  on s u c h  m a t t e r s  a s  t h i s ^ t h e  i n d i r e c t  
m e th o d  o f  a t t a c k  p r o v i d e d  by t h e  u s e  o f  t h e  s a t i r i c a l  e u l o g y ,  d i d  
n o t  a p p e a l  t o  B e r n i .
A f a i r  i d e a  o f  j u s t  w h a t  p r o p o r t i o n  o f  ’ c a p i t o l i ’ do i n  f a c t  
r e s e m b l e  c l o s e l y  t h e  s a t i r i c a l  e u l o g y  can  be  g a i n e d  by l o o k i n g  a t  
t h e  l i s t s  o f  c o n t e n t s  o f  t h e  v a r i o u s  c o l l e c t i o n s .  The f i r s t  o f  t h e s e
1 V .  s u p r a , p .  7*
2 V .  G r a z z i n i ,  Le Rime b u r l e s c h e  e d i t e  e i n e d i t e , ed .  C. V e rz o n e ,  
F l o r e n c e ,  1 8 8 2 ,  p p .  3 8 4 - 6 .  Here  c a l l e d  s i m p l y  A M. B a c c io  D a v a n z a t i  
F o r  t h e  t i t l e  q u o t e d  a b o v e ,  v .  G r a z z i n i ,  S c r i t t i  s c e l t i , e d .  R. 
F o r n a c i a r i ,  F l o r e n c e ,  1911 ,  p .  213-7*
152
c o l l e c t i o n s  a p p e a r e d  i n  I 5 3 8 , two y e a r s  a f t e r  B e r n i ' s  d e a t h . ^  As 
w i l l  b e  s e e n ,  t h e  t i t l e s  a r e  u s u a l l y  v e r y  e x p l i c i t .  T h i s  l i s t  i s  
g i v e n  i n  f u l l :
T a v o l a  d i  c a p i t o l i  d e l  B e r n a .
1 .  C a p i t o l o  de  I ’Ago.
2 . C a p i t o l o  d e l  P r e t e  da  P o v i l i a n o .
3 . C a p i t o l o  p r im o  de l a  p e s t e .
4 .  C a p i t o l o  s e c o n d o  de l a  p e s t e .
3 .  C a p i t o l o  de  l e  P e s c h e .
6 . C a p i t o l o  d e l  P e s c a r e .
7 . C a p i t o l i  ( s i c )  d i  G i o z z i .
8 . C a p i t o l i  d e l  B a c c i .
9 . P o s t s c r i t t a .
1 0 . C a p i t o l o  de  F r a  b a s t i a n  d a l  p iom bo.
1 1 .  C a p i t o l o  à  su o  Compare.
1 2 .  C a p i t o l o  d e l  D i l u v i o .
13* C a p i t o l o  c o n t r a  P a p a  A d r i a n o .
l 4 .  C a p i t o l o  d ' u n  R a g a z z o .
1 3 . R i p o s t a  de f r a  B a s t i a n o .
1 6 . C a p i t o l o  â  m e s s e r  M a rco .
1 7 . C a p i t o l o  G r a d a s s o .
1 8 . C a p i t o l o  à  m e s s e r  F r a n c e s c o  M i l a n e s e .
1 9 . C a p i t o l o  d e l  C a r d i n a l e  de M e d ic i .
2 0 .  C a p i t o l o  à  l i  S i g n o r i  A b b a t i .
2 1 .  C a p i t o l o  de l a  P i v a  d u b i o .
2 2 .  C a p i t o l o  de l ' A n q u i l e  ( s i c ) .
2 3 . C a p i t o l o  de  l ' O r i n a l e .
2 4 .  C a p i t o l o  d i  C a r d i .
2 3 . C a p i t o l o  d ' A r i s t o t i l e .
2 6 . C a p i t o l o  de l a  G i e l a t i n a .
2 7 * C a p i t o l o  de l a  P r i m e r a .
2 8 . C a p i t o l o  d e l  C o r n a c c h i n o .
2 9 . C a p i t o l o  d e l  c a l d o  d e l  l e t t o .
3 0 . C a p i t o l o  p r im o  à  l a  s u a  i n a m o r a t a .
3 1 . C a p i t o l o  à  l a  d e t t a .
3 2 . C a p i t o l o  i n  l a m e n t a t i o n  d 'A m or .
P a r t  Two o f  t h e  same e d i t i o n  c o n t a i n s  t h e  f o l l o w i n g  w o rk s  o f  M au ro :
1 T u t t e  l e  Q p ere  d e l  B e r n i a  i n  T e r z a  R im a, nuovam en te  con somma 
d i l i g e n t i a  s t a m p a t e .  P e r  C u r t i o  Navo e t  F r a t e l l i .  MDXXXVIII.
On B e r n i  h i m s e l f  s e e  a l s o ,  A. S o r r e n t i n o ,  F r a n c e s c o  B e r n i  p o e t a  
d e l l a  s c a p i g l i a t u r a  d e l - r in a s c jm e n to , F l o r e n c e  s . d .
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1 . De l a  Fava  p r i fm o ]  .
2 . De l a  Fava  S e c o n d o .
3 . Del  P r i a p o .
4 .  Del  D i s h o n o r  p r im o .
5 . Del  D i s h o n o r  S ec o n d o .
6 . De l e  donne  d i  m o n tag n a .
7 . A m e s s e r  G io v a n n i  de l a  c a s a .
8 . Del  V i a g i o  d i  Roma.
9 . Di M esse r  U b e r to  S t r o z i  p r i m o .
10. Di M esser  U b e r to  S t r o z i  S e c o n d o .
1 1 . De M esse r  P i e t r o  C a r n e s e c h i .
12.  A M ons ignor  C a r n e s e c h i .
1 3 . De l a  C a r e s t i a .
14. A l l a  S i g n o r a  V i o l a n t e  t o r n i e l l a .
1 5 . De l a  C a c c i a .
1 6 . A M esse r  C a r l o  da F an o .
1 7 . Del l e t t o .
1 8 . A O t t a v i a n o  S a l v i .
1 9 . Di F r a t i .
20.  De l e  B u g ie .
21.  Del  M archese  d e l  V a s t o .
2 2 . C o n t r a  una  S i g n o r a .
The t h i r d  p a r t  c o n t a i n s  w orks  by De l a  Casa  and  B in o ;
De l a  Casa
1 . C a p i t o l o  d e l  f o r n o .  , |
2 .  C a p i t o l o  d e l  b a c c i o .  '
3 . C a p i t o l o  d e l  nome d i  G i o a n n i  ( s i c ) .
4 .  C a p i t o l o  d e l  m a r t e l l o .
5* C a p i t o l o  de l a  s t i z z a .  1
Bino i
1. C a p i t o l o  d e l  m a l  f r a n c e s e .
2 . C a p i t o l o  p r im o  de l ' h o r t o .
3 . C a p i t o l o  q u i n t o  de l ' h o r t o .
4. C a p i t o l o  c o n t r a  l e  c a l z e .
5 . C a p i t o l o  d e l  p i l o .
6 . C a p i t o l o  d e l  p e n n e l l o ^ d e l  B r o n z i n o .
7 . C a p i t o l o  d e l  R a v a n e l .
1 The c o l l e c t i o n  o f  ' c a p i t o l i *(made i n  1548)  by G r a z z i n i  and  r e p r i n t é d  
more t h a n  once  was one o f  t h e  most  c o m p l e t e  o f  a l l  t h e  v a r i o u s  
e d i t i o n s  o f  B e r n e s q u e  w o r k s .  I t s  c o n t e n t s  a r e  t h e r e f o r e  g i v e n  i n  
f u l l  i n f r a , p p ,3 ^*0' 4  Most o f  t h e  w orks  q u o t e d  i n  t h i s  c h a p t e r  w i l l  
be q u o te d  e i t h e r  f rom  t h e  153& e d i t i o n ,  o r  f rom t h a t  o f  G r a z z i n i ,  
i f  t h e y  d i d  n o t  a p p e a r  i n  t h e  e a r l i e r  e d i t i o n .  A l i s t  o f  G r a z z i n i ' s  
own ' c a p i t o l i '  i s  a l s o  g i v e n  i n  t h e  same A p p e n d ix ,  i n f r a
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As t h i s  l i s t  s h o w s ,  and  a s  a  s t u d y  o f  t h e  poems t h e m s e l v e s  p r o v e s ,  
a t  l e a s t  h a l f  o f  t h e s e  works  a r e  i n  f a c t  s a t i r i c a l  o r  i r o n i c a l  
e u l o g i e s ,  b u r l e s q u e  p r a i s e s  o f  r i d i c u l o u s  o r  u n l i k e l y  t o p i c s .  As 
f a r  a s  t h e i r  s u b j e c t  m a t t e r  i s  c o n c e r n e d ,  t h e s e  ' c a p i t o l i '  show one 
o b v i o u s  t e n d e n c y  w h ic h  had  n o t  b e e n  p r e s e n t  i n  N e o - L a t i n  o r  c l a s s i c a l  
e u l o g i e s ,  n am e ly  t h e i r  l i k i n g  f o r  p r a i s i n g  f o o d - s t u f f s  o f  a l l  s o r t s .  
Eels ; -  p e a c h e s ,  b e a n s ,  s a l a d ,  a l l  found  t h e i r  a d m i r e r s .  I n  s e v e r a l  
c a s e s  t h e s e  f o o d s t u f f s  w ere  n o t ,  a a  m ig h t  be  e x p e c t e d ,  o n l y  t h e  m os t  
h u m b le ,  and  l e a s t  p l e a s a n t  d i s h e s ,  b u t ,  a s  w i t h  t h e  e e l ,  h i g h l y  
d e s i r a b l e  d e l i c a c i e s .  When t h i s  i s  so  t h e  s a t i r i c a l  e l e m e n t  becomes 
s l e n d e r  i n  t h e  e x t r e m e .  The humour l i e s  i n  t h e  e x a g g e r a t i o n  o f  t h e  
p r a i s e ,  and  i n  t h e  f a c t  t h a t  f o r  a p o e t  a t  t h a t  t i m e  t o  p r a i s e  a n y t h i n g  
so  d o w n - t o - e a r t h  an d  r e a l i s t i c  a s  an  e e l ,  o r  a  p e a c h ,  e v en  when t h e s e  
t h i n g s  m i g h t  r i g h t l y  be  c o n s i d e r e d  d e l i c i o u s ,  was u n u s u a l ,  and  t h u s  
became a  form o f  s a t i r i c a l  comment on t h e  n o b l e  th em es  and  l a n g u a g e  
o f  t h e  P e t r a r c h a n  p o e t s .
The m os t  a m u s i n g  o f  t h e s e  encomia  on f o o d s t u f f s  w e re  w r i t t e n  
by B e r n i .  I n  h i s  ' c a p i t o l o '  on t h e  gudgeon^  he  a p o s t r o p h i s e s  t h e  
f i s h ,  b l e s s i n g  i t  and  b e g g i n g  i t  t o  g i v e  him g r a c e  t o  p r a i s e  i t  a s  
i t  d e s e r v e s :
0 s a c r i ,  e c c e l s i ,  e g l o r i o s i  G h i o z z i ,
0 s o v r a  g l i  a l t r i  p e s c h i  e g r e g i  t a n t o .
Q uan to  de g l i  a l t r i  p i u  g o f f i ,  e p i u  s o z z i :
D a tem i  g r a t i a ,  c h ' i o  v i  l o d i  a l q u a n t o  
A lz a n d o  a ' l  c i e l  l a  v o s t r a  l e g g i a d r i a ,  ^
D t  c u i  p e r  t u t t o  i l  mondo h a v e t e  i l  v a n t o .
1 I 5 3 Ô e d i t i o n  p . l 6 ^ .  f f .
2 I b i d .
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He humbles  h i m s e l f  b e f o r e  t h e  s p l e n d o u r  o f  s u c h  a  s u b j e c t :
l o  v o r e i  p u r  co m e n z a r  à l o d a r v i :
Ma non  so  s ' i o  h a v e r o  t a n t o  c e r v e l j o ;
C h ' i o  p o s s a  d e g n a m e n te  s a t i s f a r v i .
2He u s e s  e x a c t l y  t h e  same t e c h n i q u e  i n  h i s  ' c a p i t o l o '  on t h e  e e l ,
s t r e s s i n g  h i s  own i n a d e q u a c y  an d  t h e  e x t r e m e  d i f f i c u l t y  o f  d o i n g
j u s t i c e  t o  t h e  d e l i c a c y  o f  f l a v o u r  o f  t h i s  f i s h :
S ' i o  h a v e s s i  l e  l i n g u e  à m i l l e ,  à  r a i l l e ,
E f o s s i  t u t t o  b o c c a ,  l a b b r a ,  e d e n t i ,  
l o  non  d i r e i  l e  l a u d i  de l ' a n g u i l l e .
Non l e  d i r e b b o n  t u t t i  i  raie p a r e n t i ,
Che s o n ,  ch e  s o n o  s t a t i ,  e c h e  s a r a n n o ,
D ico  i  f u t u r i ,  i  p a s s a t i ,  e p r e s e n t i .
L ' a n g u i l l e  non  s o n  t r o p p o  c o n o s c i u t e :
E s a r e b b o n  c h i a m a t e  un nuovo p e s c e
Da u n ,  che  p i u  non l ' h a v e s s e  v e d u t e .
This  p r o f e s s i o n  o f  i n a d e q u a c y  b e f o r e  a s u b j e c t  so  v a s t  was i n  B e r n i ' s
case  meant a s  a  j o k e ,  b u t  n e v e r t h e l e s s  r e m i n d s  one o f  t h e  c l a s s i e a l
p a n e g y r i c ,  i n  w h ic h  s u c h  a  p r o f e s s i o n  fo rm e d  a n  i n t e g r a l  p a r t  o f  t h e  
4
work.
Mauro*s poem on t h e  b e a n ,  C a p i t o l o  de l a  F a v a , i s  i n  s i m i l a r  v e i n .
I t  i s  h ig h  t i m e ,  he  s a y s ,  t h a t  he  s a n g  t h e  p r a i s e s  o f  t h i s  n o b l e  p l a n t :
Ma donde  v i e n ,  c h ' o g n i  p o e t a  c a n t a
P i u  t o s t o  i  l a u r i ,  i  p am p an i  e l e  s p i c h e ,
Che q u e s t a  g l o r i o s a  e n o b i l  p l a n t a ?
He does n o t  i n t e n d  t o  w r i t e  p e d a n t i c a l l y ,  a s  s c h o l a r s  d o ,  o f  t h i s
v e g e t a b l e ,  g i v i n g  i t s  e ty m o lo g y  and  s o  o n ,  b u t  i s  m e r e l y  g o i n g  t o
2 B e ^ . ^ e d ! c i t .  C a p i t o l o  d e L ' A n q u i l e  ( m  i n d e x ,  b u t  , )
3 i b i d . p . 4 0 ^ .
^ V.  s u p r a , p . 1 0 .  ^
5 1558  e d i t i o n ,  p a r t  IX» P* 2 .
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d e s c r i b e  i t :
La F a v a  & un legum e e b i a n c o  e n e r o
I I  q u a l  s i  raangia  t u t t o :  & è  s e n z a  o s s e :
E p i u  d i l e t t a  c h i  l o  m an g ia  i n t e r o .
F o r  a l l  i t s  s e e m i n g  i n n o c e n c e ,  t h i s  ' c a p i t o l o '  i s  i n  f a c t  one o f
t h e  more  p o r n o g r a p h i c  am o n g s t  t h e s e  poem s,  r e s e m b l i n g  i n  t h i s  r e s p e c t
d e l l a  C a s a ' s  C a p i t o l o  d e l  F o r n o .
T h e se  e u l o g i e s  on p e a c h e s ,  e e l s ,  eggs  and  s a l a d s , ' w h i l e  a m u s in g
a nd  l i g h t - h e a r t e d ,  a r e  o f  l e s s  i n t e r e s t  t o  t h e  p r e s e n t  s t u d y  t h a n
t h e  c o m p a r a t i v e l y  l a r g e  g r o u p  o f  ' c a p i t o l i *  w h ich  b e l o n g  t o  one o r
o t h e r  o f  t h e  g r o u p s  o f  en co m ia  w h ich  h a v e  b e e n  d e s c r i b e d  i n  t h e
p r e c e d i n g  c h a p t e r s .  As f a r  a s  t h e  f i r s t  o f  t h e s e  c a t e g o r i e s ,  t h e
v i c e  e u l o g y ,  i s  c o n c e r n e d ,  one f i n d s  ' c a p i t o l i '  on d e b t ,  on l i e s ,  and
so  o n .  The m o s t  i n t e r e s t i n g  o f  them w e re  w r i t t e n  by Mauro ,  n o t  B e r n i .
2
As w i l l  b e  s e e n  i n  t h e  d i s c u s s i o n  o f  t h e s e  e u l o g i e s  i n  F r a n c e ,  t h e
v i c e  encomium, a n d  t h e  r e l a t e d  t y p e  o f  w ork  c o n t a i n i n g  s a t i r i c a l
a d v i c e ,  on t h e  p a t t e r n  o f  L u c i a n ' s  R h e t o r , w e re  p a r t i c u l a r l y  u s e f u l
a s  v e h i c l e s  f o r  s a t i r e .  How ever ,  t h e  w r i t e r s  o f  ' c a p i t o l i '  n e v e r
d e v e l o p e d  t o  t h e  f u l l  t h i s  s i d e  o f  t h e  g e n r e .  B e r n i  ev e n  a p o l o g i s e d
f o r  h i s  a t t a c k  on t h e  P o p e ,  c a l l i n g  a t t e n t i o n  t o  a l l  h i s  mowt i n n o c e n t
w o r k s :  i t  i s ,  h e  s a y s ,  v e r y  r a r e  f o r  him t o  w r i t e  w i t h  s u c h  v i r u l e n c e :
San  P i e r ,  s ' i  d i c o  p u r  q u a l c h e  p a z z i a ,
Q u a l c h e  p a r o l a ,  c ' h a b b i a  d e l  b e s t i a l e .
Fa  con  Domenedio l a  s c u s a  m i a .
L ' u s a n z a  mia  non f u  mai  d i  d i r  m a le :
1 e d i d ^ , p .  3 ^ .
2 V .  i n f r a ,  p p .  '
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I n  mensa l e  v i v a n d e  s u b i t ' h a n n o ,
> C a l d e ,  e s i  c o p i o s e ,  & d e l i c a t e ,  ^
' C h ' a l l a r g a r  i  c o rd o n  a  t u t t i  f a n n o .
Yet a g a i n  Mauro t e l l s  u s  t h a t  s t i l l  b e t t e r  t h i n g s  a r e  t o  come.
The i d e a  o f  monks f l i r t i n g  w i t h  t h e  women who come t o  them f o r
c o n f e s s i o n ,  o r  whom t h e y  a r e  v i s i t i n g ,  i s  o f  c o u r s e  a  commonplace o f
s a t i r e ,  and  n o t h i n g  o f  what  Mauro s a y s  i n  t h e  who le  o f  t h i s  ' c a p i t o l o *
2
even a p p r o a c h e s  t h e  h a r s h n e s s  o f  Erasmus* a t t a c k s  on monks.  However ,  
he d e s c r i b e s  t h e  s c e n e  v i v i d l y  and w i t h  a  c e r t a i n  amount o f  good-  
humoured i r o n y
Et s o g l i o n  v o l e n t i e r  p r e n d e r  b a l d a n z a  
D e l l e  m o g l i e  d ' a l t r u i ,  m a d re ,  & s o r e l l e .
Et  vanno à  v i s i t a r l e  p e r  u s a n z a .
E t  a a n t a m e n t e  à  r a g i o n a r  con  e l l e  
S ' . a s s i d o n ,  & p e r  man p i g l i o n  s o v e n t e  
Le p i u  d i l e t t e  o b e d i e n t e  a n c e l l e .
La c o n s c i e n t i a  a l l h o r a  s i  r i s e n t e .
Et  d r i t t a m e n t e  v e r s o  i l  c i e l  s i  l e v a :  •
M e n t r e  r a g i o n a n  s i  d e v o ta r a e n te .
F o i  d i c o n ,  c h e ^ l ' u d i r  n u l l a  r i l i e v a ,
S e n z a  I ' o p r a r ,  & c h e ' l  p o v e r o  i n f e r m o  
S i  p a s c a ,  e ' l  nudo i n  c a s a  s i  r i c e v a ;
Et  p e r  c h e ' l  mondo è s i  f a l l a c e  e ' n ^ f e r m o ,
Che non c i  s e r b a  f e d e ,  c h e ' l  p e n s i e r o  
S i  m e t t a  i n  uno amor s t a b i l e ,  & fe rm o .
Et  p o i  s i  d i c e  come d i  l e g g i e r o  
S i  p e c c a ,  & come 4  f r a g i l e  l a  c a r n e .
Ma, che  Dio i n  p e r d o n a r  non e s e v e r o .
A n z i ,  che  v u o l ,  che  I ' u n o ,  & I ' a l t r o  amarne  
Debbiamo, & non c i  l e g a  c o s i  s t r e t t i ,  ^
Che non p o s s ia m o  i n s i e m e  t r a s t u l l a r n e .
Vianey p o i n t s  o u t  t h e  r e s e m b l a n c e  b e tw ee n  t h i s  p a s s a g e  and v a r i o u s
1 i b i d . , p .  6 2 ^ .
2 V. Erasmus P r a i s e  o f  F o l l y , e d . c i t . ,  p .  134 f f .
3 On t h i s  ' c a p i t o l o ' ,  and  f o r  a  d e s c r i p t i o n  o f  t h e  B e r n e s q u e  poem i n  
g e n e r a l , V .  J .  V ia n e y ,  M a th u r i n  R e g n i e r , P a r i s ,  I 8 9 6 , p p .  3 0 - 6 2 .
4 Mauro, e d . c i t . ,  p .  63^ - 63 ^ .
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E t  c h e ' l  s i a ' l  v e r ,  l e g g i  l e  c o s e  m i e ,
L e g g i  l ' A n g u i l l e ,  l e g g i  l ' O r i n a l e ,
Le P e s c h e ,  i  C a r d i ,  & l ' a l t r e  f a n t a s i e .
T u t t i  s o n '  h im m i.  I o d e ,  p s a l r a i  & o d e ;
G u a r d a t i  h o r  t u  da  l e  p a l i n o d i e .
Only Mauro i n t r o d u c e s  any  a p p r e c i a b l e  e l e m e n t  o f  s a t i r e  i n t o  h i s
i r o n i c a l  ' c a p i t o l i ' ,  and  t h i s  he  d o e s  m a i n l y  i n  poems i n  p r a i s e  o f
a  v i c e  o r  w e a k n e s s .  The b e s t  o f  t h e s e  i s  h i s  C a p i t o l o  d ' i  F r a t i .
He b e g i n s  w i t h  a  d i s c u s s i o n  o f  w hat  i s  t h e  'summum bonura'  o f  man.
Some s a y  t h a t  i t  l i e s  i n  r i c h e s ,  some i n  p o w e r ,  o t h e r s  i n  o n e ' s
f r i e n d s .  I t  c e r t a i n l y  do es  n o t  l i e  i n  l o v e ,  f o r  l o v e r s  a l w a y s
ûioy
e x p e r i e n c e  many t r o u b l e s  f o r  one p l e a s u r e .
E t  t r o v o  a ' l  f i n  che  f r a  g i ' h u m a n i  s t a t i ,
S o v r ' o g n i  g r a n  v i r t u ,  s o v r ' o g n i  r g g n o ;
La p i u  f e l i c e  ^  l a  v i t a  de  f r a t i .
He i s  n o t  m a k in g  t h i s  c l a i m  s i m p l y  i n  v iew  o f  t h e i r  s u r e  f u t u r e
b l i s s ,  i n  t h e  h e r e a f t e r ,  s a y s  % u r o , w i t h  w h a t  i s  s u r e l y  m ean t  a s
a  t o u c h  o f  i r o n y ,  b u t  s o l e l y  i n  v iew  o f  t h e i r  l i f e  on t h i s  e a r t h .
He t h e n  p r o c e e d s  t o  a  p o i n t - b y - p o i n t  a n a l y s i s  o f  t h e  l i f e  o f  a  monk.
a
I n  t h e  f i r s t  p l a c e ,  h i s  h a b i t  i s / f a r  more n a t u r a l ,  l e s s  c o n s t r i c t i n g  
mode o f  d r e s s  t h a n  t h a t  o f  t h e  l a y  p e r s o n .  What i s  m o re ,  monks n e v e r  
h av e  t o  go t o  w a r ,  t h e y  a r e  n o t  p e s t e r e d  by c r e d i t o r s ,  l a w - s u i t s  o r  
p o l i c e .  To k e e p  t h e  r e a d e r ' s  i n t e r e s t ,  Mauro s o l e m n l y  a s s u r e s  u s  
t h a t  w h a t  we h a v e  j u s t  r e a d  i s  a s  n o t h i n g ;  f a r  g r e a t e r  b e n e f i t s  a r e  
a b o u t  t o  be  r e l a t e d .  Monks a r e  a lw a y s  s u r e  o f  t h e i r  f o o d ,  and  a  
d e l i g h t f u l  p i c t u r e  o f  c o n t e n t e d ,  w e l l - f e d  b r o t h e r s  f o l l o w s :
1 B e r n i ,  e d . c i t . ,  p .  27^*
2 Mauro,  e d . c i t . ,  p .  6 l ^ .
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a s p e c t s  o f  M a c e t t e ,  and  T a r t u f f e . ^  Mauro c o n t i n u e s  i n  t h e  same v e i n :
Un c o n v e n t o  de f r a t i  è  p r o p r i o  un m a re ;
I I  q u a l  t u t t e  l e  femmine r a c c o g l i e , .
Che vanno  l e  l o r  some à  s c a r i c a r e .
One m i g h t  w e l l  a s k ,  he  c o n t i n u e s ,  w h e t h e r  s u c h  men a r e  n o t  i n  f a c t  
gods  r a t h e r  t h a n  m o r t a l s .  He w o u ld ,  he  s w e a r s ,  w i l l i n g l y  become a  
monk. Monks h a v e  e v e r y t h i n g :
I  f r a t i  i n f i n e  so n  f e l i c i  i n  t u t t o ,
D e ' l  c i e l o ,  & de l a  t e r r a  s o n  p a d r o n i :
E s s i  c o g l i o n o  i l  f i o r e ,  & e s s i  i l  f r u t t o .
The ’ c a p i t o l o *  e n d s  a s  Mauro r e m a r k s  t h a t  monks a r e  d o u b l y  b l e s s e d ;  
t h e y  h a v e  P a r a d i s e  b o t h  now and  l a t e r  I
M a u ro ’ s ' c a p i t o l o '  on monks was a  s t r a i g h t f o r w a r d  p i e c e  o f  i r o n y ,  
w i t h  n o n e  o f  t h e  d i g r e s s i o n s  an d  f l i g h t s  o f  f a n c y  d e a r  t o  t h e  
B e r n e s q u e  p o e t s .  H i s  C a p i t o l o  d e l l e  B u g ie  i s  l e s s  c l e a r ,  p a r t i c u l a r l y  
t o w a r d s  t h e  e n d .  C e r t a i n  o f  t h e  i d e a s  i t  c o n t a i n s  r e s e m b l e  Erasmus* 
d e s c r i p t i o n  o f  t h e  s e l f - d e l u s i o n  and  f l a t t e r y  o f  one a n o t h e r  w h ich  a r e  
n e c e s s a r y  t o  l i f e  i n  s o c i e t y  a s  we know i t .  Mauro b e g i n s  by s a y i n g  
t h a t  h e  i s  g o i n g  t o  s i n g  o f  s o m e t h i n g  a s  e s s e n t i a l  a s  t h e  e l e m e n t s ,  
b u t  w h ic h  h a s  n e v e r  b e e n  s u n g  b e f o r e ,  s o m e t h i n g  u n i v e r s a l ,  t i r e l e s s  
and  e t e r n a l :
. . . u n a  c e r t a  p i a n a  & d r i t t a  v i a ;
Che c i  c o n d u ce  a l i a  v i t a  b e a t a .
I n  n o s t r a  l i n g u a  d e t t a  l a  b u g i a ,
P e r  l a q u a i  v i v e  o g n i  p e r s o n a  n a t a ;
E t  s e n z a  l e i  morremmo t u t t i  q u a n t i ;
C o m ^ m o io n  l e  mosche l a  v e r n a t a .
1 V i a n e y ,  o p . c i t . ,  p p .  3 4 -5 5
2 Mauro ,  e d . c i t . ,  p .  6 4 ^ .
3 i b i d .
4 i b i d . . p .  6 5 ^ .
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He g o e s  on t o  d e a l  w i t h  l i e s  a t  v a r i o u s  l e v e l s ,  an d  o f  v a r i o u s  t y p e s .
F i r s t l y ,  t h e  l i e s  t o l d  by p o e t s ,  when t h e y  make f o u n t a i n s  and  t r e e s
s p e a k .  The i d e a  o f  ' t h e  g o d s '  i s  i n  f a c t  f a l s e ,  and  y e t  we do them
h o n o u r .  J u m p i n g ,  somewhat a b r u p t l y ,  t o  m odern  t i m e s ,  h e  m e n t i o n s
A r e t i n o ,  who s p o k e  t h e  t r u t h  a b o u t  p e o p l e ,  even  i f  t h e  t r u t h  was
u n p l e a s a n t ,  an d  g o t  i n t o  c o n s i d e r a b l e  t r o u b l e  a s  a  r e s u l t  o f  t h i s .
He w o u ld  h a v e  do n e  b e t t e r ,  s a y s  Mauro i r o n i c a l l y ,  t o  h i d e  t h e  t r u t h .
N e x t ,  h e  d e a l s  w i t h  l o v e .  Erasmus h ad  a l r e a d y  shown^ how many
l i e s  a r e  n e c e s s a r y  i f  one i s  t o  be  happy  i n  l o v e .  Mauro r e p e a t s
t h i s  i d e a ,  s a y i n g  t h a t  o n l y  t h e  l i e s  t o l d  u s  by o u r  l o v e d  o n e s
p e r m i t  u s  t o  c o n t i n u e  t o  l o v e  w i t h  h o n o u r .
P h i l i b e r t  de  V ie n n e  was t o  w r i t e  t h a t  a l l  d e s p i s e  men who h a v e
2
n o t  l e a r n e d  t h e  ' p h i l o s o p h i e  de c o u r t  ; Mauro w r i t e s  t h a t  t h o s e  who
do n o t  l i e  a r e  c o n s i d e r e d  w o r t h l e s s :
I n  f i n  c o s i  s i  v i v e  i n  o g n i  t e r r a ;
Che l a  menzogna t e n g a  i l  p r im o  l o c o ;
E t  I ' a v e r s a r i a  s u ^  g i a c c i a  s o t t e r r a .
Q u e l  ch e  non è b u g g i a r d o  è un huom da p o c o .
Un i g n o r a n t e ,  u n a  p e r s o n a  v i l e .
Da men d ' u n  m u l a t i e r ,  da  men d ' u n  c u o c o .
Ma un s p i r i t o  magnanimo è ( s i c )  g e n t i l e ,
T a n t o  p i u  m e r t a  h o n o r ,  q u a n t o  r i t r o v a ^
I n v e n t i o n  p i u  a r g u t a ,  & p i u  s o t t i l e .
The word  ' i n v e n t i o n '  i n t r o d u c e s  a  new d e v e lo p m e n t  i n  t h e  poem, w h e re b y
Mauro c o n s i d e r s  a s  p a r t  o f  h i s  s u b j e c t  b o t h  i m a g i n a t i o n  and
i n v e n t i v e n e s s .  He p r a i s e s  t h e  N e a p o l i t a n s  f o r  t h e i r  f a n t a s y  and
q u i c k  w i t s ,  an d  t h e n  g o e s  on t o  t a l k  o f  t h e  m o n s t e r s ,  o f  Medusa and
S c y l l a ,  i n v e n t e d  by  t h e  G r e e k s .  Such i s  t h e  b e n e f i c i a l  e f f e c t  o f
1 P r a i s e  o f  F o l l y , e d . c i t . ,  p .  3 4 .  
3 V .  i n f r a , p.XQ-*^.
3 Mauro ,  e d . c i t .  , p .  6 ? ^ .
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Rome t h a t  even  f o r e i g n e r s ,  s u c h  a s  F r e n c h  and  G erm ans ,  become q u i c k ­
w i t t e d  when t h e y  h a v e  s p e n t  some t im e  t h e r e .
T h i s  ’ c a p i t o l o '  i s  t y p i c a l  o f  many o f  t h e  B e r n e s q u e  p o e t ' s  
w r i t i n g s ,  f l i t t i n g  am  i t  d o e s  f rom  s u b j e c t  t o  s u b j e c t ,  w i t h  l i t t l e ,  
i f  a n y ,  a p p a r e n t  p l a n .  A j u m b le  o f  i d e a s ,  some w e l l  d e v e l o p e d ,  
o t h e r s  s c a r c e l y  i n t r o d u c e d  b e f o r e  t h e y  a r e  a b a n d o n e d ;  some c l a s s i c a l  
r e f e r e n c e s ,  some c o n t e m p o r a r y  o n e s ,  and  an  e v e r - p r e s e n t  t o n e  o f  
i r o n y  o r  ' b a d i n a g e ' ,  a l l  t h e s e  a r e  c o n s t a n t  f e a t u r e s  o f  t h e  I t a l i a n  
' c a p i t o l i ' .
W h i le  i t  i s  n e i t h e r  a  v i c e  n o r  a human f a i l i n g ,  m e r e l y  a human
m i s f o r t u n e ,  M a u r o ' s  ' c a p i t o l o '  on ' ^ C a r e s t i a '  i s  b e s t  d e s c r i b e d  h e r e
b e c a u s e  i t  c o n t a i n s  a  l o n g  d e s c r i p t i o n  o f  t h é  g o l d e n  a g e  s i m i l a r
t o  t h a t  g i v e n  i n  h i s  C a p i t o l o  i n  d i s h o n o r  d e l l ' h o n o r , a  ' v i t u p e r a t i o '
w h ic h  c l e a r l y  b e l o n g s  i n  t h e  p r e s e n t  c a t e g o r y .  I n  i t  he  comments
on t h e  a p p a r e n t  s t r a n g e n e s s  o f  h i s  s u b j e c t ,  m e n t i o n i n g  t h o s e  who
h a v e  p r e c e d e d  h im  i n  t h i s  t y p e  o f  w r i t i n g :
£j|vi p a r r a  ( s i c )  b i z a r r a  f a n t a s i a ,
E t  i s t r a n o  c a p r i c c i o  d i  c e r v e l l o ,  ^
G a n d o l f o ,  i l  mio c a n t a r  l a  c a r e s t i a .
. . .  Novo v i  p a r r à  c e r t o  i l  mio s u g e t t o ,
Ma n o n ,  s e  m i r a r e t e  s a l d a m e n t e
Q u e l ,  che  s c r i v e n d o  a l t r i  p o e t i  b an  d e t t o .
La g u e r r a  fu  c a n t a t a  a n t i c a m e n t e ;
E un  novo degno F l o r e n t i n  p o e t a ^
Ha c a n t a t o  l e  p e s t e  n o v a m e n te .
Such s e l f - j u s t i f i c a t i o n  and  e x p l a n a t i o n  h a s  a l r e a d y  b e e n  shown t o  be
a l m o s t  a  ' s i n e ,  qua  n o n '  o f  t h e  N e o - L a t i n  s a t i r i c a l  e u l o g y .
1 M a u ro , e d . c i t . ,  p .  41^..
2 i b i d . . p .  4 2 ^ .
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As a r g u m e n t s  i n  f a v o u r  o f  p o v e r t y  Mauro r e l i e s  c h i e f l y  on a
d e s c r i p t i o n  o f  i t s  b e n e f i c i a l  e f f e c t s  on t h e  h e a l t h  o f  t h e  p o o r  man,
who c a n  no l o n g e r  g o r g e  h i m s e l f  on r i c h  and  u n s u i t a b l e  f o o d s .  Much
t h e  same a r g u m e n t s  h ad  b e e n  u s e d  i n  f a v o u r  o f  g o u t ,  and  t h e  r e s t r i c t i v e
i t  im p o se d  on t h e  way o f  l i f e  o f  t h e  s u f f e r e r : ^
l o  d i c o  a d u n q u e ,  che  s a n t a ,  & b e a t a  
La c a r e s t i a  mi p a r  s o v r ' o g n i  c o s a ;
Non mi rompa l a  t e s t a  l a  b r i g a t a ;
P e r c h e  ( s i c )  o g n i  a lm a c r u d e l  r e n d e  p i e t o s a ,
O gn i  v i l l a n o  p o v e r o ,  & s u p e r b o  
H u m i l i a  t a n t o ,  che  p a r  una  s p o s a .
Ogni  humor p u r g a  a l i a  s a l u t e  a c e r b o ,
E t  f a  l i e v e  o g n i  s to m a co  g r a v a t o
P i u  ch e  i  b a g n i  d i  L u c ca ,  o d i  V i t e r b o . ^
F a ,  c h e  Dio s i a  t e m u t o ,  & s i a  p r e g a t o .
M a u r o ' s  n e x t  l o n g  p a s s a g e  i s  c o n c e r n e d  w i t h  t h e  i d e a  he  was t o  u s e
a l s o  i n  h i s  ' c a p i t o l o '  a g a i n s t  h o n o u r .  T h i s  was t h a t  p o v e r t y  and
t h e  e n s u i n g  s i m p l i c i t y  o f  l i f e  h e l p  renew  t h e  g o l d e n  a g e  o f  S a t u r n ,
r u i n e d  by ' i l  mondo a v a r o ' .  I n  t h i s  a g e  p e o p l e  l i v e d  s e c u r e  and
h a p p y  l i v e s ,  f e e d i n g  s i m p l y  and  n e v e r  w o r r y i n g  a b o u t  t h e  morrow:
E r a  i n  q u e l  tempo a n t i c o  ogn 'huom o bono ^
The v i r t u e s  f l o u r i s h e d ,  and  man was v e r y  d e v o u t .  W i th  t h i s  i d e a l i s e d
p i c t u r e  Mauro e n d s  h i s  e u l o g y ,  a d d i n g  a w ord  o f  e n c o u r a g e m e n t  t o  t h o s e
4
who s e e k  ' l a  C a r e s t i a ' ,  ' d o l c e ,  g a l a n t e ,  & g i o v a r e s c a ,  & b e l l a . '
I n  c r i t i c i s i n g  h i s  c o n t e m p o r a r i e s '  e x a g g e r a t e d  d e s p e c t  f o r  
h o n o u r  Mauro may w e l l  h a v e  b e e n  p e r f e c t l y  s i n c e r e ,  and  so  i n  
d i s c u s s i n g  h i s  I n  d i s h o n o r  d e l l ' h o n o r  t h i s  p o s s i b l e  i n t e r p r e t a t i o n
1 V .  s u p r a . , p p .  1 0 4 ,  11 0 ,  l l 4 .
2 M auro ,  e d . c i t . ,  p .  4 2 ^ .
3 i b i d . , p .  4 3 ^ .
4 i b i d . , p . 4 4 ^ .
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m ust  b e  c o n s i d e r e d .  However ,  t h e r e  i s  a l e v e l  a t  w h ic h  R a b e l a i s '  
E lo g e  d e s  D e t t e s  c a n  be  u n d e r s t o o d  l i t e r a l l y ;  t h i s  d o e s  n o t  mean 
t h a t  a s  a w h o l e ,  a n d  p a r t i c u l a r l y  f rom t h e  p o i n t  o f  v iew  o f  t h e  fo rm ,  
t h e  p a s s a g e  i s  n o t  a  s a t i r i c a l  e u l o g y  i n  t h e  b e s t  t r a d i t i o n s  o f  t h e  
g e n r e .  The same i s  t r u e  f o r  Mauro.  Much o f  w hat  he  s a y s  may be t h e  
t r u e  e x p r e s s i o n  o f  h i s  f e e l i n g s ,  b u t  t h e  poem r e m a i n s  a  c o n d e m n a t i o n  
o f  w h a t  was u s u a l l y  c o n s i d e r e d  a t  t h a t  t i m e  a s  h i g h l y  d e s i r a b l e  and  
n e c e s s a r y .
Mauro d e c l a r e s  a t  t h e  o u t s e t  t h a t  he  w ou ld  l i k e  t o  b a n i s h  h o n o u r
f rom  t h e  w o r l d ,  b e c a u s e  i t  im p o s e s  a r t i f i c i a l  r e s t r i c t i o n s  on a l l
t h e  m o s t  e n j o y a b l e  p l e a s u r e s  i n  o u r  l i v e s :
E p r i m a  c a c c i e r e i  d e l  mondo f o r e  
Q u e l l a  c o s a  da  n o i  t a n t o  p r e g i a t a .
Q u e l  nome v a n o ,  ch e  s i  ch iam a  h o n o r e .
C a c c i a r e i  de l a  t e s t a  a l a  b r i g a t a  
Q u e s t o  s i  l u n g o  e r r o r ,  q u e s t a  p a z z i a .
Ne i  c e r v e l l i  d e g l i  huomeni  i n v e c c h i a t a  
L a q u a i  c i  t o g l i e  c±à  che  s i  d i s i a ;
T u t t i  i  p i a c e r i  e t u t t i  l i  d i l e t t i , ^
Che p e r  n o s t r o  u so  l a  n a t u r a  c r i a .
W i th  e v i d e n t  s a t i r i c a l  i n t e n t  Mauro w r i t e s  t h a t  t h e  o n l y  r e a s o n  f o r
men g o i n g  t o  w ar  i s  t h a t  t h e y  h av e  b ee n  p e r s u a d e d  t h a t  t h i s  ' i s
s o m e t h i n g  f i n e :
E d i c o n  c h e ' l  m o r i r  d i  l a n c i a  è  b e l l o ,
0 d i  c o l p o  d i  s t o c c o  o d ' a r c h i b u g i o .
Come F a b r i t i o ,  C e s a r e ,  e M a r c e l l o .
E t  c ' h a v e r  ne  l a  s c h e n a  un g r a n  p e r t u g i o ,
0 ne  l a  p a n c i a  d ' u n a  c o l o b r i n a ,  ^
T i  f a  g i r  a  l e  s t e l l e  s e n z a  i n d u g i o .
I t  i s  f a r  b e t t e r ,  he  s a y s ,  t o  s t a y  q u i e t l y  i n  b e d ,  away f rom  a l l
1 p. 20^.
2 i b i d . , p .  2 1 ^ .  c f .  i n f r a , p J S ’l^rtlfor M a r o t ' s  u s e  o f  t h i s  p a s s a g e .
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p o s s i b l e  d a n g e r s .  Honour  r u i n s  n o t  o n l y  o u r  p e a c e  o f  m in d ,  m ak ing
u s  go t o  w a r ,  b u t  a l s o  i n h i b i t s  a l l  o u r  n a t u r a l  i n s t i n c t s .  I t  i s
o n l y  m an k in d  who i m p o s e s  r e s t r i c t i o n s  upon h i m s e l f  a s  f a r  a s  h i s
l o v e - m a k i n g  i s  c o n c e r n e d .  A n im a ls  know no s u c h  i n h i b i t i o n s ,  and
even  man, i n  M a u r o ' s  b e l o v e d  g o l d e n  a g e ,  b e h a v e d  more s e n s i b l y ,
m a k in g  l o v e  when an d  w h ere  t h e  f a n c y  t o o k  h im ,
L * e s t a t e  h o r  s o t t o  un f a g g i o  h o r  s o t t o  un p i n o ^
i l  v e r n o  i n  q u a l c h e  g r o t t a  o i n  q u a l c h e  r i v a .
Nowadays ,  he  m o a n s ,  t h e r e  i s  no e s c a p i n g  t h i s  w r e t c h e d  H o n o u r ,  w h ic h
p e s t e r s  u s  n i g h t  a n d  d a y :
Ovunque p e r  l o  mondo i l  p i e  t i  mena,
Q u e s t o  im p o r t u n o  h o n o r  t i  è s e m p re  a l  f i a n c o ,
Teco s e n  v i e n e  a l  l e t t o ,  a l  p r a n s o ,  e a  c e n a .
E t  m ai  d i  s e g u i t a r t i  non è s t a n c o ,
A n z i  p a r  c h d l  t u o  p a s s o  o g n ' h o r  a v a n z i ;  ^
S f r e z a  ( s i c )  I ' a r b i t r i o  d i  n a t u r a  f r a n c o .
And y e t  i t  i s  a p u r e l y  a b s t r a c t  c o n c e p t ,  a s  i n t a n g i b l e  a s  g o u t  o r
t h e  f e v e r ,  on e  w h ic h  m ust  be  a c q u i r e d  a t  t h e  e x p e n s e  o f  much t o i l
and  s w e a t ,  y e t  w h i c h  can  be  l o s t  i n  a moment.
T h i s  c r i t i c i s m  o f  h o n o u r  must  h a v e  a p p e a l e d  t o  I-lauro, o r  t o  
h i s  f r i e n d s ,  f o r  he  w r o t e  a s e c o n d  ' c a p i t o l o *  on a l m o s t  t h e  same 
l i n e s ,  a g a i n  c o m p l a i n i n g  o f  t h e  i n h i b i t i n g  e f f e c t  o f  h o n o u r  on o u r  
l i v e s ,  and  h a r k i n g  b a c k  t o  t h e  h i g h l y  i d e a l i z e d  s i m p l i c i t y  o f  t h e  
ag e  o f  S a t u r n .  A f t e r  t h i s  a g e  came a l l  t h e  d i s a g r e e a b l e  t h i n g s  i n  
m odern  l i f e :
l i  d o t t o r i ,  & H  n o t a i ,  . . .
La c a r e s t i a ,  l a  fam e ,  & g l i  u s u r a i .
E t  l a  p e s t e ,  & l a  g u e r r a ,  & l i  s o l d a t i , ^  
Che d i  q u e l  d ' a l t r i  non s i  s a t i a n  m a i .
1 M auro ,  e d . c i t . ,  p .  2 1 ^ .  2 i b i d . ,  p .  22 .
3 i b i d . .  p .  2 6 ^ .
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Angry  t h o u g h  h e  i s  w i t h  t h e  w h o le  c o n c e p t  o f  h o n o u r ,  Mauro
a d m i t s  i n  t h e  c l o s i n g  l i n e s  o f  h i s  poem t h a t  h i s  f e a r  and  r e s p e c t
f o r  t h e  t y r a n t  a r e  g r e a t e r  t h a n  h i s  f e e l i n g  o f  r e b e l l i o n :
Vi g i u r o  à  D io ,  c h ' i o  non ho p e l o  a d o s s o  
Che non s ' a r i z z i ,  q u a n d ' e s s o  mi t o c c a .
E t  mi t r e m a  o g n i  membro, & n e r v o ,  & o s s o .
B e r n i  w r o t e  a  C a p i t o l o  d e l  D e b i t o  w h ic h  h a s  b e e n  d i s c u s s e d  by
2
R.B .  O g le  i n  a n  a r t i c l e  on Bernœque s a t i r e .  I n  t h i s  ' c a p i t o l o '  we
f i n d  a  d i s c u s s i o n  o f  t h e  ' summum b o n u m ' ,  i n  p s e u d o - s e r i o u s  s t y l e ,
s i m i l a r  t o  t h a t  u n d e r t a k e n  by Mauro i n  h i s  poem on t h e  m o n k s .^
P h i l o s o p h e r s  h a v e  a l w a y s  s o u g h t  t o  d i s c o v e r  what  e x a c t l y  c o n s t i t u t e s
t h e  h i g h e s t  good  f o r  man, w h e t h e r  i t  i s  money,  v i r t u e ,  m a r r i a g e  o r
s u c c e s s .  L i k e  M auro ,  B e r n i  f e e l s  t h a t  t h e  p r i e s t ' s  l i f e  i s  one o f
t h e  h a p p i e s t .  I n  t h e  s e c o n d  p a r t  o f  t h e  poem B e r n i  i n t r o d u c e s  t h e
r e a l  s u b j e c t  o f  h i s  ' c a p i t o l o ' .  He d e c l a r e s  t h a t  i n  h i s  o p i n i o n
t h e  h a p p i e s t  l i f e  i n  t h e  w o r l d  i s  t h a t  o f  t h e  d e b t o r ;
P i u  b e l l a  v i t a  a l  mon^o un d e b i t o r e
F a l l i t o ,  r o v i n a t o  e d i s p e r a t o
Ha, c h e '  1 g r a n  T u r c o e che  1 ' I m p e r a d o r e .
Q u e s t o  è c o l u i ,  che  s i  pud d i r  b e a t o * .
I n  t u t t o  I ' U n i v e r s o  ove n o i  s t i a m o  ^
Non e p i u  l i e t o  & p i u  t r a n q u i l l o  s t a t o .
He d e c l a r e s  t h a t  t o  b e  i n  d e b t  i s  an  ' o p r a  v i r t u o s a ' ,  and  c o n t i n u e s ,
u s i n g  t h e  t e r m s  o f  f o r m a l  a r g u m e n t s ,  l i k e  R a b e l a i s  i n  h i s  E lo g e  d e s
D e t t e s  :
1 ÉtlatùC. p .  2 6 ^ ,
2 R . B . O g l e ,  'T h e  B e r n e s q u e  S a t i r e  -  a  c r i t i c a l  e s s a y ' ,  i n  Symposium, 
V I I I ,  1934 , |>^09  f f .  T h i s ' c a p i t o l o ' i s  d i s c u s s e d ,  p p .  3 1 1 - 3 1 2 .
3 V .  s u p r a , p . l 5 " 7 *
4 V .  B e r n i ,  e d .  G r a z z i n i ,  1332 ( V o l .  I ) ,  p .  51 •
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Hor f a t t o  i l  p r e s u p p o s i to  & concesso  
Che '1  d e b i t o  s i a  opra  v i r t u o s a  
Le consequenze sue vengon a p p r e s s o . ^
Even h i s  own c h i l d r e n  h a t e  a mean man, b u t  everyone l o v e s  a  d e b t o r .
In  f a c t ,  he i s  k e p t  a t  o t h e r s '  expense .  At t h i s  p o i n t  B e rn i  makes
a few s a t i r i c a l  rem arks  ab o u t  monks, b e f o re  p a s s in g  to  t h e  t h i r d
s e c t i o n  o f  h i s  poem, a  d e s c r i p t i o n  o f  what happens when th e  p o l i c e
come to  f e t c h  a  d e b t o r ,  and an i r o n i c a l  eu logy o f  t h e  ' g l o r i o s e
S t i n c h e  d i  F i r e n c e * .
to
B efo re  p a s s i n g / t h e  v a r i o u s  ' c a p i t o l i '  on d isease  w r i t t e n  by
th e  Bernesque  p o e t s ,  G r a z z i n i ' s  In  lode d e l l a  P a z z i a , which condenses
some o f  th e  a rgum ents  used  by Erasmus, shou ld  be ment ioned.  G r a z z i n i ,
who compiled  c o l l e c t i o n s  o f  B u r c h i e l l o ' s s o n n e t s ,  and o f  th e
Bernesque ' c a p i t o l i ' ,  was a p r o l i f i c  w r i t e r  o f  ' c a p i t o l i ' .  S t r a n g e l y
2
enough, a s  C. Verzone shows i n  h i s  e d i t i o n  o f  G r a z z i n i ' s  works,  
no e d i t i o n  o f  t h e s e  was produced i n  the  l i f e t i m e  o f  t h e i r  a u t h o r .  
C o nsequen t ly ,  s e v e r a l  ' c a p i t o l i '  mentioned by G r a z z in i  a s  h av ing  
been w r i t t e n  by him, a r e  now l o s t .  However, t h e  C a p i to lo  d e l l a  
P a z z ia^  s u r v i v e s .
1 i b i d . and v .  i n f r a , p.183,n-1 f o r  R a b e la i s .
2 C. Verzone ,  Le r ime b u r l e s c h e  e d i t e  e i n e d i t e  d i  A n to n f ran cesco
G r a z z i n i ,  d e t t o  I I  L a s c a , F lo re n c e ,  1882. I n t r o d u c t i o n .  I t  i s  
d i f f i c u l t  t o  know w hether  to  l i s t  the  p r a i s e  o f  f o l l y  a s  t h a t  o f  a 
d i s e a s e ,  o r  o f  a  human f a i l i n g .  S in c e ,  however,  so many human v i c e s  
and f a i l i n g s  a r e  u s u a l l y  l i s t e d  i n  any encomium o f  madness, i t  seems 
more l o g i c a l  t o  p l a c e  such works amongst th e  group o f  v i c e  encomia.
3 As T .F .  Crane shows, i n  h i s  I t a l i a n  S o c i a l  Customs o f  t h e  S i x t e e n t h
C e n tu r y , Yale U .P . ,  1920, p.  130, such a  poem u p ho ld ing  a paradox
would have been  v e ry  p o p u la r  a t  th e  t im e .  Ind eed ,  many o f  th e  
c u r r e n t  s o c i e t y  'games '  and d e b a te s  r e c a l l  t o p i c s  d i s c u s s e d  i n  
s a t i r i c a l  e u l o g i e s  (v .  S n f r a ,  p . J2 ^ n Z fo r  game o f  E p i t a p h s )  c f .  Cento 
G i ^ h i  L i b e r a l i ,  e t  d ' i n g e g n o , Novellamente da M .In n o cen t io
(Zontd.  on n e x t  page)
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He b e g i n s  h i s  e u l o g y  by s a y i n g  t h a t  i f  t h e  go d s  o f f e r e d  t o  
g r a n t  him w h a t e v e r  h e  d e s i r e d ,  he  would  c h o o s e ,  n o t  w e a l t h ,  h o n o u r s  
o r  p o s i t i o n ,  b u t  ' d i  g r a z i a  l ' i m p a z e a r e ' . ^ "  He b e g s  h i s  Muse t o  
' u n h i n g e '  h i s  m in d ,  so t h a t  he  can  compose s o m e t h i n g  w o r t h y  o f  f o l l y .
He d i s t i n g u i s h e s  n e x t  b e tw e e n  v a r i o u s  t y p e s  o f  f o l l y ,  d e c i d i n g  t h a t  
we a r e  a l l  a  l i t t l e  mad, b u t  t h a t  o n l y  a  few p e o p l e  i n  e v e r y  c o u n t r y  
a r e  b l e s s e d  w i t h  t r u e  f o l l y .  To be  happy  a t  c o u r t ,  h e  r e m a r k s ,  one 
m us t  be  c o m p l e t e l y  f o o l i s h .  T h i s  p a s s i n g  j i b e  a t  c o u r t i e r s  i s  n o t  
d e v e l o p e d  much f a r t h e r .  V/hat man r e a l l y  l o o k s  f o r  i s  t o  l i v e  i n  
h a p p i n e s s  t h r o u g h o u t  h i s  l i f e ^ b u t  o n l y  a  f o o l  can  do t h i s ,  f o r  he  
a l o n e  i s  u n t r o u b l e d  by t h e  many a n x i e t i e s  t h a t  b e s e t  o u r  l i f e  h e r e  
on e a r t h .  F o r  i n s t a n c e ,  he  w i l l  be  u n p e r t u r b e d  by news o f  t h e  d e a t h  
o f  h i s  f r i e n d s  o r  o f  h i s  f a m i l y ,  s i n c e  he  i s  i n c a p a b l e  o f  c o m p r e h e n d in g  
w ha t  d y i n g  m e a n s .  I t  i s  now a p p a r e n t  t h a t  G r a z z i n i  h a s  i n  m ind ,  n o t  
t h e  f o l l y  d e s c r i b e d  by E ra s m u s ,  w h ic h  i s  t h a t  common t o  a l l  men, b u t
a c t u a l  m a d n e s s ,  o h l y  d e a l t  w i t h  by Erasm us  i n  one s m a l l  s e c t i o n  o f
2
h i s  w o rk .  War,  t h e  w e a t h e r ,  p l a g u e ,  work and  h i s  s u r r o u n d i n g s  make
no d i f f e r e n c e  t o  t h e  madman, G r a z z i n i  c o n t i n u e s .  The l a w s  do n o t
T c o n t d . f rom  p r e v i o u s  p a g e )
R i n g h i e r i  G e n t i l h u o m o  B o l o g n e s e  r i t r o v a t i ,  & i n  d i e c i  L i b r i  d e s -  
c r i t t i .  B o l o g n a .  Anselrao G i a c c a r e l l i .  MDLI. T h i s  c o l l e c t i o n  c o n ­
t a i n s  a  ' G iu^o  d e l l a  P a z z i a ' ,  a ^ Giuoco d e l l ' I n v i d i a ' , a ' Giuxo d e l l a  
G e l o s i a \  a n d  a  ^G iuoco  de N a s i *, am ongs t  many o t h e r s .  I n  t h e  'G iuoco  
d e l l a  P a z z i a \  t h e  q u e s t i o n  p o s e d  t o  t h e  a s s e m b l e d  ' p l a y e r s '  i s  
' S ' e g l i  è m e g l i o  n e l l e  c o s e  d e l  mondo I ' e s s e r  s a v i o ,  6 s t o l t o . '
( p . 1 1 4 ) .  S o m e t h i n g  o f  t h i s  same a t t i t u d e  t o w a r d s  t h e  p a r a d o x ,  t h i s  
v iew  o f  s k i l l  i n  a r g u m e n t  a s  a  s o c i e t y  a c c o m p l i s h m e n t ,  seems t o  be  
h i n t e d  a t  i n  t h e  p a s s a g e  q u o t e d  f rom  I I  C o r t e g i a n o , i n f r a  p .
1 V e r z o n e ,  o p . c i t . ,  p . 5 6 0 .
2 V P r a i s e  o f  F o l l y , e d . c i t . ,  p .  67 f f *
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^PPTy bo h im :  h e  t h i n k s  e v e r y t h i n g  and  e v e r y o n e  good and  l o v e l y .
I n  s h o r t ,  h e  e n j o y s  t h i s  l i f e  t o  t h e  f u l l ,  and  d o e s  n o t  w o r r y  a b o u t  
t h e  h e r e a f t e r :
Ma d ' o g n i  tempo r i d e  e va  c a n t ^ d o ;  
ognun  h a  p e r  am ico  e p e r  p a r e n t e ;  ^ 
e c r e d e  e s s e r  ognuno a l  suo  coraando.
W i th  a l l  t h e s e  a d v a n t a g e s ,  G r a z z i n i  i s ,  n o t  s u r p r i s i n g l y , l e d  t o
e x c l a i m :
0 p a z z i a  dunque  d o l c e ,  bu o n a  e b e l l a ,  
c o n t r ' a ' c o l p i  d i  m o r t e  e d i  f o r t u n a  
r e f u g i o ,  scam po,  a r m a t u r a  e r o t e l l a . .
Tu s o l  f a i  g l i  uomin l i e t i  a l  mondo s t a r s i ;  
t u  s o l  s e n z a  l e  mosche d o n i  i l  m e l e ;  ^ 
e p i g l i a r  p e s c i  f a i  s e n z a  i m m o l l a r s i .
He h a s t e n s  t o  a s s u r e  u s  t h a t  he  i s  n o t  s u g g e s t i n g  t h a t  we s h o u l d
w o r s h i p  F o l l y  a s  a  g o d d e s s ,  f o r  he  i s  no i n f i d e l .  G r a z z i n i  may h a v e
p e r s o n i f i e d  ' l a  P a z z i a *  i n  o r d e r  t o  w r i t e  a b o u t  h e r ,  b u t  he  d o es  n o t
p r e t e n d  t o  d e i f y  h e r  a s  L u c ia n  and  t h e  N e o - L a t i n  w r i t e r s  had  d e i f i e d
G o u t .  T h e re  i s  n o n e  o f  t h e  t r a c i n g  o f  t h e  a n c e s t r y  o f  P a z z i a  w h ich
h a d  b e e n  so  l a b o r i o u s l y  u n d e r t a k e n  f o r  P o d a g r a .  A l l  G r a z z i n i  s u g g e s t s
i s  t h a t  men s h o u l d  a s k  God, n o t  f o r  h e a l t h  o f  mind o r  b o d y ,  b u t  f o r
m a d n e s s .  He e n d s  h i s  ' c a p i t o l o '  by a s s u r i n g  t h e  r e a d e r  t h a t  w h i l e
t h i s  may n o t  h a v e  b e e n  a  v e r y  good p r a i s e  o f  F o l l y ,  h e  h o p e s  t o  do
b e t t e r  i n  t h e  f u t u r e ,  w i t h  t h e  a i d  o f  F o l l y  h e r s e l f !
As can  be  s e e n  f rom  t h e  ab o v e  e x a m p le s ,  t h e  B e r n e s q u e  p o e t s '
v i c e  e u l o g i e s  a r e  b u t  r a r e l y  v e h i c l e s  f o r  s a t i r e ,  and  s u c h  s a t i r e
a s  t h e y  do c o n t a i n  i s  o f  a s u p e r f i c i a l  n a t u r e  a s  com pared  t o  t h a t
1 G r a z z i n i  £ d  c i t . ,  p .  3 ^ 2 .
2 i b i d . , p .  3 6 3 .
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o f  E r a s m u s ,  B e r n i  and  Mauro b o t h  w r o t e  ' c a p i t o l i '  a b o u t  t h e i r  b e d s ^
w h ich  a r e  i n  f a c t  a p o l o g i e s  f o r  l a z i n e s s .  T h e r e  a r é  few o t h e r
i n t e r e s t i n g  ' c a p i t o l i '  i n  t h i s  c a t e g o r y ,  and  none  on t h e  m ode l  o f
L u c i a n ' s  R h e t o r .
Amongst  t h e  p r a i s e s  o f  d i s e a s e  w r i t t e n  by t h e  B e r n e s q u e  p o e t s
a r e  t o  be  fo u n d  many on t r a d i t i o n a l  l i n e s .  The m o s t  famous  o f  t h e s e
d i s e a s e  e u l o g i e s ,  i n d e e d ,  among t h e  most  famous  o f  a l l  B e r n i ' s
2
' c a p i t o l i '  w e r e ,  o f  c o u r s e ,  h i s  two C a p i t o l i  d e l l a  P e s t e . I n  t h e s e  
we s e e  h i s  i n v e n t i v e n e s s  and  humour a t  t h e i r  g a y e s t .  The i r o n y  i s  
c o n t i n u o u s  and  t h e  r e a s o n s  h e  f i n d s  f o r  r ecom m end ing  t h e  p l a g u e  m us t  
h a v e  s t r u c k  h i s  c o n t e m p o r a r i e s ,  a c c u s to m e d  a s  t h e y  w e re  t o  a  f e a r f u l ,  
o r  r e l i g i o u s  a t t i t u d e  t o w a r d s  t h e  d i s e a s e ,  a s  b e i n g  p a r t i c u l a r l y  
i n g e n i o u s .  B e r n i  w r i t e s  t o  h i s  f r i e n d  t h a t  t h e  p e s t i l e n c e  t i m e  i s  
good b e c a u s e  i t  d e s t r o y s  so  many o f  t h e  common p e o p l e ,  t h i n n i n g  them 
o u t  i n  a  h i g h l y  d e s i r a b l e  way. B ec a u se  o f  t h i s  one ca n  go t o  c h u r c h  
i n  p e a c e ,  w i t h o u t  b e i n g  c r u s h e d  by t h e  c ro w d .  P e o p l e  f o r g e t  t o  k e e p  
r e c o r d s  o f  t h e i r  b u y i n g  and  s e l l i n g ,  o r ,  more u s e f u l l y  s t i l l ,  o f  t h e  
l o a n s  t h e y  make y o u .  I f ,  by a s t r o k e  o f  b ad  l u c k ,  a c r e d i t o r  s h o u l d  
come t r o u b l i n g  y o u ,  you  h a v e  o n l y  t o  s a y  t h a t  y o u r  h e a d  a c h e s ,  o r  
y o u r  arm p r i c k s ,  a n d  he  w i l l  r u n  away a s  f a s t  a s  h i s  l e g s  w i l l  c a r r y  
h im ,  t h i n l c i n g  t h a t  you a r e  s i c k e n i n g  f o r  t h e  p l a g u e .  I f ,  a f t e r  t h i s ,  
you v e n t u r e  o u t  i n  t h e  s t r e e t s ,  no one w i l l  c r o s s  y o u r  p a t h .  P l a c e
1 M auro ,  C a p i t o l o  d e l  l e t t o  a l  suo  p a t r o n e , 1538 e d .  p . 5 l ' ^ f f . (Rt,rrIT)
B e r n i  ( n o t  a l w a y s  a t t r i b u t e d  t o  h im ,  v .  A p p e n d i x 6 p . 2  ^ 7 .  ) C a p i t o l o  
d e l  c a l d o  d e l  l e t t o  i b i d . p . 5 0 ^ .  ^MarrT)
2 B e r n i ,  I 5 3 8  e d .  , p .  9 ^ - f f . ,  an d  p .  11^ f f .
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i s  y i e l d e d  t o  y o u ,  a s  i t  was t o  t h e  g o u t y  man. You a r e  l o r d  o f  
y o u r s e l f  an d  o f  o t h e r s .  Laws no l o n g e r  h a v e  t h e  same f o r c e ,  and 
e v e r y  p l e a s u r e  i s  a l l o w e d .  Above a l l ,  s a y s  B e r n i ,  t h e  l o v e r  o f  
i d l e n e s s ,  no w o rk  i s  d o n e ,  a n d ,  a l l  i n  a l l ,  l i f e  p a s s e s  v e r y  g a i l y  
i n d e e d . ^
M a t t i o  F r a n c e s i  w r o t e  two d i s e a s e  e u l o g i e s ,  one on t h e  co u g h ,
and  t h e  o t h e r  on  t h e  f a m i l i a r  s u b j e c t  o f  g o u t .  I n  t h e  f i r s t  o f  t h e s e
h e  g i v e s  a  l i s t  o f  o t h e r  d i s e a s e  e u l o g i e s :
S î a l t r i  l o d a  l a  P e s t e  e * l  m al  F r a n c e s e  
Q u a r t a n a ,  & G o t t e ,  i o  c r e d o  p u r  c h ' i o  p o s s a
S e ' l  mio c e r v e l l o  è  buono k q u e s t ' i m p r e s s ,
S c r i v e r  q u a l c o s a  i n  l o d e  de  l a  T o s s a ;
A n z i  l o  debbo f a r ,  p e r c h '  o b l i g a t o  ^
Le s o n o ,  & s a r&  sem pre  i n  c a r n e ,  e ' n  o s s a .
T h i s  l i s t  i s  u n u s u a l ,  b e c a u s e  i n  g e n e r a l  w r i t e r s  t e n d e d  t o  g i v e  a
c r o s s - s e c t i o n  o f  p r e v i o u s  w o r k s ,  w i t h  no r e g a r d  f o r  t h e i r  s u b j e c t -
m a t t e r .  F r a n c e s i  h a s  s i n g l e d  o u t  o n l y  t h o s e  e u l o g i e s  w h ic h  w ere  on
d i s e a s e s .  I n  o r d e r  t o  g a i n  s u c h  a  d e l i g h t f u l  com pan ion  a s  ' l a  T o s s a ' ,
F r a n c e s i  w r i t e s ,  a  man m ust  f i r s t  go t h r o u g h  some d i s c o m f o r t ,  by  n o t
w r a p p i n g  up p r o p e r l y .  However ,  some p e o p l e  s a y  t h a t  t h e  d i s e a s e
comes f rom  h e a v e n  r a t h e r  t h a n  f rom a n y t h i n g  we o u r s e l v e s  may o r  may
n o t  do t o  c a t c h  i t .  F r a n c e s i  l e a n s  t o  t h i s  l a t t e r  v i e w .  W h a te v e r
h e r  o r i g i n ,  t h e  b e n e f i t s  t h e  cough b r i n g s  w i t h  h e r  a r e  c o n s i d e r a b l e .
^ B e r n i  seems t o  h a v e  b e e n  t h e  o n l y  w r i t e r  i n  t h e  w h o le  h i s t o r y  o f
t h e  s a t i r i c a l  e u l o g y  t o  h a v e  c h o s e n  t o  w r i t e  o f  t h e  p l a g u e  ( c f .  R. 
C r a w f q r d ,  P l a g u e  an d  P e s t i t è n e a  i n  L i t e r a t u r e  and  A r t , O x f o r d ,  19 1 4 ,  
p . 155 ;  B e r n i  " m u s t  s u r e l y  s t a n d  a l o n e  among w r i t e r s  a s  one who would  
hug  t h e  p e s t i l e n c e  t o  him a s  a  f r i e n d " . : )  T h i s  book  f a i l s  t o  comment 
on t h e  g e n r e  i n  w h ic h  B e r n i  was w r i t i n g  when p r a i s i n g  t h e  p e s t i l e n c e . ^
2 S eco n d o  l i b r o  e d .  G r a z z i n i ,  p .  53^-
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She g e n e r a l l y  comes o n l y  i n  w i n t e r ;  t h i s  i s  t o  p r e v e n t  u s  f rom 
s p e n d i n g  t o o  much t i m e  i n  bed  a t  t h i s  c h i l l y  t i m e  o f  y e a r !  At 
n i g h t  s h e  i s  p a r t i c u l a r l y  u s e f u l ,  k e e p i n g  us  aw ake ,  and  t h u s  
r i d d i n g  us  o f  o u r  i n d i g e s t i o n .  F r a n c e s i  t e l l s  u s  t h a t  h e  h i m s e l f  
h a s  l a t e l y  become a c q u a i n t e d  w i t h  t h i s  d i s e a s e ,  and  f i n d s  t h a t  by 
p r e v e n t i n g  him f ro m  s l e e p i n g  f o r  a w ho le  n i g h t  a t  l e a s t  o n ce  a  w eek ,  
i t  a f f o r d s  him t i m e  f o r  m e d i t a t i o n  and t h o u g h t ,  and  u p l i f t s  h i s  m in d .  
So much so  t h a t  he  h a s  b e e n  a b l e  t o  g i v e  b i r t h  t o  t h e  f l o o d  o f  
e l o q u e n c e  c o n t a i n e d  i n  h i s  poem on t h e  cough!
F r a n c e s i * s  o t h e r  d i s e a s e  e u l o g y  i s  on t h e  g o u t . ^  He may even  
h a v e  b e e n  t h i n k i n g  o f  h i s  own ' c a p i t o l o '  when he  w r o t e  o f  t h o s e  who 
p r a i s e d  t h i s  d i s e a s e ,  i n  t h e  l i s t  o f  p r e v i o u s  encom ia  he  gave  i n  
t h e  C a p i t o l o  d e l l a  T o s s a . I n  i t  he  s e t s  o u t  t o  p r o v e  w ha t  he  s a y s  
he  h a s  a lw a y s  m a i n t a i n e d ,  n a m e ly ,  t h a t  g o u t  i s  an  u n r e c o g n i s e d  good ,  
n o t  an  e v i l .  D o c t o r s  a f f i r m  t h a t  g o u t  comes a b o u t  a s  a  r e s u l t  o f  
t h e  i n a b i l i t y  o f  t h e  body t o  d i g e s t  more t h a n  a  c e r t a i n  amount o f  
w in e  a n d  m e a t .  F r a n c e s i  t h i n k s  ^  and m odern  m e d i c i n e  a g r e e s  w i t h  
him h e r e  -  t h a t  g o u t  i s  h e r e d i t a r y .  From t h i s  f a c t  he  c o n c l u d e s  
t h a t  s i n c e  g o u t  i s  s e n t  f rom  God, and  h a s  n o t h i n g  t o  do w i t h  o u r  
a c t i o n s ,  we a r e  v e r y  w ic k e d  i f  we a t t a c k  i t .  Gout i s  b o r n  o f  l e i s u r e ,  
w in e  a n d  l a s c i v i o u s n e s s ,  p a r t i c u l a r l y  i n  t h e  homes cf c e r t a i n  a b b o t s  
and  p r i o r s .  Y e t  a n o t h e r  a t t a c k  on u n w o r th y  monks f o l l o w s .  Gout 
does  n o t  a t t a c k  t h e  p o o r  b r o t h e r s ,  t h o s e  who, a s  F r a n c e s i  n e a t l y  
p u t s  i t ,  f a s t  on more  d ay s  t h a n  t h o s e  l a i d  down i n  t h e  c a l e n d a r .
1 V .  G r a z z i n i ,  I I  s e c o n d o  l i b r o ,  p .  4 7 ^ f f .
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L e a v i n g  h i s  a t t a c k  on monks,  F r a n c e s i  p a s s e s  t o  t h e  u s u a l  s e m i -  
p h i l o s o p h i c a l  a r g u m e n t s .  P h i l o s o p h e r s  a l l  s a y  t h a t  t h e r e  a r e  t h r e e  
p a r t s  i n  men w h i c h  can  be  g o o d ,  t h e  s p i r i t ,  t h e  b&dy an d  t h e  f o r t u n e .  
She f i r s t  s h o u l d  b e  w i s e ,  t h e  s e c o n d  h e a l t h y ,  and  t h e  t h i r d  r i c h .
Gout f u l f i l s  a l l  t h e s e  c o n d i t i o n s .  She i s  w i s e ,  b e c a u s e  s h e  a t t a c k s  
w i s e  men, r i c h ,  b e c a u s e  s h e  a t t a c k s  t h e  r i c h ,  and  h e a l t h y  b e c a u s e  
s h e  f o r c e s  men t o  t a k e  c a r e  o f  t h e m s e l v e s ,  t o  s a f e g u a r d  t h e i r  h e a l t h .  
She o n l y  f e e d s  on t h e  most  d e l i c a t e  w in e s  and  v i a n d s ;  i n  f a c t ,  t h e r e  
i s  s o m e t h i n g  d i v i n e  a b o u t  h e r ,  f o r  s h e  a t t a c k s  so  many p r i e s t s .  I n  
c o n c l u s i o n ,  g o u t  m u s t  b e ’ a  good t h i n g ,  f o r  one  n e v e r  f i n d s  p e o p l e  
i n  h o s p i t a l  w i t h  i t ,  and  t h e  c h e m i s t  s t o c k s  no c u r e  f o r  i t .
Each one o f  F r a n c e s i ' s  a r g u m e n t s  had  been  u s e d  by  a  N e o - L a t i n  
w r i t e r  o r  by L u c i a n ,  and  many o f  them more t h a n  o n c e .  T h i s  ' c a p i t o l o *  
sh o w s ,  t h e r e f o r e ,  p a r t i c u l a r l y  c l e a r l y ,  t h e  l i n k  b e tw e e n  t h e  B e r n e s q u e  
p o e t s  an d  t h e i r  p r e d e c e s s o r s .
on
T h e re  a r e  two o t h e r  ' c a p i t o l i ' ^ w h i c h  b e l o n g  t o  t h i s  c a t e g o r y  
o f  d i s e a s e s  and  p h y s i c a l  d e f o r m i t i e s  o r  i m p e r f e c t i o n s .  They a r e  
L o d o v ic o  D o l c e ' s  C a p i t o l o  d e l  N a s o , and  G r a z z i n i ' s  I n  l o d e  d e l l e  
B a r b e . T h e se  two poems w i l l  b e  d i s c u s s e d  l a t e r , ^  t o g e t h e r  w i t h  
t h e  F r e n c h  w o rk s  t h e y  so  c l o s e l y  r e s e m b l e .
The I t a l i a n  a n i m a l  e u l o g i e s  w r i t t e n  by t h e  B e r n e s q u e  p o e t s  
m o s t l y  t o o k  t h e  fo rm  o f  e x a g g e r a t e d  l a m e n t s  f o r  t h e i r  d e ad  p e t s ,  
w r i t t e n  a s  p a r o d i e s  on t h e  l a m e n t s  w r i t t e n  by P e t r a r c h a n  p o e t s  i n
1 V. i n f r a ,  pp . 3  -2-S 4" / 3 2 - \  ^ . 3  .
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h o n o u r  o f  t h e i r  l a d i e s .  T h e re  i s  u n d o u b t e d l y  some i n f l u e n c e  o f
C a t u l l u s ,  a s  w e l l ,  j u s t  a s  t h e r e  had  b e en  i n  t h e  c a s e  o f  t h e  Neo-
L a t i n  e p i t a p h s .  T h e se  l a m e n t s  w ere  t o  h av e  an  i n f l u e n c e  on t h e
' h y m n e s - b l a s o n ^  w r i t t e n  by  t h e  P l é i a d e . ^  T h e i r  i n f l u e n c e  on Du
B e l l a y  h a s  o f t e n  b e e n  p o i n t e d  o u t ,  and  i s  d i s c u s s e d  i n  some d e t a i l  
2by Y. N i o r d .  T h e r e  may i n  some i n s t a n c e s  be  a  c e r t a i n  amount  o f
s i n c e r e  f e e l i n g  i n  t h e s e  l a m e n t s ,  b u t  im  m os t  o f  them a r e  w r i t t e n
i n  m o c k - h e r o i c ,  h y p e r b o l i c a l  s t y l e .  T a k in g  a s  an  exam ple  B e r n i ' s
C a p i t o l o  d e l  C o r n a c c h i n o  one f i n d s  what  p u r p o r t s  t o  be  t h e  l a m e n t
o f  one  N a r d i n o  on h i s  b i r d ,  ' b e l ,  g r a t i o s o ,  & h u m a n o ' . ^  B e r n i
p r a i s e s  t h e  b i r d  an d  r e l a t e s  t h e  c i r c u m s t a n c e s  o f  i t s  d e a t h .  He
r e m a r k s  w i t h  mock s o l e m n i t y  t h a t  t h e  t r a n s i t o r y  n a t u r e  o f  an  a n i m a l ' s
l i f e  p r o v e s  t h e  t r u t h  o f  t h e  d i v i n e  p r e c e p t  t h a t  we s h o u l d  n e v e r
b e s to w  o u r  l o v e  on ' c o s a  m o r t a l e ' .  The l a m e n t  f o r  t h e  b i r d  t e l l s  o f
how i t s  owner  was d r i v e n  h a l f  mad w i t h  g r i e f ,  t o  s u c h  an  e x t e n t  t h a t
even  one  o f  h i s  d o g s  p i t i e d  h im;
0 C o r n a c c h i n  mio bu o n ,  c h i  mi t ' h a  t o l t o  
Tu m ' h a i  p r i v a t e  d ' o g n i  mio s o l a z z o :
Tu s a r a i  l a  c a g i o n  c h ' i o  v e r r o  ( s i c )  s t o l t o .
T h e s e ,  t h e n  a r e  t h e  I t a l i a n  d e s c e n d a n t s  o f  t h e  s a t i r i c a l  e u l o g y .
The l i n l c s  b e t w e e n  t h e  two a r e  u n m i s t a k a b l e ,  and  t h e  B e r n e s q u e  p o e t s
c o u l d  h a v e  l e a r n e d  a b o u t  t h i s  g e n r e  e i t h e r  f rom L u c i a n ,  who was by
1 V. i n f r a ,  . V l i , pa.s»»*r» .
2 V. Yvonne N i o r d ,  A IStidy o f  t h e  ' i m i t a t i o n '  o f  I t a l i a n  w r i t e r s  i n  
J o a c h i m  du B e l l a y ' s  w o r k s . P h .D .  t h e s i s  ( u n p u b l i s h e d ) .  U n i v e r s i t y  
o f  W a le s ,  1 9 3 3 ,  PP* 2 6 l  f f .
3 B e r n i ,  1538 e d i t i o n ,  p .  4 8 ^ .
r4 i b i d . . p. 49 .
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t h i s  t i m e  w e l l  known,  o r  f rom  Erasmus* M o r ia e  Encomium. Of c o u r s e ,  
t h e y  m ig h t  h a v e  a r r i v e d  a t  a  v e r y  s i m i l a r  t y p e  o f  p o e t r y  m e r e l y  
from t h e  d e s i r e  t o  p a r o d y  P e t r a r c h a n  th e m e s ,  b u t  i t  s eem s  more 
l i k e l y  t h a t ,  s e e k i n g  t o  s a t i r i s e  s u c h  w r i t i n g ,  t h e y  s o o n  r e a l i s e d  
t h e  p o s s i b l e  c o n t e m p o r a r y  u s e s  o f  t h e  c l a s s i c a l  g e n r e .  G r a z z i n i  
c e r t a i n l y  p l a c e s  B e r n i ,  Homer and  V e r g i l  s i d e  by s i d e ,  i n  h i s  
P r e f a c e  t o  t h e  S e co n d o  L i b r o ;
A l t r i  P o e t i  p o i ,  come ho d e t t o ,  c i  s o n o ,  che  a l t r o  non 
d i s e g n a n o  s e  non  r e c a r  p i a c e r e  & d i l e t t o  a l l e  g e n t i ;  & d i  
q u e s t i  t a l i  c e  ne sono  s t a t i  m o l t i  f r a  g l i  a n t i c h i ,  & p u r  
de g r a n d i ,  s i  come f u  Homero n e l  suo  p i a c e v o l e  M e r g i t t e ,  & 
n e l l a  g u e r r a  d e l l e  Pane  & de T o p i ,  & V i r g i l i o ,  ch e  s c r i s s e  
d e l l a  Z a n z a r a ,  & a l t r i  s u o i  d i l e t t e v o l i ,  e i n g e g n o s i  p o em i ,  
ch e  sono  p e r  l e  mani  d ' o g n i u n o .  Di q u e s t a  m a n i e r a  d i  f a c e t i  
& s o l a z z e v o l i  s c r i t t o r i  & P o e t i  m o l t i  & m o l to  e c c e l l e n t i  n ' h à  
h a v u t o ,  & hk  t u t t a v i a  i l  s e c o l  n o s t r o :  i l  q u a l  ( d i r &  l i b e r a -  
m e n te )  non c e d e  i n  c o s a  a l c u n a  a l l ’a n t i c o .  S t  f r a  p r i m i ,
& forse i l  primo, che in ta l  maniera di scrivere in burla 
lodevolmente poetasse, fii i l  nostro Messer Francesco Berni; 
i l  quale & per piacere a l t ru i ,  & per esercitar se stesso, 
cotante belle  & argute poesie ci lasciè di suo, quante hoggi 
s i  veggono publicate al mondo per le Dostre & per l a l t ru i  
starape; & dopo lui  i n f in i t i  a l t r i  eccellentissimi ingegni 
hanno corso questo piacevolissimo arringo con molta ÿ)de loro, 
& con in f in i ta  vaghezza de gli amatori della Poesia.
G r a z z i n i  s t r e s s e s  t h e  p l e a s u r e  t o  be  o b t a i n e d  f rom w r i t i n g  and
r e a d i n g  t h e s e  ' c a p i t o l i ' ,  t h e i r  f u n c t i o n  a s  a means o f  r e c r e a t i o n ,
r a t h e r  t h a n  a s  v e h i c l e s  f o r  s a t i r e .  However ,  s u c h  an  a p p r o a c h  had
2
been common amongst the Neo-Latin writers, and had also been that
%
o f  F a v o r i n u s .
1 G r a z z i n i ,  P r e f a c e  t o  I I  Secondo  L i b r o , e t c .
2 V .  s u p r a , p .  8 4 .
3 V .  s u p r a , p .  4 5 .
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B e r n i  a n d  h i s  i m i t a t o r s  b r o u g h t  t o  t h e  s a t i r i c a l  e u l o g y  s e v e r a l  
i n n o v a t i o n s .  F i r s t l y ,  t h e r e  was t h e i r  h a b i t u a l  u s e  o f  v e r s e ,  r a t h e r  
t h a n  p r o s e .  The T r a g o d o p o d a g r a  was t h e  o n l y  c l a s s i c a l  e u l o g y  t o  be  
i n  v e r s e ,  and  o n l y  a  few o f  t h e  N e o - L a t i n  e n c o m ia ,  u s u a l l y  t h e  
a n i m a l  poems c o p y i n g  C a t u l l u s ,  d e p a r t e d  f rom  t h e  p r o s e  t r a d i t i o n .
The B e r n e s q u e  p o e t s ,  on t h e  o t h e r  h a n d ,  w r o t e  a l l  t h e i r  s a t i r i c a l  
e u l o g i e s  i n  t h e  fo rm  o f  ' c a p i t o l i * ,  and e x p l o i t e d  t o  t h e  f u l l  t h e  
g r e a t e r  f r e e d o m  t h i s  form a f f o r d e d  them .
The r a n g e  o f  t h e i r  s u b j e c t - m a t t e r ,  w i d e r  even  t h a n  t h a t  o f  
c l a s s i c a l  p a n e g y r i c i s t s , can  be  a s s e s s e d  f rom  a  s t u d y  o f  t h e  t i t l e s  
o f  t h e i r  w o r k s . ^  T h e i r  a t t i t u d e  t o w a r d s  t h e i r  s u b j e c t  was u s u a l l y  
one o f  g o o d -h u m o u re d  b a n t e r ,  o r  mock s e r i o u s n e s s .  But  a l t h o u g h  
t h e y  a p p e a r  t o  t r e a t  t h e i r  s u b j e c t  c a s u a l l y ,  even  s u p e r f i c i a l l y ,  
t h e i r  t e c h n i q u e  i s  i n  r e a l i t y  f a r  more s u b t l e  and  c o n s i s t e n t  t h a n  
i t  s e e m s .
Most o f  t h e  ' c a p i t o l i *  a r e  f a i r l y  s h o r t ,  b e tw e e n  two and  s i x
p a g e s ,  b u t  w i t h i n  t h i s  s h o r t  s p a c e  t h e  a u t h o r s  d i g r e s s  a t  w i l l ,
i n t r o d u c i n g  t o p i c s  w h ich  may h a v e  l i t t l e  o r  n o t h i n g  t o  do w i t h
t h e  one u n d e r  d i s c u s s i o n ,  b u t  w h ich  h e l p  h o l d  t h e  i n t e r e s t  and
a t t e n t i o n  o f  t h e  r e a d e r .  Mauro ' a p o l o g i s e s *  f o r  one s u c h  d i g r e s s i o n
i n  h i s  C a p i t o l o  d e l  l e t t o ;
Ma e g l i  ^ ben  tempo c h ' i o  r i t o r n i  ^  s c o l a ,
P o i  ch e  d i g r e s s i o n  s i  l u n g a  ho f a t t o ,
1 T h i s  c h a p t e r  c a n n o t  s t u d y  a l l  B e r n i * s  l a t e r  i m i t a t o r s ,  s u c h  a s  
T a n s i l l o ,  b u t  v .  A. S o r r e n t i n o  0£ . c ^ .  Ch. X f o r  a  d i s c u s s i o n  
o f  t h e s e  p o e t s .
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Ove f o r s e  b a s t a v a  u na  p a r o l a .
Ma 11 p o e t i  han  q u e s t a  l e g g e ,  & p a t t c ^ ,
Che pon  d a r  u n a  v o l t a  c o ’ l  c e r v e l l o .
By w r i t i n g  t h u s  Mauro d i s a r m s  a l l  c r i t i c i s m ,  and  l e a v e s  h i m s e l f
f r e e  t o  ^ o  o f f  a t  a t a n g e n t  a s  and  w h ere  he  l i k e s .  Such  d i g r e s s i o n s
and  a b r u p t  s h i f t s  i n  t h e  d i r e c t i o n  o f  t h o u g h t  a r e  a  r e c u r r e n t
R a t u r e  o f  t h e  B e r n e s q u e  ' c a p i t o l i * ,  and  h e l p  c r e a t e  t h e  d e s i r e d
i m p r e s s i o n ,  t h a t  o f  v e r s e  w h ic h  h a s  b e e n  w r i t t e n  ' a l i a  c a r l o n a * .
A p a r t  f rom  t h e i r  s u b j e c t  m a t t e r ,  t h e s e  p o e t s  a l s o  v a r i e d  b o t h
t h e i r  s t y l e  a n d  t h e i r  v o c a b u l a r y .  S om et im es  t h e  s t y l e  was n o b l e ,
2
s o m e t im e s  f a m i l i a r ;  one f i n d s  t h e  m o c k - h e r o i c ,  t h e  f o r m a l ,  t h e  
v u l g a r ,  t h e  c o n v e r s a t i o n a l ,  t h e  p a ro d je g A ic . The m o c k - h e r o i c  i n v o c a t io n s  
t o  t h e  M uses ,  o r  t o  t h e  g o d s ,  w h ich  accompany e u l o g i e s  on t h e  most  
r i d i c u l o u s  t o p i c s ,  a r e  v e r y  e n t e r t a i n i n g .  The v u l g a r ,  and  t h e  
c o n v e r s a t i o n a l  s t y l e s  w e re  o f t e n  u s e d  i n  o p p o s i t i o n  t o  t h e  m o c k - h e r o i c ,  
t h e  one  h e i g h t e n i n g  t h e  e f f e c t  and  t h e  humour o f  t h e  o t h e r .  The 
p a r o d i s t i c  s t y l e  was  a l s o  a  f e a t u r e  o f  t h e  N e o - L a t i n  e u l o g y , ^  and 
c o n s i s t e d  i n  t h e  m e n t a l  a s s o c i a t i o n  o f  t h e  r e a d e r  w i t h  some w e l l -  
known l i n e .  Su ch  a  p r o c e d u r e  would  be  p a r t i c u l a r l y  a p p r e c i a t e d  by 
B e r n i ' s  c o n t e m p o r a r i e s ,  w i t h  t h e i r  h u m a n i s t  e d u c a t i o n .  I t  i s ,  o f  
c o u r s e ,  one o f  t h e  u n i v e r s a l  s o u r c e s  o f  humour i n  any  g i v e n  g ro u p  
o r  s o c i e t y  h a v i n g  t h e  same e d u c a t i o n a l  b a c k g r o u n d .  L in k e d  t o  t h e  
p a r o d y  o f  c l a s s i c a l  l i t e r a t u r e  i s  t h e  u s e  and  m i s u s e ,  t h e  f r e e
1 Mauro,  1538 e d i t i o n ,  p .  53^*
2 e g .  B e r n i  ' s  u s e  o f  t h e  t e r m s  o f  f o r m a l  a r g u m e n t s ,  s u p r a , p .  \
3 V .  s u p r a , p .  1 1 6 - 7 .
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a d a p t a t i o n  o f  m y th s  and  l e g e n d s ,  w h ich  had  b e e n  c h a r a c t e r i s t i c  o f
t h e  s a t i r i c a l  e u l o g y  f rom  i t s  e a r l y  d a y s .  The o t h e r  r e c u r r e n t  t y p e
o f  p a r o d y  i n  t h e  ' c a p i t o l i ’ , t h e  p a r o d y  o f  P e t r a r c h a n  v e r s e ,  h a s
a l r e a d y  b e e n  d i s c u s s e d . ^  The B e r n e s q u e  p o e t s '  c h o i c e  o f  v o c a b u l a r y ,
r a n g i n g  f rom  t h e  h i g h e s t  t o  t h e  l o w e s t ,  a r i s e s  a l s o  f rom  t h e  d e s i r e
t o  r e a c t  a g a i n s t  P e t r a r c h i s m .  Many o f  t h e  w ords  t h e y  u s e  h a v e  more
t h a n  one  m e a n i n g  -  t h e  l i t e r a l  m e a n in g ,  and  a n o t h e r  o n e ,  e i t h e r
s a t i r i c a l ,  o r  p o r n o g r a p h i c .  Even some w h o le  ' c a p i t o l i ' ,  s u c h  a s
d e l l a  C a s a ' s  C a p i t o l o  d e l  F o r n o , and  M a u r o ' s  C a p i t o l o  de  l a  F av a ,
c a n  be  i n t e r p r e t e d  a t  two l e v e l s ,  and i n  t h i s  c a s e  t h e i r  humour
2
l i e s  i n  t h e  ' d o u b l e  e n t e n d r e *  and  p l a y  on l a n g u a g e .
The q u e s t i o n  o f  how much t h e  B e r n e s q u e  p o e t s  i n f l u e n c e d  Frencji '
w r i t e r s ,  and  e s p e c i a l l y  t h e  P l é i a d e ,  h a s  b e e n  much d i s c u s s e d ,  b u t
n e v e r  f i n a l l y  s e t t l e d .  A p a r t  f rom  t h e  u s u a l l y  a c c e p t e d  p o i n t s  o f
3
c o n t a c t ,  t h r o u g h  a u t h o r s  s u c h  a s  M aro t  and  Du B e l l a y ,  t h e r e  a r e
1 V .  s u p r a , p .  I4 - 9
2 C. P r e v i t e r a ,  i n  h i s  ' La P o e s i a  g i o c o s a  e I ' u m o r i s m o ' ,  M i l a n ,
1 9 3 9 , p .  3 3 3 , s t e r n l y  d i s m i s s e s  t h i s  w h o le  t e n d e n c y ;
'La m a t e r i a  d i  t u t t a  q u e s t a  p o e s i a  b e r n e s c a  v e n i v a  t r a t t a ,
p e r  n a t u r a l  c o n s e g u e n z a  d e l  m o d e l l o ,  da  t u t t o  c ± è  ch e  n e l l a  
v i t a  p o s s a  e s s e r c i  d i  p i f  t r i v i a l e  e b a n a l e ,  d a i  s o g g e t t i  pi t? 
s t r a n i  ed i m p e n s a t i ,  d a l l e  c o s e  pid^ s t r a m p a l a t e  e a n o r r a a l i ,  
ed e ^ t a n t a  e t a l e  m o l t e  v o l t e  l a  g r o s s o l a n i t à  d e l l e  t r o v a t e ,  
l a  t e n u i t a  o l a  v o l g a r i t à  d e l  s o g g e t t o  ch e  c i  domandiamo con 
r a e r a v i g l i a  come mai  t u t t a  q u e l l a  s e q u e l a  d i  s c ^ m p i a g g i n i  
a b b i a  p o tu to ' .  r e c a r e  d i l e t t o  e s u s c i t a r e  un c o s i  f o r t e  i n t é r e s s é . '
and  c f .  s u p r a  p .  15Ï>
3 V .  i n f r a ,  p .
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v a r i o u s  o t h e r  l e s s  known c h a n n e l s  t h r o u g h  w h ic h  k n o w le d g e  o f  t h e  
' c a p i t o l i ’ may w e l l  h a v e  p a s s e d  i n t o  F r a n c e .
The m os t  i m p o r t a n t  o f  t h e s e  i s  C a s t i g l i o n e *s  C o r t e g i a n o , 
t r a n s l a t e d  i n t o  F r e n c h  by J a c q u e s  C o l i n  i n  1 5 3 7 ,  and  p u b l i s h e d  
w i t h o u t  h i s  k n o w l e d g e ;  r e - e d i t e d ,  i n  a  more c o r r e c t  t r a n s l a t i o n ,
by D o l e t  and  S a i n t - G e l a i s  i n  15 3 8 ,  i n  L y o n s . ^  T h i s  b o o k ,  whose w i d e -  
s p r e a d i n g  and  l o n g - l a s t i n g  p o p u l a r i t y  n e e d s  no m e n t i o n ,  c o n t a i n s  a 
p a s s a g e  w h ic h  c l e a r l y  shows t h a t  k n o w led g e  o f  t h e  s a t i r i c a l  e u l o g y ,  
and  p r o b a b l y  o f  t h e  B e r n e s q u e  ’ c a p i t o l i ’ , i f  n o t  q u i t e  t a k e n  f o r  
g r a n t e d  among t h e  c i r c l e  o f  p e o p l e  a b o u t  whom C a s t i g l i o n e  was 
w r i t i n g ,  was a t  l e a s t  n o t h i n g  v e r y  e x t r a o r d i n a r y :
R i s e  q u i v i  l a  S i g n o r a  E m i l i a  e d i s s e :  -  Voi f u g g i t e  
t r o p p o  l a  f a t i c a ,  m e s s e r  F e d e r i c o :  ma non v i  v e r r à  f a t t o ,  che  
p u r  a v e t e  d a  d i r e  f i n  che  I ’o r a  s i a  d ' a n d a r e  a l e t t o .  -E  s ' i o .  
S i g n o r a ,  non  a v e s s i  che  d i r e ? - r i s p o s e  m e s s e r  F e d e r i c o .  D i s s e  
l a  s i g n o r a  E m i l i a : -Q u i  s i  v e d e r à  i l  v o s t r o  i n g e g n o ;  e s e  e 
v e r o  q u e l l o  c h ’i o  g i ^  ho i n t e s o ,  e s s e r s i  t r o v a t o  omo t a n t o  
i n g e n i o s o  ed  e l o q u e n t e ,  che  non g l i  s i a  m an ca to  s u b i e t t o  p e r  
c o m p o r re  un l i b r o  i n  l a u d e  d ’u na  m osca ,  a l t r i  i n  l a u d e  d e l l a  
f e b r e  q u a r t a n a ,  un a l t r o  i n  l a u d e  d e l  c a l v i z i o ,  non da  i l  c o r e  
a  v o i  a n c o r ^ d i  s a p e r  t r o v a r  che  d i r e  p e r  una  s e r a  s o p r a  l a  
C o r t e g i a n a ?
I n  v iew  o f  t h e  c h o i c e  o f  e u l o g i e s  made by Lady E m i l i a ,  i t  would  
a p p e a r  t h a t  s h e  h a d  i n  mind o n l y  c l a s s i c a l  e u l o g i e s ,  p r o b a b l y  t h o s e  
by L u c i a n ,  F a v o r i n u s  and  S y n e s i u s .  However,  t h e  q u a r t a n  f e v e r  
r e f e r r e d  t o  m i g h t  h a v e  b e e n  t h a t  s u n g  by À r e t i n o .  I n  an y  c a s e ,
1 V .  V-L B o u r r i l l y ,  J a c q u e s  C o l i n  Abb^ de S a i n t - A m b r o i s e  ( l 4  ? - 1 5 ^ 7 ) ,  
c o n t r i b u t i o n  si 1 ’h i s t o i r e  de l ’humanisme s o u s  l e  r è g n e  de 
F r a n c o i s  1 e r . P a r i s ,  1905 ,  P« 31*
2 I I  l i b r o  d e l  C o r t e g i a n o , e d .  G . P r e t i ,  T u r i n ,  I 9 6 0 ,  Book I I ,  XVII .
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t h e  p a s s a g e  shows t h a t  t h e  s a t i r i c a l  e u lo g y  a s  a  g e n r e  was known 
n o t  o n l y  t o  ' s a v a n t s ’ and  s c h o l a j j ,  b u t  t o  t h e  c u l t u r e d  c o u r t i e r ,  
by whom i t  a p p e a r s  t o  h av e  b e e n  t h w o u g h t b f  e x c l u s i v e l y  a s  an  
i n t e l l e c t u a l  e x e r c i s e ,  a  d i s p l a y  o f  i n g e n u i t y .  The s a t i r i c a l  s i d e  
o f  t h e  g e n r e  i s  n o t  m e n t i o n e d ,  and t h e  e u l g g i e s  named a r e  t h o s e  
w h ic h  c o n t a i n  l i t t l e  b u t  p r a i s e .
An I t a l i a n  a u t h o r  who s p e n t  much t i m e  i n  F r a n c e ,  and  whose w o rk s  
c o n t a i n  many r e f e r e n c e s  t o  c o n t e m p o r a r y  F r e n c h  w r i t e r s  and  p o l i t i c a l  
f i g u r e s ,  i s  G a b r i e l l o  Sym eon i .  H is  S a t i r e  a l i a  b e r n i e s c a ^ a r e ,  a s  
t h e i r  t i t l e  i n d i c a t e s ,  m o d e l l e d  v e r y  l a r g e l y  on B e r n i .  What i s  
more  i m p o r t a n t ,  t h e y  show a  b l e n d i n g  o f  c l a s s i c a l  and  I t a l i a n  
i n f l u e n c e  i n  t h i s  f i e l d .  P u b l i s h e d  i n  T u r i n  i n  1 3 ^9 ,  t h u s  o n l y  
t e n  y e a r s  a f t e r  t h e  a p p e a r a n c e  o f  t h e  f i r s t ,  p a r t i a l  e d i t i o n  o f  t h e  
w o rk s  o f  B e r n e s q u e  p o e t s ,  t h e y  p r o v e  t h a t  t h e s e  w orks  had  r a p i d l y  
become w i d e l y  known and  a c c e p t a b l e .  T h a t  Hymeoni f e l t  a b l e  t o  u s e  
t h e  t e r m  ’a l i a  b e r n i e s c a ’ i n  t h e  t i t l e  o f  a  c o l l e c t i o n  d i r e c t e d  
p r i m a r i l y  t o  F r e n c h  r e a d e r s  i s  i n  i t s e l f  s i g n i f i c a n t .  The book 
was d e d i c a t e d  t o  H e n r i  I I ,  and  c o n t a i n s  a  poem on t h e  d e a t h  o f  
F r a n c o i s  1 e r ,  v a r i o u s  o t h e r s  d e d i c a t e d  t o  F r e n c h  d u k e s  and  p r i n c e s s e s ,  
one t o  S a i n t - G e l a i s ,  and  a n o t h e r  on C lem ent  M a ro t .  The t i t l e  b e a r s  
t h e  f a m i l i a r  H o r a t i a n  d e v i c e ,  ’Q uis  v e t a t  d i c e r e  v e r u m ? ' The 
p r e f a c e  d i s c u s s e s  s a t i r e ,  s p e a k i n g  o f  P e r s i u s ,  H o ra ce  an d  J u v e n a l ,
1 Le s a t i r e  a l i a  b e r n i e s c a , d i  M. G a b r i e l l o  Sym eoni ,  con  una  E l e g i a  
s o p r a  a l i a  m o r t e  d e l  R e ' F r a n c e s c o  P r im o ,  & a l t r e  Rime a  d i v e r s e  
p e r s o n s .  M a r t i n o  C r a v o t t o .  T u r i n ,  13^9*
2 c f .  s u p r a , p p .
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t h e  t h r e e  c l a s s i c a l  s a t i r i s t s  m ost  a d m i re d  by t h e  R e n a i s s a n c e . ^
L a t e r  i n  t h e  same P r e f a c e  Symeoni manages  t o  s q u e e z e  i n  a  n e a t  p i e c e
o f  s e l f - j u s t i f i c a t i o n ,  by r e f e r e n c e  t o  some c l a s s i c a l  w r i t e r s  o f t e n
m e n t i o n e d  i n  t h e  p r e s e n t  s t u d y :
Hor p r e n d a  I ' a l t e z a  d i  Y.M. b e n i g n a m e n t e  I ’a m o r e v o l e  & h u m i l e  
o f f e r t a ,  c h e  l e  f a  i l  mio c u o r e ,  & a s p e t t a n d o n e  con  m i g l i o r e  
m ia  f o r t u n a  & con p i u  tempo i n  a l t r o  S t i l e  d e l l ’a l t r e  m a g g io re  
( q u a n t u n q u e  Homero,  s e n s a t i s s i m o  s c r i t t o r e  g r e c o  d i  p i u  o p e r e  
g r a v i ,  non  s i  s d e g n a s s e , p e r  e s s e r c i t a r e  v a r i a m e n t e  1 ’i n g e g n o ,  
c o m p o r re  l a  b a t t a g l i a  de i  T o p i ,  & de R a n o c c h i ,  d ’u na  Z a n z a r a  
V i r g i l i o  & d ’una  P a s s e r a  C a t u l l o )  s i  d e g n i  t e n e r m i  n e l  numéro 
d ’uno d i  q u e i  m i n i m i ,  ma p i u  s i n c e r i  e d e s i d e r o s i  s e r v i  che  
e l l a  h à  i n t o r n o  p e r  l a s c i a r  v i v a  ( o l t r e  a l  s u o ^ n a t u r a l e )  l a  
m em oria  d e l l a  v i r t u  e v a l o r e  suo  e t t e r n a m e n t e .
The f i r s t  poem i n  t h e  c o l l e c t i o n  d i s c u s s e s  B e r n i ’s  s t y l e ,  and
c o n t a i n s  a  e u l o g y  o f  t h e  p o e t :
Chi  d i c e  c h ’ e l  g e n t i l  compor b e r n i e s c o  
Non e i l  p i u  b e l  che  s i  l e g g e s s e  mai ^
S t a  d e l l ’ i n g e g n o  & d e l  g i u d i t i o  f r e s c o .
He r e m i n d s  h i s  r e a d e r s  o f  t h e  v e r s a t i l i t y  o f  t h e s e  p o e t s ,
P e r  che  l a s c i a n d o  à p a r t e  i m p e r i i  & R egn i  
Hanno f a t t o  i m m o r t a i  f i n o  a l l ’a n g u i l l é ,  ^
L ' a g o ,  i l  f o r n o ,  l e  p e s c h e ,  i  v e t r i ,  e i  l e g n i .
A l t h o u g h  t h e  r e s t  o f  t h e  poems i n  Sym eoni*s  c o l l e c t i o n  h a v e  i n  f a c t
l i t t l e  c o n n e c t i o n  w i t h  t h e  t y p e  o f  B e r n e s q u e  work he d i s c u s s e s  !
i n  t h i s  p a r t  o f  h i s  i n t r o d u c t o r y  poem, t h e  i n t e r e s t  and  i m p o r t a n c e
o f  t h e  p a s s a g e  r e m a i n * .  I t  p r o v i d e s  a  l i n k  b e tw e e n  t h e  B e r n e s q u e
1 S e e ,  f o r  e x a m p l e ,  O . R o s s e t t i n l ,  o p . c i t . , p .  3 ,  and  p a s s i m .
2 The d e d i c a t o r y  e p i s t l e  was d e d i c a t e d  t o  H e n r i  I I .
3 S y m eon i ,  o p , c i t . The p a g e s  a r e  n o t  num b ered ,  b u t  t h e  poem D e l l o
s t i l e  b e r n i e s c o  i s  t h e  f i r s t  i n  t h e  b è è k .
4 i b i d . The poems named a r e  t h o s e  by B e r n i  ( L ’A n g u i l l e ,  l ’a g o ,  l e  
p e s c h e ) ,  D e l l a  C asa  ( i l  f o r n o ) ,  F i r e n z u o l a  ( d e l  l e g n o ) ,  a n d ,  p e r h a p s  
G r a z z i n i  ( i  v e t r i , v .  i n f r a  L i s t  o f  G r a z z i n i ’s  ’c a p i t o l i ’ .
No. 15 ,  p . 2^1 ) .  I f  Symeoni  i s  r e a l l y  t h i n k i n g  o f  G r a z z i n i  i n  w r i t ­
i n g  t h u s ,  t h i s  p a s s a g e  w ou ld  p r o v i d e  p r o o f  o f  t h e  f a c t  t h a t  G r a z ­
z i n i ’s ’ c a p i t o l i ’ w e re  i n d e e d  w e l l  known l o n g  b e f o r e  t h e i r  I
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s a t i r i c a l  e u l o g y  and  F r a n c e .
I n  1 5 6 7  t h e  F r e n c h  r e a d e r  was p r e s e n t e d  w i t h  a n o t h e r  w o rk ,  i n
w h ic h  t h e  r e s e m b l a n c e  b e tw e e n  t h e  c l a s s i c a l  s a t i r i c a l  e u l o g y  and
t h e  B e r n e s q u e  ' c a p i t o l o *  was n o t e d  even  more  e x p l i c i t l y .  Of c o u r s e ,
by 1 5 6 7  t h e  i n f l u e n c e  o f  B e r n i  was a l r e a d y  w i d e s p r e a d  i n  F r a n c e ,  b u t
t h e  p a r a g r a p h  i s  i n t e r e s t i n g  a s  i t  p r o v e s  how c o n s c i o u s  t h e
c o n t e m p o r a r i e s  w e r e  o f  t h e  f a c t  t h a t  B e r n i  and  h i s  f o l l o w e r s  h ad
t o  a  l a r g e  e x t e n t  m e r e l y  r e v i v e d  a  c l a s s i c a l  g e n r e .  The p a s s a g e
i s  c o n t a i n e d  i n  La P a z z i a , a t t r i b u t e d  t o  V i a n e s i o  A l b e r g a t i ,  and
w r i t t e n  a b o u t  1 5 4 0 ,  when t h e  p r i n t e d  B e r n e s q u e  work was s t i l l
s o m e t h i n g  o f  a  n o v e l t y .  The w ork  i s  i n  f a c t ,  f o r  t h e  m o s t  p a r t ,
a  t r a n s l a t i o n ^  o f  t h e  .M o r ia e  Encomium, b u t  w h e r e ,  a t  t h i s  j u n c t u r e ,
E rasm us  h ad  named o n l y  c l a s s i c a l  e u l o g i e s ,  A l b e r g a t i  i n t r o d u c e s  a
l i s t  o f  B e r n e s q u e  p o e t s  a s  w e l l .  Erasmus m e n t i o n e d  p r a i s e s  o f
t y r a n t s ,  a g u e s ,  f l i e s  and  b a l d n e s s .  A l b e r g a t i  w r i t e s :
Mais  j e  l e u r  r e s p o n d r a y ,  q u ' i l  . se  t r e u v e  du tem ps  de  ( s i c )  
a n c i e n s  que  p a r  e s c r i t s  d i v i n e m e n t  c o u c h e z ,  l e s  m o u s c h e s ,  
l e s  f i e v r e s ,  l a  v i e i l l e s s e  & l a  m o r t  o n t  e s t e  l o u e e s  & 
c e l e b r e e s  a u t e n t i q u e m e n t : Et  de n o s t r e  s i e c l e  s e  s o n t
e n c o r e s  t r o u v e z  de t r e s n o b l e s  e s p r i t s ,  q u i  o n t  f a i c t  de  
mesme d e s  j e u x  de l a  P r im e  & d es  E s c h e t s ,  d e s  A r t i c h a u x ,  
de  l a  V e r o l j e ,  & p l u s i e u r s  a u t r e s  c h o s e s  m oins  d i g n e  ( s i c )  
de l o u a n g e .
A l t h o u g h  t h e  ' c a p i t o l i '  w e re  t h e  m o s t  num erous  and  i m p o r t a n t  
R e n a i s s a n c e  d e s c e n d a n t s  o f  t h e  s a t i r i c a l  e u l o g y  t o  be  w r i t t e n  i n  
I t a l y ,  t h e y  w e re  by  no means t h e  o n l y  w orks  t o  be  i n f l u e n c e d  by t h e  
g e n r e .  S t r a n g e l y  e n o u g h ,  b o t h  t h e  o t h e r  t y p e s  o f  l i t e r a t u r e  whic& 
show t h i s  i n f l u e n c e  w e re  known t o  t h e  F r e n c h  t h r o u g h  t h e  w r i t i n g s
1 F o r  a f u l l  d i s c u s s i o n  o f  La P a z z i a , v .  i n f r a , p p .
2 A ib .rg .t i ,  m - â i . .  p. 2’  i î î ï â .
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o f  one man, O r t e n s i o  L a n d o . Two o f  h i s  b e s t  known w o r k s ,  t h e
P a r a d o s s i , and  t h e  S e rm o n i  f u n e b r i ^ w ere  t r a n s l a t e d  i n t o  F r e n c h , ^
1 V .  s u p r a , p p .  1 3 ^ ^ ^  14-0 n. I ,
2 P a r a d o s s i  c i o ^ ,  s e n t e n t i e  f u o r i  d e l  comun p a r e r e  n e v e l l a m e n t e  v e n u t e  
i n  l u c e ,  O pra  non men d o t t a ,  che p i a c e v o l e ,  & i n  due p a r t i  s e p a r a t a .
A. L i o n e .  P e r  G i o a n n i  P u l l o n  da T r i n o . 1543 .
3 S e rm o n i  f u n e b r i  de v a r i  a u t h o r i  n e l l a  m o r t e  de d i v e r s i  a n i m a l i .  I n  
V i n e g i a .  A p p r e s s o  G a b r i e l  ^ i o l i t o  de F e r r a r i .  MDXLVIII.
T h e r e  was an  i d e n t i c a l  e d i t i o n  i n  1559 ,  I n  Genova,  no name o f  
p u b l i s h e r  b e i n g  g i v e n .
4 P a r a d o x e s , ce  s o n t  p r o p o s  c o n t r e  l a  commune o p i n i o n ;  d e b a t u s ,  en 
fo rm e  de D e c l a m a t i o n s  f o r e n s e s :  p o u r  e x e r c i t e r  l e s  j e u n e s  a d v o c a t s ,
en c a u s e s  d i f f i c i l e s .  P o i t i e r s ,  J a n  de M a rn e f .  M D L I I I / f . )
T h e re  w ere  s e v e r a l  F r e n c h  e d i t i o n s  o f  t h e  S e rm o n i  f u n e b r i .
W  T h ^  a r e  g i v e n  by B r u n e t  (M a n u e l , o r  S u p p l e m e n t ) ( igbo»iefeJ)
i . P l a i s a n t  e t  f a c é t i e u x  d i s c o u r s  d e s  an im a u x ,  a v e c  une  h i s t o i r e  
a d v e n u e  p u i s  n ' a g u e r r e s  en l a  v i l l e  de F l o r e n c e , t r a d u i t  du 
t u s c a n  en  f r a n c o i s ,  Lyon, G a b r i e l  C o t i e r .  1556 .  ( B r u n e t ,
Manuel  ? )
i i . H a r e n g u e s  l a m e n t a b l e s  s u r  l a  m o r t  de d i v e r s  an im a u x ;  av ec  
u n s  R h é t o r i q u e  g a i l l a r d e , Lyon, B e n o i s t  R ig a u d ,  1570 .  ( t r a n s ­
l a t i o n  by C la u d e  de P o n to u x ,  v .  i n f r a , p . /§ '3 r \4  B r u n e t ,  S u p p l é ­
ment p . 279* ( CLS /S64 in 'McuvaulI ,
i i i . R e g r e t s  f a c é t i e u x ,  e t  p l a i s a n t e s  h a r a n g u e s  f u n e b r e s  s u r  l a  
m or t  de d i v e r s  a n i m a u x , p o u r  p a s s e r  l e  temps  e t  r e s v e i l l e r  l e s  
e s p r i t s  m e l a n c h o l i q u e s , non m oins  r e m p l i e s  d ' e l o q u e n c e  que 
d ’u t i l i t é  e t  g a i l l a r d i s e :  t r a d u i c t e s  de T oscan  en f r a n c o y s ,  
p a r  T h i e r r i  de T i m o f i l l e  ( i . e .  F r a n ç o i s  d ’A m b o ise ) .  P a r i s ,  
N i c o l a s  C h e s n e a u ,  e t  J e a n  Poupy.  1 5 7 6 .  ( B r u n e t # .  Manuel # )
i v .  9 A r e p r i n t  o f  i i i ,  P a r i s ,  N ie .  B o n f o n s .  I 5 8 3 . ( B r u n e t ,
Manuel  ■ *4 ) .
v .  H a r a n g u e s  f a c é t i e u s e s  r e m p l i e s  de d o c t r i n e s  e t  d e n t e n c e s  s u r  
l a  m o r t  de  d i v e r s  t r a d u i c t e s  d ’i t a l i e n  en f r a n ç o i s
p a r  P . R . L .  Lyon, P i e r r e  R o u s s in  I 6 1 8 . ( Manuel  f  )
v i . R e g r e t s  f a c é t i e u x  e t  p l a i s a n t e s  h a r a n g u e s  f u n e b r e s  du s i e u r  
T h o m a s s in ,  s u r  l a  m o r t  de d i v e r s  a n i m a u x , o e u v r e  t r è s  u t i l e  
p o u r  p a s s e r  l e  temps  e t  r e s v e i l l e r  l e s  e s p r i t s  m e l a n c h à i q u e s , 
a v e c  p l u s i e u r s  c h a n s o n s  j o v i a l e s  e t  c o m i q u e s .  Le t o u t  dedié^ 
au  s i e u r  G a u t i e r  G a r g u i l l e .  Rouen,  D av id  F e r r a n d .  I 632  ( i n  
p a r t  a r e p r i n t  o f  i i i .  B r u n e t  Manuel  ^  )
v i i  H a r a n g u e s  b u r l e s q u e s  s u r  l a  v i e  e t  s u r  l a  m o r t  de d i v e r s  animaux
P a r i s , Â n t . d e B o m n a v i l l e  ( Manuel % )
183
and  a p p e a r  t o  h a v e  e n j o y e d  c o n s i d e r a b l e  p o p u l a r i t y .  The P a r a d o s s i  
had  i n  any  c a s e  b e e n  p u b l i s h e d  i n  Lyons :  t h e y  m ust  t h e r e f o r e  have
b e e n  known i n  b o t h  F r e n c h  and  I t a l i a n  t o  many F re n c h m e n .  W r i t t e n  
i n  p r o s e ,  t h e y  u p h o l d  v a r i o u s  u n l i k e l y  c a u s e s ,  s u c h  a s  t h a t  i t  i s  
b e t t e r  t o  be  p o o r  t h a n  r i c h ,  a a d  t h a n  s a n e ,  d r u n k  t h a n  s o b e r .  They 
a r e  u s u a l l y  on more  a b s t r a c t  them es  t h a n  t h e  ' c a p i t o l i ' ,  u p h o l d i n g
c o n d i t i o n s  r a t h e r  t h a n  o b j e c t s .  Some w ere  more s p e c i f i c ,  co ndem ning
1 2 A r i s t o t l e ,  o r  t h e  w orks  o f  B o c c a c c i o .  O r i g i n a l l y  t h e r e  had  b e e n
t h i r t y  p a r a d o x e s ;  t h e s e  E s t i e n n e ,  t h e  F r e n c h  t r a n s l a t o r ,  c u t  t o
t w e n t y - f i v e ,  by  t h e  o m i s s i o n  o f  t h e  more s p e c i f i c  p a r a d o x e s ,  s u c h
a s  t h o s e  named a b o v e .  Some o f  t h e s e  p i e c e s  a r e ,  a s  t h e i r  t i t l e s
i n d i c a t e ,  s a t i r i c a l  e u l o g i e s ,  w i t h  a l l  t h e  c h a r a c t e r i s t i c s  o f  t h e
g e n r e .  S i n c e  t h e y  c l o s e l y  r e s e m b l e  V a r i o u s  F r e n c h  w o r k s ,  and m ust  '
h a v e  b e e n  p a r t i c u l a r l y  i m p o r t a n t  i n  F r a n c e ,  b e c a u s e  o f  t h e  p l a c e
o f  o r i g i n  o f  t h e  ' e d i t i o  p r i n c e p s ' ,  and  t h e  t r a n s l a t i o n ,  t h e y  w i l l
be  d i s c u s s e d  i n  d e t a i l  i n  a  l a t e r  c h a p t e r . ^
The S e rm o n i  f u n e b r i  seem t o  hav e  met w i t h  u n i v e r s a l  a p p r o v a l .
I n  a d d i t i o n  t o  t h e  F r e n c h  t r a n s l a t i o n s ,  one f i n d s  L a t i n  o n e s ,  m o s t l y
If
p r i n t e d  i n  t h e  s e v e n t e e n t h  c e n t u r y .  F o r  t h e  modern r e a d e r  t h i s  e x c e s s
1 No. XXIX i n  t h e  Lyons e d i t i o n :  'Che A r i s t o t i l e  f u s s e  non s o l o  
i g n o r a n t e ,  ma i l  p i u  m a l v a g i o  huomo d i  q u e l l a  e t a ' .
2 i b i d . No. XXVII. 'Che I ' o p r e  d i  G ioan  B o c a c c io  non s i e n o  d eg n e  
d ' e s s e r  l e t t e  ( i s p e c i a l m e n t e  l e  d i e d  g i o r n a t e ) . '
3 V. i n f r a , pp.  I pf.
4 I . D o u s a e  f i l i i  r e ru m  c a e l e s t i u m  l i b e r  p r i m u s . I n  laudem  umbrae 
d e c l a m a t i o  e t  c a rm e n ,  una  cum a l i q u o t  P o e m a t i i s . Q u ibus  a d d i t a e  
s u n t  Q r a t i o n e s  F u n e b r e s  I n  o b i t u s  a l i q u o t  a n i m a l i u m . I n t e r p r e t s  
G u l i e lm o  C a n t e r o ,  nunquam a n t e h a c  e d i t a e .  L ugdun i  B a tav o ru m .  Ex 
o f f i c i n a  P l a n t i n i a n a ,  Apud F r a n c i s c u m  Raphel@ngium. (1 5 9 1 )
( c o n t i n u e d  on n e x t  p a g e )
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o f  e n t h u s i a s m  i s  h a r d  t o  s h a r e ,  f o r  t h e  l i t e r a r y  v a l u e  o f  t h e s e  
p i e c e s  i s  s l i g h t .  But  i t  i s  u n d e r s t a n d a b l e  when one c o n s i d e r s  t h e  
R e n a i s s a n c e  vo g u e  f o r  a n i m a l  poems o f  a l l  s o r t s ,  w h e t h e r  ' b l a s o n s '  
o r  e p i t a p h s .  The S e rm o n i  a r e  b u t  one p a r t  o f  a  much w i d e r  w h o le .
They c o n s i s t  o f  e l e v e n  l a m e n t s ,  p u r p o r t i n g  t o  be  by d i f f e r e n t  p e o p l e ,  
on t h e  d e a t h s  o f  t h e i r  r e s p e c t i v e  p e t s .  They occupy  an  a v e r a g e  o f  
s i x  o r  s e v e n  p a g e s ,  and  some o f  them a r e  on u n p l e a s a n t  a n i m a l s .
T y p i c a l  o f  them  a l l ,  a n d ,  s i n c e  i t  c o n c e r n s  an  u n l i k e l y  i n s e c t ,  t h e  
l o u s e ,  m os t  c l o s e l y  r e l a t e d  t o  t h e  s a t i r i c a l  e u lo g y  on an  a n i m a l ^ i s  
t h e  l a m e n t  e n t i t l e d ;  Di F r a t e  P u c c i o  n e l l a  m o r t e  d ' u n  suo  P e d o c c h i o .
I n  t h i s  p i e c e  F r a t e  P u c c i o  f i r s t  bemoans h i s  l a c k  o f  e l o q u e n c e ,
w i s h i n g  t h a t  he  m i g h t - b e  i n s p i r e d  t o  do j u s t i c e  t o  ' 1 ' i n f i n i t y .
( c o n t d .  f rom  p r e v i o u s  p a g e )
I n  f a c t ,  t h e  Q r a t i o n e s  a r e  d a t e d  1590 ,  n o t  1591 ,  and  t h e  t i t l e  t o  
t h i s  s e c t i o n  o f  t h e  book shows t h a t  t h i s  i s  a d o u b l e  t r a n s l a t i o n ,  
i . e .  t h a t  t h e  L a t i n  h a s  b e e n  t a k e n  from C la u d e  P o n t o u x '  F r e n c h  
v e r s i o n  o f  t h e  S e rm o n i  ( v .  s u p r a ,  p . l % n 4 . The t i t l e  t o  t h i s  
s e c t i o n  r u n s :  Q r a t i o n e s  f u n e b r e s  i n  o b i t u s  a l i q u o t  a n i m a l i u m , o l i m  
ex I t a l i c i s  G a l l i c a e  p e r  C la u d .  P on tosum ,  P o s t e a  ^  G a l l i c i s L a t i n a e  
f a c t a e  p e r  Gul ie lm um  C a n te ru m ,  & nunc primùm e d i t a e .
T h i s  t r a n s l a t i o n  c o n t a i n s  a l l  L a n d o ' s  S e r m o n i , b u t  i n  l 6 l 6 D a n i e l  
H e i n s i u s  o n l y  s e l e c t e d  a few f o r  i n c l u s i o n  i n  a volume o f  h i s  own 
w o r k s .  T h a t  on t h e  l o u s e  a p p e a r s  i n  b o t h  e d i t i o n s .  H e i n s i u s '  
w ork  was :
Dan. H e i n s i i  D i s s e r t a t i o  E p i s t o l i c a ,  An v i r o  l i t e r a t o #  d u c e n d a  s i t  
u x o r ,  & q u a l i s .  i t e m  Eiusdem  a l i a  a m o e n i o r a  o p u s c u l a :  p l e r a q u e  
h a c t e n u s  non é d i t a .  Q uibus  a d d i t a e  s u n t  i n c e r t i  a u c t o r i s  Q r a t i o n e s  
F u n e b r e s ,  i n  o b i t u s  a l i q u o t  a n i m a l i u m . Lugdun i  B a ta v o ru m .  Apud 
G o d e f r id u m  B a s s o n .  i 6 lD .
Amongst t h e s e  ' a m o e n i o r a  o p u s c u l a '  i s  a  Laus P e d i c u l i  by H e i n s i u s ;  
t h i s  p e r h a p s  e x p l a i n s  h i s  r e t e n t i o n  o f  L a n d o ' s  p i e c e  on t h e  same 
s u b j e c t i  The same g ro u p  o f  works  by H e i n s i u s  and  Lando was r e p r i n t ­
ed two y e a r s  l a t e r .  T h i s  t i m e  t h e  S e rm o n i  w ere  i n  L a t i n  v e r s e ,  n o t  
p r o s e ,  and  t h r e e  o f  them ,  i n c l u d i n g  t h e  p i e c e  on t h e  l o u s e , / o m i t t e d : 
Dan. H e i n s i i  D i s s e r t a t i o  E p i s t o l i c a ,  An v i r o  l i t e r a t o  d u c e n d o u s i t  
u x o r ,  & q u a l i s ? .  I t e m  E iusdem  a l i a  a m o e n i o r a  o p u s c u l a .  Q u ibus  hac  
n o v a  E d i t i o n s  nunc  primum a c c e s s e r e  V . N . J a c o b i  E y n d i i  ab H aem stede  
l o c i  f u n e b r e s  i n  O b i t u s  a l i q u o t  A n im a l iu m . L ugdun i  B a tav o ru m .
Apud G o d e f r id u m  B a s s o n .  l 6 l d .
( c o n t d .  on n e x t  p a g e )
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g e n t i l e z z a  d ' u n  mio P i d o c c h i o ' . ^  He d e s c r i b e s  v i v i d l y  t h e  way i n
w h ich  he  f i r s t  fo u n d  h i s  b e l o v e d  l o u s e .  I t  h a p p e n e d  i n  c h u r c h ,  j u s t
a t  t h e  moment when t h e  'M a g n i f i c a t * w a s  b e g i n n i n g ' ;
. . . . r i t t o  mi l e v a i ,  & ec c o  i n  s u l  b r a c c i o  raanco veggo  
c a m i n a r  q u e s t a  C r e a t u r i n a  con un p a s s o  l e n t o  & g r a v e ,  
ch e  p a r e v a  a  v e d e r l o  I ' A b b a t e  d i  C l u g n i ^
I t s  a r r i v a l  u n d e r  s u c h  a u s p i c i o u s  c i r c u m s t a n c e s  n a t u r a l l y  l e d  e v e r y o n e
t o  b e l i e v e  t h a t  i t  was o f  d i v i n e  o r i g i n ,  and  B r o t h e r  P u c c i o  t e l l s
how t h e  l o u s e  s o o n  became a s  p r e c i o u s  t o  h im  a s  a m i s e r ' s  g o l d .  He
p u t  t h e  i n s e c t  i n  a  s a f e  p l a c e ,  t o  grow s t r o n g ,  and  f e d  i t  f o r  two
y e a r s  w i t h  t h e  m o s t  r i d i c u l o u s  d i e t  Lando c o u l d  i m a g i n e ;
c o l  l a t t e  d i  G a l l i n a ,  c o l  g r a s s o  d i  z a n z a r a ,  & c o l  s a n g u e  
d i  M u s c i o l i n i . ^
Then he  a l l o w e d  i t  t o  wander  i n  h i s  c e l l ,  ' c o n  d u i  s o n a g l i u z z i  à  p i e d i ,
A
& una  c a t e n i n a  a l  C o l l o  f a t t a  p e r  mani  p a r i s i n e , * I n  m o c k - h e r o i c
s t y l e  F r a t e  P u c c i o  a d d r e s s e s  h i s  s u p e r i o r s  i n  t h e  m o n a s t e r y :
Q u e s to  e r a  P a d r i  m i e i  R e v e r e n d i  i l  p i u  c a r o  am ico  
che  i o  m ' h a v e s s i  m a i ,  d a l  q u a l e ,  non e r a  a b b a n d o n a t o  ne 
d i  g i o r n o ,  ne  d i  n o t t e  ne  à b uona ,  ne à r e a  F o r t u n a .  S u to  
s a r e b b e  p i u  a g e v o l  c o s a  à  s e p a r a r e  i l  co n cav o  d a l ^ c o n v e s s o , 
che  n o i  d u a ;  s i  d i  p e r f e t t o  amore u n i t i  e ravam o .
( c o n t d . f rom  p r e v i o u s  p a g e )
H e i n s i u s ’ p i e c e  on t h e  l o u s e  must  h av e  b e e n  p o p u l a r ,  f o r  i t  was 
t r a n s l a t e d  i n t o  E n g l i s h  i n  1634:
Laus  P e d i c u l i , o r  an  A p o l o g e t i c a l l  s p e e c h ,  D i r e c t e d  t o  t h e  W o r s h i p ­
f u l  M a s t e r s  and  Wardens o f  B e g g a r s  H a l l .  W r i t t e n  i n  L a t i n e  by t h e  
l e a r n e d  D a n i e l  H e i n s i u s ,  And from t h e n c e  t r a n s l a t e d  i n t o  E n g l i s h  by 
James  G u i t a r d ,  G e n t l e m a n .  London. T h o . H a r p e r .  1634 .
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1 J e r m o n i  f u n e b r i , 1348 e d i t i o n ,  p . 11  .
2 i b i d . ,  p .  1 2 ^ ,
3 i b i d . , p .  1 2 V.
4 i b i d .
5 i b i d .
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F o l l o w i n g  t h e  u s u a l  p r a c t i c e  o f  t h e  p a n e g y r i c i s t  Lando now 
b r i n g s  i n  v a r i o u s  c l a s s i c a l  r e f e r e n c e s .  I n  t h i s  i n s t a n c e  t h e y  
c o n s i s t  o f  a  l o n g  l i s t  o f  c e l e b r a t e d  f r i e n d s h i p s ,  none  o f  which ,  
d e c l a r e s  F r a t e  P u c c i o ,  w ere  c o m p a r a b l e  i n  d e p t h  and  c o n s t a n c y  t o  
h i s  w i t h  t h e  l o u s e .  A l l  t h e  ’hym neS-b lasons ' on p e t  a n i m a l s  l i s t e d  
t h e  a c c o m p l i s h m e n t s  o f  t h e  a n i m a l  i n  q u e s t i o n ;  Lando d o e s  e x a c t l y  
t h e  same f o r  t h e  l o u s e ,  i n  a p a s s a g e  whose i r o n y  l i e s  i n  t h e  
r i d i c u l o u s n e s s  o f  t h e  a c c o m p l i s h m e n t s ,  and  i n  t h e  mock s o l e m n i t y  
w i t h  w h ich  t h e y  a r e  l o v i n g l y  r e l a t e d :
s r a o c c o la v a m i  l a  l u c e r n a ;  r i f a c e v a  i l  l e t t i c i c u o l o ,  
s c o t e v a  l a  p o l v e r e  dg, l i b r i j s c o p e t t a v a m i  i l  c a p u c c i o ,  
s p a z z i a v a  l a  c e l l a . . .  E ra  i l  mio P i d o c c h i o  l a  r e p u t a t i o n s  
d e l  m o n is te ro , .^  I ' e s s e m p i o  d e l l a  v e r a  P a c i e n t i a ,  & l a  norma 
d e l l ' h u m i l t a .
Not s u r p i s i n g l y ,  a l l  f l o c k e d  t o  s e e  t h i s  p a r a g o n  among l i c e ,  
and  F r a t e  P u c c i o  now d e s c r i b e s  i t s  p h y s i c a l  a p p e a r a n c e .  I t  was n o t  
' d i  c o l o r  l i v i d o  ' l i k e  t h e  l i c e  o f  P u g l i a ,  n o r  l i k e  v a r i o u s  o t h e r  
t y p e s  o f  l o u s e ,  'ma e r a  d ' u n ^ c h i e t t o  & v e r o  b i g i o ,  q u a l  p o r t a r n o  
g i à  i l  p r i m i  f o n d a t o r i  d e l l ' o r d i n e  m i n o r e ' .  He d e s c r i b e s  i t s  
a t t r a c t i v e  m o u th ,  w i t h  i v o r y  t e e t h ,  i t s  r e f i n e d  e a t i n g  h a b i t s ,  and 
l i k i n g  f o r  a d i e t ,  n o t  o f  human b l o o d ,  b u t  ' d i  z u c c h e r o ,  d i  c e l e s t e  
r u g i o d a ^ d i  b a l s a m o ,  d 'amomo,  & d i  manna e l e t t a . I f  a l l  l i c e  
r e s e m b l e d  h i s ,  t h i s  s p e c i e s  w ou ld  n e v e r  h a v e  t a k e n  t o  l i v i n g  on 
human b l o o d .
H a v in g  r e l a t e d  t h e  s t o r y  o f  t h e  l i f e  o f  h i s  p e t ,  t h e  monk now
1 S e rm o n i  f u n e b r i , p .  1 3 ^ .
2 i b i d .
3 i b i d .
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d e s c r i b e s  i t s  d e a t h .  T h i s  e v e n t  h a s  u p s e t  him most  d r e a d f u l l y ,
f o r  a l t h o u g h  he  knows t h a t  a l l  t h i n g s  m o r t a l  m us t  p e r i s h ,  he  was
n o t  p r e p a r e d  f o r  h i s  l o u s e  t o  be  m u rd e re d !  T h i s ,  h o w e v e r ,  was what
b e f e l l ‘t h e  ' P i d o c c h i o ' .  One o f  t h e  o t h e r  b r o t h e r s  k i l l e d  i t  o u t
o f  j e a l o u s y ,  and  F r a t e  P u c c i o  h e a p s  i n s u l t s  on h i s  h e a d :  ' q u e s t o
seme d i  C an a an ,  q u e s t o  r a p a c i s s i m o  L u p o ' . ^  The m u r d e r e r  w i l l  go
t o  H e l l  f o r  h i s  c r i m e ,  and  t h e  l a m e n t  ends  a s  P u c c i o  w o n d e r s  w h e t h e r  
n o t
a s t a r  c o u l d / b e  d e d i c a t e d  t o  h i s  dead  f r i e n d .
T h i s  p r a i s e  o f  t h e  l o u s e  i s  t y p i c a l  o f  a l l  t h e  S e rm o n i  f u n e b r i .
T h r o u g h o u t  t h e  c o l l e c t i o n  L a n d o ' s  c o n s i d e r a b l e  i n v e n t i v e n e s s  and
i m a g i n a t i o n  a r e  a p p a r e n t  i n  t h e  f a n t a s t i c  o r  r i d i c u l o u s  q u a l i t i e s ,
a c c o m p l i s h m e n t s  an d  a d v e n t u r e s  w hich  he c o n j u r e s  up f o r  t h e  v a r i o u s
a n i m a l s .  T h i s  c o m b i n a t i o n  o f  f a n t a s y  and  b u r l e s q u e  h ad  b e e n  a c h i e v e d
by L u c i a n  i n  t h e  Muscae Encomium. Lando was f u l l y  a w a re  o f  h i s  p l a c e
i n  t h e  l o n g  d e v e l o p m e n t  o f  t h e  p a r a d o x i c a l  encomium, and  a t  t h e  end
o f  t h e  S e rm o n i  p l a c e d  w hat  a p p e a r s  t o  be  t h e  l o n g e s t  o f  any  o f  t h e
2
R e n a i s s a n c e  l i s t s  o f  p r e d e c e s s o r s  -  and  many o f  t h e s e  h ad  been
1 S e r m o n i  f u n e b r i , p .  l 4 ^ .
2 T h i s  l i s t  a p p e a r s  a t  t h e  end o f  t h e  c o l l e c t i o n ,  i n  t h é  form o f  a 
s o - c a l l e d  a p o l o g y  f o r  t h e  a u t h o r .  I t  a p p e a r s  t o  h a v e  d a u n t e d  even  
t h e  m o s t  d e t e r m i n e d  t r a n s l a t o r s ,  f o r  i t  a p p e a r s  i n  none  o f  t h e  
t r a n s l a t i o n s :  t h e  l i s t  r u n s :
'S o n o c i  m o l t i  i n t e n t !  a l  c a l u n n i a r e :  l i  q u a l i ,  b i a sm a n o  q u e s t o  
A u t o r e  ch e  p o s t o  s i  s i a  à  t r a t t a r e  c o s e  s i  f r i v o l e ,  & d i  s i  poco  
momento, con  d i r  che  m e g l i o  f a t t o  h a v r e b b e  s ' e g l i  h a v e s s e  a t t e s o  
a l i i  s t u d i  d e l l a  g i o v e v o l e  m e d i c i n a ,  o v e r o  h a v e s s e  r i v o l t o  I ' a r t e ,  
1 ' i n g e g n o  su o  a l i a  s a n t a  t h e o l o g i a ,  d i  c u i  t a n t o  vago g i à  s i  
d i m o s t r â  f i n  da  f a n c i u l l o :  e t  i o ' d i r à  à  q u e s t !  c a l u n n i a t o r i  che  
b i a s m i n o  p r i m a  d i  l u i  S i n e s i o  c i r e n e n s e ,  i l  q u a l e  p o t e n d o  s c r i v e r e  
d e l l ' a l t r e  c o s e  a l  l o r  g i u d i c i o  a l t e  & s u b l i m i ,  s c r i s s e  l e  l o d i  d e l l a  
c a l v a t u r a ,  m o s t r a n d o  a l  mondo, che  I ' e s s e r  c a l v o  f u s s e  d i  s i n g o l a r  
o r n a m e n to  à c a p !  n o s t r i .  b i a s m i n o  a n c h o r s  D ione  ( c h e  p e r  s o p r a  nome 
f u  d e t t o  C h r i s o s t o m o )  che  cantc) s i  d o l c e m e n t e  l a  l o d a  d e l l a  Chioma.
I ^ b n t i n u e d  on n e x t  p a g e )
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v e r y  l o n g  i n d e e d .  The p o p u l a r i t y  o f  t h e  S e rm o n i  m ust  h a v e  meant  
t h a t  t h i s  l i s t  was w i d e l y  r e a d  and  known; i t  must  t h e r e f o r e  have  
p l a y e d  i t s  p a r t  i n  s p r e a d i n g  t h e  vogue f o r  t h e  s a t i r i c a l  e u l o g y ,  
and  u n d e r s t a n d i n g  o f  t h e  h i s t o r i c a l  b a c k g r o u n d  o f  t h e  g e n r e .
( c o n t i n u e d  f ro m  p r e v i o u s  p a g e )
B ia s m in o  Omero & l a  g u e r r a  c h ' e g l i  s c r i s s e  d e l l e  R an e :  b i a s m i n o  
i l  M o re to ,  l e  A p i ,  & i l  C u l i c e  d e l  buon V i r g i l i o .  V i t u p e r i n o  
P o l i c r a t e ,  & I s o c r a t e  s t r e m i  l o d a t o r i  d i  B u s i r i d e  t i r a n n o :  
v i t u p e r i n o  p r i m a  G la u c o ,  che  lo d 8  con t a n t a  v e h e m e n t i a  
1 ' i n g i u s t i t i a ,  v i t u p e r i n o  F a v o r i n o ,  che  t a n t o  i n a l z &  T h e r s i t e  & l a  
q u a r t a n a  f e b r e :  d i c h i n o  p r i m i e r a m e n t e *  m ale  d i  L u c i a n o ,  che  l o d o  
s i  e f f i c a c e m e n t e l a  Mosca, & l a  v i t a  p a r a s i t i c a :  d i c h i n o  mal 
d i  S e n e c a  p h i l o s o p h e  t a n t o  g r a v e ,  che  s ' i n d u s s e  a s c r i v e r e  
I ’A p o t h e o s i  d i  C l a u d i o :  Mord ino  con i  l o r  m a l i g n i  d e n t i  p r im a
P l u t a r c o  d i  h a v e r  s c r i t t o  un d i a l o g o  d i  g r i l l e  & d i  U l i s s e ,  
m o rd in o  A p u l e i p  & i l  suo  A s i n o ,  & s e  non b a s t a  d i  m o r d e r l o ,  
c h e  s e  l o  m a n g in o  s p a c c i a t a r a e n t e  ( p u r  che  A p u l e i o  s e  ne  c o n t e n t ! )  
Se v o r r a n n o  l i  m a l i g n i  f l a g e l l a r e  con l a  1 e r  p e s t i f e r a  l i n g u a  
1 ' a u t o r e  d e l l i  p r e s e n t !  s e r m o n i  p e r  e s s e r s i  p o s t o  â  t r a t t a r  d i  
s i  h u m i l  s o g g e t t o ,  f l a g e l l i n o  a n c h o r a  Theraisone che - s c r i s s e  s i  
d i f f u s a m e n t e  l e  l o d i  d e l l a  P l a n t a g i n e ,  & Omero huomo s i  g r a v e  
l e  l o d i  d e l  v i n o ,  f l a g e l l i n o  Ephren  S i r e ,  che  v i t u p é r é  i l  r i d e r e  
con  non p i c c i o l o  v o lu m e ,  f l a g e l l i n o  M a rc io n e  che s c r i s s e  d e l  
R a f f a n o :  H i p p o c r a t e  l o d a t o r e  d e l l a  o r z a t a ,  & M e s a l l a ,  i l  q u a l e  
d i  c ia scu n g L  l i t t e r a  d e l l ' a l p h a b e t o  ne s c r i s s e  d u i  v o l u m i :  p e r c h e  
non s i  m a r a v i g l i a n o  q u e s t !  t a l i  p i u  t o s t o  d i  Orpheo & d i  E s io d o  
t r a t t a t o r i  s i  d i f u s i  d e l l e  s u f u m i g a t i o n i , o v e r o  d i  G iuba  Re 
ch e  s c r i s s e  s i  p r o l i s s o  volume s o l  d e l l ' h e r b a  Euphorbo?  p e r c h e  
non s i  m a r a v i g l i a n o  c o s i  d i  E r a s i s t r a t o  che  l o n g a m e n t e  s i  occupe} 
i n  s c r i v e r  s o l  d e l l ' h e r b a  L is i^ ac h izL ;  & c o s i  d i  I c e s i o  m edico  
c h e  s c r i s s e  d i  q u e l l a  h e r b a  d e t t a  Anonimos? v o r r e i  v e d e r e  che  
q u e s t !  c a l u n n i a t o r i  s i  r i d e s s e r o  p r im a  d i  D e m o cr i to  che  f e c e  
s i  g r a n  vo lum e d e l  numéro q u a t e r n a r i o ,  & u n ' a l t r o  vo lum e consume 
i n  t r a t t a r  s o l o  d e l  C a m a le o n te  . R i d i n s i  p r im a  d i  P i t a g o r a ,  che  
s c r i s s e  d e l l e  S c a l o r g n e ,  d i  C a to n c#  l o d a t o r e  d e l  c a v o l o ,  d i  
D i o d e  m a g n i f i c a t o r e  d e l l a  r a p a .  Di C r i s i p p o  l o d a t o r e  d e l l a  
V e rz a  è  B r a s i c a  che  s i  f u s s e :  d i  Museo e s a l t a t o r e  d e l l a  h e r b a  
d e t t a  P o l i o n :  d i  P h a n i a  p h i s i c o  e c c e l l e n t e ,  & g r a n  l o d a t o r e  
d e l l ' U r t i c a :  r i d a n s i  d i  A s c l e p i a d e  che  s c r i s s e  d e l  M os to ,  & l e  
l o d i  d i  q u e l l ' h e r b a  d e t t a  A n t h e m i s . '  ( p p .  3 4 ^ - 3 3 ^ )
1 V .  s u p r a , ÿ p .  113
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T h i s  p i c t u r e  o f  t h e  d e v e lo p m e n t  o f  t h e  s a t i r i c a l  e u l o g y  i n  
I t a l y  d u r i n g  t h e  s i x t e e n t h  c e n t u r y  would  n o t  be  c o m p l e t e  w i t h o u t  
some d i s c u s s i o n  o f  t h e  a d a p t a t i o n  o f  t h e  M o r ia e  Encomium, La P a z z i a , 
a t t r i b u t e d  t o  V i a n e s i o  A l b e r g a t i ,  t h e  a p o s t o l i c  p r o t o n o t a r y . ^ T h i s  
i n t e r e s t i n g  and  l i t t l e  known work had  two F r e n c h  e d i t i o n s ,  i n  a 
t r a n s l a t i o n  by f e a n  du T h i e r , ^  I t  i s  d i s c u s s e d ,  somewhat  b r i e f l y ,  
by G r o c e ,  i n  an  a r t i c l e  on t h e  t r a n s l a t i o n s  and i m i t a t i o n s  o f  t h e  
M o r ia e  Encomium a n d  o f  t h e  C o l l o q u i a . ^  A c c o r d i n g  t o  t h e  D i z i o n a r i o
T . . Ab i o g r a f i c o  d e g l i  I t a l i a n ! , La P a z z i a  was w r i t t e n  some t i m e  soon
a f t e r  1530* T h e re  was an  e d i t i o n  i n  1341 ,  i n  B o lo g n a^  and  a n o t h e r
o n e ,  a b o u t  1 3 3 0 ,  s . l . n . d . ^
I n  h i s  a r t i c l e  C roce  c o i m e n t s  on t h e  p o p u l a r i t y  o f  t h e  M or iae
Encomium i n  I t a l y ,  m e n t i o n i n g  t h e  1313 A l d i n e  e d i t i o n ,  a t  V e n ic e ,
and  t h e  I 31 8  G i u n t a  e d i t i o n ,  a t  F l o r e n c e .  As an exam ple  o f  t h e
r e d i C t i o n ^ b # -  t h i s  work  i n  I t a l y  he  q u o t e s  an  a p p r e c i a t i o n  o f  i t s
s a t i r e  by P a o l o  G i o v i o :
(E rasm o)  f e c e  s t a m p a r e  p r i m i e r a m e n t e  u n ’o p e r e t t a  i n t i t o l a t a  
La P a z z i a , l a  q u a l e  fu  q u e l l a  che s p a r s e  l a  fama d e l  nome
1 F o r  A l b e r g a t i ' s  l i f e ,  t h e  m ost  u p - t o - d a t e  a r t i c l e  i s  t h a t  c o n t a i n e d  
i n  Xhcu 3> I.Z, to ncurl c> v..t o-frvx,
2 Les  L o u a n g es  de  l a  F o l i e ,  t r a i c t é "  f o r t  p l a i s a n t  en forme de 
P a r a d o x e ,  t r a d u i c t  d ’ i t a l i e n  en F r a n c o i s  p a r  f e u  m e s s i r e  X e a n  du 
î h i e r .  C h e v a l i e r ,  C o n s e i l l e r  du Roy, & S e c r e t a i r e  d ’E s t â t #  & d e s  
F i n a n c e s  d u d i t  S e i g n e u r .  A Lyon, P a r  B e n o i s t  R ig a u d .  1 3 6 ?*
The l a t e r  e d i t i o n  had  e x a c t l y  t h e  same t i t l e ,  b u t  was p u b l i s h e d  i n  
P a r i s ,  N i c o l a s  B o n f o n s ,  I 3 8 3 * ( v . R o t h s c h i l d  C a t a l o g u e ,  V o l . I I , p .329)1
3 The a r t i c l e  a p p e a r e d  i n  t h e  A n e d d o t i  d i  V a r i a  L e t t e r a t u r a , B a r i  1 9 %  
V o l .  XLI o f  C r o c e ’s S c r i t t i  d i  S t o r i a  L e t t e r a r i a  e p o l i t i c a .
I t  was No. XLVII i n  t h e  c o l l e c t i o n ,  and  had  t h e  t i t l e  ' S u l l e  
T r a d u z i o n i  e I m i t a z i o n i  I t a l i a n e  d e l l ’ ’’E l o g i o ” e d e i  " C o l l o q u i ” 
d i  E r a s m o ’ .
4 D i z i o n a r i o  b i o g r a f i c o  d e g l i  I t a l i a n ! , Rome I 9 6 0 , V o l .  I ^  p . 623*
3 E n t i t l e d  s i m p l y  La P a z z i a .
6 W i th  no name o r  pseudonym o f  a u t h o r .  ( T h i s  i s  t h e  one  i n  t h e  B.M.)
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su o  p e r  o g n i  p a r t e .  E s s a  è f a t t a  ad  i r a i t a z i o n e  d i  una  
d e l l e  p u n g e n t i  s a t i r e  d i  L u c ia n o .  E t r a f i g g e  g l i  u o m in i  d i  
t u t t e  l e  p r o f e s s i o n * !  con a c u t i s s i m i  s t i m o l i ,  m o s t r a n d o  
a p e r t a m e n t e  che  l e  o p e r a z i o n i  d i  t u t t e  l e  s e t t e  non sono  
a l t r o  che  e s p r e s s e  p a z z i e :  c o s a  n e l  v e r o  m o l to  g i o c o n d a ,  e 
c h e ,  p e r  l e  a r g u z i e  g e n t i l !  d i  che e s s a  ^  t u t t a  p i e n a ,  dà 
- p i a c e r e  i n s i n o  a l l e  p e r s o n s  d i  g r a v i t a  ed i m p i e g a t e  i n  
a l t r i ^ n e g o z i ;  ma i n d e g n a  a l  t u t t o  d i  un uomo d i  c h i e s a ;  
p e r c i o  che  p a r e  s i  f a c c i a  b o f f e  i n  e s s a  a n c h e  d e l l e  coSe 
d t  D io .
A p a r t  f rom  i t s  i n f l u e n c e  on A l b e r g a t i ,  C roce  a l s o  p o i n t s  o u t  
t h e  i n f l u e n c e  o f  t h e  M o r iae  Encomium on Tommaso G a r z o n i ,  t h e  e c c e n t r i c
and  p r e c o c i o u s  a u t h o r  o f  t h e  P i a z z a  U n i v e r s a l e  d i  t u t t e  l e  P r o f e s s i o n !
2
d e l  Mondo. As f a r  a s  t h e  P a z z i a  o f  A l b e r g a t i  i s  c o n c e r n e d ,  Groce 
h a s  t h i s  t o  s a y :
A o g n i  modo, l a  P a z z i a  i t a l i a n a  ^  m e d i o c r i s s i m a  
r i f r i t t u r a  d e l  l i b r o  d i  Erasmo i n  l a n g u i d a  e s c o l o r i t a  
p r o s a ,  t o l t a n e  p e r  p r u d e n z a  t u t t o .  l a  p a r t e  s a t i r i c a  s u g l i  
u o m in i  d i  c h i e s e  e a g g i u n t a v i  q u a l c h e  p a g i n a  s u i  g r a m m a t i c i ,  
i  p e d a n t ! ,  l e  q u e s t i o n !  s u l l a  l i n g u a .  L ' a u t o r e  d i c e  che 
n e s s u n o  ( ? )  a v e v a  s i n  a l l o r a  l o d a t o  l a  P a z z i a ,  che  p u r e  ne 
e d e g n a ,  e p e r c i o  t o g l i e  s o p r a  d i  s é  q u e s t o  c a r i c o ;  e ,  f a t t o  
un b r e v e  e s o r d i o ,  d i s c o r r e  d e l l a  p a z z i a  e d e l  suo  i m p e r i o  
s u l l e  v a r i e  e t à  d e l l a  v i t a  umana, s u g l i  u o m in i  e s u g l i  d e i ,
1 C. C r o c e ,  a r t . c i t . p . 4 1 2 - 3 .  Taken from P a o l o  G io v io  ( t r a n s l a t i o n  
f rom  t h e  L a t i n ,  1338 ,  p p . 2 0 0 - 2 0 2 ) .
2 V .  O pere  d i  Tomaso G a r z o n i  Da B a g n a c a v a l l o  : La P i a z z a  U n i v e r s a l e  
d i  t u t t e  l e " P r o f e s s i o n !  d e l  Mondo. La S i n a g o g a  de g l i  I g n o r a n t ! .  
L ' H o s p i d a l e  d e ’P a z z i  i n c u r a b i l i ;  & I I  T h e a t r o  d e ' v a r i i ,  & d i v e r s i  
C e r v e l l i  M on d an i .  I n  V e n e t i a ,  MDCXVII, p r e s s o  G i o r g i o  V a l e n t i n ! ,  & 
A n to n io  G i u l i a n i .  The P i a z z a  U n i v e r s a l e  i s  o v e r  400 p a g e s  l o n g ,  and 
i s  d i v i d e d  i n t o  s e c t i o n s ,  e a c h  h ead ed  w i t h  t h e  name o f  a d i f f e r e n t  
p r o f e s s i o n  o r  t y p e  o f  p e r s o n ,  r a t h e r  on t h e  l i n e s  o f  t h e  N a r r e n -  
s c h i f f . I  h a v e  n o t  r e a d  t h e  work ,  b u t  i n  h i s  P r o l o g u e  G a rz o n i  
m e n t i o n s  Momus, and  d e f e n d s  h i s  work i n  t e r m s  w hich  any  w r i t e r  o f
a s a t i r i c a l  e u l o g y  m ig h t  h a v e  u s e d :  ’s e  i l  d o t t o  A p u l e i o  ha  p o t u t o  
con f a c o n d o  s t i l e  c e l e b r a r e  l e  l o d i  d e l l ’A s i n o ,  P l u t a r c o  co m p o r re  
un d i a l o g o  d e l  G r i l l o  con U l i s s e .  L u c ia n o  comraendar t a n t o  l a  Mosca.  
P i t t a g o r a  l o d a r  c o t a n t o  l a  C i p o l l a .  D i o d e  e s t o g l i e r  s u p e r b a m e n t e  3a 
R apa .  V i r g i l i o  d i f f u s a m e n t e  s c r i v e r  d e l l a  Z e n z a l a ,  i l  V ida  f a r  un 
l i b r o  p a r t i c o l a r e  d e l l a  s c a c c h e i d a :  Homero f o r m a r e  u n ’o p r a  d e l l a  
g u e r r a  d e l l e  R ane :  ben  p o t r ^  i o  f o r m a r e  una  P i a z z a  d i  g e n t e  n o b i l e ,  
e p l e b e a  p u r  d a l t r o  c o n t o ,  & i s t i m a z i o n e ,  che  q u e s t !  m i s e r !  s o g g e t t i ,  
non  d i r t  d i  b a s s e z z a ,  ma d i  somma v i l t à *  m a n i f e s t a r a e n t e  r i p i e n i . ’
( p . 1 0 ^ ) .
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s u l l e  v a r i e  c o n d i z i o n i  e s t a t i  s o c i a l i , s u l  m a t r i m o n i o ,  
s u l l e  d o n n e ,  s u g l i  a n i m a l i ,  s u i  p o e t i ,  c a c c i a t o r i ,  
a s t r o n o m i ,  g i o c a t o r i ,  l i t i g a n t i ^ ,  m a r i n a i ,  n e g r o m a n t i ,  
s t r e g b e ,  g r a m m a t i c i  e p e d a n t i .
B e c a u se  o f  t h e  r a r i t y  o f  A l b e r g a t i ’s w o rk ,  and  b e c a u s e ,  a l t h o u g h
i t  c o n t a i n s  much t h a t  i s  t a k e n  f rom Erasm us ,  i t  i s  by no means a
s l a v i s h  t r a n s l a t i o n ,  i t  i s  w o r t h  c o n s i d e r i n g  La P a z z i a  i n  f u r t h e r
d e t a i l .  Only  t h u s  i s  i t  p o s s i b l e  t o  s e e  w h a t ,  i f  a n y ,  o r i g i n a l i t y
2i t s  a u t h o r ,  w h o e v e r  he  may h a v e  b e e n ,  p o s s e s s e d .
The w h o le  o f  t h e  M o r iae  Encomium had  b e e n  p u t  i n t o  t h e  mouth
1 C r o c e ,  a r t . c i t ; , p . 4 l 4 .  F o r  a r e v i e w  ( v e r y  f a v o u r a b l e )  o f  C r o c e ' s  
a r t i c l e ,  by E. G a r i n ,  v .  La P a s s e g n a  d e l l a  l e t t e r a t u r a  i t a l i a n a , 
1 9 3 4 , p . 243 f f .  P a r t i c u l a r l y  p .  244 .
2 On t h e  a u t h o r s  t o  whom t h e  P a z z i a  h a s  b e e n  a t t r i b u t e d ,  v .  D i z i o n a r i o  
b i o g r a f i c o , l o c . c i t . I .  S a n e s i ,  w r i t i n g  on Lando ( I I  C inque  
Cent^sta  O r t e n s i o  L a n d i , P i s t o i a ,  l 8 9 3 , ^ P * 8 7 - 9 ,  q u o t e d  by E. G a r i n
i n  t h e  r e v i e w  m e n t i o n e d  a b o v e ,  p .  244)  s a y s  t h a t  t h e  a u t h o r  i s  a 
' s e n e s e ' ,  n o t  t h e  ' b o l o g n e s e *  A l b e r g a t i ,  and c e r t a i n l y  t h e  P a z z i a  
i s  n o t  i n  t h e  s t y l e  o f  a n y t h i n g  e l s e  known t o  h a v e  b e e n  w r i t t e n
by h im .  From t h e  b i o g r a j H i i c a l  d a t a  g i v e n  i n  t h e  c o u r s e  o f  t h e  
w ork  one g a t h e r s  t h a t t h e  was~ i l l  a t  t h e  t i m e  o f  co m p o s in g  i t ;  
t h i s  m ig h t  w e l l  h a v e  b e e n  t r u e  o f  A l b e r g a t i ,  s i n c e  t h e  - ^ i z i o n a r i o
b i o g r a f i c o  (pf? 6 2 2 - 3 ) f i n d s  no docum ents  c o n c e r n i n g  him a f t e r  
a b o u t  1 3 3 2 . F o r  t h e  s a c k  o f  Rome, a l s o  m e n t io n e d  by t h e  a u t h o r  
o f  La P a z z i a , v .  i b i d . , p . 622 .
Q u o t a t i o n s  f rom  La P a z z i a  w i l l  be  g i v e n  i n  t h e  F r e n c h  t r a n s ­
l a t i o n  ( 1 3 6 7 ) ,  f o r  v a r i o u s  r e a s o n s .  F i r s t l y ,  b e c a u s e  t h i s  would  
h a v e  b e e n  t h e  v e r s i o n  known t o  most  F renchm en .  S e c o n d l y ,  s i n c e  
i t  i s  an  a c c u r a t e  t r a n s l a t i o n  t h e r e  i s  no r i s k  o f  e r r o r  i n  t h i s  
r e s p e c t .  A l s o ,  t h e  p a g e s  o f  t h e  F r e n c h  t r a n s l a t i o n  a r e  num bered ,  
w h e r e a s  t h o s e  o f  t h e  I t a l i a n  o r i g i n a l  a r e  n o t .  R e f e r e n c e  t o  a 
numbered  v e r s i o n  i s  o b v i o u s l y  f a r  e a s i e r .  L a s t l y ,  and  p e r h a p s  
m os t  i m p o r t a n t ,  t h e r e  i s  t h e  q u e s t i o n  o f  t h e  a c t u a l  l a n g u a g e .
I t  i s  i m p o s s i b l e  t o  know w h e t h e r  t h e  w r i t e r  o f  La P a z z i a  was 
t r a n s l a t i n g  t h o s e  p a s s a g e s  o f  t h e  M o r ia e  Encomium w h ich  a r e  
r e p e a t e d  i n  h i s  work from t h e  L a t i n  o r  f rom  a v e r n a c u l a r  t r a n s ­
l a t i o n .  T h e re  c a n  t h e r e f o r e  be  no q u e s t i o n  o f  any  v e r y  d e t a i l e d  
l i n g u i s t i c  c o m p a r i s o n .  D e s p i t e  t h i s  one can  s e e  many c l o s e  
p a r a l l e l s  b e t w e e n  t h e  two w o r k s .  The q u o t a t i o n s  f rom  t h e  M o r ia e  
Encomium w i l l  b e  g i v e n , . a s  i n  t h e  c h a p t e r  on Erasmus ( s u p r a  p p .  
i n  E n g l i s h , t a k e n  f rom t h e  W h i te  K e n n e t t  t r a n s l a t i o n  ( 1876  
e d i t i o n ) .
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o f  F o l l y ,  w i t h  t h e  g o d d e s s  s p e a k i n g  i n  t h e  f i r s t  p e r s o n ,  and a d d r e s s i n g
an  i m a g i n a r y  a u d i e n c e .  At t i m e s ,  p a r t i c u l a r l y  i n  t h e  p a s s a g e s  o f
r e l i g i o u s  c r i t i c i s m ,  Erasmus f a i l s  t o  s u s t a i n  t h e  mask o f  i r o n y ,
and  seem s t o  f o r g e t  h i s  m o u t h p i e c e  a l m o s t  c o m p l e t e l y .  However ,  by
and  l a r g e ,  t h e  c h a r a c t e r  i s  s u s t a i n e d  r i g h t  t o  t h e  end o f  t h e  w o rk .
The t o n e  r a n g e s  f rom  t h e  g a y ,  t h e  m o ck in g ,  t h e  s a r d o n i c ,  t h r o u g h  t o
t h e  t r a n s p a r e n t  a n g e e  and  b i t t e r n e s s  o f  t h e  s e r i o u s  p a s s a g e s .
A l b e r g a t i ' s  w ork  w a s ,  i n  a l l  t h e s e  r e s p e c t s ,  q u i t e  d i f f e r e n t  f rom
t h a t  o f  E ra s m u s .  He h i m s e l f  i s  t h e  s p e a k e r ,  and  a t  t i m e s  h i s  own
p e r s o n a l  f e e l i n g s  and  o p i n i o n s  seem so t o  overwhelm  him t h a t  he
a p p e a r s  t o  f o r g e t  e n t i r e l y  h i s  s o - c a l l e d  a im ,  and l a u n c h  i n t o  some
l o n g ,  and  o f t e n  i n t e r e s t i n g  d i g r e s s i o n .
The e a r l y  m e n t i o n  by b o t h  a u t h o r s  o f  t h e i r  p r e d e c e s s o r s  h a s
a l r e a d y  b e e n  d i s c u s s e d . ^  Next  b o t h  d e s c r i b e  t h e  a n c e s t r y  o f  t h e i r
g o d d e s s ,  Erasm us  d e c l a r i n g  h e r  p a r e n t s  t o  h av e  b ee n  P l u t o  and  a
p r e t t y  young  nymph; A l b e r g a t i ,  P l u t o  and  ' l a  g r a c i e u s e  D ee s se  
2
J e u n e s s e  ' .
I  was b o r n  n e i t h e r  i n  t h e  f l o a t -  q u i  l a  c o n c e u t  & e n f o n t a  é s
i n g  D e i o ' s  n o r  on t h e  f r o t h y  s e a ,  i s l e s  F o r t u n é e s ,  ou ne s e
n o r  i n  any  o f  t h e s e  p r i v a c i e s , w here  t r e u v e  ennuy ,  f a s c h e r i e ,  m a l a d i e
t o o  f o r w a r d  m o t h e r s  a r e  wont t o  r e -  ne  v i e i l l e s s e ,  m a is  t o u s i o u s
t i r e  f o r  an  u n d i s c o v e r e d  d e l i v e r y ;  ( s i c )  l e s  R o s e s ,  v i o l e t t e s  &
b u t  i n  t h e  f o r t u n e  i s l a n d s ,  w h e re  a u t r e s  f l e u r s  & h e r b e s
a l l  t h i n g s  grow Without t h e  t o i l  o f  o d o r i f é r a n t e s ,  a v e c q u e s  a r b r e s
h u s b a n d r y ,  w h e r e i n  t h e r e  i s  no q u i  p r o d u i s e n t  f r u i t s  t r e s e x q u i s ,
d r u d g e r y ,  no d i s t e m p e r s ,  no o l d  d e l i c i e u x  & s a v o u r e u x ,  y
a g e ,  w h e re  i n  t h e  f i e l d s  grow no c o u v r e n t  l a  t e r r e  p o u r  I ' e t e r n e U e
1 V. s u p r a , p p . oA ) g  )
2 Les L o u a n t e s  de l a  F o l i e , p .  3
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d a f f o d i l l s ,  m a l l o w s ,  o n i o n s ,  p e a s e ,  
b e a n s ,  o r  s u c h  k i n d  o f  t r a s h ,  b u t  
t h e r e  g i v e  e q u a l  d i v e r t i s e m e n t  t o  
o u r  s i g h t  and  s m e l l i n g ,  r u e ,  a l l ­
h e a l ,  b u g l o s s ,  m a r j o r a m ,  h e r b  o f  
l i f e ,  r o s e s ,  v i o l e t s ,  h y a c i n t h ,  
and  s u c h  l i k e  f r a g r a n c e s  a s ^ p e r -  
fume t h e  g a r d e n s  o f  A d o n i s .
And b e i n g  b o r n  am ongs t  t h e s e  
d e l i g h t s ,  I  d i d  n o t ,  l i k e  o t h e r  
i n f a n t s ,  come c r y i n g  i n t o  t h e  
w o r l d ,  b u t  p e r k e d  u p ,  and  l a u g h e d  
i m m e d i a t e l y  i n  my m o t h e r ' s  f a c e .
( p . 11)
p r i m e - v e r e ,  q ^ i  j a m a i s  ne 
b ouge  de l à .
A u s s i  t o s t  q u ' e l l e  f u t  n e e ,  e l l e  
s e  p r i n t  à  r i r e ,  & a v e c q u e  
d e m o n s t r a t i o n  de f e s t e s  & j e u x  
p l a i s a n s ,  r e s j o u i t  f o r t  l e  monde
( p .  f  )
Bo th  a u t h o r s  now d e s c r i b e  t h e  com panions  o f  F o l l y ,  E rasm us  s e e i n g  
h i s  g o d d e s s  s u c k l e d  by D r u n k e n n e s s ,  one o f  B a c c h u s '  o f f s p r i n g ,  and 
I g n o r a n c e ,  t h e  d a u g h t e r  o f  P a n ,  A l b e r g a t i  g i v i n g  h e r  Venus and  
B a c c h u s  t h e m s e l v e s  a s  co m p a n io n s .
N ext  b o t h  c o n s i d e r  t h e  b e g e t t i n g  o f  human l i f e ,  and  t h e  way i n  
w h ic h  t h e  g r a v e s t  p h i l o s o p h e r s  must  f o r g e t  t h e i r  d i g n i t y  i f  t h e y  w i s h  
t o  h a v e  c h i l d r e n :
The n e x t  p l a c e  t o  t h e  gods  i s  
c h a l l e n g e d  by t h e  S t o i c k s ;  b u t  
g i v e  me one a s  s t o i c a l  a s  i l l -  
n a t u r e  can  make h im ,  and  i f  I  do 
n o t  p r e v a i l  on h im t o  p a r t  w i t h  
h i s  b e a r d ,  . . .  y e t  a t  l e a s t  he  
s h a l l  l a y  by  h i s  g r a v i t y ,  sm ooth  
up h i s  brow^^ r e l i n q u i s h  h i s  r i g i d  
t e n e t s ,  and  i n  d e s p i t e  o f  p r e j u ­
d i c e  become s e n s i b l e  o f  some 
p a s s i o n  i n  w a n to n  s p o r t  and  d a l l y ­
i n g .  I n  a w o rd ,  t h i s  d i c t a t o r  o f  
wisdom s h a l l  be  g l a d  t o  t a k e  F o l l y  
f o r  h i s  d i v e r s i o n ,  i f  e v e r  he  
w ould  a r r i v e  t o  t h e  h o n o u r  o f  a
( A l l  s a g e s )  s ' i l s  v e u l e n t  e s t r e  
p e r e s ,  & o b s e r v e r  l e  d i v i n  
commandement de c r o i s t r e  & 
m u l t i p l i e r ,  i l  e s t  n é c e s s a i r e  
q u ' i l s  m e t t e n t  à p a r t  l a  g r a v i t é ,  
l e s  e s t u d e s  & l a  p r u d e n c e ,  & 
q u ' i l s  e m b r a s s e n t  l a  F o l i e ;  r ae t -  
t a n s  en o e u v r e  l a  p a r t i e  du 
c o r p s ,  l a q u e l l e  q u a s i  ne s e  
p e u t  nommer, v o i r  ne  t o u c h e r  
s a n s  r i r e .  ( p . 4 )
1 E ra s m u s ,  e d . c i t . , p . 10 .
2 A l b e r g a t i ,  p .  5^*
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f a t h e r . . . .  i s  i t  t h e  h e a d ,  t h e  f a c e ,  
t h e  b r e a s t ,  t h e  h a n d s ,  t h e  e a r s ,  o r  
e t h e r  more  com ely  p a r t s ,  t h a t  s e r v e  
f o r  i n s t r u m e n t s  o f  g e n e r a t i o n ?  I  
t r o w  n o t ,  b u t  i t  i s  t h a t  member o f  
o u r  body  w h ich  i s  so  odd and u n c o u t h  
a s  c a n  s c a r c e  be  m e n t i o n e d  w i t h o u t  
a  s m i l e .  ( p p . 1 5 - 1 4 )
So t e r r i b l e  a r e  t h e  p an g s  o f " c h i l d b i r t h  t h a t  no woman w ould  hav e  
more t h a n  one c h i l d ,  d i d  n o t  F o l l y  make h e r  f o r g e t  a l l  h e r  t r o u b l e s  
on ce  t h e y  w e re  p a s t .  As f o r  c h i l d r e n  t h e m s e l v e s ,  t h e y  a r e  l o v e d
b e c a u s e  o f  t h e i r  f o l l y :
What t h e n  i s  i t  i n  c h i l d r e n  t h a t  
makes  u s  so  k i s s ,  h ug  and p l a y  w i t h  
th em ,  and  t h a t  t h e  b l o o d i e s t  enemy 
ca n  s c a r c e  h a v e  t h e  h e a r t  t o  h u r t  
them ;  b u t  t h e i r  i n g r e d i e n t s  o f  
i n n o c e n c e  and  F o l l y . . .  ( p . l 6 )
The same i s  t r u e  o f  a d o l e s c e n t s :
The n e x t  a d v a n c e  f rom  c h i l d h o o d  i s  
y o u t h ,  and  how f a v o u r a b l y  i s  t h i s  
d e a l t  w i t h ;  how k i n d ,  c o u r t e o u s ,  
and  r e s p e c t f u l  a r e  a l l  t o  i t ?  and 
how r e a d y  t o  become s e r v i c e a b l e  
upon  a l l  o c c a s i o n s ?  ( p . l 6 )
Et  d ' o u  v i e n t  c e l a  a u s s i ,  que 
l e s  p e t i s  e n f a n s  en l e u r  p u b e r t é  
& t e n d r e  e n f a n c e  s o n t  t a n t  c h e r s  
t e n u s ,  t a n t  a im e z ,  m i g n a r d e z  & 
b a i s e z ,  non s e u l e m e n t  p a r  l e u r s  
p e r e s  & m e r e s ,  p a r e n s ,  & a u t r e s  
q u i  l e s  c o g n o i s s e n t :  m ais  
e n c o r e s  un m o r t e l  ennem i ,  n o n ­
o b s t a n t  s a  m a i l v e i l l a n c e  ( s i c )
& c r u a u t é ,  ne d e s d e à g n e r a  a 
l e s  v o i r  & r e g a r d e r  s a n s  l e s  o u t ­
r a g e r .  ( p . 4 )
Et  n ' y  a p e r s o n n e  q u i  ne s a c h e  
b i e n  comme l e s  j o u v e n c e a u x  
a d o l e s c e n s  en c e s t u y  l e u r  doux 
ac?age s o n t  f a v o r i s e z ,  c a r e s s e z ,  
a i m e z ,  d r e s s e z  & a i d e z ^ n  l e u r s  
e s t u d e s  & o p e r a t i o n s ,  & q u e l  
b i e n  t o u t  homme l e u r  d e s i r e  &
p r o c u r e ,  ( p . 5 )
The c h i e f  a d v a n t a g e  o f  o l d  ag e  i s  t h a t  one becomes  once  more 
a  c h i l d ,  and  i t  i s  f o r  t h i s  r e a s o n  t h a t  o l d  men and  c h i l d r e n  a lw a y s  
g e t  on so  w e l l  t o g e t h e r .  Erasmus and  A l b e r g a t i  now c r i t i c i s e  s t u d y  
and l e a r n i n g ,  E rasm us  t a l k i n g  a b o u t  s t u d e n t s ,  and  A l b e r g a t i  u s i n g
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t h e  same d e s c r i p t i o n  f o r  ' l e s  s a g e s  e t  g r a v e s  hom m es ' .
P a s s i n g  f ro m  mankind  i n  g e n e r a l  t o  s p e c i f i c  g r o u p s  o f  p e o p l e
and n a t i o n s ,  A l b e r g a t i ' s  t e x t  shows a c o n s i d e r a b l e  e x p a n s i o n / o f
E r a s m u s .  E rasm us  named a s  b e i n g  p a r t i c u l a r  d e v o t e e s  o f  f o l l y  t h e
' H o l l a n d e r s ' .  A l b e r g a t i  d e s c r i b e s  t h e  F o l l y  o f  t h e  ' s e n o i s ' ,  t h e
P o r t u g u e s e ,  t h e  B o l o g n e s e ,  t h e  F l o r e n t i n e s ,  t h e  F r e n c h ,  t h e  Genoese
and  t h e  N e a p o l i t a n s .  Much o f  what  he  s a y s  i s  d r y  and  c o n v e n t i o n a l ,
b u t  t h e r e  a r e  some p i c t u r e s q u e  d e t a i l s :
E t  q u i  e s t - c e  a u s s i  q u i  i g n o r e  comme s o n t  g r a n d s  l e s  f o l s  a 
F l o r e n c e ,  & com bien  i l s  p e u v e n t .  Que d i r o n s - n o u s  de c e s  
b a b i l l a r d s  de  M antouë ,  & de c e s  c ouyons  V é n i t i e n s  a v e c  l e u r s  
manches  a p l e i n  f o n s ,  & l e u r s  g o n d o l l e s .  S e m b la b le m e n t  de 
c e s  s e i g n e u r s  E s p a g n o l s ,  l e s q u e l s  a v e c  t a n t  de l e u r s - J u r a d i o s ,
& t a n t  de  l e u r s  s e i g n e u r i e s ,  s e  r e p u t e n t  l e s  s a g e s  du monde; 
n ' o n t - i l s  p a s  é d i f i é  en l e u r s  p l u s  n o b l e s  v i l l e s  de t r e s g r a n d s  
P a l a i s ,  & à  i c e u x  a s s ig n é "  g r o s  r e v e n u ,  s e u l e m e n t  p o u r  n o u r r i r  
& e n t r e t e n i r  l e u r s  f o l s ? ,  ( p . 6 ^ - 7 ^ )
Both  a u t h o r s  now c o n s i d e r  t h e  - f o l l y  o f  v a r i o u s  g o d s .  E r a s m u s '  t o n e
i s  more  s h a r p l y  c r i t i c a l ;  he  s p e a k s  o f  ' t h a t  bawd F l o r a ' ,  and o f
t h e  ' l e w d  p r a n k s  and  d e b a u c h e r i e s '  o f  t h e  g o d s .  A l b e r g a t i  r e f e r s
t o  m o s t  o f  t h e  same d e i t i e s ,  Venus,  B a c c h u s ,  Cupid  and  F l o r a ,  a n d ,
l i k e  E ra s m u s ,  s p e a k s  o f  Momus' r e j e c t i o n  f rom  H eaven ,  b u t  l e a v e s
o u t  many o f  E r a s m u s '  d e t a i l s .
R e t u r n i n g  t o  t h e  human l e v e l ,  b o t h  show how o u r  r e a s o n  i s
d o m i n a t e d  by o u r  p a s s i o n s ,  i n  p a r t i c u l a r  by a n g e r  and l u s t .  T h i s
p a u c i t y  o f  i n t e l l e c t  i s  p a r t i c u l a r l y  marked  i n  women, P l a t o  h a v i n g
even  b e e n  i n  d o u b t  a s  t o  whei ter  t o  c l a s s i f y  them a s  ' b r u t e s  o r
r a t i o n a l  c r e a t u r e s ' , ^  s a y s  E ra s m u s .  To t h i s  A l b e r g a t i  a d d s  t h e  f a c t
1
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t h a t  t h e  T u rk s  u n d e r  no c i r c u m s t a n c e s  g i v e  c r e d e n c e  t o  women 's  
e v i d e n c e  i n  l a w - s u i t s ,  and  do n o t  b e l i e v e  t h e i r  s o u l s  t o  be  i m m o r t a l .  
F o l l y  k e e p s  women b e a u t i f u l ,  know ing  t h a t  h e r e ,  and  h e r e  a l o n e ,  l i e s  
t h e i r  charm :
. . . f o r  w h a t  i s  i t  b u t  t o o  g r e a t  a Mais  l a  b e n i g n e  F o l i e ,  a y a n t
s m a tc h  o f  wisdom t h a t  makes men so  mémoire  q u ' e l l e  mesme e s t
taw ny  and  t h i c k - s k i n n e d ,  so  r o u g h  femme, comme à  s e s  t r è s  c h e r e s
and  p r i c k l y - b e a r d e d , l i k e  an  emblem & t r è s  a im e e s  m i n i s t r e s ,  ne
o f  w i n t e r  o r  o l d  a g e ,  w h i l e  women l a i s s e  a i n s i  v e n i r  au x  femmes 
h a v e  s u c h  d a i n t y  sm oo th  c h e e k s ,  s u c h  l e  p o i l ,  n e  muer l a  v o i x ,  q u i  
a  low g e n t l e  v o i c e ,  and  so  p u r e  a  l e u r  demeure  p u e r i l e ,  & t o u s j o u r s  
c o m p l e x i o n ,  a s  i f  n a t u r e  had  drawn kj , l e u r  c o n s e r v e  l e  v i s a g e  a v e c  l e  
them f o r  a  s t a n d i n g  p a t t e r n  o f  a l l  r e s t e  du c o r p s  l i s s e ,  t e n d r e  &
sym m etry  and  c o m e l i n e s s .  ( p . 2 8 ) d é l i c a t .  ( 1 1 ^ )
Erasm us  h a d  n o t  w r i t t e n  much more a b o u t  women a t  t h i s  p o i n t ,  
m e r e l y  m e n t i o n i n g  t h e i r  v a r i o u s  t e c h n i q u e s  f o r  a t t r a c t i n g  men,
' P a i n t ,  w a s h e s ,  c u r l s ,  p e r f u m e s ,  and a l l  o t h e r  m y s t e r i e s  o f  o r n a r a é n t ' 
( p .  2 9 ) .  A l b e r g a t i  on t h e  o t h e r  h a n d ,  s o o n  p r o v e s  t h a t  w h i l e  he  
d i s a p p r o v e s  m o s t  s t r o n g l y  o f  t h e s e  t r i c k s  he  n o n e t h e l e s s  knows a l l  
a b o u t  th e m :  t h e y  a r e  f a r  f rom b e i n g  E r a s m u s '  ' m y s t e r i e s ' .  An a r d e n t  
m y s o g y n i s t ,  h e  s t i l l  c a n n o t  r e s i s t  d e v o t i n g  one o f  t h e  l o n g e s t ,  and  
few o r i g i n a l  s e c t i o n s  o f  h i s  book t o  a m i n u t e  and f a s c i n a t i n g  d e s ­
c r i p t i o n  o f  t h e  women o f  h i s  d a y .
F i r s t  he  l a u n c h e s  i n t o  an  i n d i g n a n t  t i r a d e  a g a i n s t  ' femmes 
s a v a n t e s ' ;  t h e  F r e n c h  t e x t  a c t u a l l y  u s e s  t h e  a d j e c t i v e  ' s c a v a n t e s ' .
The p i c t u r e  he  p a i n t s  i s  a l m o s t  w o r th y  o f  M o l i è r e ,  and  shows him
a t  h i s  b e s t :
en p e u t  a v o i r , q u e l q u e s u n e s  . ,
F o l i e  en a u c u n e  m a n i é r é  ne  p e u t  s o u f f r i r  ne  p e r m e t t r e :  Et  l o r s
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q u ' i l s  ( s i c )  d e v r o y e n t  c o u d r e ,  f i l e r  & v a c q u e r  au x  a f f a i r e s  
& n é g o c e s  d o m e s t i q u e s ,  k  quoy e l l e s  s o n t  d e d i e e s ,  l ' u n e  
f a i t  p r o f e s s i o n  de c h o s e s  g r a n d e s ,  l ' a u t r e  s e  v e u t  du t o u t  
a d d o n e r  a  l a  P h i l o s o p h i e ,  & o r d o n n e ,  p a r l e  & d i s p u t e  du Monde, 
du C i e l ,  d e s  I d e e s ,  de l ' i m m o r t a l i t é ,  & de l a  d i v i n e  e s s e n c e ,  
comme s i  c ' e s t o i t  un n o u v e au  A r i s t o t e ;  & v e u t  a r g u e r  aux  
e x c e l l e n s  P h i l o s o p h e s ,  & aux  p l u s  g r a n s  T h é o l o g i e n s :  Et 
s o u v e n t e s f o i s ,  q u e l q u e  i g n o r a n t e  q u ' e l l e  s o i t ,  s e r a  s i  h a r d i e  
que de  l e s  r e p r e n d r e .  L ' a u t r e  v o u d r a  f a i r e  p r o f e s s i o n  de l a  
P o ë s i e ,  s e  m o r d e r a  l a  l e v r e ,  & f a i t  l e  b o u q u i n ,  hume l e  v e n t  
8c a v a l l e  s a  s a l i v e ,  s e  p e r s u a d a n t  que l ' e s p r i t  du d i v i n  Homere,  
ou l ' a m e  de  l a  s a g e  Eappho l u y  e s t  e n t r e e  au c o r p s :  E l l e
c o m p o se ra  d e s  v e r s ,  d e s  p e t i t e s  l e t t r e s  & c h a n s c É i e t t e s  d ' a m o u r ,
8c d i s p u t e r a  d e s  P o ë t e s  G r e c s ,  L a t i n s  & T u s c a n s , ^ q u i  o n t  m ieux  
& p l u s  d o u c e m e n t  e x p r i m é ^ l e s  a f f e c t i o n s  & p a s s i o n s  d ' a m o u r :  
m e t t r a  en  a v a n t  un s u b t i l  a rg u m e n t  s u r  l e  q u a t r i è m e  d e s  E n e i d e s  
de  V i r g i l e ,  d i r a  Ep ig ram m es,  c h a p i t r e s ,  c h a n s o n s ,  s o n n e t s  & 
m a d r i g a l e s ,  f a i s a n t  une  a n a t o m i e  de l a  l a n g u e  T u s c a n e ,  p o u r  l a  
r e c e r c h e r  & r e t o u r n e r  p a r o l e  p a r  p a r o l e .  La f a ç o n  de p a r l e r  de 
 ^  ^ B ocace  ne  l a  s a t i s f e r a , p a s , p a r  ce  que en d ' a u c u n e  l i e u x  i l  ha
g r a n d ' c h o s e s  que dLes T r io m p h e s  de P é t r a r q u e :  Que l a  n o u v e l l e
Grammaire  a v e c  l ' A s o l l a n  s o n t  t r o p  a f f e c t e z :  Que l ' A r a a d i e  e s t  
une  t r a d u c t i o n  s a n s  i n v e n t i o n ,  & n ' e s t  p a s  T u s c a n e :  Le M organ t
e s t  m al  l i m é :  Orl a n d  f u r i e u x  d e l e c t e  l e  commun p e u p l e ,  m a is  en  
p l u s i e u r s  l i e u x  s e  t r û u v e  q u ' i l  d é f a u t  de j u g e m e n t ,  & s e  p e r d  
8c abysme a u x  a d u l a t i o n s .  Le C o u r t i s a n  e s t  Lombad, & a  p r i n s  
l ' i n v e n t i o n  d ' a u t r u y .  Quant  au S é r a p h i n ,  & q u e l q u e s  a u t r e s  
q u i  o n t  p a r  cy  d e v a n t  eu c o u r s ,  & o n t  e s t é  f o r t  e s t i m e z ,  n ' e s t  
p a s  g r a n d  c a s ,  & à  p e i n e  m é r i t e n t  i l s  d ' e s t r e  l e u z .  E l l e s  s e  
m ocq u en t  de A r e t i n ,  d i s a n s  q u ' i l  n ' e s t  p o i n t  a r g u t , s i n o n  à  
d i r e  m al  d ' a u t r u y ,  quand l a  bouche  ne l u y  e s t  c l o s e  av ec  
q u e l q u e  p r e s e n t .  C o n c l u s i o n ,  t o u t  ce  q u i  a  e s t e  d i t  p a r  
q u e l q u e s  fam eux & s i n g u l i e r s  A u t h e u r s  que ce  s o y e n t ,  ne l e s  p e u t  
a u c u n em en t  s a t i s f a i r e  ne  c o n t e n t e r ,  t a n t  e l l e s  p e n s e n t  a v o i r  
g r a n d  e n g i n ,  d y - j e  bon e n t e n d e m e n t .  ( p . 9 ^ -1 0  )
S i n c e  A l b e r g a t i  h a s  made more t h a n  p l a i n  h i s  Iww o p i n i o n  o f  t h e  'femmes
s a v a n t e s ' ,  one  may s a f e l y  assum e t h a t  t h e  t h e n  f a s h i o n a b l e  o p i n i o n s ,
w h ich  he  h a s  h e a r d  them e x p r e s s ,  a r e  t h e  e x a c t  o p p o s i t e  o f  h i s  own.
I n d i r e c t l y ,  t h e r e f o r e ,  t h i s  p a s s a g e  g i v e s  us  some i n s i g h t  i n t o
A l b e r g a t i ' s  own l i t e r a r y  t a s t e s .
From t h e i r  l a c k  o f  i n t e l l i g e n c e ,  A l b e r g a t i  goes  on t o  d i s c u s s
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women’s m ag ic  ch a rm s  f o r  m ak ing  t h e m s e l v e s  l o v e d ,  t h e i r  p i l l s  and
p o t i o n s ,  t h e i r  e x o t i c  p e r fu m e s  and j e w e l s ,  and  t h e i r  e q u a l l y  e x o t i c
and  i n f i n i t e l y  v a r i e d  manner o f  d r e s s .  A l l  t h e  r e f e r e n c e s  a r e  t o
h i s  own c o n t e m p o r a r i e s ,  and  so  a r e  i n  s p e c i f i c ,  n o t  g e n e r a l  t e r m s .
H i s t o r i c a l l y  and  ev en  s o c i o l o g i c a l l y ,  t h e  d e t a i l s  he  g i v e s  a r e
f a s c i n a t i n g .  Of  t h e i r  b e a u t y  p r e p a r a t i o n s  he  s a y s :
Quant  % s e  p e i n d r e  & p e l e r  l e s  s o u r c i l s ,  c ' e s t  c h o s e  
o r d i n a i r e .  S e m b la b le m e n t  de f a i r e  l a  p e a u  b l a n c h e ,  l e s  
j o u e s  & l e s  l e v r e s  c o l o r e e s .  Et ne  f u t ,  ne  n ' y  a u r a  j a m a i s  
p e i n t r e  q u i  p e u s t  a d j o u s t e r  en c e s t  e n d r o i t  k  l e u r  a r t i f i c e .
Au r e g a r d  de  d i s t i l l e r  e a u e s ,  gomme d r a g a n t ,  a l l u n  de  r o c h e ,  
a r g e n t  s o l l y r a é ,  & a u t r e s  s e m b l a b l e s  m i x t u r e s  & c o m p o s i t i o n s  
p o u r  f a i r e  l a  f a c e  c l a i r e  & r e l u i s a n t e ,  u n i r  & l i s s e r  léL 
p e a u :  de  s o r t e  que en l e u r  v i s a g e  Io n  s e  p e u t  f a c i l e m e n t  
m i r e r :  c e r t a i n e m e n t  e l l e s  s ç a v e n t  ce  q u i  en e s t ,  & en o n t  
l ' a r t  t o u t  e n t i e r .  ( p .  1 2 ^ ;
A l b e r g a t i  g o e s  on t o  s p e a k  w i t h  h o r r o r  'Des  femmes d e s g u i s e e s ,
& f a i s a n s  a c t e s  v i r i l s ' ,  a s  t h e  m a r g i n a l  n o t e  p u t s  i t .  R e j o i n i n g ,  
a t  l a s t ,  E r a s m u s ,  h e  spealcs  o f  t h e  u s e f u l n e s s  o f  women a t  b a n q u e t s ,  
w h e re  t h e i r  f o l l y  h e l p s  k e ep  t h e  p a r t y  g a y .  E rasm u s ,  l e s s  o f  a 
m y s o g y n i s t  t h a n  A l b e r g a t i ,  c o n f i n e s  h i m s e l f  t o  t h e  r e m a r k  t h a t  F o l l y ,  
r a t h e r  t h a n  women, i s  t h e  c h i e f  a g e n t  i n  p r o d u c i n g  g a i e t y  on s u c h  
o c c a s i o n s .  Bo th  w r i t e r s  now c o n s i d e r  t h e  p a r t  p l a y e d  by F o l l y  i n  
f r i e n d s h i p ,  w h e r e b y  wè g l o s s  o v e r  one a n o t h e r ' s  f a u l t s ,  t u r n i n g  a 
b l i n d  eye  t o  o u r  f r i e n d s '  w e a k n e s s e s :
and  a t  a n o t h e r  t i m e  t h e  f o n d  Et  à  c e s t e  o c c a s i o n  l e s  p e r e s
p a r e n t  h u g s  t h e  s q u i n t - e y e d  c h i l d ,  t r o u v e n t  b e au x  l e u r s  e n f a n s  
and  p r e t e n d s  i t  i s  r a t h e r  a  becom- d i f f o r m e s  & c o n t r e f a i t s :  ( l 4 ^ )
i n g  g l a n c e  and  w i n n i n g  a s p e c t  t h a n  
any  b l e m i s h  o f  t h e  e y e - s i g h t ,  w ha t  i s  
a l l  t h i s  b u t  t h e  v e r y  h e i g h t  o f  
F o l l y ?  ( p . ^ 2 )
Cupid  i s  u s u a l l y  p o r t r a y e d  a s  b e i n g  b l i n d ,  b e c a u s e  he  makes t h i n g s
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a p p e a r  t o  u s  a s  t h e  o p p o s i t e  o f  what  t h e y  i n  f a c t  a r e .  As f o r  
m a r r i a g e ,  t h i s  i n s t i t u t i o n  c o u l d  n e v e r  c o n t i n u e  t o  e x i s t ,  d i d  n o t  
F o l l y  i n t e r v e n e :
The same w h ich  h a s  b e e n  s a i d  o f  
f r i e n d s h i p  i s  much more a p p l i c a b l e  
t o  a  s t a t e  o f  m a r r i a g e ,  w h ich  i s  
b u t  t h e  h i g h e s t  a d v a n c e  and  i m p r o v e ­
ment o f  f r i e n d s h i p  i n  t h e  c l o s e s t  
bond o f  u n i o n . . . h o w  few m a tc h e s  
w o u ld  go f o r w a r d ,  i f  t h e  h a s t y  
l o v e r  d i d  b u t  f i r s t  know how many 
l i t t l e  t r i c k s  o f  l u s t  and  w a n t o n ­
n e s s  ( a n d  p e r h a p s  more  g r o s s  f a i l ­
i n g s )  h i s  coy a n d  s e e m i n g l y  b a s h f u l  
m i s t r e s s  h a d  o f t  b e f o r e  b e en  g u i l t y  
o f ?  ( p p . 3 3 - 3 ^ )
Le M a r i a g e ,  q u i  n ' e s t  a u t r e  
c h o s e  q u ' u n e  p e r p é t u e l l e  & 
i n s e p a r a b l e  co m p ag n ie  e n t r e  l e  
mary & l a  femme, ha  g r a n d e  
v o i s i n a n c e  & c o n f o r m i t é  a v e c  
l ' a m i t i é :  Et  s i  l e s  m a r i s  a v a n t  
que d ' e u x  m a r i e r  v o u l o y e n t ,  commè 
p r u d e n s ,  eux i n f o r m e r  ;& e n q u é r i r  
de l a  v i e ,  d e s  c o m p l e x i o n s ,  & de 
t o u t e s  l e s  fâchons de f a i r e  de 
l e u r s  femmes: s a n s  a u c u n e  d o u t e  
i l s  t r o u v e r o y e n t  t a n t  de b e l l e s  
c h o s e s ,  & s i  d i v e r s e s ,  que nul^  
ou b i e n  peu  s e  m a r i e r o y e n t .
( p p .  1 4 ^ 1 5 ^ )
A l b e r g a t i ,  s u r p r i s i n g l y  enough i n  v iew  o f  h i s  o p i n i o n  o f  women, i s  
f a r  l e s s  r e a l i s t i c  t h a n  Erasmus i n  h i s  d e s c r i p t i o n  o f  t h e  d e c e i v e d ,  
b u t  h a p p y  h u s b a n d ,  c o n f i n i n g  h i m s e l f  t o  a  m e n t i o n  o f  t h e  new p r a c t i c e  
o f  s l e e p i n g  i n  s e p a r a t e  b e d s ,  and a r e m i n d e r  o f  t h e  t r a g e d i e s  c a u s e d  
by j e a l o u s y .
No s o c i a l  r e l a t i o n s h i p s  w ou ld  be  p o s s i b l e ,  d i d  n o t  F o l l y  make
c o w a rd s  o f  u s  a l l :
t h e r e  c o u l d  be  no r i g h t  u n d e r s t a n d ­
i n g  b e t w i x t  p r i n c e  and  p e o p l e ,  l o r d  
and s e r v a n t ,  t u t o r  and  p u p i l ,  f r i e n d  
and  f r i e n d ,  man and  w i f e ,  b u y e r  and 
s e l l e r ,  o r  any  p e r s o n s  however  
o t h e r w i s e  r e l a t e d , ,  i f  t h e y  d i d  n o t  
c o w a r d l y  p u t  up s m a l l  a b u s e s ,  s n e a k -  
i n g l y  c r i n g e  and  s u b m i t ,  o r  a f t e r  
a l l  f a w n i n g l y  s c a t c h  ( s i c )  and  
f l a t t e r  e a ch  o t h e r .  ( p . 53)
Et c e r t a i n e m e n t  l e s  p e u p l e s  ne 
p o u r r o y e n t  s o u f f r i r  ne t o l e r e r  
l e s  P r i n c e s ,  ne  l e s  P r i n c e s  l e s  
a i m e r ,  ne l e s  s e r v i t e u r s  l e s  
s e i g n e u r s ,  ne  l e s  f i l s  l e s  
p e r e s ,  ne l e s  d i s c i p l e s  l e u r  
m a i s t r e Û ' e s c o l e ,  ne  s e m b la b le m e n t  
a u c u n e  com pagn ie  ne c o n j o n c t i o n  
ne  p o u r r o i t  d e m e u re r  fe rm e  ne 
d u r a b l e ,  s i  l a  F o l i e  av e c  s a  
d o u c e u r  & b é n i g n i t é  ne l e s  v e n o i t  
à  d o m e s t i q u e r ,  a p p r i v o i s e r  & 
a d d o u c i r .  ( p . 13 - 1 3 ^ )
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I n  b o t h  w o rk s  now a p p e a r s  t h e  p r o v e r b  u s e d  by F a v o r i n u s ,  a b o u t  
n a t u r e  b e i n g  s o m e t im e s  a  m o th e r  and  s o m e t im e s  a s t e p - m o t h e r .  She 
h a s  g i v e n  u s  e n v y ,  so  t h a t  w ere  i t  n o t  f o r  F o l l y ,  who h a s  b e s to w e d  
upon u s  t h e  p r i c e l e s s  g i f t  o f  s e l f - l o v e ,  we w ould  n e v e r  b e  c o n t e n t .
H ere  Erasm us  w r i t e s  t h a t  a c t o r s ,  m u s i c i a n s  and  p o e t s  a r e  am ongs t  
t h e  g r o u p s  o f  men m o s t  g u i l t y  o f  p h i l a u t f y .  T h i s  p a s s a g e  A l b e r g a t i  
c u t s ,  i n s e r t i n g  i n  i t s  p l a c e  a  d e f e n c e  o f  h i s  own w o rk ;  a  t a s k  
E rasm us  had  u n d e r t a k e n  i n  h i s  P r e f a c e :
Q uan t  k moy e s c r i v a n t  c e s t e  m ienne  f o l i e ,  j ' e s p r o u v e  
= a s s e z  de  co m b ien  e s t  g r a n d  ce  p l a i s i r ,  me s e m b l a n t  q u e l q u -  
f o i s  a v o i r  t r o u v é  i n v e n t i o n  aucunem en t  s u b t i l e ,  i n g e n i e u s e  
& b e l l e ,  & ne  l ' a v o i r  e n c o r e s  t r o p  lo u r d e m e n t  e s c r i t e :  m a is  
s i  a u c u n s  v i e n n e n t  p a r  cy a p r è s  à v o i r  & l i r e  t e l l e s  
l o u r d e r i e s ,  i l s  p o u r r o n t  f a c i l e m e n t  j u g e r  & c o g n & i s t r e  
comme en  c e s t  e n d r o i t  j e  s u i s  e x c e s s i v e m e n t  t ro m p e  & a b u s e :  
e s t a n s  c h o s e s  i n d o c t e s ,  i m p e r t i n e n t e s ,  mal  l i m e e s ,  & s a n s  
a u c u n  g o u s t  ne  s a v e u r .  Or e l l e s  s e r o n t  t e l l e s  que I o n  
v o u d r a ,  s i  e s t - c e  t o u t e s f o i s  que p o u r  l ' a m o u r  & g r a c e  de 
l a  F o l i e ,  ge ne  me s u i s  p eu  d e l e c t e à  l e s  e s c r i r e :  ^ a^  
e s p e r a n c e  que  p a r a d v e n t u r e  e l l e s  ne d e s p l a i r o n t  p o i n t  a 
q u e l q u e  a u t r e  bon & h o n n e s t e  compagnon, q u i  ne s e r a  du t o u t  
ennem i  de l a  F o l i e .  ( p . l 6 ^ )
A f t e r  t h i s  a p o l o g y ,  A l b e r g a t i  r e t u r n s  t o  h i s  s o u r c e  o f  i n s p i r a t i o n ,  
r e p e a t i n g ,  i n  s h o r t e n e d  fo rm ,  much o f  what  Erasmus had  s a i d  on w a r a ,  
and  on t h e  n o t o r i o u s  c o w a r d i c e  i n  b a t t l e  o f  p h i l o s o p h e r s .  Each |
a u t h o r  l i s t s  c l a s s i c a l  exam p les  o f  t i m o r o u s  p h i l o s o p h e r s ,  Eramus 
m e n t i o n i n g  I s o c r a t e s ,  S o c r a t e s ,  P l a t o ,  T h e o p h r a s t u s ,  and  C i c e r o ,  
and  A l b e r g a t i  l i s t i n g  D e m o s th e n e s ,  C i c e r o ,  and  a  c e r t a i n  ' S o z i n o ' ,  J
( i n  t h e  I t a l i a n  t e x t ) ,  who was s p e e c h l e s s  w i t h  t e r r o r  when r e q u i r e d  
t o  make a  s p e e c h  b e f o r e  Pope A l e x a n d e r .
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The two C a t o s  and t h e  G r a c c h i  a r e  named n e x t ,  a s  e x a m p le s  o f
t h e  f o l l y  o f  a l l o w i n g  w i s e  men t o  g o v e r n  s t a t e s ,  and  i t  i s  p o i n t e d
o u t  t h a t  w i s e  f a t h e r s  o f t e n  f o o l i s h  s o n s .  A l b e r g a t i
i n s e r t s  an  o r i g i n a l  p a s s a g e ,  on t h e  h a p p i n e s s  o f  p r i m i t i v e  p e o p l e s ,
p a r t i c u l a r l y  t h a t  o f  t h e  i n h a b i t a n t s  o f  t h e  new ly  d i s c o v e r e d  ' I n d i e
O c c i d e n t a l e ' .  T h i s  b l i s s f u l , e x i s t e n c e  h a s  b e e n  r u i n e d  by  t h e  g r e e d
o f  t h e  S p a n i a r d s :
L a q u e l l e  j o y e u s e ,  g r a c i e u s e  & p a c i f i q u e  f a ç o n  de v i v r e ,  l e s  
a m b i t i e u x  & a v a r i t i e u x  E s p a i g n o l a , l e u r  o n t ^ t r o u b l e e  & 
i n t e r r o m p u e ,  en communiquant  & f r é q u e n t a n t  en c e s t e  R é g io n ;
Car  a v e c  l e u r  t r o p  de s c a v o i r ,  l e u r s  g r a n d e s  f i n e s s e s ,  l e u r s  
t r e s d u r e s  & i n s u p p o r t a b l e s  l o i x  & e d i t s  l ' o n t  r e m p l i e  de 
c e n t  m i l l e  maux, f â c h e r i e s  & t r a v a u x :  t o u t  a i n s i  que s ' i l s  
a v o y e n t  p o r t é "  p a r  d e l à  l e  v a i s s e a u  de P a n d o r a .  ( p . l 8 ^ )
Erasm us  and  A l b e r g a t i  b o t h  a g r e e  t h a t  s a g e s  a r e  no fu n  t o  h a v e
a t  b a n q u e t s ,  f o r  t h e y  dampen t h e  j o l l i t y ,  w i t h  t h e i r  d e p r e s s e d  and
d o l e f u l  a p p e a r a n c e .  A l b e r g a t i  now g i v e s  a l o n g  l i s t  o f  w i s e  men,
o f  whom a b o u t  h a l f  a r e  c o n t e m p o r a r y  I t a l i a n s ,  who camé t o  an  unhappy
e n d ,  d e s p i t e  a l l  t h e i r  l e a r n i n g .  A l l  t h a t  i s  n e e d e d  t o  g o v e r n  men
s a t i s f a c t o r i l y  i s ,  n o t  i n t e l l i g e n c e ,  b u t  a  s e r i e s  o f  d e c e i t s  and
s t o r i e s .  T a l e s  s u c h  a s  t h a t  o f  M enenius  A g r i p p a ,  a b o u t  t h e  v a r i o u s
and
members o f  t h e  b o d y ^  t h a t  by T h e m i s t o c l e s  a b o u t  t h e  Fox and  t h e  
H edgehog ,  a r e  t o l d  by b o t h  w r i t e r s  a t  more o r  l e s s  l e n g t h .  Erasmus 
c a n n o t  r e s i s t  a  c r i t i c i s m  o f  t h e  cus tom  o f  d e i f y i n g  men, and 
a c c o r d i n g  them t r i u m p h a l  r i d e s ,  b u t  A l b e r g a t i  d o 4 $no t  r e p e a t  t h i s  
c r i t i c i s m .  He i n s e r t s  a  d i g  a t  l i ah o m et , ' a v e c  l e s  i n c r o y a b l e s  
f o l i e  ( s i c )  de s o n  A l c o r a n '  ( p .  2 1 ^ ) ,  who n e v e r t h e l e s s  s u c c e e d e d  i n  
r u l i n g  f i e r c e  p e o p l e s  p e a c e f u l l y .  Erasmus m e n t io n e d  I'^ahomet e l s e w h e r e
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i n  t h e  P r a i s e  o f  F o l l y  ( p . 9 2 ) .
As C ro c e  s a i d ,  E ra s m u s '  a t t a c k  on r e l i g i o u s  a b u s e s  was c u t  
i n  i t s  e n t i r e t y  by t h e  a u t h o r  o f  La P a e z i a . I f  t h e  a u t h o r  was 
A l b e r g a t i ,  t h e s e  c u t s  would  be  u n d e r s t a n d a b l e ,  i n  v ie w  o f  h i s  
p o s i t i o n  a s  p r o t o n o t a r y .  The o n l y  p a s s a g e  i n  La P a z z i a  i n  w h ich  
r e l i g i o n  i s  g i v e n  more  t h a n  a  p a s s i n g  m e n t i o n ,  i s  t h e  f o l l o w i n g  o n e ,  
i n  w h ic h  he  a t t a c k s  t h e  c o n g r e g a t i o n , n o t  t h e  p r i e s t :
T e l l e  c h o s e  s e  v o i t  e n c o r e s  m a n i f e s t e m e n t  en n o s  b e a u x -  
p e r e s  p r e s c h e u r s ,  l e s q u e l s  p e n d a n t  q u ' i l s  e x p o s e n t  & 
d é c l a r a n t  l e s  g r a n d s  m y s t è r e s  de l a  s a c r e e  T h é o l o g i e ,  & 
l e s  d o c t r i n e s ,  m e d i t a t i o n s  & c o n t e m p l a t i o n s  de l e u r s  
i l l u m i n e z  D o c t e u r s ,  o n t  b i e n  peu  d ' a u d i t e u r s  q u i  l e u r  
p r e s t e n t  l ' o r e i l l e ,  l a  p l u s p a r t  de l ' a s s i s t a n c e  c a u s e  & 
b a b i l l e ,  & l e s  a u t r e s  d o r m e n t :  Mais s o u b d a i n  que l e  p r é d i c ­
a t e u r  v i e n t  (comme i l s  o n t  de bonne c o u s tu m e )  r e c i t e r  
q u e l q u e  f a b l e ,  ou b i e n  q u ' i l  l u y  e s c h a p p e  de l a  b o u ch e  
a u c u n e  s o r n e t t e ,  t o u s  s e  r e s v e i l l e n t ,  s e  r e n d e n t  e n t e n t i f s ,
& p u i s  au  b o u t  du j e u  s e  m e t t e n t  à* r i r e  à  g o rg e  d e s p l o y e e .
( p p .  2 r - 2 i ^ )
At t h i s  p o i n t  i n  t h e  two works  A l b e r g a t i  c u t s  and  c o m p r e s s e s  
i n t o  f o u r  s i d e s  a b o u t  t e n  p a g e s  o f  E ra s m u s '  d i s c u s s i o n  o f  v a i n - g l o r y ,  
' l a  g l o i r e ' ,  and  a m b i t i o n ,  w h ich  d r i v e  men t o  do e x t r e m e  t h i n g s ,  and  
even  t o  r i s k  t h e i r  l i v e s .  Erasmus h a s  a  f i n e  d e v e l o p m e n t ,  w hich  
r e c a l l s  S h a k e s p e a r e ' s  ' a l l  t h e  w o r l d ' s  a s t a g e ' ,  i n  w h ich  he  shows 
t h e  w h o le  o # 6 a n k i n d  p l a y i n g  a p a r t ,  p r e t e n d i n g  t o  be  a c e r t a i n  
c h a r a c t e r ,  when i n  r e a l i t y  t h e y  a r e  p r o b a b l y  j u s t  t h e  o p p o s i t e .
He l i f t s  t h e  a r g u m e n t  o n to  an  a l m o s t  cosm ic  l e v e l ,  t h e  w h o le  w o r ld  
b e i n g  s e e n  a s  a k i n d  o f  r i d d l e ,  o r  p a r a d o x ,  w i t h  e v e r y t h i n g  i n  i t ,  
J a n u s - l i k e ,  h a v i n g  a  d u a l  a s p e c t :
20^
so  a s  t h a t  w h ich  a t  f i r s t  b l u s h  p r o v e s  a l i v e ,  i s  i n  t r u t h  
d e a d ;  and  t h a t  a g a i n  w h ich  a p p e a r s  a s  d e a d ,  a t  a  n e a r e r  r e v i e w  
seems t o  be  a l i v e :  b e a u t i f u l  seems u g l y ,  w e a l t h y  p o o r ,  
s c a n d a l o u s  i s  t h o u g h t  c r e d i t a b l e ,  p r o s p e r o u s  p a s s e s  f o r  u n l u c k y ,  
f r i e n d l y  f o r  w ha t  i s  most  o p p o s i t e ,  and  i n n o c e n t  f o r  w hat  i s  
h u r t f u l  and  p e r n i c i o u s .  I n  s h o r t ,  i f  we c h a n g e  t h e  t a b l e s ,  a l l  
t h i n g s  a r e  f o u n d  p l a c e d  i n  a q u i t e  d i f f e r e n t  p o s t u r e  f rom  what  
j u s t  b e f o r e  t h e y  a p p e a r e d  t o  s t a n d  i n .  ( p . 50)
T h i s  p a s s a g e  shows a t  hov; many l e v e l s  t h e  i d e a  o f  t h e  p a r a d o x
was i n t e r p r e t e d  a t  t h i s  t i m e .  F o r  Erasmus i t  h a s  h e r e  become a
p h i l o s o p h i c a l  c o n c e p t ;  f o r  E s t i e n n e ,  L a n d o ' s  t r a n s l a t o r ,  t h e  ' P a r a d o x e '
was a  t e c h n i q u e ,  t o  be  u s e d  i n  t h e  t r a i n i n g  o f  y o u n g j l a w y e r s .
A l b e r g a t m  a l s o  o m i t s  E r a s m u s '  n e x t  s e c t i o n ,  i n  w h ich  he  a t t a c k s
t h e  S t o i c s  f o r  p r o p o s i n g  t h a t  t h e  i d e a l  man i s  Hie w i t h o u t  p a s s i o n s .
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He s k i p s  a few p a g e s  t o  w here  Erasmus t a l k s  a b o u t  t h e  w r e t c h e d n e s s  
o f  t h i s  l i f e  w h ic h  F o l l y  makes u s  so  c l i n g  t o :
F a r t h e r ,  i n  e v e r y  c o u r s e  o f  l i f e  O u t r e  c e l a ,  e s t  e n c o r e s  a
how many w r e c k s  t h e r e  may be o f  c o n s i d é r e r  q u e l s  maux p r o c è d e n t
t o r t u r i n g  d i s e a s e s ,  how many u n -  deg6ommes p e r v e r s ,  comme t r o m p e r -
h ap p y  a c c i d e n t s  may c a s u a l l y  o c c u r ,  i e s ,  d e c e p t i o n s ,  i n j u r e s ,  p a r -
how many u n e x p e c t e d  d i s a s t e r s  may j u r e m e n t s ,  n o i s e s ,  t r a h i s o n s ,
a r i s e ,  and  w h a t  s t r a n g e  a l t e r -  b a n n i s s e m e n t s ,  p r i s o n s ,  t o u r m e n t s ,
a t i o n s  may one  moment p r o d u c e ?  b l e s s e u r e s ,  h o m i c i d e s  & a u t r e s
Not t o  m e n t i o n  s u c h  m i s e r i e s  a s  men i n f i n i e s  m a l h e u r t e z :  que q u i
a r e  m u t u a l l y  t h e  c a u s e  o f ,  a s  l e s  v o u d r a i t  t o u t e s  r e c i t e r ,
p o v e r t y ,  i m p r i s o n m e n t ,  s l a n d e r ,  s e r o i t  e n t r e p r e n d r e  a^  nom bre r
r e p r o a c h ,  r e v e n g e ,  t r e a c h e r y ,  l e  s a b l e  de l a  m er .  ( p . 24 )
m a l i c e ,  c o u s e n a g e ,  d e c e i t ,  and so 
many m o re ,  a s  t o  r e c k o n  them a l l  
wou ld  be a s  p u z z l i n g  a r i t h m e t i c  a s  
t h e  n u m b e r in g  o f  t h e  s a n d s .  (p .5& )
T h ese  r e f l e c t i o n s  i n s p i r e  A l b e r g a t i  t o  make y e t  a n o t h e r  d i g r e s s i o n ,  
t h i s  t i m e  a  p u r e l y  p e r s o n a l  o n e .  H av ing  j u s t ,  l i k e  E ra sm u s ,  g i v e n  
t h e  names o f  v a r i o u s  men i n  h i s t o r y  who h av e  p r e f e r r e d  t o  commit 
s u i c i d e  r a t h e r  t h a n  c o n t i n u e  t h i s  w r e t c h e d  l i f e ,  he  w r i t e s :
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L 'e x e m p l e  d e s q u e l s  j e  d e v r o i s  p i e c ?  a v o i r  i m i t é ,  p o u r  t o u t  
à un coup d o n n e r  f i n  aux  m i s e r e s  c a l a m i t e z  d o n t  c o n t i n u e l l e ­
ment  j e  s u i s  a f f l i g é " :  a y a n t  d e s j a ,  & non p a s  s a n s  h o n n e u r  & 
r e p u t a t i o n  pa s sé "  l a  f l e u r  de mon a a g e .  ( p . 24^)
He l o s t  a l l  h i s  p o s s e s s i o n s  ' é s  deux h o r r i b l e s  s a c q s  i n t e r v e n u s  k
R om e ' ,  and  many o f  h i s  f r i e n d s ,  and  two o f  h i s  b r o t h e r s  h a v e  a l s o
p e r i s h e d .  He f o r g e t s  e n t i r e l y  t h e  p r a i s e  o f  F o l l y ,  and  t e l l s ,  i n
d e t a i l , o f  a l l  h i s  s u f f e r i n g s :
M ais  ce  n ' e s t  p a s  t o u t :  c a r  à ce  mesme b u t  j e  s u i s  to m b é  en 
i n f i r m i t é  de  m a l a d i e  i n c u r a b l e :  en l a q u e l l e  e s t a n t  a b a n d o n n é  
d e s  p l u s  e x c e l l e n s  m é d e c i n s ,  & d e s e s p e r é  de t o u t  a l l é g e m e n t  
& r e m e d e ,  j e  v i s  l o n g  tem ps  a s a n s  a u cu n  moyen de p a i x  ou de 
t r e f v e :  Me v o y a n t  avec  d o u l e u r  & r a g e  d e v o r e r  non s e u l e m e n t  
l a  c h a i r ,  m a i s  e n c o r e s  l e s  m i s é r a b l e s  o s :  E s t a n t  s i  d i f f o r m e  
q u ' à  p e i n e  me p u i s - j e  moymesmes r e c o g n o i s t r e  p o u r  c e l u y  que 
j ' a y  e s t é  a u t r e s f o i s .  ( p . 25^)
To h i s  g r e a t  g r i e f  he  can  no l o n g e r  even e n j o y  l i t e r a t u r e  a s  much,
a y a n t  p e r d u  une  g r a n d e  p a r t i e  de l a  v e u ë ,  de l ' o u y e ,  de l a  
m ém o i re ,  de  l ' e n t e n d e m e n t ,  de l ' o d o r e m e n t  & du g o u s t :  de 
s o r t e  q u ' e s t a n t  v i f ,  j e  s u i s  f a i t  q u a s i  s e m b l a b l e  a u x ^ r a o r t s ,
& v i v a n t  j e  m eurs  t o u s  l e s  j o u r s  m i l l e  f o i s .  ( p . 25 )
H e . w i l l  d i e  w i t h o u t  an  h e i r ,  a s  d i d  h i s  b r o t h e r s :
E t  p o u r  c o n c l u s i o n ,  j e  s u i s  s i  em pesché  de l a r m e s ,  que j e  
ne  p u i s  d i r e  l e  r e s t e  de mes m i s e r e s ,  a d v e r s i t e z  & c a l a m i t e z .
(9 . 25^*25?)
T r y i n g  t o  i n t e g r a t e  t h i s  l o n g  s e r i e s  o f  p e r s o n a l  c o n f i d e n c e s  i n t o  
t h e  s u b j e c t  he  i s  s u p p o s e d  t o  be d i s c u s s i n g ,  A l b e r g a t i  s a y s  t h a t  
d e s p i t e  a l l  h i s  t r o u b l e s .  F o l l y ,  'L ' u n i q u e  r e f r i g e r a t i o n  & r e p o s  
de ma f a s c h e u s e  v i e '  ( p . 25^)  h e l p s  him f e e l  moments o f  r e l i e f ,  and  
h o p e .
1 I f  even  p a r t  o f  w ha t  i s  r e l a t e d  h e r e  i s  t r u e ,  i t  w ou ld  a c c o u n t  f o r  
t h e  f a c t  t h a t  ( v .  s u p r a , p .  1 ^ 1  n.CL) t h e r e  i s  no t r a c e  o f  A l b e r ­
g a t i  a f t e r  1 5 5 2 .
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Both  w r i t e r s  now d e s c r i b e  t h e  way i n  w h ich  F o l l y  h e l p s  men and 
women t o  f o r g e t  o l d  a g e ,  a n d ,  w i t h  f a l s e  t e e t h  and  dyed  h a i r ,  f a l l  
i n  l o v e  a s  i f  t h e y  w ere  s t i l l  i n  t h e  p r im e  o f  l i f e .  As u s u a l ,
E r a s m u s '  p a s s a g e  i s  f a r  more v i v i d  t h a n  t h a t  o f  A l b e r g a t i .  H is  two,  
v e r y  r e a l i s t i c  p a g e s  on o l d  m e n ' s  f o l l i e s  a r e  c o m p r e s s e d  i n t o  a  few 
v e r y  p e d e s t r i a n  l i n e s  i n  La P a z z i a .^
'P o cn t
Up t o  t h i s  A l b e r g a t i  h a s  f o l l o w e d  E ra s m u s '  o r d e r  f a i r l y
c l o s e l y ,  c u t t i n g  i n  many p l a c e s ,  and i n t r o d u c i n g  p e r s o n a l  d i g r e s s i o n s ,  
n o t
b u t / j u m p i n g  f rom  p l a c e  t o  p l a c e  i n  t h e  e l e m e n t s  he  c h o s e  t o  i m i t a t e .
I n  t h e  s e c o n d  h a l f  o f  t h e  book ,  how ev er ,  he  n o t  o n l y  c u t s  l a r g e
s e c t i o n s  o f  t h e  M o r i a e  Encomium b u t  r e a r r a n g e s  s u ch  a r g u m e n t s  a s  
2
he  d o e s  t a k e .
Erasm us  p a s s e s  n e x t  t o  a d i s c u s s i o n  o f  v a r i o u s  c a t e g o r i e s  o f  
f o o l :  h u n t e r s ,  b u i l d e r s ,  i n v e n t o r s ,  g a m b l e r s  and  so  on .  A l b e r g a t i  
c o p i e s  some o f  t h e s e  p a s s a g e s  and  o m i t s  o t h e r s ,  o r  r e p l a c e s  them 
w i t h  c a t e g o r i e s  o f  h i s  own, s u c h  a s  s a i l o r s ,  n e c r o m a n c e r s ,  and 
m a g i c i a n s .  Most  c l e a r l y  b o r ro w e d  a r e  t h e  s e c t i o n s  on h u n t e r s , ^
Zf
b u i l d e r s  and  g a m b l e r s .  However ,  i n  t h e  s e c t i o n  on b u i l d e r s ,
A l b e r g a t i  on ce  a g a i n  c o n f e s s e s  t o  a p e r s o n a l  w ea k n es s  i n  t h i s  
d i r e c t i o n ,  and  h i s  d e s c r i p t i o n  o f  t h e  v a r i o u s  f e a t u r e s  o f  t h e  h o u s e s  
b e i n g  b u i l t  i n  h i s  day  i s  w o r t h  q u o t i n g .  Erasmus had  w r i t t e n :
1 E ra s m u s ,  p p . 5 8 - 5 9 ,  A l b e r g a t i ,  p .2 5 ^«
2 e g .  E ra s m u s ,  p . 6 4 - 6 6 ,  on t h e  a d v a n t a g e s  w i l d  a n i m a l s  hav e  o v e r  
d o m e s t i c a t e d  o n e s ,  goes  t o  A l b e r g a t i  p . 28 ; Erasmus on r e a l  s i m p l e ­
t o n s ,  o r  mad men, p p . 6 ? - 7 2 ;  A l b e r g a t i  p . 2 6 ^ ;  d i s c u s s i o n  o f  t h e  d i f ­
f e r e n t  t y p e s  o f  m a d n e s s ,  Erasmus p p . 74-75» A l b e r g a t i ,  p . 2 9 ^ .
3 H u n t e r s :  E rasm us  p p . 7 8 - 9 ,  A l b e r g a t i  p . 31^*
4 G a m b le r s ;  b o t h  w r i t e r s  d e c i d e  t h a t  g a m b l in g  s h o u l d  be  c l a s s i f i e d  
am o n g s t  t h e  i n v e n t i o n s  o f  t h e  f u r i e s  r a t h e r  t h a n  o f  F o l ^ y , w h i c h  i s  
a  f a r  g e n t l e r  t h i n g :  Erasmus p p . 8 0 - 8 l ,  A l b e r g a t i ,  p . 32 .
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N ear  a  k i n  t o  t h e s e  a r e  s u c h  a s  t a k e  a  g r e a t  f a n c y  f o r  
b u i l d i n g ;  t h e y  r a i s e  u p ,  p u l l  down, b e g i n  anew, a l t e r  t h e  
m o d e l ,  a n d ^ e v e r  r e s t  t i l l  t h e y  r u n  t h e m s e l v e s  o u t  o f  t h e i r  
w h o le  e s t a t e ,  t a k i n g  up s u c h  a  compass  f o r  b u i l d i n g s ,  t i l l  
t h e y  l e a v e  t h e m s e l v e s  n o t  one f o o t  o f  l a n d  t o  l i v e  u p o n ,  
n o r  one p o o r  c o t t a g e  t o  s h e l t e r  t h e m s e l v e s  f rom  c o l d  and  
h u n g e r :  and  y e t  a l l  t h e  w h i l e  a r e  m i g h t y  p r o u d  o f  t h e i r  
c o n t r i v a n c e s ,  and  s i n g  a  s w e e t  ’r e q u i e m ’ t o  t h e i r  own 
h a p p i n e s s ,  ( p .  79)
T h i s  A l b e r g a t i  a d a p t s  a s  f o l l o w s ;
D i ray - je  p o i n t  de com bien  e s t  d e l e c t a b l e  l a  f o l i e  d ’ é d i f i e r  
8c c o n s t r u i r e  l o g i s ,  c e r c h e r  l a  commodité" de l ’a s s i e t t e ,  d e s  
h u i s ,  d e s  f e n e s t r e s  & c r o i s é e s ,  des  p e r r o n s ,  v i z  & e s c a l i e r s ,  
f o r m a n t  r o n d e s  s t a n z e s  c a r r é e s ,  & l e s  c a r r é e s  r o n d e s ?  i l  e s t  
v r a y  q u ’ en v o y a n t  c r o i s t r e  s e s  o u v r a g e s  av e c  un i n c r o y a b l e  
d é s i r  & p l a i s i r .  I o n  ne s e n t  ne l a  d e s p e n s e ,  ne l a  f a i m ,  ne 
l e  f r o i d ,  ne  l e  c h a u l t . Et  c e r t e s  j ' e s t i m e r o i s  g r a n d e m e n t  ce  
g r a t i e u x  & a i s é  moyen d ’a l l e r  à  1 ’h o s p i t a l ,  s i  en c e l a  j e  ne  
m’ e s t o i s  s i  enveloppé" ,  que j ’ en p o r t e  l ’ e s p r i t  & l e s  h a b i l l e -  
mens d e s c h i r e z .  ( p . 31 )
Some i d e a  o f  t h e  c u t s  made by A l b e r g a t i  f rom t h i s  p o i n t  onwards  i s
g i v e n  by t h e  f a c t  t h a t  w h e r e a s  t h e  M or iae  Encomium s t i l l  h a s  a b o u t
a h u n d r e d  o f  i t s  two h u n d r e d  p a g e s  t o  r u n  a t  t h i s  s t a g e ,  A l b e r g a t i
h a s  o n l y  a b o u t  e i g h t  pdtges b e f o r e  t h e  end o f  La P a z z i a . T h e se  l a s t
p a g e s  c o n t a i n  p a s s a g e s  on s c h o o l - m a s t e r s  and  g e o m e t r i c i a n s  w hich
a r e  b o r ro w e d  l a r g e l y  f rom E ra sm u s ,  and a f a i r l y  l o n g  d e v e lo p m e n t
on t h e  s p e l l s  o f  m a g i c i a n s  w h ich  i s  n o t  t o  be found  i n  t h e  M or iae
Encomium. T h i s  l a s t  s e c t i o n  r u n s :
Les a u t r e s  p e n s e n t  a v o i r  dan s  d e s  a n n e a u x  & en c r i s t a l i n s  
l e s  e s p r i t s  f a m i l i e r s  e n f e r m e z ,  comme p e r r o q u e t s  en c a g e s ,  & 
a v e c  i d e u x  t r o u v e r  l e s  t r é s o r s  c a c h e z ,  s c a v o i r  s e c r e t s ^  
a c q u é r i r  l ’amour des  dames ,  l a  g r a c e  d e s  s e i g n e u r s ,  e s t i m a n s  
c e s  e s p r i t s  e s t r e  du t o u t  d e d i e z  à  o b é i r  & s a t i s f a i r e  â  l e u r s  
commandemens, d é s i r s  & a p p é t i t s .
. . . . E t  que d i t e s - v o u s  de ceux  q u i  en p r o f é r a n t  c e s  p a r o l e s ,
1 c f .  s u p r a  p . t G  w h ere  t h e  same p a s s a g e  i s  compared w i t h  a  s i m i l a r  
s e c t i o n  i n  t h e  N a t t e n s h i f f .
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Vent  s u r  v e n t  p o r t e  moy aux  n o p c e s ,  p e n s e n t  i n c o n t i n e n t  
e s t r e  c o n v e r t i s  en e s p e c e s  d ' a n i m a u x ,  & a l l e r  p a r  l a  
c h e m in ee  a u  s a b b a t h  av e c  ceu x  d e  l e u r  s e c t e ?  ( p 4 ^ )
A f t e r  i m i t a t i n g  p a r t  o f  E r a s m u s ’ a t t a c k  on g r a m m a r i a n s ,  and  s c h o o l ­
m a s t e r s ,  and  i n t r o d u c i n g  a s e c t i o n  o f  h i s  own, c r i t i c i s i n g  t h o s e  
who w r i t e  g rammars  i n  t h e  v u l g a r  t o n g u e  r a t h e r  t h a n  i n  L a t i n ,  f rom 
w h ic h  t h e  v u l g a r  t o n g u e  i s  d e r i v e d ,  A l b e r g a t i ' s  La P a z z i a  comes t o  
a somewhat  a b r u p t  e n d . ^
As t h e  a b o v e  q u o t a t i o n s  f rom  La P a z z i a  and  from t h e  M o r ia e  
Encomium show, t h e  I t a l i a n  w r i t e r  does  i n d e e d  copy h i s  p r e d e c e s s o r  
i n  many r e s p e c t s .  However ,  he  a l s o  i n s e r t s  s e v e r a l  o r i g i n a l  
d e v e l o p m e n t s ,  some o f  w h ich  a r e  q u i t e  l o n g .  What i s  i n t e r e s t i n g  i s  
t h a t  w h e re  he  i m i t a t e s  Erasmus most  c l o s e l y ,  A l b e r g a t i  seems t o  
w r i t e  l e a s t  w e l l .  He a l m o s t  i n v a r i a b l y  c o n d e n s e s ,  and u n f o r t u n a t e l y  
c h o o s e s  t o  c u t  o u t  t h e  most  v i v i d  and  p i c t u r e s q u e  e l e m e n t s  o f
2E r a s m u s ’ t e x t .  I n  t h i s  r e s p e c t  C r o c e ’s a d j e c t i v e  ’s c o l o r i t a '  i s  
a p p l i c a b l e .  H owever ,  t o  d i s m i s s  t h e  w ho le  o f  La P a z z i a  a s  a
3
’m e d i o c r i s s i m a  r i f r i t t u r a ’ i s  q u i t e  u n j u s t .  Where A l b e r g a t i  f o r g e t s
1 The F r e n c h  t r a n s l a t o r  p l a c e d  t h e  f o l l o w i n g  l i n e s  on t h e  f i n a l  
p a g e  o f  t h e  b o o k :
F a i t  & composé en I n d i e  P a s t i n a q u e  p a r  m o n s i e u r  Ne me b l a m e z ,  
à l ’i s s u e  d e s  m asques  & f o l i e s  de Caresme p r e n e n t .  Avec g r a c e  & 
p r i v i l e g e  de  t o u s  l e s  n o u v eau x  H é t é r o c l i t e s ,  & e x p r e s s e  p r o t e s ­
t a t i o n ,  Que q u i c o n q u e s  de c e s t e  F o l i e  d i r a  m a l ,  q u ’i l  s ’a s s e u r e  
de  l à  en a p r è s  e s t r e  un v r a y  f o l ,  e n c o r e s  que p o u r  t e l  n ’ e u s t  e s t é  
j a m a i s  c o g n e u .
The e x p r e s s i o n  ’ I n d i e  P a s t i n a q u e ’ , w h ich  a t  f i r s t  s i g h t  a p p e a r s  
s t r a n g e ,  i s  a l i t e r a l  t r a n s l a t i o n  o f  t h e  I t a l i a n  e x p r e s s i o n  ’ I n d i a  
p a s t i n a c a ’ ( v .  Tommaseo & B e l l i n i ,  D i z i o n a r i o  d e l l a  l i n g u a  I t a l i a n s  ^
T u r i n , 1 9 2 9 , u n d e r  ’p a s t i n a c a * ;  c f .  a l s o  t h e  t e r m  ' f i c c a r  p a s t i n a c h e ’ , 
e q u i v a l e n t  t o  ’ f i c c a r  c a r o t e ' ,  e x p l a i n e d  ( u n d e r  " c a r o t a ” ) a s  'D a re  
ad i n t e n d e r e  a l t r u i  c o s e  che  non son  v e r e .  F o r s e  d a l  poco  v a l o r e  d i  
q u e l l a  p i a n t a  ’ . )
2 V. s u p r a  p .  1 9 0 .
3 i b i d .
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h i s  m ode l  and  l a u n c h e s  o u t  on h i s  own, h i s  s t r o n g  p e r s o n a l  o p i n i o n s  
and f e e l i n g s ,  on a  v a r i e t y  o f  t o p i c s ,  come t o  t h e  f o r e ,  and  he  o f t e n  
s u c c e e d s  i n  w r i t i n g  s t r i k i n g  and  u n u s u a l  p a s s a g e s .  La P a z z i a  i s  
t h e  b e s t  R e n a i s s a n c e  i m i t a t i o n  o f  t h e  M o r ia e  Encomium.
Between  A l b e r g a t i  and B e r n i ,  La P a z z i a  and  t h e  C a p i t o l o  d e l l a  
P e s t e , t h e  d i f f e r e n c e  i s  i m m e a s u r a b l e .  Yet  b o t h  c l e a r l y  b e l o n g  t o  
t h e  same b a s i c  t r a d i t i o n ,  t h a t  o f  t h e  s a t i r i c a l  e u l o g y .  The v a r i e t y  
o f  t h e  d e v e l o p m e n t  o f  t h i s  g e n r e  i n  s i x t e e n t h  c e n t u r y  I t a l y ,  c o v e r i n g  
a s  i t  d o e s  t h e  p a r a d o x ,  t h e  j o k i n g  f u n e r a l  o r a t i o n ,  t h e  p r o s e  t r e a t i s e  
and  t h e  ' c a p i t o l o p r e c e d e d , and  p r o f o u n d l y  i n f l u e n c e d  a s i m i l a r  
b r o a d e n i n g  o f  s c o p e  i n  t h e  F r e n c h  s a t i r i c a l  e u l o g y .
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CHAPTER V
THE FRENCH SATIRICAL EULOGIES
I n t r o d u c t i o n :  The M id d le  Ages
The p a r a d o x i c a l  encomium, a s  d i s c u s s e d  i n  t h e  w h o le  o f  t h e  
p r e s e n t  s t u d y ,  was a c l a s s i c a l  g e n r e ,  r e d i s c o v e r e d  d u r i n g  t h e  
R e n a i s s a n c e .  I t  was r e v i v e d  c o n s c i o u s l y  and  d e l i b e r a t e l y ,  i n  t h e  
c a s e  o f  g r e a t  h u m a n i s t s  s u c h  a s  Erasmus and  A l b e r t i .  O t h e r  N e o - L a t i n  
w r i t e r s  e i t h e r  i m i t a t e d  t h e i r  ex am p le ,  o r  drew d i r e c t  i n s p i r a t i o n  
f rom  p a n e g y r i c i s t s  s u c h  a s  L u c i a n .  The r e v i v a l  so o n  s p r e a d  t o  t h e  
v e r n a c u l a r ,  i n  F r a n c e ,  Germany and I t a l y .  I n  t h e s e  l a n g u a g e s  t h e  
s a t i r i c a l  e u l o g y  so m e t im e s  t o o k  on a v a r i e t y  o f  o u tw a rd  fo rm s  -  
' c a p i t o l o ' ,  ’b l a s o n * ,  e p i t a p h ,  f u n e r a l  o r a t i o n  -  b u t  r e t a i n e d  a l w a y s ,  
t o  a g r e a t e r  o r  l e s s e r  d e g r e e ,  i t s  two e s s e n t i a l  e l e m e n t s ;  s a t i r e ,  
o r  i r o n y ,  and  p r a i s e .  B e f o r e  c o n s i d e r i n g  t h e  F r e n c h  e u l o g i e s ,  i t  
i s  i m p o r t a n t  t o  t r y  and f i n d  o u t ,  a s  f a r  a s  t h i s  i s  p o s s i b l e ,  j u s t  
why t h i s  g e n r e  was so  r a p i d l y  s u c c e s s f u l ,  a n d ,  more p a r t i c u l a r l y ,  
w h e t h e r  o r  n o t  i t s  p o p u l a r i t y  o w ^  a n y t h i n g  t o  any  m e d i e v a l  
p r e d e c e s s o r s .
A f t e r  l o o k i n g  a t  t h e  v a r i o u s  t y p e s  o f  s a t i r e  w r i t t e n  d u r i n g  
t h e  m i d d l e  a g e s ^  one f i n d s  t h a t  t h e r e  i s  n o t h i n g  a t  a l l  i n  t h i s  
p e r i o d  w h ich  e x a c t l y  r e s e m b l e s  t h e  s a t i r i c a l  e u l o g y .  T h i s  g e n r e ,  w i t h
1 S e e ,  f o r  e x a m p le ,  G . F ^ L e n i e n t ,  La S a t i r e  en  F r a n c e  au  moyen a g e , 
P a r i s ,  1 8 5 9 , an d  M. M a n i t i u s ,  G e s c h i c h t e  d e r  l a t e i n i s c h e n  L i t e r a t u r  
d e s  M i t t e l a l t e r s , Munich ,  1 9 H - # K .
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i t s  r e l a t i v e  s o p h i s t i c a t i o n  and  c o n s t a n t  s e l f - a w a r e n e s s ,  was e s s e n t i a l 3yi
a R e n a i s s a n c e  c r e a t i o n ,  o r  r e - c r e a t i o n .  However ,  one d o e s  f i n d
v a r i o u s  m e d i e v a l  g e n r e s  and  t r a d i t i o n s  w h ich  may h e l p  t o  e x p l a i n
t h e  i m m e d i a t e  w id e  a c c e p t a n c e  o f  t h e  s a t i r i c a l  e u l o g y ,  and  i t s
i n t e g r a t i o n  a t  so  many l e v e l s  o f  l i t e r a t u r e .
The f i r s t  o f  t h e s e  m e d i e v a l  g e n r e s  and  t r a d i t i o n s  i s  t h e
t r a d i t i o n  o f  t h e  C h r i s t i a n  p a r a d o x :  a s  M i l l e r  p u t s  i t ;
H owever ,  t h e  t r a d i t i o n  o f  C h r i s t i a n  p a r a d o x ,  e x e m p l i f i e d  i n  j
T e r t u l l i a n ’ s  " c e r t u m  e s t ,  q u i a  i m p o s s i b i l e  e s t ” , and  t h a t  o f  
t h e  ”a d v o c a t u s  d i a b o l i ” m ig h t  w e l l  hav e  m a i n t a i n e d  a  c o n c e r n  
w i t h  p a r a d o x i c a l  s u b j e c t s ,  and w i t h  ”m ak ing  t h e  w o r se  a p p e a r  
t h e  b e t t e r  r e a s o n ” t h a t  would  p r o v i d e  some c o n t i n u i t y  b e tw e e n  
c l a s s i c  p r a c t i c e  and  t h e  r e s u r g e n c e  o f  i n t e r e s t  i n  t h e ^  
p a r a d o x i c a l  encomium t h a t  a p p e a r s  i n  t h e  R e n a i s s a n c e .
I t  wou ld  o f  c o u r s e  be  wrong  t o  s p e a k  o f  ' i n f l u e n c e *  h e r e ,  t h e
C h r i s t i a n  p a r a d o x  b e i n g  more a m a t t e r  o f  t h e o l o g i c a l  d i s c u s s i o n  t h a n
o f  l i t e r a t u r e ,  and  t h e  p a r a d o x ,  e i t h e r  i n  L a n d o ' s  s e n s e ,  o r  i n  t h e
s e n s e  o f  t h e  s t a n d a r d  R e n a i s s a n c e  s a t i r i c a l  e u l o g y ,  b e i n g  a  s t r i c t l y
s e c u l a r  and  l i t e r a r y  c o n c e p t .  Howevef,  t h e  v e r y  d i f f e r e n t  l e v e l s
a t  w h ic h  a p a r a d o x  can  be  u s e d  and i n t e r p r e t e d  hav e  a l r e a d y  been
j* 2
commented on i n  c o n n e c t i o n  w i t h  Erasmus and and  a n o t h e r
name f o r  t h e  s a t i r i c a l  e u l o g y  i s  t h e  ' p a r a d o x i c a l *  encomium. I t  
seems t h a t  M i l l e r  may w e l l  be  r i g h t  i n  what  he  s a y s .
G. C r o n i n ,  i n  an  a r t i c l e  on t h e  b e s t i a r y , ^  q u o t e s  a l s o  a m e d i e v a l
1 V .  M i l l e r ,  a r t . c i t . ,  p .  151 .
2 V .  s u p r a , p p .X {> 2 -3
3 G ro v e r  C r o n i n ,  'T h e  B e s t i a r y  and  t h e  M e d ie v a l  Mind -  Some 
C o m p l e x i t i e s ' ,  i n  Modern Language  Q u a r t e r l y , I I ,  1941 ,  p p . 1 9 1 -1 9 8 .
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Ars P r a e d i c a n d i  w h ic h  shows how much i m p o r t a n c e  t h e  c h u r c h  a t t a c h e d
t o  t e c h n i c a l  a b i l i t y ,  o r  e l o q u e n c e ,  i n  t h e  u p h o l d i n g  o f  t h e  more
d i f f i c u l t  and  p a r a d o x i c a l  among i t s  t e n e t s :
E t  Leo p a p a :  Haec e s t  v i r t u s  e l o q u e n t i a e  u t  n i h i l  s i t  tara
e x i l e ^ q u o d  non e x t o l l a t ,  n i h i l  tarn i n c r e d i b i l e  quod non 
d i c e n d o  p r a e o r n a t e  p r o b a b i l e  f i a t ,  n i h i l  tarn h o r r i d u m  v e l  
i n c u l t u m  quod non o r a t i o n e  s p l e n d e s c a t .
What s t r i k e s  one  m os t  i n  a p a s s a g e  s u c h  a s  t h i s  i s  t h e  u n d e r l y i n g
c o n t i n u i t y  i n  a t t i t u d e  t o w a r d s  e l o q u e n c e  and  r h e t o r i c a l  s k i l l ,  f rom
I
F r o n t o ,  Q u i n t i l i a n  and  F a v o r i n u s ,  t h r o u g h  t h e  M id d le  A ges ,  t o  t h e
R e n a i s s a n c e .  R h e t o r i c  was an  a r t ,  t o  be  l e a r n e d ,  and  t h e  c h u r c h
seems t o  h a v e  r e c o g n i s e d  t h a t  i t s  m ethods  c o u l d  be u s e f u l  i n  p r e a c h i n g ,
t o  p r e s e n t  i n  t h ^ ^ e s t  p o s s i b l e  l i g h t  v a r i o u s  t h e o l o g i c a l  d i f f i c u l t i e s  
2
and  p r o b l e m s .  I n  some r e s p e c t s ,  t h e r e f o r e ,  i t  can  be m a i n t a i n e d  t h a t  
t h e  i d e a  o f  d e f e n d i n g  t h e  i n d e f e n s i b l e ,  o f  ’p r o v in g *  t h e  u n b e l i e v a b l e ,  
n e v e r  r e a l l y  l a p s e d  b e tw e e n  a n t i q u i t y  and  t h e  dawn o f  t h e  R e n a i s s a n c e .  
But  t h i s  t h e o r y  f a i l s  c o m p l e t e l y  t o  t a k e  i n t o  a c c o u n t  t h e  c h i e f  
i n n o v a t i o n  o f  t h e  s a t i r i c a l  e u l o g y ,  nam ely  i t s  s a t i r e .  T h e o l o g i a n s  
o r  p r e a c h e r s  m a k in g  u s e  o f  r h e t o r i c  and  e l o q u e n c e  i n  o r d e r  t o  im p ro v e  
t h e i r  s k i l l  i n  s p e a k i n g ,  o r  d e m o n s t r a t e  some o b s c u r e  p o i n t  i n  
r e l i g i o n ,  i n t e n d e d  w hat  t h e y  w r o t e  o r  s a i d  t o  be t a k e n  s e r i o u s l y ,  no 
m a t t e r  how p a r a d o x i c a l  i t  m ig h t  seem. The a u t h o r  o f  a s a t i r i c a l
1 G. C r o n i n ,  a r t . c i t . ,  p . 195 ;  t a k e n  f rom t h e  Forma P r a e d i c a n d i  o f  
R o b e r t  de B a s e v o r n .
2 S y n e s i u s  w as ,  a f t e r  a l l .  B i s h o p  o f  G y ren e ,  and  seems t o  hav e  l a v i s h ­
ed a s  much c a r e  and  a t t e n t i o n  on p r o v i n g  t h e  a r g u m e n t s  i n  h i s  
C a l v i t i a e  Encomium a s  he would  hav e  done  on t h e  c o m p o s i t i o n  o f  a 
s e rm o n .
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e u l o g y ,  h o w e v e r ,  t e n d e d  t o  b e l i e v e  t h e  o p p o s i t e  o f  w h a t  he  a c t u a l l y  
w r o t e .
A v e r y  f l o u r i s h i n g  t y p e  o f  m e d i e v a l  l i t e r a t u r e  w h ich  h a s  o b v i o u s  
c o n n e c t i o n s  w i t h  t h e  p r e s e n t  g e n r e  i s  t h e  p a r o d y ,  w h e t h e r  t h a t  o f  
H o ly  W r i t ,  o r  t h a t  o f  r e l i g i o u s  l i t e r a t u r e  and  t h e m e s .  I t  h a s  b e e n  
shown a b o v e  t h a t  t h e  c l a s s i c a l  p a r a d o x i c a l  encomium p r o b a b l y  a r o s e  
o u t  o f  a  d e s i r e  t o  p a r o d y  t h e  s e r i o u s  p a n e g y r i c ;  c e r t a i n l y  L u c i a n ' s  
Muscae Encomium c a n  o n l y  be  u n d e r s t o o d  i n  t h i s  l i g h t .  S i m i l a r l y ,  
t h e  T r a g o d o p o d a g r a  was a  p a r o d y  on c l a s s i c a l  t r a g e d y ,  and  many o f  
t h e  ' c a p i t o l i *  w e re  p a r o d i e s  o f  P e t r a r c h a n  poem s.  I n  a  p i e c e  s u c h  
a s  t h e  T r a g o d o p o d a g r a  t h e  e l e m e n t  o f  p a r o d y  i s  p a r t i c u l a r l y  e a s y  t o  
d i s t i n g u i s h  b e c a u s e  t h e  g e n r e  i n  q u e s t i o n  i s  one w hich  i s  w r i t t e n  
a c c o r d i n g  t o  c e r t a i n  p r e c i s e  f o r m u l a e .  I t  i s  t r u e  a l s o  t h a t  t y p i c a l
p a r o d y ,  l i k e  many s a t i r i c a l  e u l o g i e s ,  a p p l i e s  t h e  l o f t y  o r  e x a g g e r a t e d
l a n g u a g e  o f  a  s e r i o u s  w o rk ,  i t s  e l e v a t e d  i d e a s ,  i t s  n o b l e  p u r p o s e ,  t o  
a s u b j e c t  n o t  i n  t h e  l e a s t  d e s e r v i n g  o f  s u c h  t r e a t m e n t .  But a p a r o d y  
i s  r e a l l y  a  k i n d  o f  l i t e r a r y  j o k e ,  whose humour l i e s  i n  i t s  
m i s h a n d l i n g  and  d i s t o r t i o n  o f  a  work o r  a  g e n r e  f a m i l i a r  t o  t h e  
r e a d e r .  I t  may be  a  s a t i r i c a l  comment on t h i s  work o r  g e n r e ,  b u t  i t  
c o n t a i n s  l i t t l e  r e a l  s a t i r e .  I t  i s  i n  t h i s  r e s p e c t  t h a t  i t  d i f f e r s  
m ost  f u n d a m e n t a l l y  f rom  t h e  b e s t  s a t i r i c a l  e u l o g i e s .  These  may i n  
f a c t  n o t  be  d e s i g n e d  a s  p a r o d i e s  a t  a l l ,  m e r e l y  a s  a t t a c k s  on s o m e t h i n g ,  
e x p r e s s e d  i n  t h e  fo rm  o f  a  e u l o g y .  Such a  work i s  t h e  M o r iae  Encomium.
1 V .  s u p r a , p .  5 .
2 V .  s u p r a , p . 3 8 .
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Even w h e re  t h e r e  i s  l i t t l e  s a t i r e ,  one c a n n o t  n e c e s s a r i l y  f i n d  any 
t r a c e  o f  p a r o d y .  The i r o n i c a l  encomium was o f t e n  w r i t t e n  s o l e l y  
a s  a d i s p l a y  p i e c e ,  t o  d e m o n s t r a t e  r h e t o r i c a l  s k i l l  and  i n g e n u i t y .
One t h e r e f o r e  c a n n o t  a l t o g e t h e r  e q u a t e  t h e  m e d i e v a l  p a r o d y  w i t h  
t h e  R e n a i s s a n c e  s a t i r i c a l  e u l o g y .  N e v e r t h e l e s s ,  t h e r e  i s  a  c o n s i d e r a b k  
d e g r e e  o f  o v e r - l a p p i n g  b e tw e e n  t h e  two g e n r e s ;  a s  M i l l e r  p u t s  i t ,  
m e n t i o n i n g  a l s o  t h e  G o l i a r d i c  s o n g s ;
F i n a l l y ,  t h e  num erous  p a r o d i e s  o f  r e l i g i o u s  r i t u a l  and  
t h em e s  and  t h e  G o l i a r d i c  s o n g s  o f  t h e  l a t e  m e d i e v a l  p e r i o d  
o f f e r  c e l e b r a t i o n s  o f  t h e  power  o f  g o l d ,  o f  d r i n k i n g ,  and  o f  
p h y s i c a l  l o v e ,  w h ic h ,  i f  t h e y  do n o t  f a l l  w i t h i n  o u r  g e n r e ,  
m us t  a t  l e a s t  h a v e  h e l p e d  t o  e s t a b l i s h  a n ^ a t m o s p h e r e  i n  w hich  
t h e  p a r a d o x i c a l  encomium c o u l d  f l o u r i s h . '
S i n c e  t h e  s a t i r i c a l  e u l o g y  c o n t a i n s  c o n s i d e r a b l e  e l e m e n t s  b o t h  
o f  p a r a d o x  a n d  o f  p a r o d y ,  i t  w i l l  a lw a y s  be  p o s s i b l e  t o  d i s c e r n  
s u p e r f i c i a l  l i k e n e s s e s  b e tw e e n  m e d i e v a l  w o rk s  o f  t h e s e  two t y p e s  and  
c e r t a i n  R e n a i s s a n c e  en co m ia .  But  i t  do es  n o t  seem t h a t  t h i s  i s  a 
v e r y  d i r e c t  o r  c o n s c i o u s  l i n k .  A f a r  l e s s  vag-ue c o n n e c t i o n  b e tw ee n  
t h e  P r e - R e n a i s s a n c e  p e r i o d  and  t h e  s i x t e e n t h  c e n t u r y  i s  p r o v i d e d  
by t h e  ' b l a s o n ' ,  whose  i m p o r t a n c e  i s  s u c h  a s  t o  d e s e r v e  s e p a r a t e  
d i s c u s s i o n .
The ' B l a s o n ' .
2
At t h e  end o f  t h e  c h a p t e r  on t h e  N e o - L a t i n  w r i t e r s ,  i t  was 
s t a t e d  t h a t  one  o f  t h e  r e a s o n s  b o t h  f o r  t h e  e a r l y  a c c e p t a n c e  and
I
f o r  t h e  e v e n t u a l  d i s i n t e g r a t i o n  o f  t h e  s a t i r i c a l  e u lo g y  was p r o b a b l y
1 M i l l e r ,  a r t . c i t . , p .  1 3 1 .
2 s u p r a , p .
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i t s  s i m i l a r i t y  t o  v a r i o u s  o t h e r  c o n t e m p o r a r y  g e n r e s ,  s u c h  a s  t h e
e p i t a p h .  T h i s  s t a t e m e n t  a p p l i e d  e q u a l l y  i n  I t a l y ,  w h e re  w orks  s u ch
a s  ’ c a p i t o l i ' ,  ' p a r a d o s s i ' ,  and  ' s e r m o n i  f u n e b r i ' w e re  a l l ,  i n
t h e i r  v a r i o u s  w a y s ,  s a t i r i c a l  e u l o g i e s .  I t  i s ,  i f  p o s s i b l e ,  even
more  e s s e n t i a l  t o  a  p r o p e r  u n d e r s t a n d i n g  o f  t h e  num erous  s a t i r i c a l
e n co m ia  w r i t t e n  i n  F r e n c h ^  d u r i n g  t h i s  p e r i o d .
The g r e a t  I t a l i a n  f l o w e r i n g  o f  t h e  g e n r e ,  i n  t h e  ' c a p i t o l o ' ,
t o o k  p l a c e  i n  t h e  1 5 2 0 ' s  and  1 5 3 0 ' s ,  w h e r e a s  t h e r e  was no l a r g e - s c a l e
r e s u r g e n c e  o f  t h e  g e n r e  i n  F r a n c e  u n t i l  t h e  1 5 4 0 ' s  and  1 5 5 0 ' s .  A l l  
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t h e  e v i d e n c e  i n d i c a t e s  t h a t  t h e  i n f l u e n c e  o f  I t a l y  and  o f  t h e  
I t a l i a n  r e v i v a l  p r e d o m i n a t e d  i n  F r a n c e  o v e r  t h a t  o f  a n t i q u i t y  and 
o f  t h e  N e o - L a t i n s ,  i m p o r t a n t  th o u g h  t h e s e  l a t t e r  i n f l u e n c e s  
u n d o u b t e d l y  w e r e .  One c a n n o t  t h e r e f o r e  l o o k  m e r e l y  t o  t h e  r e l e v a n t  
w o rk s  o f  E rasm us  and  L u c ia n  a s  r e a s o n s  f o r  t h e  r e a p p e a r a n c e  o f  t h e  
g e n r e  i n  F r a n c e .  The ' c a p i t o l i ' ,  t h e  ' s e r m o n i  f u n e b r i ' ,  and  t h e  
' p a r a d o s s i '  w e re  a l l  t r a n s l a t e d  o r  i m i t a t e d  i n  F r a n c e  a t  some s t a g e  
d u r i n g  t h e  s i x t e e n t h  c e n t u r y ;  t h e  c l a s s i c a l  and N e o - L a t i n  
p a n e g y r i c i s t s ,  w i t h  t h e  e x c e p t i o n  o f  L u c i a n ,  w ere  u s e d  and  named 
f a r  l e s s  e x t e n s i v e l y ,  a l t h o u g h  i n  some i n s t a n c e s  c l a s s i c a l  and 
I t a l i a n  s o u r c e s  m ig h t  b o t h  be  named, a s  i n  t h e  Hymne de l a  S u r d i t é .
1 As o p p o s e d  t o  t h e  N e o - L a t i n  encom ia  w r i t t e n  by F ren ch m en .  G a l i s s a r d  
and  A r b a l e s t e  may h a v e  b e e n  F r e n c h ,  b u t  t h e r e  i s  n o t h i n g  i n  t h e i r  
w o rk s  w h ic h  d i s t i n g u i s h e s  them from s i m i l a r  p i e c e s  w r i t t e n  by t h e i r  
c o n t e m p o r a r i e s  o f  o t h e r  n a t i o n a l i t i e s .
2 V .  s u p r a , I t a l i a n  c h a p t e r  ( p a s s i m )  f o r  t h e  many l i n k s  b e tw e e n  t h e  
two c o u n t r i e s  w h ic h  may h av e  a c c o u n t e d  f o r  t h e  s p r e a d  o f  t h e  g e n r e  
f rom  I t a l y  t o  F r a n c e .
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Of c o u r s e ,  t h i s  g e n e r a l i s a t i o n  a b o u t  t h e  p r e d o m in a n c e  o f  t h e  I t a l i a n  
i n f l u e n c e  d o e s  n o t  h o l d  good i n  e v e r y  i n s t a n c e .  Du B e l l a y ' s  P o è t e  
C o u r t i s a n , m o d e l l e d  on a  c l a s s i c a l  and  a  N e o - L a t i n  w o rk ,  i s  an  
o b v i o u s  e x c e p t i o n .  But  i t  r e m a i n s  t r u e  o f  t h e  m a j o r i t y  o f  F r e n c h  
s a t i r i c a l  e u l o g i e s ,  w h ich  w ere  a s  much B e r n e s q u e  w orks  a s  t h e y  w ere  
L u c i a n i c .  I t  may h e l p  t o  e x p l a i n  t h e  f a c t  t h a t  most  F r e n c h  s a t i r i c a l  
e u l o g i e s  a r e  by  p o e t s ,  i m i t a t i n g  B e r n i ,  r a t h e r  t h a n  by p r o s e - w r i t e r s  
i m i t a t i n g  Erasm us  o r  L u c ia n .
H owever ,  o n c e  t h e  f u n d a m e n t a l  c h o i c e  o f  medium had  b e e n  made,
t h e  F r e n c h  w r i t e r  h ad  s t i l l  t o  d e c i d e  w h ich  among a l l  t h e  many p o e t i c
fo rm s  t o  a d o p t .  A n t i q u i t y  d i d  n o t  h e l p  h im ,  and t h e r e  was no s u c h
t h i n g  a s  a  ' c a p i t o l o ’ i n  F r a n c e .  At t h i s  j u n c t u r e  t h e  n a t i v e
F r e n c h  t r a d i t i o n  seems t o  hav e  r e a s s e r t e d  i t s e l f ,  f o r  i n  a l a r g e
number  o f  c a s e s  F r e n c h  w r i t e r s  c h o s e  t o  w r i t e  t h e i r  s a t i r i c a l  o r
i r o n i c a l  e u l o g i e s  i n  an  i n d i g e n o u s  fo rm ,  t h e  ' b l a s o n ' .  T h i s  g e n r e
h a d  h ad  an  i n d e p e n d e n t  d e v e lo p m e n t  b e f o r e  t h e  r e v i v a l  o f  t h e
c l a s s i c a l  g e n r e ,  b u t  now i t  was t o  s u b d i v i d e  i n t o  v a r i o u s  t y p e s
o f  poem s.  A l l  s t i l l  come u n d e r  t h e  same b r o a d  h e a d i n g !  o f  ' b l a s o n s ' ,
P««jdr
b u t  some now a r e  i n  s a t i r i c a l  e u l o g i e s ,  c a l l e d  by a n o t h e r
name,  and  some r e m a i n  t r u e  t o  t h é  o r i g i n a l  n a t u r e  o f  t h e  ' b l a s o n ' .
I n  much t h e  same way t h e  h e a d i n g  ' c a p i t o l o '  i n  I t a l y  c o v e r e d  many 
w o rk s  w h ic h  b e a r  no r e s e m b l a n c e  t o  t h e  s a t i r i c a l  e u l o g y .  I n  t h e  
s i x t e e n t h  c e n t u r y  ' b l a s o n s ' ,  ' c o n t r e - b l a s o n s ' ,  and w ha t  h a v e  s i n c e  
b e en  c h r i s t e n e d  'h y ran eg -b la so n s ' w ere  w r i t t e n  on t o p i c s  t a k e n  from
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e a c h  one  o f  t h e  t r a d i t i o n a l  c a t e g o r i e s  o f  s a t i r i c a l  e u l o g y .  The 
' b l a s o n '  p l a y s  so  i m p o r t a n t  a p a r t  i n  t h e  h i s t o r y  o f  t h e  c l a s s i c a l  
' g e n r e '  i n  F r a n c e  t h a t  t h e  p r e s e n t  s e c t i o n  w i l l  d e a l  e x c l u s i v e l y  
w i t n  t h i s  p o e t i c  f o rm ,  t h u s  a v o i d i n g  r e p e t i t i o n  i n  l a t e r  c h a p t e r s .
T h e r e  i s  no s i n g l e  c o m p l e t e  work on t h e  ' b l a s o n ' ,  i n  a l l  i t s  
m a n i f e s t a t i o n s .  But s e v e r a l  s t u d i e s ,  o f  v a r y i n g  l e n g t h  and  
c o m p l e t e n e s s ,  do e x i s t ,  e i t h e r  i n  t h e  form o f  a r t i c l e s ,  o r  a s  
s e c t i o n s  o f  l a r g e r  w o r k s .  U n d e r s t a n d i n g  t h e  g e n r e  i s  made more 
d i f f i c u l t  b e c a u s e  i t  h a s  b e e n  e x p l a i n e d  i n  many d i f f e r e n t  w ays ,  and  
t h e  e x i s t i n g  a c c o u n t s  o f  i t s  h i s t o r y  a r e  v e r y  u n e q u a l  i n  q u a l i t y  and  
r a n g e .  S i n c e  t h e  p r e s e n t  t h e s i s  i s  n o t  c o n c e r n e d  p r i m a r i l y  w i t h  
t h e  ' b l a s o n ' ,  i t  i s  p r o p o s e d  m e r e l y  t o  su m m ar ise  h e r e ,  i n  so  f a r  
a s  t h i s  i s  p o s s i b l e ,  t h e  s t o r y  o f  t h e  d e v e lo p m e n t  o f  t h é  g e n r e ,  and  
t o  a t t e m p t  t o  show why t h i s  g e n r e  p l a y e d  so  i m p o r t a n t  a p a r t  i n  t h e  
h i s t o r y  o f  t h e  s a t i r i c a l  e u l o g y  i n  F r a n c e .
Most o f  t h e  w orks  l i s t e d  above  a t t e m p t  t o  t r a c e  t h e  o r i g i n s  
o f  t h e  word ' b l a s o n ' .  The u s u a l  e x p l a n a t i o n  o f  t h e  p h an g e  i n  
m e a n in g  o f  t h e  w ord  i s  t h a t  g i v e n  by P i k e :
1 V .  P . L .  J a c o b ,  'L e s  b l a s o n s  a n a t o m i q u e s  du c o r p s  f é m i n i n ' ,  i n  h i s  
R e c h e r c h e s  b i b l i o g r a p h i q u e s  s u r  des  l i v r e s  r a r e s  e t  c u r i e u x , P a r i s ,
1 8 8 0 , pp. 144-154.
C h a r l e s  d ' H é r i c a u l t ,  Les O euvres  de G u i l l a u m e  C o q u i l l a r t , P a r i s ,  
1 8 8 7 , V o l .  I I .
H. Gmr, 'L e s  s o u r c e s  f r a n ç a i s e s  de R o n s a r d ' ,  i n  Revue d ' H i s t o i r e  
l i t t é r a i r e  de l a  F r a n c e , IX, 1 9 0 2 ,p p . 251 f f .
H é lè n e  H a r v i t t ,  E u s t o r g  de B e a u l i e u ,  A d i s c i p l e  o f  M a ro t ,  l 4 9 5 ( ? ) -  
1 5 5 2 , L a n c a s t e r  PA, I 9 1 8 , p p .  79 -83•
R . E . P i k e ,  'T h e  B l a s o n s  i n  F r e n c h  L i t e r a t u r e  o f  t h e  l 6 t h  c e n t u r y * ,  
i n  Romanic R e v i e w , XXVII, 1936 ,  p p .  2 2 3 - 4 2 .
C . E . K i n c h ,  La p o é s i e  s a t i r i q u e  de Clémdnt  M a r o t , P a r i s , 1 9 4 0 ,  p . 109 f f , 
V . L . S a u l n i e r , M a u r ice  S càve  ( c a . l 5 0 0 - 1 5 6 0 ) , P a r i s , 1943 ,  I I ,  p p . 7 2 -8 2 .  
E. G i u d i c i ,  Le O pere  m i n o r i  d i  M au r ic e  S c à v e , Rome,1 9 5 3 , p p . 6 5 - 1 5 0 .  
M .A .Pegg ,  E u s t o r g  de B e a u l i e u ;  Les D i v e r s  R a p p o r t s  ( c r i t i c a l  e d i t i o n )  
G eneva ,  1 9 6 4 ,  ppT 4 0 - 4 2 .  1
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The word ' b l a s o n *  m ean t  o r i g i n a l l y  t h e  c o a t  o f  arms p a i n t e d  
on a  s h i e l d ,  and  soon  came t o  mean n o t  o n l y  t h e  c o a t  o f  arms 
b u t  t h e  d e s c r i p t i o n  o f  t h o s e  a rm s .  By a  n a t u r a l  e x t e n s i o n  
t h e  t e r m  t h e n  p a s s e d  i n t o  common p a r l a n c e  t o  mean a  d e s c r i p t i o n  
o f  a n y t h i n g  a t  a l l ,  and  n o t  o n l y  a  e u l o g i s t i c  d e s c r i p t i o n ,  b u t  
a  d i f f a m a t o r y  o n e .  I t  w a s ^ u se d  a s  e a r l y  a s  t h e  1 3 t h  c e n t u r y  
i n  t h e s e  d i v e r s e  m e a n i n g s .
The h e r a l d i c  o r i g i n s  o f  t h e  g e n r e  a r e  s t i l l  v e r y  much a p p a r e n t
i n  t h e  e a r l y  ' b l a s o n s ' ,  s u ch  a s  t h e  f i f t e e n t h  c e n t u r y  B l a s o n  de
t o u t e s  a r m e s , B l a s o n  des  a rm es  and  B la s o n  d e s  c o u l e u r s , w r i t t e n  by
2
t h e  h e r a l d  a t  a rm s  o f  t h e  K in g  o f  A ragon .  I t  was t h i s  B l a s o n  d e s
3
c o u l e u r s  w h ic h  R a b e l a i s  was t o  c r i t i c i s e  i n  G a r g a n t u a . A ' b l a s o n ' ,
w h e t h e r  a  h e r a l d i c  d e s c r i p t i o n  o r  a p i e c e  o f  l i t e r a t u r e ,  a im s  i n
4f a c t  t o  g i v e  t h e  e s s e n c e  o f  s o m e t h i n g ,  ' c o g l i e r e  l a  s e g r e t a  e s s e n z a ' .
I t  w a n t s  t o  d e s c r i b e  t h e  e s s e n t i a l  q u a l i t y  o f  t h e  t h i n g  t o  w h ich  i t
1 P i k e ,  a r t . c i t . ,  p .  22 3 .  I t  must  be s a i d  t h a t  P i k e ' s  ' e x p l a n a t i o n '  
i s  v a g u e  i n  t h e  e x t r e m e ,  g i v i n g  no p r e c i s e  q u o t a t i o n s  o r  d a t e s
i n  s u p p o r t  o f  h i s  c l a i m ,  and  ju m p in g  a b r u p t l y  f rom t h i s  p a s s a g e  
t o  â e b i l l e t ' s  famous  d e f i n i t i o n  o f  t h e  l i t e r a r y  ' b l a s o n '  i n  t h e  
s i x t e e n t h  c e n t u r y .  He does  n o t  t e l l  u s  w h e t h e r  t h e  ' e u l o g i s t i c '  
o r  t h e  ' d i f f a m a t o r y '  m ean ing  was t h e  m os t  common o r  t h e  f i r s t  
t o  a p p e a r ,  o tr  make any m e n t io n  o f  t h e  r e l a t e d  v e r b  ' b l a s o n n e r ' .
A f a r  more d e t a i l e d  and  c o n v i n c i n g  a c c o u n t  o f  t h e  e a r l y  h i s t o r y  
o f  t h e  g e n r e  i s  g i v e n  by G i u d i c i ,  o p . c i t . With a  mass  o f  
i n t e r e s t i n g  q u o t a t i o n s ,  he  s u g g e s t s  t h a t  t h e  change  i n  m ea n in g  
o f  t h e  word  ' b l a s o n ' ,  f rom ' e c u '  t o  a  l i t e r a r y  g e n r e ,  was 
p r o b a b l y  p r e c e d e d  and f a c i l i t a t e d  by a  s i m i l a r  ch a n g e  i n  m ean ing  
i n  t h e  v e r b  ' b l a s o n n e r ' .  ( p . 77)
2 V .  G i u d i c i , 0£ . c i t . ,  p . 69 .  On t h e  h e r a l d i c  o r i g i n s  o f  t h e  g e n r e  
V .  a l s o  h é r i c a u l t ,  o p . c i t . .  V o l .  I I ,  p .  14 7 .
3 'Q u i  vous  m eu t?  Qui vous  p o i n c t ?  Qui v ous  d i e t  que b l a n c  
s i g n i f i e  fo y  e t  b l e u  f e r m e t é ?  Un ( d i c t e s - v o u s )  l i v r e  t r e p e l u ,  
q u i  s e  vend  n a r  l e s  b i s o u a r s  e t  p o r t e b a l l e s ,  au  t l i b r e  : l e  B la s o n  
d e s  c o u l e u r s " . Qui l ' a  f a i c t ?  Q u ico n q u es  i l  s o i t ,  en ce  a e s t é  
p r u d e n t  q u ' i l  n ' y  a  p o i n c t  mis  son  nom. M a is ,  au  r e s t e ,  j e  ne 
s c a y  quoy p r e m i e r  en l u y  j e  d o ib v e  a d m i r e r ,  ou son  o u l t r e c u i d a n c e  
ou s a  b e s t e r i e . '  ( G a r g a n tu a  I .  i x .  e d .  L e f r a n c ,  P a r i s ,  1912,  
p p .  9 6 - 7 ) .
4 .  G u i d i c i ,  o p . c i t . ,  p .  7 8 .
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r e f e r s ,  and  can  be  e i t h e r  a p p r o v i n g  o r  d i s a p p r o v i n g  o f  i t s  s u b j e c t . ^
Up t o  15 3 0  t h e  numbers  o f  ' b l a s o n s '  a r e  s m a l l .  Some r e s e m b l e
m e d i e v a l  ' d e b a t s ' ,  p r e s e n t i n g  b o t h  s i d e s  o f  a  q u e s t i o n  i n  a l t e r n a t e
s t a n z a s  o r  s e c t i o n s ,  and o t h e r s  a r e  l i s t s  and  d e s c r i p t i o n s  o f  t h i n g s
s u c h  a s  t h e  w i n e s  o f  F r a n c e . ^
They v a r y  c o n s i d e r a b l y  i n  l e n g t h  and q u a l i t y .  A l l  o f  them s h a r e
t h e  f u n d a m e n t a l  c h a r a c t e r i s t i c s  o f  b e i n g  a d e t a i l e d  d e s c r i p t i o n  o f
æ m e t h i n g ,  e i t h e r  i n  o r d e r  t o  p r a i s e  i t ,  a s  w i t h  t h e  b l a a o n s  on
4
c e r t a i n  towns  o r  w i n e s ,  o r  i n  o r d e r  t o  condemn i t ,  a s  w i t h  G r i n g o r e ' s  
B l a s o n  de  P r a t i q u e ,^  o r  t h e  same a u t h o r ' s  B la z o n  d e s  H e r e t i q u e s . ^
1 c f l  Méon, B l a s o n s ,  p o e s i e s  a n c i e n n e s  d e s  XV e t  X v ÿ ^ s j è c l e s , 
e x t r a i t e s  de  d i f f é r e n s  a u t e u r s  im p r im é s  e t  m a n u s c r i t s ,  p a r  
(D o m in iq u e  M a r t i n  H éo n ) .  N o u v e l l e  é d i t i o n ,  a u g m e n té e  d ' u n  g l o s s a i r e  
d e s  m o ts  h o r s  d ' u s a g e .  P a r i s ,  1009 .  A v e r t i s s e m e n t  :
'Le  mot BLASON e s t  em p lo y é  dans  l e  même tem ps  en deux  s e n s  
o p p o s é s ,  b lam e  e t  é lo g m e ,  ce  q u i  e s t  p r o u v e  p a r  l e  Chant  d e s  S e r a i n o s  
e t  a u t r e s  p o ë s i e s  d ' E t i e n n e  F o r c a d e l .  Dans L ' Ê p i t r e  d é d i c a t o i r e  à  
s o n  am i ,  i l  s ' e x p r i m e  a i n s i ;  "A près  m 'a s  i n s t a m m e n t  s o l l i c i t é  de l e s  
m e t t r e  en l u m i è r e  ( s e s  p o ë s i e s )  t e  c o n s t i t u a n t  p l e i g e  p o u r  moi c o n t r e  
l e s  B l a s o n n e u r s " , c ' e s t - à - d i r e ,  l e s  c r i t i q u a s .  Dans ce  meme volume 
on t r o u v e  l e  B l a s o n  de l a  N u i t ,  q u i  e s t  un E lo g e  de l a  N u i t ;  l e  
B l a s o n  d e s  Dames s e l o n  l e  p a y s ,  où ce  mot e s t  p r i s  t a n t ô t  en b o n ,  
t a n t ô t  en m a u v a i s  s e n s ;  e n f i n  l e  b l a s o n  d e s  c o u l e u r s ,  q u i  e s t  un 
d i x a i n  d a n s  l e q u e l  l ' a u t e u r  énonce  l e s  q u a l i t é s  e t  p r o p r i é t é s  d e s  
c o u l e u r s  s e l o n  l e s  i d é e s  reg^ues de son  t e m p s .*
2 F o r  e x a m p le ,  C o q u i l l a r t * s  B l a s o n  des  Armes e t  d e s  Dames, a d i s p u t e  
a s  t o  w h e t h e r  a  good k i n g  s h o u l d  devote  h i m s e l f  t o  t h e  f a i r  s e x  o r  
t o  w a r f a r e ;  G u i l l a u m e  A l e x i s '  G ran t  B l a s o n  de F a u l c e s  Amours , 
w h ic h  c o n t a i n s  b o t h  t h e  s a t i r e  and t h e  a p o l o g y  o f  womankind.
V .  a l s o  A. T i l l e y ,  The L i t e r a t u r e  o f  t h e  F r e n c h  R e n a i s s a n c e ,
C a m b r i d g e , 1 9 0 4 ,  I , p .8 9  *
3 P i e r r e  D an ch e ,  B l a s o n  d e s  b o n s  v i n s  de F r a n c e  ( P i k e ,  a r t . c i t . , p . 2 2 3 . )
4 i b i d . , p .  2 2 3 - 6 .
3 i b i d . ,  p . 2 2 6 .
6 i b i d . , p .  2 2 8 .
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I t  i s  h e r e  t h a t  one b e g i n s  t o  s e e  a p o s s i b l e  p o i n t  o f  c o n t a c t  
b e tw e e n  t h e  ' b l a s o n '  and t h e  s a t i r i c a l  e u l o g y .  A s a t i r i c a l  e u lo g y  
t e n d e d  t o  be  m o n o g ra p h ic  i n  n a t u r e ,  t o  h a v e  no p l o t ,  and  t o  g i v e  
l o n g  an d  d e t a i l e d  a r g u m e n t s  i n  s u p p o r t  o f  w h a t e v e r  i t  h ad  t a k e n  a s  
i t s  s u b j e c t .  The f u n d a m e n t a l  d i f f e r e n c e  b e tw e e n  t h e  ' b l a s o n '  and  
t h e  s a t i r i c a l  e u l o g y  i s  t h a t  t h e  ' b l a s o n ' ,  i n  i t s  o r i g i n a l  f o r m a i s
n o t  i r o n i c a l .  The w r i t e r  o f  a ' b l a s o n '  w i s h e s  t o  d e s c r i b e  i n  d e t a i l
an  o b j e c t  o r  a  s e r i e s  o f  o b j e c t s ,  o r  t o  g i v e  one o r  b o t h  s i d e s  o f  a  
p a r t i c u l a r  q u e s t i o n .  H is  own o p i n i o n  o f  t h e  o b j e c t  u n d e r  d i s c u s s i o n  
u s u a l l y  becom es  p l a i n  i n  t h e  c o u r s e  o f  t h e  ' b l a s o n ' :  i f  he  a p p r o v e s  
o f  i t ,  t h e  b l a s o n  i s  one o f  p r a i s e ,  i f  n o t ,  i t  i s  d i f f a m a t o r y .
The w r i t e r  o f  a s a t i r i c a l  e u l o g y  on t h e  o t h e r  h a n d ,  p r e t e n d s  t o  
p r a i s e  w ha t  i n  r e a l i t y  he  s e e k s  t o  condemn. T h e re  i s  a  f a r  g r e a t e r  
d e g r e e  o f  s u b t l e t y  i n  t h i s  g e n r e  t h a n  t h e r e  i s  i n  t h e  ' b l a s o n ' ,  b u t  
i t  i s  e a s y  t o  s e e  how c o n f u s i o n  b e tw ee n  t h e  two became p o s s i b l e .
The number  o f  ' b l a s o n s '  w r i t t e n  b e f o r e  1535 ,  when M arot  w r o t e
h i s  B l a s o n  du b e a u  T e t i n ,^  i s  s m a l l ,  and a l t h o u g h  some o f  t h e n
c o n t a i n e d  s t r o n g l y  e x p r e s s e d  v i e w s ,  t h e s e  w ere  a l l  e x p r e s s e d  
s t r a i g h t f o r w a r d l y  r a t h e r  t h a n  i n d i r e c t l y .  The B l a s o n s  A n a t o m i q u e s , 
and  t h e  a n s w e r i n g  ' c o n t r e - b l a s o n s ' by p e o p l e  s u ch  a s  H u e t t e r i e ,  
u n d e r w e n t  an  I t a l i a n  i n f l u e n c e ,  b u t  i t  was n o t  t h a t  o f  t h e  s a t i r i c a l
2
' c a p i t o l i ' ,  an d  so  d i d  n o t  t e n d  t o  i n t r o d u c e  more i r o n y  i n t o  t h e  w o r k s .
1 P i k e ,  a r t . c i t . ,  p .  230 .
2 M a r o t ' s  poem h a d  b e e n  i n f l u e n c e d  by t h e  " s t r a r a b o t t i "  o f  s u c h  p o e t s  
a s  T e b a l d e o ,  S e r a f i n o  and  S a s s o f e r r a t o ; s h o r t  p i e c e s  p r a i s i n g  v a r ­
i o u s  a s p e c t s  an d  p o s s e s s i o n s  o f  t h e i r  l a d i e s  -  h e r  h a i r ,  h e r  b r e a s t s ,  
h e r  m i r r o r ,  h e r  c l o t h e s .
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However ,  i n  c e r t a i n  o f  t h e  B l a s o n s  A n a to m iq u e s  t h e  d i v i d i n g - l i n e  
b e t w e e n  t h e  s t r a i g h t f o r w a r d  e u l o g y  and  t h e  i r o n i c a l  one h a s  become 
v e r y  f i n e .  F o r  i n s t a n c e ,  one m ig h t  n o t  e x p e c t  a  B l a s o n  du C u l , o r  
a B l a s o n  du P e t  & de l a  V e s s e ^ t o  be  e u l o g i s t i c .  Even a l l o w i n g  f o r  
R e n a i s s a n c e  f r e e d o m  on s u c h  s u b j e c t s ,  t h e  t i t l e s  a r e  a m b ig u o u s .
T h i s  a m b i g u i t y  may b e  one o f  t h e  r e a s o n s  why t h e  w r i t e r s  o f  ’ c o n t r e -  
b l a s o n s '  f e l t  o b l i g e d  t o  p u t  t h e  word ' c o n t r e '  i n  t h e i r  t i t l e s ,  
d e s p i t e  t h e  f a c t  t h a t  t h e  word ' b l a s o n '  a l o n e  had  h i t h e r t o  b ee n  
a c c e p t e d  a s  m e a n in g  e i t h e r  p r a i s e  o r  b l a m e .  T h e se  w r i t e r s  may w e l l  
h av e  f e l t  t h a t  when s u c h  ' b l a s o n s '  a s  t h e s e  c o u l d  be  poems o f  p r a i s e ,  
t h e y  n e e d e d  t o  make t h e i r  own c r i t i c a l  i n t e n t i o n s  o b v i o u s  r i g h t  
f rom  t h e  s t a r t .
A f t e r  t h e  B l a s o n s  A n a to m iq u es  and t h e  e n s u i n g  d i s p u t e ,  came
3
C o r r o z e t ' s  B l a s o n s  D o m e s t i q u e s , w r i t t e n  i n  an  a t t e m p t  t o  r e h a b i l i t a t e  
t h e  g e n r e ,  s u f f e r i n g  a s  i t  was f rom t h e  e x c e s s  o f  u n a b a s h e d  and 
p o r n o g r a p h i c  d e t a i l s  l i s t e d  w i t h  su ch  c a r e  by t h e  ' b l a s o n n e u r s '  o f  
t h e  f e m a l e  b o d y .  The g e n r e  had  by now b e e n  w e l l  and  t r u l y  p o p u l a r i s e d ,  
and  a  w ide  v a r i e t y  o f  ' b l a s o n s '  beg an  t o  a p p e a r .  But  w ha t  h a p p e n ed  
t o  i t  b e tw e e n  t h e  a p p e a r a n c e  o f  t h e  B l a s o n s  Anatomiques ,  and t h e  
B l a s o n s  D o m e s t iq u e s  and  t h e  r i s e  o f  t h e  ' h y m n e ^ b l a s o n s '  h a s  n e v e r  
b e e n  p r o p e r l y  d i s c u s s e d .  How d i d  t h i s  s u b t l e  ch an g e  i n  t h e
1 V .  E u s t o r g  de  B e a u l i e u , ed .  M.A.Pegg,  G eneva ,  1964 ,  p .  298 f f .
2 V .  P i k e ,  a r t . c i t . , p . 231;  'They  ( t h e  B l a s o n s  A n a t o m i q u e s ) g l o r i f i e d  
t h e  f l e s h  a s  i t  h a d  n e v e r  b e e n  done b e f o r e ,  and a g a i n s t  t h a t  
g l o r i f i c a t i o n  H u e t t e r i e  f u l m i n a t e d  i n  v a i n . '
3 R e c u e i l  de p o é s i e s  f r a n ç a i s e s  d e s  XV e t  XVI^ s i è c l e s , e d .  A. de 
M o n t a i g l o n . P a r i s , I 85 P - 7 8 » v o l .  V I , p p . 2 2 3 - 2 8 3 '
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' b l a s o n n e u r ' s ’ a p p r o a c h  t o  h i s  s u b j e c t ,  f rom  t h e  d i r e c t  t o  t h e  
i r o n i c a l ,  come a o o u t ?  None o f  t h e  s t u d i e s  l i s t e d  a b o v e  seem even 
t o  u n d e r s t a n d  t h a t  t h i s  ch an g e  t o o k  p l a c e ,  and  t h e r e  i s  c o n s e q u e n t l y  
no a v a i l a b l e  a n a l y s i s  o f  i t .
b a u l n i e r  d e s c r i b e s  t h u s  t h e  d ev e lo p m e n t  o f  t h e  ' b l a s o n '  a r o u n d  
t h i s  t i m e ;
L ' h i s t o i r e  du g e n r e  b l a s o n  m é d a i l l o n ^  ne f i n i r a  p a s  av e c  
l e s  B l a s o n s  A n a t o m i q u e s . On p e u t  l e  v o i r  s ' a b â t a r d i r ,  a p r ^ s  
c e t t e  r é u s s i t e ,  en deux d i r e c t i o n s  d i f f é r e n t e s .  D 'u n  c â t é ,  
l ' o n  s ' é l o i g n e  de l a  b r i è v e t é  du g e n r e ,  en l u i  c o n s e r v a n t  
so n  c a r a c t è r e  de m o n o g ra p h ie  d e s c r i p t i v e ,  e t  l ' o n  a t t e i n t  l e  
d i s c o u r s  d i d a c t i q u e  m o n o g ra p h iq u e ,  du g e n r e  du D i s c o u r s  du 
l a c i s , ou de  J_a B e l l e t e  de F r a n ( jo i s  de C l a r y ,  A l b i g e o i s ;  c ' e s t  
¥ l m e  v a r i é t é "  de  ce  g e n r e ,  b r i l l a n t e  c h e z  l a  P l é i a d e ,  q u 'o n  
a d o n n é  de n o s  j o u r s  l e  nom d 'h y m n e - b l a s o n .  Ou b i e n  l ' o n
B onne t  c a r r é  e s t  une'  c h a r g e  c o n t r e  g e n s  d '> é g l i s e  e t  g e n s  de 
l o i ;  l e  B l a s o n  d e s  B a s q u i n e s  e t  V e r t u g a l l e s , l e s  B l a s o n s  du 
G o b e l e t  e t  du P l a t e l e t , m a n i f e s t e n t  l a  même d é f o r m a t i o n  du 
g e n r e :  c ' e s t  l e  m é d a i l l o n  s a t i r i q u e  e t  s y m b o l i q u e .
T h i s  p a s s a g e  makes no m e n t io n  o f  t h e  i n t r o d u c t i o n  o f  i r o n y  i n t o
e i t h e r  t h e  d e s c r i p t i v e  o r  t h e  s a t i r i c  t y p e  o f  b l a s o n .  I n  t h e  B e l l e t e ^
Had i n  t h e  ' h y m n e - b l a s o n ' we f i n d ,  how ev er ,  n o t  s t r a i g h t f o r w a r d
d e s c r i p t i o n s  o f  p r a i s e  o r  b l a m e ,  b u t  poems whose t o n e  i s  h a l f  s e r i o u s ,  '
h a l f  j o k i n g ,  one  o f  g e n t l e  ' b a d i n a g e ' .  And i n  t h e  s o - c a l l e d  s a t i r i c a l
1 I n  t h e  e a r l y  p a r t  o f  h i s  d i s c u s s i o n  S a u l n i e r  d i s t i n g u i s h e d  b e tw e e n  
two t y p e s  o f  ' b l a s o n ' ,  t h e  ' b l a s o n  s a t i r i q u e ' ,  and  t h e  ' b l a s o n -  
m e d a i l l o n *, t h e  f i r s t  c o n t a i n i n g  an a t t a c k  on s o m e t h i n g ,  and  t h e  
s e c o n d  b e i n g  a  m o n o g ra p h ic  d e t a i l e d  d e s c r i p t i o n .  The p a g e s  i n  w h ich  
he  shows t h e  v a r i o u s  a n c e s t o r s ,  m e d i e v a l  and  c l a s s i c a l ,  o f  t h e s e  two 
t y p e s  o f  ' b l a s o n '  a r e  i n t e r e s t i n g  ( o p . c i t , p p . 7 4 - 3 ) ,  b u t  h i s  i n t e r ­
p r e t a t i o n  o f  t h e  f a c t s ,  even  some o f  h i s  f a c t s ,  a r e  w rong  ( a s  
G i u d i c i  s h o w s ) .  F o r  i n s t a n c e ,  he c l a i m s  t h a t  t h e r e  a r e  o n l y  s a t i r i c H  
a l  ' b l a s o n s '  i n  t h e  f i f t e e n t h  c e n t u r y ,  and  t h a t  t h i s  t y p e  o f  'b l a s o n ' j  
must  t h e r e f o r e  h a v e  b ee n  t h e  f i r s t  t o  a p p e a r .  But one o f  t h e  most  | 
famous ' b l a s o n s ' ,  and  one w h ich  was g i v e n  t h e  name ' b l a s o n '  r i g h t  | 
f rom  t h e  s t a r t ,  was C o q u i l l a r t ' s  B la s o n  d e s  Armes e t  d e s  Dames 
( O e u v r e s . e d . c i t . I I ,  p . 147 f f ) .  T h i s ,  a s  h a s  b ee n  shown above  
( p . l  I Y) was a ' d é b a t ' ,  n o t  a  s a t i r e .  The same i s  t r u e  o f  some other;
( c o n t i n u e d  op n e x t  p a g e )  i
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' b l a s o n s '  we f i n d ,  i n  some c a s e s ,  i n d i r e c t ,  r a t h e r  t h a n  d i r e c t  a t t a c k s . ^  
The r e a s o n  f o r  t h i s  change  o f  a t t i t u d e  i s  g i v e n  by G i u d i c i ^  and by 
R o s s e t t i n i . ^  I t  l i e s  i n  f a c t  i n  t h e  i n f l u e n c e  o f  I t a l y .  The e a r l i e s t  
' b l a s o n s '  t o  be  s a t i r i c a l  e u l o g i e s  a s  opposerd t o  e i t h e r  s a t i r e s  o r  
e u l o g i e s  a r e  t h é  t h r e e  anonymous ' b l a s o n s '  p u b l i s h e d  i n  Lyons i n
Zf
1 3 4 7 . Two o f  t h e s e  p r a i s e  u n p l e a s a n t  d i s e a s e s ,  and  t h e  t h i r d  
c r i t i c i s e s  h o n o u r .  A l l  o f  them show c l e a r  e v i d e n c e  o f  t h e  i n f l u e n c e  
o f  t h e  s a t i r i c a l  e u l o g y ,  e i t h e r  t h a t  o f  a n t i q u i t y  o r  t h a t  o f  t h e
I ,
c a p i t o l i  . T h i s  l i t t l e  c o l l e c t i o n ,  coming a s  i t  d o e s  b e tw e e n  t h e  
B l a s o n s  A n a to m iq u e s  and  t h e  ' h y m n e - b l a s o n s ' ,  i s  e x t r e m e l y  i m p o r t a n t .
( c o n t i n u e d  f rom  p r e v i o u s  p a g e )
e a r l y  ' b l a s o n s ' .  I t  i s  t r u e  t h a t  some ' b l a s o n s '  f i t  v e r y  w e l l  
i n t o  one o r  o t h e r  o f  S a u l n i e r ' s  two c a t e g o r i e s .  But  i,4r i s  m i s ­
l e a d i n g  t o  make s u c h  r i g i d  d i s t i n c t i o n s ,  f o r  i n  many c a s e s  t h e  
two t y p e s  o f  ' b l a s o n '  a r e  b o t h  p r e s e n t  i n  a  s i n g l e  w o rk .
2 S a u l n i e r ,  o p . c i t . ,  I I ,  p .  7 6 .
3 V. i n f r a p p .  T h e re  seems no v a l i d  r e a s o n  f o r  d i s t i n g u i s h i n g
b e t w e e n  t h e  P l e i a d e ' s  ' h y m n e - b l a s o n s ' ,  and  t h e  B e l l e t e . T h i s  i s  
r e a l l y  a n o t h e r  ' h y m n e - b l a s o n ' .
1 F o r  exam ple  i n  t h e  B l a s o n  du G o b e l l e t  and  t h e  B l a s o n  du P l a t e l l e t  
( M o n t a i g l o n ,  o p . c i t . ,  V o l .  X I I I , p p . 3 4 3 - 3 3 4 ) .  A l th o u g h  t h e s e  two 
p i e c e s  a r e  a t t a c k s  on c e r t a i n  a s p e c t s  o f  r e l i g i o n ,  t h e  anonymous 
a u t h o r  o f t e n  u s e s  i r o n i c a l l y  words  o f  p r a i s e ;
' G e n t i l  G o b e l l e t  a r g e n t é . . . '  ( i ,  7 ,  p . 346)
'0  d i g n e  c o u p p e ,  o couppe  d ' o r '  ( t .  3 1 , p . 347)
L a t e r  i n  t h i s  poem t h e  s a t i r e  becomes more v i o l e n t ,  and  t h e  i r o n y  
d i s a p p e a r s .  The same f o r m u l a  i s  f o l l o w e d  i n  t h e  B l a s o n  du P l a t e l l e t . 
T h e se  two p i e c e s ,  d a t e d  1 3 6 2 , a r e  l a t e  enough  t o  h a v e  been  i n f l u e n c e d  
by t h e  new, i r o n i c a l  a t t i t u d e  o f  t h e  ' b l a s o n n e u r '  t o w a r d s  h i s  
s u b j e c t .
2 o p . c i t .
3 o p . c i t . ,  p .  163  f f .
4  V .  i n f r a , p p . i ' i fe j f - .  Tke piU k f k  .
l a  (Ç ^ujoJ~te •
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T h e re  w e re  o b v i o u s  r e s e m b l a n c e s  b e tw e e n  t h e  ' c a p i t o l o '  and t h e  
' b l a s o n ' ,  a s  b e tw e e n  t h e  ' b l a s o n '  and t h e  s a t i r i c a l  e u l o g y .  Both 
w e re  d e s c r i p t i v e  and  m o n o g ra p h ic ,  a c c u m u l a t i n g  d e t a i l s  and  a r g u m e n t s  
i n  f a v o u r  o f  t h e i r  s u b j e c t .  Bo th  w ere  v e r s e  f o r m s ,  v a r y i n g  i n  
l e n g t h ,  b u t  r a r e l y  v e r y  l o n g .  They were ,  e s s e n t i a l l y ,  m in o r  g e n r e s ,
b u t  c o u l d  c o v e r  an  i n f i n i t e  v a r i e t y  o f  t o p i c s .  S m a l l  w o n d e r ,
\
t h e r e f o r e ,  t h a t  t h e  F r e n c h ,  s e e k i n g  t o  i m i t a t e  t h e  B e r n e s q u e  p o e t s ,
s h o u l d  f i n d  t h a t  t h e  ' b l a s o n ' p r o v i d e d  t h e  i d e a l  form i n  w h ich  t o
compose s u c h  i m i t a t i o n s :
A i n s i  l e s  é l o g # e s  g r o t e s q u e s  d e s  p o è t e s  i t a l i e n s  d e v a i e n t  
r a p p e l e r  au x  F r a n ç a i s  l e s  ' b l a s o n s '  ûe l e u r  t r a d i t i o n  l i t t é r ­
a i r e  d o n t  l a  vogue  c o n t i n u a i t  e n c o r e  a u  XVTe s i è c l e ,  e t  q u 'o n  
p r é f é r a i t  p e u t - ê t r e  aux  p a r a d o x e s  b e r n e s q u e s  s i  d i f f i c i l e s  a  
i m i t e r .
if\àcal
I t  i s ^ t r u e  t h a t  t h e  F r e n c h  w r i t e r s  do n o t  seem t o  h a v e  found
c e r t a i n  a s p e c t s  o f  B e r n e s q u e  p o e t r y  r e a d i l y  t r a n s f e r a b l e  f rom one
l a n g u a g e  and  m i l i e u  t o  a n o t h e r .  But t h e y  d i d  a b s o r b ,  a l m o s t ,  i t
s e e m s ,  u n c o n s c i o u s l y ,  t h e  B e r n e s q u e  p o e t s '  h a b i t  o f  i r o n i c a l l y
p r a i s i n g  t h e  d e s p i s e d  and  t h e  u n w o r th y .  They t h u s  i n t r o d u c e d  i n t o
t h e  ' b l a s o n '  a  s u b t l e t y  and  s o p h i s t i c a t i o n  w h ich  had  n e v e r  b e f o r e
2
been  c h a r a c t e r i s t i c  o f  t h e  g e n r e .
1 The B e r n e s q u e  p a r a d o x e s  w e re  d i f f i c u l t  t o  i m i t a t e  b e c a u s e  o f  t h e i r  
b r i l l i a n t  v e r b a l  f a n t a s y .  A lso  many o f  t h e  h i d d e n ,  o r  more r e s t r i c t ­
ed a l l u s i o n s  and  ' j e u x  de m o t s '  would  h a v e  d e f i n e d  t r a n s l a t i o n ,  o r  
e v e n  u n d e r s t a n d i n g  bÿ  any  b u t  t h e  b e s t  I t a l i a n  s c h o l a r s .  Q u o t a t i o n  
f rom  R o s s e t t i n i ,  o p . c i t . ,  p .  I 6 3 .
2 The v a r i o u s  ' b l a s o n s '  and  'h y m n d y b l a s o n s '  w h ich  a r e  o f  i m p o r t a n c e  
i n  t h e  h i s t o r y  o f  t h e  s a t i r i c a l  e u lo g y  w i l l  fee d i s c u s s e d  i n  t h e  
c h a p t e r s  d e a l i n g  w i t h  t h e  c a t e g o r i e s  t o  w h ich  t h e y  b e l o n g .
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The V ic e  E u l o g i e s
P r a i s e s  o f  u n p l e a s a n t  a n i m a l s  and d i s e a s e s  can  be  e n t e r t a i n i n g ,  
i r o n i c a l ,  even  m i l d l y  s a t i r i c a l .  But i t  i s  i n  t h e  p r a i s e  o f  a v i c e ,  
b ad  h a b i t  o r  f a i l i n g  t h a t  t h e  g r e a t e s t  o p p o r t u n i t i e s  f o r  s o c i a l ,  
r e l i g i o u s  o r  p e r s o n a l  a t t a c k s  and  c r i t i c i s m  o c c u r .  The M o r ia e  
Encomium, t h e  f i r s t  R e n a i s s a n c e  work o f  t h i s  t y p e ,  s e t  a  s t a n d a r d  
o f  e x c e l l e n c e  h a r d  f o r  o t h e r s  t o  i m i t a t e .  I n d e e d ,  t h e  I t a l i a n  La 
P a z z i a  i s  t h e  o n l y  l a t e r  e u l o g y  t o  f o l l o w  a t  a l l  c l o s e l y  t h e  g e n e r a l  
p l a n  and  s t y l e  o f  t h e  P r a i s e  o f  F o l l y . However ,  i n  t h e  F r e n c h  v i c e  
e u l o g i e s ,  one f i n d s ,  i n s t e a d  o f  t h e  c l o s e  i m i t a t i o n  o f  m o d e ls  and 
t e n d e n c y  t o  q u o t e  f rom  and r e p e a t  one a n o t h e r  o f  t h e  N e o - L a t i n  
w r i t e r s ,  a  v a r i e t y  and  i n d i v i d u a l i t y  o f  a p p r o a c h  w hich  make t h i s  
g r o u p  o f  w o rk s  t h e  r i c h e s t  and  t h e  most  i n t e r e s t i n g  o f  a l l  t h e  
s a t i r i c a l  e n c o m ia .
The s u p e r i o r i t y  o f  t h e  a v e r a g e  v i c e  e u l o g y  o v e r  i t s  a n i m a l  o r  
d i s e a s e  e q u i v a l e n t  a r i s e s  f i r s t l y  b e c a u s e  o f  t h e  g r e a t e r  s c o p e  and 
d e p t h  i n h e r e n t  i n  t h e  c h o i c e  o f  s u b j e c t .  A p a n e g y r i c  on an  a n i m a l  
o r  a  d i s e a s e  can  a t  b e s t  i n c l u d e  o n ly  b r i e f  p a s s a g e s  o f  s a t i r e ,  
i n s e r t e d ,  so  t o  s p e a k ,  a s  e x t r a s ,  and o n l y  l o o s e l y  c o n n e c t e d  w i t h  
t h e  m ain  theme o f  t h e  w ork .  A v i c e  e u l o g y ,  h o w e v e r ,  h a s  a s  i t s  
c h i e f  p u r p o s e  an  a t t a c k  on one o r  more o f  t h e  u n i v e r s a l ,  e t e r n a l  
f o l l i e s  o r  w e a k n e s s e s  o f  m an k in d .  I t  d i f f e r s  f rom t r a d i t i o n a l  s a t i r e  
o n l y  i n  i t s  m e thod  o f  a t t a c k ,  i n  i t s  t e c h n i q u e .  T r a d i t i o n a l  s a t i r e .
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t h a t ,  f o r  e x a m p le ,  o f  H o race  and  J u v e n a l ,  u s e s  a d i r e c t  a p p r o a c h ,  
c r i t i c i s i n g  o p e n l y ;  t h e  mock e u l o g y  u s e s  an  i n d i r e c t  m e th o d ,  
p r e t e n d i n g  t o  p r a i s e  and t o  a p p r o v e  o f  t h e  f a i l i n g  i t  i n  r e a l i t y  
s e e k s  t o  condemn.  T h e i r  mask o f  i r o n y  seems s o m e t im e s  t o  h av e  
p r o v e d  t o o  cumbersome f o r  t h e s e  a u t h o r s ,  and  on o c c a s i o n  Erasmus 
and  P h i l i b e r t  de  V ie n n e  would  l a u n c h  a l l - o u t  a t t a c k s  i n  p l a c e  o f  
t h e  v e i l e d  c r i t i c i s m s  c h a r a c t e r i s t i c  o f  t h e  g e n r e  i n  w h ich  t h e y  
w e re  w r i t i n g .  T h a t  s u ch  a c h a n g e  o f  t a c t i c s  i s  a c c e p t a b l e  i n  t h e i r  
w o r k s  shows how c l o s e  t o  d i r e c t  s a t i r e  t h e  v i c e  e u l o g y  c o u l d  
s o m e t im e s  b e .
The R e n a i s s a n c e  w r i t e r s  w ere  most  f o r t u n a t e  i n  t h a t  when t h e y  
w i s h e d  t o  e x p e r i m e n t  i n  t h e  f i e l d  o f  t h e  v i c e  e u l o g y  t h e y  c o u l d  
f i n d  i n s p i r a t i o n  i n  some o f  t h e  b e s t  o f  L u c i a n ' s  w r i t i n g s ,  and  i n  one 
o f  t h e  m ost  famous  works  o f  t h e i r  own d a y .  So i m p r e s s e d  do t h e y  
a p p e a r  t o  h a v e  b e e n  by t h e  De P a r a s i t e , t h e  S h e t o r  and  t h e  M or iae  
Encomium t h a t  one  f i n d s  a  number  o f  F r e n c h  encom ia  w h ich  a r e  r e l a t e d  
t o  one o r  more  o f  t h e s e  t h r e e  w o r k s .  I n  m os t  o f  t h e  r e m a i n i n g  F r e n c h  
v i c e  e u l o g i e s  t h e  i n f l u e n c e  o f  I t a l y  p r e d o m i n a t e d .  I n  some i n s t a n c e s  
i t  i s  p o s s i b l e  t o  d e t e c t  b o t h  c l a s s i c a l  and  I t a l i a n  i n f l u e n c e s ,  b u t ,  
b r o a d l y  s p e a k i n g ,  t h e  F r e n c h  v i c e  e u l o g i e s  seem t o  b e l o n g  t o  one o r  
o t h e r  o f  t h e s e  two g r o u p s .  F o r  t h i s  r e a s o n  t h e  p r e s e n t  c h a p t e r  
w i l l  c o n s i d e r  f i r s t  t h o s e  e u l o g i e s  w hich  a r e  d i r e c t l y  i n s p i r e d  e i t h e r  
by L u c i a n ' s  two p i e c e s ,  o r  by E ra sm u s '  w o rk ,  o u t s t a n d i n g  enough t o  
h a v e  b e e n  c o u n t e d  a  c l a s s i c  even  i n  i t s  own d a y .  The f o l l o w i n g
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s e c t i o n  w i l l  d e a l  w i t h  t h o s e  w orks  w h ich  w e re  c h i e f l y  i n f l u e n c e d  
by t h e  I t a l i a n s .  The I t a l i a n  ' c a p i t o l i '  and  o t h e r  s a t i r i c a l  
e u l o g i e s  c o v e r e d  b e tw e e n  them s u c h  a m u l t i p l i c i t y  o f  s u b j e c t s  t h a t  
t h e r e  w i l l  i n e v i t a b l y  be some a r e a s  o f  d o u b t ,  and  o f  o v e r l a p p i n g  
i n  s u c h  a d i v i s i o n .  I t  i s  a l m o s t  i m p o s s i b l e  t o  f i n d  a F r e n c h  e u l o g y  
w h ich  d o e s  n o t ,  by  i t s  s u b j e c t  a t  l e a s t ,  r e c a l l  some I t a l i a n  e q u i v a l e n t .  
Where t h e  i n f l u e n c e  i s  n o t  a b s o l u t e l y  a p p a r e n t  i n  t h e  t e x t  t h i s  w i l 3^  
o f  cou rse^  be  i n d i c a t e d .
T h i s  d i v i s i o n  a c c o r d i n g  t o  s o u r c e  i s  i n e v i t a b l y  somewhat  
a r b i t r a r y .  I t s  a d v a n t a g e  o v e r  a s t r i c t l y  c h r o n o l o g i c a l  o r d e r i n g  i s  
one  o f  c l a r i t y .  I m i t a t i o n  and  o r i g i n a l i t y  can  be more e a s i l y  
d i s t i n g u i s h e d  i f  c l o s e l y  r e l a t e d  exam ples  a r e  d e s c r i b e d  t o g e t h e r  
r a t h e r  t h a n  a t  i n t e r v a l s  t h r o u g h o u t  t h e  c h a p t e r . ^
S e c t i o n  1 . F r e n c h  i m i t a t i o n s  o f  c l a s s i c a l  v i c e  e u l o g i e s ,
e s p e c i a l l y  t h o s e  by L u c ia n ,  and  o f  t h e  M o r iae  Encomium»
The De P a r a s i t e  was u n d o u b t e d l y  t h e  b e s t  o f  a l l  L u c i a n ’s  s a t i r i c a l  
e u l o g i e s ,  and  i t  i n s p i r e d  one o f  t h e  g r e a t e s t ,  t h o u g h  u n t i l  r e c e n t l y ,
i
one o f  t h e  l e a s t  known R e n a i s s a n c e  v i c e  e u l o g i e s ,  naneLy P h i l i b e r t  de 
V i e n n e ’s P h i l o s o p h e  de C o u r t . T h i s  l o n g  w o rk ,  c a s t  i n  t h e  form o f  
a  p h i l o s o p h i c a l  t r e a t i s e  was f i r s t  p u b l i s h e d  a t  Lyons .  L i t t l e  i s  
known a b o u t  t h e  a u t h o r ;  he  was an  ’a v o c a t  au  P a r l e m e n t  de P a r i s ’ , 
and  m ust  h a v e  s p e n t  some t i m e  i n  Lyons ,  w h ere  he  g o t  t o  know w r i t e r s
1 F o r  a  c h r o n o l o g i c a l  a r r a n g e m e n t  o f  t h e  v a r i o u s  F r e n c h  e u l o g i e s ,  v 
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o f  t h e  s t a t u r e  o f  S c e v e .  The P h i l o s o p h e  de C o u r t , a c c o r d i n g  t o  
P h i l i b e r t ’s i n t r o d u c t o r y  P r o l o g u e , was t h e  ou tcom e o f  c o n v e r s a t i o n s  
w h ich  t o o k  p l a c e  i n  Lyons d u r i n g  t h e  w i n t e r  o f  1 5 4 6 - 4 ? .  P h i l i b e r t
o f t e n  s t y l e d  h i m s e l f  ’L ’Amoureux de V e r t u ’ , and d e d i c a t e d  h i s
P r o l o g u e  t o  ’L ’Amye de V e r tu
2As P.M. S m i th  h a s  shown i n  h e r  t h e s i s  , t h e  s i x t e e n t h  c e n t u r y  
was s w i f t  t o  s e e  how c l a s s i c a l  s a t i r e  on p a r a s i t e s  c o u l d  be  b r o u g h t  
up t o  d a t e  by  a d a p t i n g  i t  t o  t h e  c o u r t ,  and  t o  h y p o c r i t i c a l ,
f l a t t e r i n g  c o u r t i e r s .  P h i l i b e r t  de V ie n n e ,  on t h e  o t h e r  h a n d ,  made
u s e  o f  t h e  i n d i r e c t  m ethod  o f  a t t a c k  found  i n  t h e  s a t i r i c a l  e u l o g y .
He c o u l d  r e a d  a n  e x c e l l e n t  exam ple  o f  t h i s  t y p e  o f  mock p a n e g y r i c  i n  
t h e  De P a r a s i t o . Simon b eg an  w i t h  an a p p a r e n t l y  p l a u s i b l e  p r o p o s i t i o n  
-  a  w e l l - k n o w n  d e f i n i t i o n  o f  an  a r t  -  and  p r o c e e d e d  t o  e l a b o r a t e  i t  
i n  s u c h  a way a s  t o  r e v e a l  t h e  r i d i c u l o u s n e s s  o f  t h e  d e f i n i t i o n  and 
t h e  w e a k n e s s e s  i n  h i s  own c h a r a c t e r .  P h i l i b e r t  d o e s  n o t  aim a t  any  
s p e c i f i c  i n d i v i d u a l ,  b u t  a t  many t y p e s  o f  c u r r e n t  c o u r t  h y p o c r i s i e s  
and  v i c e s .  B e g i n n i n g  on a  l o f t y  p h i l o s o p h i c a l  n o t e  w i t h  a s u g g e s t i o n  
f o r  a new ’summ%m bonum’% he so o n  s t a r t s  h i s  a t t a c k  on t h e  c o u r t i e r ,  
e x p r e s s i n g  h i m s e l f  so m e t im es  s e r i o u s l y ,  and  d i r e c t l y ,  more o f t e n  
i n  i r o n i c a l  e u l o g i s t i c  t e r m s  w hich  a r e  e x t r e m e l y  e f f e c t i v e .  As A. 
C a r t i e r  s a i j s  i n  h i s  a r t i c l e  on L o u i s e  Labé* and  t h e  P h i l o s o p h e  de 
C o u r t , i n  t h i s  work
1 On P h i l i b e r t  de V ie n n e ,  v .  C .A .M ayer ,  t h e s . c i t . , p p . 6 1 -9 7 -  
A l s o  P .M .S m i t h ,  The A n t i - C o u r t i e r  Trend  i n  F r e n c h  R e n a i s s a n c e  
L i t e r a t u r e , P h .D .  t h e s i s  ( u n p u b l i s h e d ) ,  London,  1964 ,  p .  456 f f .
V -c x ls o lk * . orH olc . b o u n J  ir\ w itX  .
2 I h e s . c i t . , p . 5 7 .  '
3 c f .  s u p r a  p p .  i
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s o u s  une  fo rm e  i r o n i q u e  e t  p a r f o i s  a s s e z  p i q u a n t e ,  
l ’a u t e u r  f a i t  l ' é l o g e  d e s  q u a l i t é s ^  c ’ e s t - à - d i r e  d e s  
v i c e s  i n d i s p e n s a b l e s  p o u r  r ' e u s s i r  a  l a  c o u r .
The e u l o g y  i s  p r e c e d e d  by a  l i m i n a r y  s o n n e t  by S c e v e . Headed 
M .oc .  Au L e c t e u r , t h i s  r u n s :
S i  l a  M o ra l e  e s t  d e s  t r o i s  l a  p r e m i e r e  
P o u r  h a u l t e m e n t  l ’E s p r i t  i n s t i t u e r :
Ne d e v r a  donc l ’homme c o n s t i t u e r
Son b u t  en e l l e ,  & l ’a v o i r  p o u r  l u m i è r e ?
Veu que l a  v i e  à  e r r e r  c o u s t u m i e r e  
Ne p o u r r a i t  t r o p  en  m oeurs  s ’ e s v e r t u e r  
P o u r  à  t o u t  b i e n  s e s  f a i t z  p e r p é t u e r ,
S an s  l & q u e l  e l l e  e s t  v a p e u r ,  ou f u m i e r e .
E t  p o u r  b i e n  v i v r e ,  & t r e s h e u r e u s e m e n t  
S e r a i t  a s s e z  de b i e n  s c a v o i r  s a  C o u r t ,
F u s t  au  L e t t r é ,  M arc h a n t  ou A r t i s a n :
Mais  e n t r e  t o u s  c e l u y  e s t  s e u r e m e n t
Vray P h i l o s o p h e ,  & t r e s b o n  C o u r t i s a n ,  ^
Qui s e  compose  au  f i l  du te m p sy  q u i  c o u r t .
The l a s t  t h r e e  l i n e s  o f  t h i s  s o n n e t  a r e  e x t r e m e l y  r e v e a l i n g .
L a u l n i e r  s e e s  i n  them e v i d e n c e  o f  S c è v e ’ s ’ d é s e n c h a n t e m e n t ,  ca lme
3
d ’a m l l e u r s ,  s a n s  a m e r tu m e ’ . G i u d i c i  t o o  m e n t i o n s  t h e  p r e v a i l i n g  
m e l a n c h o l y  o f  t h e  poem a s  b e i n g  one o f  i t s  c h i e f  v i r t u e s .  W h i l e , 
a s  G i u d i c i  s h o w s , ^  i t  i s  n o t  a lw a y s  t r u e  i n  S c à v e ’s  c a s e  t h a t  t h e  
l i m i n a r y  s o n n e t s  composed by him sum up t h e  a rg u m e n t  o f  t h e  work
f o r  w h ich  t h e y  w ere  w r i t t e n ,  i t  d o e s  seem t h a t  i n  t h e  p r e s e n t  i n s t a n c e
t h e  s o n n e t  and  t h e  work may w e l l  be  c o n n e c t e d .  The l a s t  few l i n e s ,  
t h e r e f o r e ,  may be  j u s t  p l a i n  b o u r g e o i s  common s e n s e ,  o r ,  and  t h i s
1 V .  A l f r e d  C a r t i e r ,  ’L o u i s e  Labé ,  Le P r o c è s  Yvard k G eneve ,  e t  l e  
" P h i l o s o p h e  de  C o u r t " ,  p a r  P h i l i b e r t  de V i e n n e ' ,  i n  Revue d es  L i v r e s  
A n c i e n s , I I ,  1 9 1 7 , 5 2 9 - 3 0 .
2 P h i l o s o p h e  de C o u r t , 15^7 e d i t i o n ,  p .  2 .
5 S a u l n i e r ,  M a u r i c e  S c e v e , o p . c i t . ,  V o l .  I ,  p .  524 .
4 G i u d i c i ,  o p . c i t . ,  p .  25-
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h y p o t h e s i s  w o u ld  f i t  i n  f a r  b e t t e r  w i t h  t h e  d e f i n i t i o n  o f  t h e
P h i l o s o p h e  de  C o u r t  a s  a s a t i r i c a l  e u l o g y ,  t h e y  may be  m ean t
i r o n i c a l l y .  G i u d i c i  was aw are  o f  t h e s e  two p o s s i b i l i t i e s :
A meno c h e ,  c o s a  p u r  sem pre  p o s s i b i l e ,  t u t t a  l a  c h i u s a  
non  deb b e  e s s e r e  i n t e r p r e t a t a  come una v e l a t a  e m a l i n c o l i c a  
i r o n i a ,  come p g t r e b b e  s u g g e r i r e  l a  p r e s e n z a  d i  p a r o l e  
' c o u r t - c o u r t ' .
P h i l i b e r t  d o e s  i n d e e d  s u g g e s t  t h a t  h i s  c o u r t i e r  s h a l l  a d a p t  h i m s e l f  
t o  a l l  c i r c u m s t a n c e s ,  f o l l o w i n g  i n  a l l  t h i n g s  t h e  a c c e p t a b l e  and t h e  
d e s i r a b l e  i n  t h e  e y e s  o f  t h e  c o u r t .  The a d j e c t i v e s  ' v ^ y *  and 
' t r e s b o n ' ,  a s  a p p l i e d  by S cev e  t o  s u c h  a  c h a r a c t e r ,  a r e  s u r e l y  
i r o n i c a l .  They show t h a t  he was f u l l y  aw are  o f  t h e  n a t u r e  o f  t h e  
b o o k ,  e i t h e r  b e c a u s e  he  had  b e e n  p r e s e n t  a t  some o f  t h e  d i s c u s s i o n s
w h ich  gav e  r i s e  t o  t h e  i d e a  f o r  i t ,  o r  b e c a u s e  he  r e c o g n i s e d  i t s  i r o n y  |
2 ! An r e a d i n g  t h e  c o m p l e t e d  w ork .  i
The t e x t  o f  t h e  P h i l o s o p h e  b e g i n s  w i t h  a s o r t  o f  p r e f a c e ,  t h e
' P r o l o g u e  a  I 'A m ye  de V e r t u ' .  Then comes an  i n t r o d u c t i x a |>  p r o v i n g ,  by
some c l e v e r  r e a s o n i n g ,  t h a t  ' f a s h i o n  i n  g e n e r a l ,  and  c o u r t l y  f a s h i o n
i n  p a r t i c u l a r  i s  o u r  t r u e  p h i l o s o p h y ,  s i n c e  by p h i l o s o p h y  we mean a
way o f  l i f e ,  a n d  n o t  a b s t r a c t  s p e c u l a t i o n . ' ^ P h i l i b e r t  t a k e s  c a r e  t o
p r o t e c t  h i m s e l f  f rom  any a d v e r s e  c r i t i c i s m  by g i v i n g  t h i s  e a r l y  p a r t
o f  t h e  w ork  a r e l i g i o u s  and  m o r a l i s i n g  n a t u r e .
I n  t h e  f i r s t  c h a p t e r  o f  t h e  book he  shows t h a t  t h i s  new p h i l o s o p h y ,
1 .
2 T h i s  s o n n e t  s h o u l d  p r o b a b l y ,  t h e r e f o r e ,  be  t a k e n  a s  e v i d e n c e  o f  
H e l v e ' s  u n d e r s t a n d i n g  o f  P h i l i b e r t ' s  p u r p o s e ,  and  o f  h i s  d e s i r e  t o  
f i t  t h e  mood o f  h i s  s o n n e t  t o  t h a t  o f  t h e  bo o k ,  r a t h e r  t h a n  a s  an  
i n d i c a t i o n  o f  ' u n e  m o r a le  de l 'a c co m m o d em en t  s o c i a l '  ( S a u l n i e r ,  o p . 
c i t . I ,  p . 3 2 3 ) .
3 C.A.  M ayer ,  " L 'H o n h ^ t e  Homme, M o l i è r e ,  and  P h i l i b e r t  de Vienne '3  
' P h i l o s o p h e  de  C o u r t ' , "  i n  Modern Language  R e v ie w , XLVI, I 9 5 1 < f f l9 9 :^
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a s  d e f i n e d  by h i m s e l f ,  i s  s i m p l y  t h e  f a s h i o n  o f  t h e  c o u r t :
C & g W - P h i l o s o p h i e  m o r a l e ,  & n o u v e l l e  p e u l t  e s t r e  a i n s i -  
d e f i n i e ,  l a  c o g n o i s s a n c e  de v i v r e  k  l a  mode de C o u r t .
The a r t  o f  t h e  c o u r t i e r  i s  a  d i f f i c u l t  o n e ,  and  r e q u i r e s  much s t u d y
and  p r a c t i c e .  S i n c e  i t  i s  a p h i l o s o p h y ,  i t s  c h i e f  a s p e c t  must  be
t h e  d e f i n i t i o n  o f  v i r t u e .  W ith  c u t t i n g  i r o n y  P h i l i b e r t  d e s c r i b e s
c o u r t  v i r t u e :
V e r t u  e s t ,  un v i v r e  à  l a  mode de C o u r t :  & e s t  d i f f é r e n t e
de c e l l e s  d e s  a n c i e n s  en c e l a ,  que l e u r  v e r t u  (Comme j ' a y
d i t  cy  d e v a n t )  e s t  v i v r e  s e l o n  N a t u r e :  l a  n o s t r e  e s t ,  v i v r e  
s e l o n  l a  C o u r t ;  & t o u t  a i n s i  que a n c i e n n e m e n t  i l z  d i s o i e n t ,  
que s i  n o u s  s u y v i o n s  N a t u r e ,  e t  ne  f e i s s i o n s  a u t r e  c h o s e  
s i n o n  que n o s t r e  r a i s o n  n a t u r e l l e  n ous  m o n s t r e ,  n o u s  ne 
f e r i o n s  j a m a i s  m a l ;  a u s s i  t a n t  que nous  s u y v r o n s  l a  m a n i é r é  
de f a i r e  de C o u r t ,  nous  f e r o n s  t o u s j o u r s  b i e n .  Car  q u i  
s e r o i t  l e  f o l  q u i  v o u d r o i t  d i r e  une c h o s e  mal f a i t e ,  qu ' 
a u r o i t  f a i t e  un g e n t i lh o m m e  de C o u r t  b i e n  a p r i s ?  A p e l l o n s -  
n o u s  p a s  b e s t e s  e t  P i t h a u x  ceux  q g i  i g n o r e n t  Du ne  t r o u v e n t  
p a s  bonBB u n e  v e r t u  C o u r t i s a n n e ?
A f t e r  V i r t u e ,  P h i l i b e r t  d i s c u s s e s  P r u d e n c e ,  o r  Wisdom, v i t a l  f o r
t h e  p e r f e c t  c o u r t i e r .  C e r t a i n  f a s h i o n a b l e  r e q u i r e m e n t s  -  f e n c i n g ,
s i n g i n g ,  d a n c i n g  and  so  on -  a r e  l i s t e d .  Wisdom w i l l  t e l l  u s  t h e
r i g h t  amount  o f  k n o w le d g e  t o  p u r s u e  i n  t h e s e  f i e l d s ,  t h e  c o u r t i e r
n e e d i n g  n e i t h e r  t o o  muc& n o r  t o o  l i t t l e  o f  a l l  t h e s e  a t t a i n m e n t s .
E t  p o u r c e  que V e r t u  e s t  l a  m é d i o c r i t é  e n t r e  deux v i c e s ,  
quand ^  c o n g p o i s t r a  l e s  deux  e x t r g m i t e z ,  f a c i l e m e n t  on 
t r o u v e r a  l e  m j / l i e u ,  q u i  e s t  v e r t u .
The two d a n g e r o u s  e x t r e m e s  o f  k n o w le d g e ,  t o  be  a v o i d e d  a t  a l l  c o s t s ,
a r e  r a s h n e s s  and  w h a t  P h i l i b e r t  c a l l s  ' c u r i o s i t é * .  At t h i s  p o i n t
P h i l i b e r t  g i v e s  some p o r t r a i t s  o f  v a r i o u s  c h a r a c t e r s  o t h e r  t h a n
1 P h i l o s o p h e  de C o u r t , e # . c i t . ,  p . 27 .
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c o u r t i e r s  and  g e n t l e m e n .  T h e se  a r e  o p e n l y  s a t i r i c a l  and  v e r y  am using  
b u t  o u t s i d e  t h e  f ram ew o rk  o f  t h e  s a t i r i c a l  e u l o g y .  They r e s e m b l e  
t h e  l i s t s  o f  d i f f e r e n t  t y p e s  o f  " fo l% "  i n  t h e  v a r i o u s  p r a i s e s  o f  
f o l l y . ^
On t h e  q u e s t i o n  o f  ' C u r i o s i t é '  P h i l i b e r t  e n t e r s  i n t o  f u r t h e r
d e t a i l .  H i s  c r i t i c i s m  o f  o l d - f a s h i o n e d  ' S a g e s ' ,  t h e  c o u r t  k i l l - j o y s ,
b e a r s  a  s t r i k i n g  r e s e m b l a n c e  t o  L u c i a n ' s  d e s c r i p t i o n s  o f  d u l l  s t u d i o u s
p h i l o s o p h e r s ,  i n  t h e  De P a r a s i t o  and t h e  R h e t o r , and  t o  E r a s m u s '
2
s i m i l a r  p i c t u r e  o f  p h i l o s o p h e r s  a t  b a n q u e t s :
Nous a p p e l l e r o n s  en n o s t r e  P h i l o s o p h i e  C o u r t i s a n n e  l e  
C u r i e u x ,  c e l u y  q u i  s e  r ^m p t  l a  t e s t e  e s  a r t z ,  & s c i e n c e s ,  
q u i  ne  s e r v e n t  de r i e n  a 1 ' i n s t r u c t i o n  de n o s t r e  v i e ,  s e l o n  
v e r t u ,  c ' e s t  a d i r é ,  s e l o n  l a  mode de C o u r t .  J u g e o n s  
m a i n t e n a n t  com bien  i l  s ' e n  f a u l t ,  q u ' u n  t e l  homme s o i t  p r u d e n t .
On en p e u l t  v o i r  b e a u c o u p  de t e l z  a u - j o u r # d ' h u y  comme ceux  
q u i  m a r c h e n t  e n c o r  p a r  l e s  p a s s é e s  d e s  a n c i e n s  s a g e s ,  e t  
v e u l e n t  a t t e i n d r e  c e s t e  v e r t u  v r a y e ,  & p a r f a i t e ,  comme i l z  
l ' a p p e l l e n t ,  q u i  e s t  s i  h a u l t  l o g e e ,  & en un l i e u  t a n t  
d i f f i c i l e .  Vous l e s  v e r r i e z  à  l a  C o u r t  p l u s  m o rn e s ,  p l u s  
t r i s t e s ,  p l u s  m e l a n c h o l i q u e s , i l z  ne  m engen t  que a l e u r s  
h e u r e s ,  i l z  ne  p a r l e n t  s i n o n  quand i l  l e u r  p l a i t ,  i l z  ne  
r i r o i e n t  p a s  p o u r  l e  P a p e ,  i l z  ne v e u l e n t  e s t r e  s u b j e t z  à  
P r i n c e  ne  s e i g n e u r  t a n t  g r a n d  s o i t  i l ,  i l z  t r o u v e n t  m a u v a is  
t o u t  ce  que  l e s  a u t r e s  f o n t :  b r e f  i l z  ne  p l a i s e n t  à* p e r s o n n e .
De quoy l e u r  s e r t  c e s t e  g r a n d ' c u r i o s i t é ?  de s e  f a i r e  R e l i e r  
f o u l z  e t  s e r v i r  de T r i b o u l e t .  Que i l z  a y e n t  l a  r e g u l a t i o n  
d e s  g e n s  h o n n e s t e s ,  c i v i l z ,  c o u r t i s a n s ?  J a m a i s . . . ^
P h i l i b e r t  p r o p o u n d s  a  p h i l o s o p h y  o f  e l e g a n t  d i l e t t a n t i s m  a t
c o n s i d e r a b l e  l e n g t h .  He d e a l s  n e x t  w i t h  J u s t i c e ,  sh o w in g  b o t h
p r o f e s s i o n a l  k n o w le d g e  and  f a m i l i a r i t y  w i t h  A r i s t o t l e .  J u s t i c e  i n
t h e  c o u r t i e r  c o n s i s t s  m e r e l y  o f  t h e  o u tw a rd  a p p e a r a n c e  o f  t h i s
1 i b i d . , p p .  4 3 - 3 .
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q u a l i t y .  As l o n g  a s  t h e  j u d g e  c a n n o t  condemn y o u ,  you a r e  f r e e  t o  
commit any  c r i m e :
G e n e r a l e m e n t , & c e s t  un g r a n d  p o i im  de c e s t e  v e r t u ,  
i l  e s t  p e r m i s ,  t r o m p e r ,  b r o u i l l e r ,  c h i q u a n e r ,  f a i r e  du ^
p i s  que on p e u l t ,  m oyennant  que l e  J u g e  h ' y  p u i s s e  m o r d r e .
P a r a d o x i c a l l y ,  c r i m e s  c o m m it te d  w i t h  arms a r e  more
e x c u s a b l e  t h a n  t h o s e  c o m m it te d  w i t h o u t ,  s i n c e  t h e y  u s u a l l y  o c c u r  
when one  i s  d e f e n d i n g  o n e ' s  h o n o u r .  T h e se  c r i m e s  P h i l i b e r t  p l a c e s  
i n  t h e  c a t e g o r y  o f  c o m m u ta t iv e  j u s t i c e .  H is  i r o n i c a l  d e f e n c e  o f  
t h e  v i r t u e  o f  f i g h t i n g  f o r  w hat  j;re h a s  j u s t  shown t o  be  a q u i t e  
w o r t h l e s s  h o n o u r  i s  b r i l l i a n t :
Et  ne  p e u l t  on s i  p e u  b l e s s e r  l ' h o n n e u r  d ' u n  g e n t i lh o m m e  
ou a u t r e  C o u r t i s a n ,  q u ' i l  n ' y  g i s e  un combat  ( i l  s e  e n t e n d  en 
d e f f a u l t  de p r e u v e )  t e l l e m e n t  que p o u r  un d e s m e n t i r  i l  e s t  
p e r m i s ,  & p e u l t  on j u s t e m e n t  t u e r  un homme : c a r  v a n i t é  & 
m e n t e r i e  e s t  l a  p l u s  g r a n d  p l a y e  que l ^ o n  s ^ u r o i t  p o i n t  f a i r e  
& n o s t r e  h o n n e u r .  En quoy T^on p e u l t  v o i r  q u e l  e s t i m e  nous  
f a i s o n s  de  l ' h o n n e u r :  veu  que c e l a  n ous  e s t  p e r m i s  p o u r  l e  
d e f e n d r e ,  que l e s  a n c i e n s  & l e s  l o i x  mesraes o n t  p e r m i s  p o u r  
d e f e n d r e  l a  v i e .  E t  non s a n s  c a u s e :  c a r  l ' h o n n e u r  & l a  
r e p u t a t i o n  s o n t  l a  f i n ^ d e  n o s t r e  v e r t u ,  s a n s  l e s q u e l s ,  n o s t r e  
v e r t u  ne  s e r o i t  r i e n .
The s e c o n d  t y p e  o f  j u s t i c e  i s  t h e  d i s t r i b u t i v e .  T h i s  i s  d e f i n e d  
a s  t h e  d i s t r i b u t i o n  o f  t h r e e  t h i n g s ,  w e a l t h ,  r e v e r e n c e  and  s p i r i t u a l  
g o o d s .  H ere  g e n e r o s i t y  i s  o f  g r e a t  i m p o r t a n c e ,  s i n c e  i t  i s  by b e i n g  
g e n e r o u s  t h a t  a good r e p u t a t i o n  i s  a c q u i r e d  a t  c o u r t .  But one m ust  
a l w a y s  p i c k  t h e  o b j e c t s  o f  o n e ' s  g e n e r o s i t y  w i t h  c a r e ,  b e ^ n g  i n  
mind t h e i r  p o s s i b l e  u s e f u l n e s s  i n  b u i l d i n g  up o n e ' s  r e p u t a t i o n  w i t h  
o t h e r s .
The r e m a i n i n g  s e c t i o n s  o f  t h e  P h i l o s o p h e  de C o u r t  d e a l  w i t h
1 i b i d . , p .  ^ 5 " .
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P r o d i g a l i z e ' ,  ' M a g n a n i m i t é ' , 'T e m p e r a n c e ' ,  and  'Bonne g r a c e ' .  I t  
h a s  b e e n  p r o v e d  t h a t  P h i l i b e r t  b o r ro w ed  much i n  h i s  w ork  f rom t h e  
G o r t e g i a n o , b u t  t h a t  he b o r ro w ed  i n  o r d e r  t o  s a t i r i s e . ^  Many o f  
t h e  t e r m s  he  u s e s  a r e  t r a n s l a t i o n s  o f  s i m i l a r  t e r m s  i n  C a s t i g l i o n e ' s 
w o rk .  P.M. S m i t h ' s  t h e s i s  shows t h a t  P h i l i b e r t  was f u l l y  aw a re  o f  
t h e  u t i l i t a r i a n i s m  and  e l e g a n t  d i l e t t a n t i s m  o f  C a s t i g l i o n e ' s p h i lo s o p h y ^  
i n  h i s  P h i l o s o p h e  de C o u r t  he  s e t s  o u t  t o  d e m o n s t r a t e  a l l  t h e s e  
w e a k n e s s e s .
W h i le  c e r t a i n  p a s s a g e s  i n  t h e  book a r e  open  a t t a c k s ,  t h e  
f ra m e w o rk  o f  t h e  w o rk  i s  i n  f a c t  t h a t  o f  a t y p i c a l  v i c e  e u l o g y . 
P h i l i b e r t  p r e t e n d s  t o  a p p r o v e  and  s u p p o r t  a  h y p o c r i t i c a l  and  s e l f i s h  
way o f  l i f e ,  w h i l e  a t  t h e  same t im e  he  g i v e s  us  s u f f i c i e n t  c l u e s  t o  
e n a b l e  u s  t o  be  s u r e  o f  h i s  r e a l  o p i n i o n  o f  t h e  P h i l o s o p h e  he  i s  
p o r t r a y i n g .  R i g h t  f rom  t h e  s t a r t ,  l i k e  E ra sm u s ,  he  w a rn s  t h e  r e a d e r  
t o  l o o k  f o r  more t h a n  i t s  a p p a r e n t  m ean in g  i n  t h e  t e x t :
Donques  c o j ^ n o i s s a n t  v o s t r e  t a n t  bonne  a f f e c t i o n ,  & a f i n  
de vous  m e t t r e  h o r s  de c e s t e  p r i s o n ,  e t  t e n e b r e s  m i s é r a b l e s  
d ' i g n o r a n c e ,  j e  vous  ay  e s c r i t  ce  p e t i t  l i v r e t ,  a s s e z  r u d e  
e t  impo l i t  t o u t e s f o i s ,  comme d ' u n  homme a l l a n t  p a r  pa5!s; p a r  
l e q u e l  v ous  v e r r e z  en b r i e f  ce  q u i  m 'h a  t o u s j o u r s  s e m b le  de 
l a  P h i l o s o p h i e ,  en l a q u e l l e  p o s o i e n t  l e s  a n c i e n s  l e  B ien  
s o u ^ & a in :  p u i s  comme en ce  temps e l l e  e s t  d e s g u i s e e ,  &  f o n d é e  
s u r  l e s  o p i n i o n s  d es  hommes, non s u r  k» N a t u r e ;  a p r è s  c e l a  vous  
t r o u v e r e z  ( e t  non p a s  t a n t  e n c o r e  que j ' e u s s e  b i e n  v o u l u )  ce  
que j e  s e n s  de c e s t e  n o u v e l l e  P h i l o s o p h i e ,  q u i  e s t  l a  mode de 
: v i v r e  de ce  tem ps?  en e s c r i v a a t  l a q u e l l e  j e ^ n ' a y  p eu  que j e
n ' a y e  f a i t  l e  D e m o c r i t e  e t  u s e  de f a c e t i e s .
I n  t h e  R e n a i s s a n c e ,  t h e  name o f  D e m o c r i t u s  was a l m o s t  synonymous
1 V .  C.A. M ayer ,  t h e s . c i t . ,  p p .  61-97*
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w i t h  s a t i r e ,  and  t h e  word ' f a c e t i e s ' ,  t h e  p a s s a g e  i n  b r a c k e t s ,  
i n d e e d  t h e  w h o le  a t m o s p h e r e  o f  t h e s e  l i n e s  a l l  i n d i c a t e  P h i l i b e r t ' s  
f e e l i n g s .  The i r o n y  o f  t h i s  bo o k ,  o c c a s i o n a l l y  r e l i e v e d  by p a s s a g e s  
o f  e x u b e r a n t  s a t i r e ,  h a s  a l r e a d y  b e e n  e / i d e n t  i n  t h e  p a s s a g e s  q u o t e d  
a b o v e .  But t h e s e  a r e  f a r  f rom  b e i n g  t h e  o n l y  i m p o r t a n t  p i e c e s  o f  
i r o n y .  P h i l i b e r t  e x c e l s  a t  l e t t i n g  a  s i n g l e ,  w e l l - p l a c e d  word 
r e v e a l  h i s  o p i n i o n s .  The c o m b i n a t i o n  o f  ' j u s t e m e n t '  and  ' t u e r ' ,  
q u o t e d  a b o v e , ^  i s  one s u c h  p a s s a g e .  S i m i l a r l y ,  when P h i l i b e r t  
i r o n i c a l l y  recommends  s t e a l i n g  t o  h i s  ' p h i l o s o p h e '  -  i f  h e  can  g e t  
away w i t h  i t  :
Lhornme s e r o i t  i l  p a s  b i e n  de son  p a i ' s ,  c e s t a d i r e ,  n y a i s ,  
s i m p l e  & b e s t e ,  q u i  a y a n t  l o c a s i o n  de t r o m p e r  h o n n e s t e m e n t  
so n  compagnon,  ne l e  t ro m p e  p a s ?  c e l a  ne  s e n t i r o i t  p a s  son  
P h i l o s o p h e ,  ne  s a  C o u r t .
The i r o n y  i s  no l e s s  s h a r p  f o r  b e i n g  l e s s  c o n d e n s e d  i n  t h e  
s e c t i o n  w h ic h  P h i l i b e r t  d e v o t e s  t o  k e e p i n g  o n e ' s  p r o m i s e s :
E n c o r e s  d i r a y - j e  ce  mot a v a n t  que p a s s e r  o u l t r e ,  que 
l a  l o y a u t é  n e s t  p o i n t  t a n t  r e q u i s e  en n o s t r e  J u s t i c e  e n v e r s  
noz  s e m b l a b l e s  ou i n f é r i e u r s ,  comme en c e l l e  d e s  a n c i e n s ,  
q u i  en  f o n t  s o n  f o n d e m e n t :  c a r  i l  s u f f i t  t e n i r  s a  p a r o l e  
en  t a n t  que t e  J u g e  n o u s  y p e u l t  c o n t r a i n d r e ;  h o r s  l e  d a n g e r  
de  p r o c è s ,  ce  n e s t  que b r a v e r i e  de b i e n  p r o m e t t r e :  t e l l e m e n t  
que on d i t  en c o m m u n s^ p ro v e rb e s , P r o m e s s e  d e  g e n t i l h o m m e ,  
E a u b e n i s t e  de C o u r t .
T h e re  i s  no d o u b t ,  t h e n ,  t h a t  t h e  P h i l o s o p h e  de C o u r t  i s  a  d i r e c t
d e s c e n d a n t  o f  t h e  De P a r a s i t o . B u t ,  a s  h a s  b e e n  shown,  i t  i s
L u c ia n Ê c  i n  a v e r y  g e n e r a l  way a s  w e l l ,  and  t h e  IH ae to r , L u c i a n ' s
o t h e r  v i c e  e u l o g y ,  may a l s o  h av e  c o n t r i b u t e d  s o m e t h i n g  t o  i t s  f o r m a t i o n
1 s u p r a , p .
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The R h e t o r  c o n t r i b u t e d  r a t & e r  more t o w a r d s  one o f  t h e  e a r l i e s t  
F r e n c h  v i c e  e u l o g i e s ,  La B o r d e r i e ' s  Amye de C o u r t . H ere  we have  a 
poem w h ich  i r o n i c a l l y  recommends and ' j u s t i f i e s '  a c o m p l e t e l y  s e l f i s h  
and  a m o r a l  way o f  l i f e .  Amye de C o u r t  i s  i n  f a c t  a  f e m a l e ,  s i x t e e n t h -  
c e n t u r y  S imon,  I m v in g  on h e r  w i t s  and p r o u d  o f  h e r  s u c c e s s ,  p r e p a r e d  
t o  t a k e  a l l  s h e  c a n  f rom a n y o n e  f o o l i s h  enough t o  be  d e c e i v e d  by h e r .  
The poem t h e r e f o r e  owes much t o  b o t h  t h e  De P a r a s i t o  and  t h e  R h e t o r . 
The Amye de  C o u r t  f i r s t  a p p e a r e d  i n  P a r i s  and  t h e  P r i v i l e g e  i s  d a t e d  
M a r c h j l 3 4 l . ^  T h e r e  a r e  no l i m i n a r y  v e r s e s  o r  e p i s t l e s  t o  t h e  r e a d e r .  
La B o r d e r i e  b e g i n n i n g  h i s  poem i m m e d i a t e l y .  W r i t t e n  i n  d e c a s y l l a b l e s , 
i t  i s  p u t  i n t o  t h e  mouth o f  L'Amye de C o u r t  h e r s e l f .  She s e t s  o u t  
t o  d e s c r i b e  an d  j u s t i f y  h e r  way o f  l i f e ,  i n  a l l  i t s  a s p e c t s ,  a t  
t h e  same t i m e  a t t a c k i n g  a  number  o f  d i f f e r e n t  t y p e s  o f  p e o p l e  who 
do n o t  a g r e e  w i t h  h e r  p h i l o s o p h y .  She b e g i n s  by c r i t i c i s i n g  
P e t r a r c h a n - s t y l e  l o v e r s ,  who b a b b l e  i n c e s s a n t l y  o f  l o v e ' s  bow and 
a r r o w s  :
J e  c r o y  l e  t o u t  n ' e s t r e  que p o ë s i e ,  ^
Ou p o u r  m ieux d i r e  humaine  f r e n a i s i e .
s h e  d e c l a r e s ,  u n r o m a n t i c a l l y . Love o f  t h i s  t y p e  i s  n o t  a  god ,  b u t
a  ' f o l i e  ou i n f e l i c i t i ' .  She h e r w e l f  i s  p r o u d  o f  b e i n g  a b l e  t o
c o n q u e r  t h e  god o f  l o v e ,  and  i s  c o n v in c e d  t h a t  he  c o u l d  n e v e r  d i s g u i s e
h i m s e l f  s u f f i c i e n t l y  t o  t r a p  h e r .  Ba B o r d e r i e  i s  e x t r e m e l y  c l e v e r  i n
b u i l d i n g  up h i s  p o r t r a i t  o f  L'Amye, so c l e v e r  t h a t  many o f  h i s
c o n t e m p o r a r i e s  t h o u g h t  he  was s i n c e r e l y  a d v o c a t i n g  t h i s  a t t i t u d e  t o
1 L 'Amie  de C o u r t  i n v e n t e e  p a r  l e  S e i g n e u r  de  B o r d e r i e . P a r i s .
G i l l e s  C o r r o z e t .  ( ' p r i v i l e g e '  d a t e d  9 March 1 3 4 1 . )
2 A l l  q u o t a t i o n s  a r e  t a k e n  f rom  t h e  134?  e d i t i o n  o f  t h e  Amye de C o u r t , 
C o n t a i n e d  i n  O p u s c u l e s  d 'A m o u r , p a r  H.eroQt La B o r d e r i e ,—e t  a u t r e s .  
d i v i n s  p o è t e s . LvonST J e a n  de T o u r n e s ,  P jp lU  ü *  H ere  p .  112 .
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mei>énd t o  l o v e .  But i n  r e a l i t y  he  makes h i s  r e a l  o p i n i o n  o f  L'Amye
more  t h a n  p l a i n .  The poem c o n t a i n s  s e v e r a l  p a s s a g e s  w h i c h ,  i f  t a k e n
a t  t h e i r  f a c e  v a l u e ,  would  seem t o  be  m ean t  s e r i o u s l y ,  n o t  i r o n i c a l l y ,
and  w ou ld  show Amye i n  a  f a r  more f a v o u r a b l e  l i g h t .  However ,  La
B o r d e r i e  n e a t l y  i n v a l i d a t e s  t h e s e  p a s s a g e s  by s u r r o u n d i n g  them w i t h
e v i d e n c e  o f  A m ye 's  f u n d a m e n t a l  c y n i c i s m  and  g r e e d .  The P h i l o s o p h e
de C o u r t  a l s o  c o n t a i n s  some s i n c e r e  p a s s a g e s ,  b u t  d i f f e r s  f rom La
B o r d e r i e ’ s poem i n  t h a t  t h e s e  a r e  n o t  r e n d e r e d  i n c r e d i b l e  by what
p r e c e d e s  o r  f o l l o w s  them.  When, f o r  e x a m p le ,  L ’Amye de C o u r t  waxes
l y r i c a l  o v e r  t h e  way i n  w hich  h e r  h e a r t  i s  l o c k e d  up i n  a  t o w e r
c a l l e d  F e r m e té ]  g u a r d e d  b y 'Honneur* and *Innocence \  and  c l a i m s  t h a t
no man s h a l l  v;in h e r  a f f e c t i o n ,  b e c a u s e
De D ieu  l a  t i e n s ,  à Dieu s e u l  l a  veux  r e n d r e . ^
one t e n d s  t o  f e e l  t h a t  c r i t i c s  may have  m i s j u d g e d  h e r .  But a s  s h e
c o n t i n u e s  t o  r e v e a l  h e r  t h o u g h t s  one r e a l i s e s  t h a t  h e r  a t t i t u d e  i s
by no means a s  l o f t y  a s  sh e  makes  o u t .  'H o n n e u r* a n d ' i n n o c e n c e * a r e
c e r t a i n l y  n o t  t e r r a s  w h ich  s h e  s h o u l d  a p p l y  t o  h e r s e l f .  La B o r d e r i e
was o b v i o u s l y  u s i n g  them s a r c a s t i c a l l y .  L ’Amye soon  r e v e a l s  h e r s e l f
t o  he  v a i n ,  s e l f i s h ,  c y n i c a l  and  a m b i t i o u s ,  d e t e r m i n e d  t o  g e t  a s
much a s  p o s s i b l e  f rom  h e r  s u i t o r s  i n  r e t u r n  f o r  a s  l i t t l e  a s  p o s s i b l e :
J e  r e t i e n s  t o u t ,  & p e r s o n n e  ne  c h a s s e ,
F o n d a n t  ma g l o i r e  & l o u e n g e  e s t i m e e  
S a n s  aymer n u l ,  e s t r e  de t o u s  aymee,  ^
Qui e s t  l e  p o i n c t  de mon e n s e i g n e m e n t . . . .
1 L ’Amye de C o u r t , e d . c i t . ,  p .  I l 8 .
2 i b i d . , p .  1 1 3 .
236
•Depuis l e  temps (Dames) que j e  me h a n t e ,
^ e  me c o n g n e y ,  de moy j e  me c o n t e n t e ,
■î'e me s e n s  f o r t e ,  i n s t r u i t e  & b i e n  a p p r i s e ,  ^
P o u r  p r e n d r e  a u t r u y ,  & n ' e s t r e  j a m a i s  p r i s e .
Not o n l y  d o e s  h a v i n g  a l a r g e  number  o f  a d m i r e r s  h e l p  h e r  r e m a i n
b e a u t i f u l ,  b u t  t h e y  h av e  a  more m a t e r i a l  u s e :
J ' a y  s c e u  g a i g n e r  un g r a n d  S e i g n e u r ,  ou d eu x ,
P o u r  a v o i r  t o u t  ce  d o n t  j ' a y  b e s o i n g  d ' eux ,
A c c o u s t r e m e n s , a n n e a u x ,  c h a î n e s ,  d g r e q r e s .
Nouveaux h a b i t a  & n o u v e l l e s  p a r e u r e s . ^
Even f rom  t h e s e  b r i e f  e x t r a c t s  i t  i s  p o s s i b l e  t o  s e e  why t h e  Amye
de C o u r t  q u a l i f i e s  a s  a  v i c e  e u l o g y  o f  t h e  t y p e  o f  t h e  De P a r a s i t o .
B o th  Simon and  L'Amye a r e  p r o u d  o f  t h e m s e l v e s .  They b o a s t  o f  t h e i r
s k i l l  and  r e v e a l  t h e  v a r i o u s  t r i c k s  o f  t h e i r  t r a d e .  At t h e  same t i m e ,
L u c i a n  and  La B o r d e r i e  h a v e  so  w r i t t e n  t h e i r  works  t h a t  t h e  two
d i f f e r e n t  ways o f  l i f e  a r e  c l e a r l y  s e e n  t o  be  r e p r e h e n s i b l e .
La B o r d e r i e ,  f o r  i n s t a n c e ,  c o n s t a n t l y  u s e s  t h e  w o rd s  ' h o n n e u r '
and  ' h o n n e s t e ' ,  w i t h  c l e a r  i r o n i c a l  i n t e n t .  The p r e s e n t s  Amye r e c e i v e s
i n  r e t u r n  f o r  p r o m i s e s  s h e  n e v e r  i n t e n d s  t o  f u l f i l  s h e  c a l l s
' h o n n e s t e s  o r n e r a e n s ' .  G i f t s ,  La B o r d e r i e  w r i t e s ,  b e n e f i t  b o t h  t h e
g i v e r  and  t h e  r e c e i v e r ,  and
. . . L a  v e r t u * . . .  ?
N ' e s t  o f f e n s e e  à  d o n n e r  ny à  p r e n d r e .
I n  an y  c a s e ,  s a y s  L'Amye, t h e  i d e a  t h a t  one  s h o u l d  n o t  a c c e p t  p r e s e n t s
w i t h o u t  g i v i n g  o n e s e l f  i n  r e t u r n  must  hav e  b e e n  i n v e n t e d  by ' q u e l q u e
4s o t t e  a m o u re u s e  i m p a r f a i c t e ' .  T h i s  wou ld  be  a  c o m p l e t e l y  u n e q u a l
1 i b i d . , p. 121.
2 i b i d . , p. 1 2 2 .
3 i b i d . . p. 123.
4 i b i d . , p .  1 2 4 .
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e x c h a n g e ,  s h e  a r g u e s ,  s i n c e  s h e  can  a lw a y s  r e t u r n  t h e  j e w e l s ,  b u t
v/hat s h e  h a s  g i v e n ,  none c a n  r e s t o r e  t o  h e r .  She i s  d e t e r m i n e d l y
m a t e r i a l i s t i c  :
D o i b t  on p e n s e r  mon i n d u s t r i e  m o r t e .
S i  j e  l e s  ay  s a n s  l a  p e r t e  d e s  m i e n s .
S ans  f a i r e  t o r t  à  moy ny à  mes b i e n s ?
Car  j e  v e u x  b i e n  que Io n  s a c h e  ce  p o i n c t .
Que l e  d é s i r  d ' e s t r e  s i  b i e n  en p o i n c t .
Ne me s c a u r o i t  c e s t e  Loy o r d o n n e r ,
Q u ' e n  p r e n a n t  d ' e u x ,  j e  l e u r  doyve  d o n n e r .
A l t h o u g h  f o r  t h e  t im e  b e i n g  s h e  e n j o y s  h e r s e l f  w i t h  a  number
o f  s u i t o r s ^ f i n d i n g  some c h a r a c t e r i s t i c  t o  a p p e a l  t o  h e r  i n  each  one
o f  th e m ,  s h e  c a l l s  h e r s e l f  a  'L yonne  s a i g e ' ,  s c r u t i n i s i n g  a  f l o c k
i n  o r d e r  t o  p i c k  t h e  j u i c i e s t  v i c t i m .  She i s  d e t e r m i n e d  t o  f i n d
h e r s e l f  a  h u s b a n d ,  r e a l i s i n g  t h a t  h e r  b e a u t y  w i l l  n o t  l a s t .  I t  h a s
2
b e e n  s a i d  t h a t  s h e  i n t e n d s  t o  m a r ry  a  r i c h  f o o l  ; i n  f a c t  s h e  s a y s
t h a t  s h e  h o p e s  f o r  someone s h e  can  l o v e ,  b u t  t h a t  i f  n e c e s s a r y  s h e
w i l l  m a r ry  a  f o o l ,  p r o v i d e d  he  i s  r i c h  en o u g h .  She w ould  t h e n  t r a i n
t h i s  f o o l  i n t o  h e r  own w ays ,  and r e n d e r  him more l o v a b l é .  But r i c h
h e r  f u t u r e  h u s b a n d  m ust  b e ,  f o r  p o v e r t y ,  i n  Amye de C o u r t ' s  o p i n i o n ,
i s  a  d i s e a s e  f o r  w h ich  t h e r e  i s  no c u r e :
* %
Quant  a  mary j e  r e s o u l z  done ce  p o i n c t  
De l ' a v o i r  r i c h e ,  ou de n ' e n  a v o i r  p o i n t ,
B i e n - q u ' i l  sootFt"crud, & que s e s  m oeurs  p e r v e r s e s  
De t o u t - j e  s e n t e  e s t r e  aux  m ie n n e s  d i v e r s e s .
S t a t e m e n t s  o f  t h i s  s o r t  must  o f  n e c e s s i t y  i n v a l i d a t e  any  l o f t i e r -
s o u n d i n g  p a s s a g e s  i n  t h e  poem. Thus t h e  s e c t i o n  o f  t h e  poem i n  w h ich
1 Amye de  C o u r t , p .  124 .
2 M .A . S c r e e c h ,  "An I n t e r p r e t a t i o n  o f  t h e  Q u e r e l l e  d e s  Amyes". BHR, 
V o l .  2 1 ,p f l 0 3 - 1 3 0 .  H e re p a o 6 .
3 Amye de C o u r t , p .  l 4 l .
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Amye, w i t h  h e r  s m a t t e r i n g  o f  f a s h i o n a b l e  k n o w le d g e ,  i s  t a l k i n g  o f  
l o v e  i n  an e l e v a t e d  F i c i n i a n  s t y l e ,  and  t h e  p a r t  n e a r  t h e  end ,  i n  
w h ich  s h e  dream s o f  t h e  i d e a l  h u sb a n d  sh e  m ig h t  one day  h a v e ,  become 
mere  p a r o d i e s  o f  s u c h  i d e a s ,  when i n  t h e  mouth o f  one who e l s e w h e r e  
i s  so  s e l f i s h  an d  c a l c u l a t i n g . ^
1?. G ohin ,  i n  h i s  e d i t i o n  o f  t h e  works  o f  Hero e t , ^ h a s  shown 
t h a t  La B o r d e r i e  drew e x t e n s i v e l y  on C a s t i g l i o n e * s  G o r t e g i a n o  f o r  
h i s  p o r t a i t  o f  Amye de C o u r t .  F o r  h i s  n o t i o n s  on F i c i n i a n  l o v e ,  
f o r  c e r t a i n  o f  h i s  d e t a i l s  a b o u t  l a d i e s  who a l l o w e d  t h e i r  l o v e r s  
t o  l i e  i n  b ed  o e s i d e  them,  and f o r  much more b e s i d e s .  La B o r d e r i e  
i s  t o  h i s  I t a l i a n  p r e d e c e s s o r .  However ,  h i s  i s  a
c a r i c a t u r e  o f  w h a t  f o r  C a s t i g l i o n e  were  s e r i o u s l y - m e a n t  and h i g h -  
m inded  i d e a l s .  La B o r d e r i e  c l e v e r l y  shows t h e  w e a k n e s s e s  i n h e r e n t  
i n  t h e  I t a l i a n  s y s t e m ,  i f  t h i s  s y s t e m  f a l l s  i n t o  t h e  h a n d s  o f  t h e  
wrong p e o p l e .  W i th  r u t h l e s s  s a r c a s m  he d e m o n s t r a t e s  what  can  be 
t h e  l o g i c a l  ou tcom e o f  t o o  g r e a t  a p r e o c c u p a t i o n  w i t h  a p p e a r a n c e s ,  
r a t h e r  t h a n  w i t h  f u n d a m e n t a l  m o ra l  w o r t h .  Q u a l i t i e s  and v i r t u e s
1 The two p a s s a g e s  m e n t io n e d  h e r e  a r e  on p p .  133  and  1 4 4 - 3 .
2 F.  Gohin ,  A n t o i n e  H é r o e t ;  O euvres  P o é t i q u e s , P a r i s ,  1909 ,  p p . x x v -  
x x v i .  ’ I I  s e m b le  v i s e r  t o u t  d ’a b o rd  d ’a u t r e s  o e u v r e s  que l e  
C o u r t i s a n  ; en f a i t ,  c ’ e s t  de ce  l i v r e  q u ’i l  a  t i r é "  l a  m a t i è r e  de 
so n  po&Die: l e s  d é t a i l s  c u r i e u x  que donne C a s t i g l i o n e  s u r  l e s  
g a l a n t e r i e s  d o n t  l e s  dames s o n t  l ’o b j e t  à  l a  c o u r  e t  s u r  l e s  c o m p la i  
c o m p l a i s a n c e s  q u ' e l l e s  m o n t r e n t ,  o n t  é t é  r e p r i s  p a r  La B o r d e r i e ,  
non  p l u s  p o u r  l e s  condam ner ,  mais  p o u r  l e s  j u s t i f i e r :  t o u t e f o i s ,
1 ' e x a g é r a t i o n  d es  t r a i t s  e t  l ' e f f r o n t e r i e  d es  aveux  s e m b le n t  
t o u j o u r s  f a i r e  t o u r n e r  l ' a p o l o g i e  en s a t i r e . *
The ab o v e  a n a l y s i s  h a s  shown t h a t  Gohin need  n o t  h av e  been  so  
t e n t a t i v e  i n  h i s  d e f i n i t i o n  o f  t h e  w ork .  The word ' s e m b l e n t ' ,  
w h ich  I  h a v e  u n d e r l i n e d ,  d o e s  seem t o  i n d i c a t e  t h a t  t h e r e  was some 
e l e m e n t  o f  d o u b t  i n  h i s  m ind .  L e f r a n c  a p p e a r s  even more u n d e c i d e d ,  
o r  r a t h e r  he  a p p e a r s  unaw are  o f  t h e  s a t i r i c a l  n a t u r e  o f  t h e  Amye de 
C o u r t  : f o r  he  d i s m i s s e s  t h i s  a s  'u n  c o m m e n ta i re  en v e r s ,  a s s e z  
m a l a d r o i t ,  de c e t t e  p a r t i e  du C o r t e g i a n o  q u i  p r é o c c u p a i t  t a n t  
l ' o p i n i o n .  ' f e j - T ie r s  UVIII, f* cris Tb
ftyvvy-e ch- y . p.
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w h ich  i n  t h e  i d e a l  c o u r t  l a d y  o f  C a a t i g l i o n e  a r e  r e a l l y  p r e s e n t ^
a r e  s i m u l a t e d  by  La B o r d e r i e ' s  ' h e r o i n e '  f o r  t h e  m os t  m a t e r i a l i s t i c
p u r p o s e s .  She h a s  a  f a c a d e  o f  v i r t u e  and  s p o n t a n e i t y  w h ic h  masks
i n  f a c t  one  o f  t h e  t y p e s  o f  l a d y  c r i t i c i s e d  i n  t h e  G o r t e g i a n o .
Lord  G a s p e r ,  t a l k i n g  o f  women's  c r u e l t y ,  l a u n c h e s  a  v eh em e n t  a t t a c k
on some o f  t h e  f a i r  s e x :
. . . w h i c h . . . p r o c u r e  a s  muche a s  t h e y  can  t o  g e t e  them a  
g r e a t  numbre o f  l o v e r s ,  and  ( i f  i t  w e re  p o s s i b l e )  t h e y  
w o u ld  h a v e  them  a l  t o  b u r n e  and make a s s h e s ,  and  a f t e r  
d e a t h  t o  r e t o u r n  t o  l i e f ,  t o  d i e  a g a i n .
. . . B u t  t o  k e p e  them s t i l l  i n  a f f l i c t i o n s  and  i n  d e s i r e ,  
t h e y  u s e  a  c e r t a i n  l o f t y  s o w e r n e s s e  o f  t h r e a t n i n g s  m in g le d  
w i t h  h o p e ,  an d  wold  h av e  them t o  e s te a m e  a w o o rd e ,  a .  
c o u n t e n a n c e  o r  a  b e c k  o f  t h e i r s  f o r  a  c h e e f  b l i s s e .
He d e s c r i b e s  t h e  way i n  w h ich  t h e s e  women p l a y  o f f  one l o v e r  a g a i n s t
t h e  o t h e r ,  now a r o u s i n g  t h e i r  j e a l o u s y ,  now e n c o u r a g i n g  them,  o n ly
t o  r e f u s e  them l a t e r .  L ik e  Amye de C o u r t  t h e y  p r e t e n d  t o  d o u b t
t h e i r  l o v e r s  * s i n c e r i t y ,  i n  o r d e r  t o  a v o i d  g i v i n g  t h e m s e l v e s  t o
th em .  What t h e y  s e e k ,  s a y s  Lord G a s p e r ,  i s  t h e  s e n s e  o f
power  t h i s  m a s t e r y  o v e r  t h e i r  a d m i r e r s  g i v e s  them .  La B o r d e r i e
c o p i e s  C a s t i g l i o n e  v e r y  c l o s e l y ,  a s  he w r i t e s :
E t  ne  s g a u r o i e  p l u s  g r a n d  h e u r  dem an d er ,
Q u ' e s t r e  o b e i e  & t o u s j o u r s  commander.
What f o r  C a s t i g l i o n e  had b e e n  an  open a t t a c k  on a  c e r t a i n  t y p e  o f
woman was t r a n s f o r m e d  by t h e  F r e n c h  w r i t e r  i n t o  a  wit ly ,  e x t r e m e l y
c u t t i n g  s à t i r i c a l  e u l o g y .  W h i le  Amye de C o u r t  was n o t  d e l i b e r a t e l y
1 The q u o t a t i o n  i s  t a k e n  f rom H o b y ' s  t r a n s l a t i o n  o f  t h e  I t a l i a n  w o rk :  
The Book o f  t h e  C o u r t i e r  (The Tudor  T r a n s l a t i o n s ,  No. X X IIK ) , London 
1 9 0 0 , p . 2 8 3 . V .  a l s o  p p .  2 8 6 - 7 . L . 'Amye de C o u r t ' s  d e b t  t o  C a s t i g ­
l i o n e  i s  a l s o  d i s c u s s e d  by P .M .S m i th ,  t h e s  . c i t . ,:j)p. J^-
2 Amye de C o u r t ,  p .  I 3 6 .
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s e t t i n g  o u t  t o  g i v e  i n s t r u c t i o n s  t o  w o u l d - b e  i m i t a t o r s ,  s h e  i s ,  
u n d e n i a b l y ,  d e s c r i b i n g  h e r  m e th o d s  a s  h i g h l y  d e s i r a b l e  and  s e n s i b l e .  
T h i s  poem by La B o r d e r i e  i l l u s t r a t e s  p e r f e c t l y  t h e  l i n k  b e tw e e n  t h e  
v i c e  e u l o g y ,  and  t h e  work c o n t a i n i n g  s a t i r i c a l  a d v i c e ,  on t h e  
p a t t e r n  o f  t h e  R h e t o r .
The s u b t l e t y  o f  L'Amye de C o u r t  was n o t  u n d e r s t o o d  by some o f  
La B o r d e r i e ' s  c o n t e m p o r a r i e s ,  and  C h a r l e s  F o n t a i n e  f e l t  f o r c e d  t o  
w r i t e  h i s  C o n t r 'A m y e  de C o u r t  i h  t h e  name o f  a l l  u n s e l f i s h  and  d e v o t e d  
women.^  He l i t t l e  r e a l i s e d  t h a t  h i s  l a b o r i o u s  a t t a c k  on women l i k e  
Amye de C o u r t  was i n f i n i t e l y  l e s s  e f f e c t i v e  t h a n  La B o r d e r i e ' s  
d i s g u i s e d  c o n d e m n a t i o n .
I t  was d i f f i c u l t  t o  d e c i d e  w h e t h e r  L'Amye de C o u r t  owed more 
t o  t h e  De P a r a s i t e  o r  t o  t h e  R h e t o r , b u t  w i t h  t h e  n e x t  work  on o u r  
l i s t  s u c h  a  d e c i s i o n  i s  f a r  l e s s  h a r d  t o  make.  Du B e l l a y ' s  P o è t e  
C o u r t i s a n t h e  c o m p a n i o n - p i e c e  t o  h i s  t r a n s l a t i o n  o f  T u r n è b e ' s  
De n o v a  c a p t a n d a e  u t i l i t a t i s  e l i t e r i s  r a t i o n e  e p i s t o l a ,  ad  
L e o q u e rn u m ,^  i s  c l e a r l y  i m i t a t e d  t o  a  c o n s i d e r a b l e  e x t e n t  f rom  t h e  
R h e t o r . Memories  o f  t h e  De P a r a s i t o  may a l s o  be t h e r e ,  a s  a r e  
m em o r ie s  o f  t h e  w h o le  g e n r e  o f  t h e  s a t i r i c a l  e u l o g y ,  b u t  t h e  R h e t o r  
i s  t h e  k ey  t o  t h e  o r i g i n  o f  b o t h  T u r n è b e ' s  and  Du B e l l a y ' s  
d e s c r i p t i o n s  o f  how t o  become a c o u r t  p o e t  t h e  e a s y  way.
T u rn e b e  h ad  b eg u n  h i s  e p i s t l e  by s u g g e s t i n g  t h a t  t h e  w o u ld - b e
w r i t e r  s h o u l d  c h o o s e  M ercury  and  A p o l lo  a s  h i s  g u i d e s .  I n s t e a d  o f
1 V .  L e f r a n c  e d i t i o n  o f  R a b e l a i s p ,  X/-IX-
2 J o a c h i m  Du B e l l a y .  O e u v re s  P o é t i q u e s , e d .  H. Chamard,  P a r i s ,  19 0 8 ,
v o l .  V I , f p .  113 f f .
3 P a r i s w m , Veuve P .  A t t a ^ a n t ,  1339 .
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c o n c e n t r a t i n g  on l e a r n i n g  he  s h o u l d  l e a r n  t o  d e c e i v e  a n d  t o  push  
h i m s e l f  f o r w a r d .  But  how i s  t h i s  t r i c k e r y  t o  be  l e a r n e d ?  By g o i n g  
t o  I t a l y .  T u r n e b e  i n  1559 ,  l i k e  P h i l i b e r t  de V ie n n e  i n  1 5 4 ? ,  i s  a 
p r e c u r s o r  o f  H. E s t i e n n e  i n  h i s  a n t i - I t a l i a n i s m .  He i r o n i c a l l y  
' r e c o m m e n d s '  b e c o m in g  e n t i r e l y  I t a l i a n a t e .  The s t u d e n t  s h o u l d  p r a i s e  
o t h e r  s c h o l a r s  -  i n  o r d e r  t o  be  p r a i s e d  h i m s e l f .  He m ust  g a i n  t h e  
f a v o u r  o f  t h e  l a d i e s ,  e s p e c i a l l y  t h o s e  w i t h  p r e t e n s i o n s  t o  l e a r n i n g .
L e t  h im  w r i t e  some s m a l l  t r i f l e ,  b u t  on no a c c o u n t  e v e r  p u b l i s h  
a n y t h i n g .  He m u s t  c r i t i c i s e  o t h e r s  and p a s s  f o r  a  c o n n o i s s e u r  i n  
l i t e r a r y  m a t t e r s .  I f  h e  d o e s  p u b l i s h ,  l e t  i t  be  a n o n y m o u s ly ;  i f  
t h e  w o rk  i s  a  s u c c e s s  he  may t h e n  s a f e l y  a d m i t  t h a t  i t  i s  h i s .  He 
m ust  t a l k  a  g r e a t  d e a l  a b o u t  h i s  f u t u r e  w o r k s ^ b u t  n e v e r  l e t  them 
be  s e e n .
Du B e l l a y  t r a n s l a t e d  T u r n è b e ' s  s a t i r e  i n  h i s  N o u v e l l e  m a n i è r e  
de f a i r e  s o n  p r o f i t  d e s  l e t t r e s , w h ich  p r e c e d e d  t h e  P o è t e  C o u r t i s a n .
I n  h i s  own p i e c e  he  t h e n  i m i t a t e d  and e x p a n d e d  t h e  i d e a s  c o n t a i n e d  
i n  T u r n è b e ' s  w o r k .  He a d m i re d  T u r n e b e ,  and  p r o b a b l y  a p p r o v e d  o f  h i s  
a t t a c k  on I t a l i a n i s m ,  a s  a l s o  o f  h i s  a t t a c k s  on c o u r t  p o è t s . ^
1 The q u e s t i o n  o f  whom Du B e l l a y  was a t t a c k i n g  i n  t h e  p e r s o n  o f  h i s  
(P o è te  C o u r t i s a n '  h a s  b ee n  much d e b a t e d .  L . C lé m e n t ,  i n  h i s  'Le  P o è t e  
C o u r t i s a n  de J o a c h im  Du B e l l a y ' ,  Revue de l a  R e n a i s s a n c e , 1 9 0 4 ,2 2 5 - 6 5  
t r i e s  t o  e s t a b l i s h  a c a s e  f o r  C h a r l e s  F o n t a i n e .  The w e a k n e s : j f o f  h i s  
c l a i m ,  due t o  t h e  f a c t  t h a t  F o n t a i n e  was n o t  t h e  a u t h o r  o f  t h e  
Q u i n t i l  H o r a t i e n , h av e  b e e n  shown by H aw kins ,  i n  h i s  M a i s t r e  C h a r l e s  
F o n t a i n e  P a r i s i e n , C am b r id g e ,  1916 ,  p p . l 4 9  f f .  L. s é c h é  and  V ia n e y  
s o u g h t  t o  p r o v e  t h a t  Du B e l l a y  had  S a i n t  G e l a i s  i n  m in d ,  b u t  t h e  
m a j o r i t y  o f  c r i t i c s  seem t o  f e e l  t h a t  P a s c h a l  was  t h e  p o e t  s a t i r i s e d .  
H.W. Law ton ,  i n  h i s  r e c e n t  s e l e c t i o n  o f  Poems by Du B e l l a y  ( O x f o r d ,  
1 9 6 1 , p . 1 7 3 ) d o e s  n o t  even  m e n t i o n  t h e  o t h e r  c o n t e n d e r s  f o r  t h i s  
d o u b t f u l  h o n o u r ,  s t a t i n g  c a t e g o r i c a l l y  t h a t  Du B e l l a y  was ' a t t a c k i n g  
• t h e  c o u r t  w r i t e r ,  i r o n i c a l l y  and  w i t h o u t  a c t u a l l y  nam ing  h im,  i n  t h e  
p e r s o n  o f  P i e r r e  de P a s c h a l ' .  Chamard ( Du B e l l a y , e d . c i t . V o l .  VI,
( c o n t d . on n e x t  p a g e )
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With: h i s  g i f t  f o r  s a t i r e  and i r o n y  and  k n o w led g e  o f  L u c ia n ,
Du B e l l a y  c a n n o t  b u t  hav e  r e a l i s e d ,  on r e a d i n g  T u r n è b e ' s  w ork ,  
t h a t  h e  had  h e r e  an  o p p o r t u n i t y  f o r  a t t a c k  i d e a l l y  s u i t e d  t o  h i s  
g e n i u s  and  i n  t h e  b e s t  t r a d i t i o n s  o f  t h e  s a t i r i c a l  p r a i s e  o r  a d v i c e .  
Many o f  t h e  i d e a s  e x p r e s s e d  i n  Du B e l l a y ' s  poem a r e  f r e e ,  and  v e r y  
e n t e r t a i n i n g  a d a p t a t i o n s  o f  i d e a s  i n  t h e  R h e t o r .
When Du B e l l a y  a d v i s e s  h i s  p o e t  n o t  t o  work t o o  h a r d ,  he  i s
i m i t a t i n g  L u c i a n ' s  p i c t u r e  o f  t h e  o l d - f a s h i o n e d  t y p e  o f  p u b l i c  s p e a k e r :
J e  ne  v e u l x  que l o n g  temps à I ' e s t u d e  i l  p a l l i s s e .
J e . n e  v e u l x  que r e s v e u r  s u r  l e  l i v r e  i l  v i e i l l i s s e ,
F e u ^ l e t a n t  s t u d i e u x  t o u s  l e s  s o i r s  & m a t i n s  ^
Les e x e m p l a i r e s  G rées  & l e s  a u t h e u r s  L a t i n s .
F o r  L u c i a n ' s  s p e a k e r  ' h a r d  w o rk ,  s c a n t  s l e e p ,  a b s t e n t i o n  f rom  w i n e ,
2
and  u n t i d i n e s s  a r e  n e c e s s a r y  and  i n d i s p e n s a b l e . '
F o r  b o t h  t h e  R h e t o r  and  t h e  S è t e  C o u r t i s a n  i g n o r a n c e  i s  a
p o s i t i v e  a s s e t ,  and  t h e i r  p h y s i c a l  a p p e a r a n c e  i s  f a r  more i m p o r t a n t
( c o n t d .  f rom  p r e v i o u s  p a g e )
p . 1 2 9 ) ,  a l s o  f i n d s  i n  f a v o u r  o f  P a s c h a l ,  b u t  sums up t h e  s i t u a t i o n  
by a g r e e i n g  w i t h  w ha t  V ian ey  had  s a i d  o f  t h e  w ork  i n  g e n e r a l :  "Le 
P o è t e  C o u r t i s a n  r é p o n d ,  non aux  p r é o c c u p a t i o n s  q u i  s o n t  c e l l e s  de 
Du B e l l a y  en 1 5 4 9 ,  m a is  aux  r a n c u n e s  q u i  s o n t  l e s  s i e n n e s  en 1559*
En 1 5 4 9  i l  r e p r o c h e ,  dans  l a  D e f f e n c e , à ' l ' é c o l e  de M aro t  s a  m ê d i -  
Q c r i t é ;  m a is  i l  a  p l e i n e  c o n f i a n c e  que l e  p u b l i c  s e r a  p o u r  l a  n o u v -  , 
e l l e  é c o l e .  En I 5 5 8 , r e n t r é  à  P a r i s ,  a p r è s  p l u s i e u r s  a n n é e s  
d ' a b s e n c e ,  i l  s ' a p e r ç o i t  que l e s  c o u r t i s a n s  a c c a p a r e n t  l e s  h o n n e u r s  
e t  l e s  b i e n s ,  q u ' i l s  o n t  d e s  " o r e i l l e s  de f e r "  p o u r  é c o u t e r  l e s  vers^ 
que  l a  s c i e n c e  l e u r  s e r t  de r i s é e . ' ( V i a n e y ,  C h e f - d ' o e u v r e s  1
p o é t i q u e s - d u  XVIe s i è c l e . 1924 ,  p .  1 5 5 ) .  c f . H aw kins ,  o p . c i t . ,  |
p . 1 § 0 ) 'T he  P o è t e  C o u r t i s a n  was n o t  d i r e c t e d  a g a i n s t  an  i n d i v i d u a l ,  
b u t  a g a i n s t  a  c l a s s ;  and  some c h a r a c t e r i s t i c  o f  t h i s  c l a s s  i s  t o  be  
f o u n d  i n  a l m o s t  a l l  t h e  c o n t e m p o r a r i e s  o f  R o n s a rd  and  Du B e l l a y . ' 
c f .  a l s o  ^ a u m ô n i e r ,  R o n s a rd  Po%te L y r i q u e , P a r i s  1909 ,  p .  1721f n o t e 5  
I t  i s  p r o b a b l e  t h e n ,  t h a t ,  i n  a c c o r d a n c e  w i t h  t h e  t r a d i t i o n  o f  
L u c i a n ,  Du B e l l a y  may h a v e  had  i n  mind t h e  c o u r t  p o e t ,  r a t h e r  t h a n  
an y  s p e c i f i c  c o u r t  p o e t .  Or he  may h a v e  com bined  c h a r a c t e r i s t i c s  o f  
s e v e r a l  p o e t s  o f  whom he d i s a p p r o v e d  i n  o r d e r  t o  make a c o m p o s i t e  
w h o l e .  S i m i l a r l y ,  t h e  De P a r a s i t o  a t t a c k s  a  c l a s s  o f  p e o p l e  r a t h e r
1 Du B e l l a y , 1 1 . 2 1 - 2 4 .  i n d i v i d u a l
2 L u c i a n ,  Loeb e d i t i o n ,  V o l .  IV, p . 147 .
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t h a n  t h e  q u a l i t y  o f  what  t h e y  p ro d u ce*  Do n o t  b o t h e r  w i t h  t h e  
c l a s s i c s ,  s a y  b o t h  a u t h o r s :
As f o r  r e a d i n g  t h e  c l a s s i c s ,  d o n ' t  you do i t  -  e i t h e r  
t h a t  t w a d d l i n g  I s o c r a t e s  o r  t h a t  u n c o u t h  D e m o s th e n e s ,  o r  
t h a t  t i r e s o m e  P l a t o ,
L a i s s e  moy donques  l à  c e s  L a t i n s  & G r e g e o y s ,  ^
. . . . E t  s o i t  l a  s e u l e  c o u r t  t o n  V i r g i l e  H o m ere .^
However ,  t h e  c o u r t  p o e t  o f  T u rn èb e  a n d ,  more p a r t i c u l a r l y  o f
Du B e l l a y ,  i s  f a r  s u b t l e r  i n  h i s  a p p r o a c h  t o  h i s  en e m ie s  t h a n  i s
L u c i a n ' s  R h e t o r .  T h i s  l a t t e r  i n d i v i d u a l  i s  t a u g h t  t o  l a u g h  a t  a l l
h i s  r i v a l s ,  t o  s u g g e s t  t h a t  t h e y  a r e  s t e a l i n g  m a t e r i a l  f rom  someone
e l s e ,  t o  s m i l e  s a r c a s t i c a l l y  a t  c e r t a i n  moments ,  t o  a b u s e  and  t o
s l a n d e r . ^  Du B e l l a y ' s  p o e t  must  n e v e r  f o r g e t  t h a t  he  i s  a l s o  a
c o u r t i e r .  A newcomer t o  c o u r t  w i l l / e i t h e r  W  a f o o l  o r  a w i s e  man.
I f  he  i s  a f o o l ,  t h e  p o e t  m ust  s e e k  h i s  company, f o r  he  w i l l  a p p e a r
p a r t i c u l a r l y  b r i l l i a n t  b e s i d e  s u c h  a r i v a l .  I f  t h e  newcomer i s  a
w i s e  man t h e  p o e t  m us t  b e f r i e n d  h im,  c o n t r o l  h i s  e v e r y  move, p r a i s e
and  p a t r o n i s e  h im ,  so  t h a t  e v e r y  h o n o u r  t h e  o t h e r  g a i n s  w i l l  seem
t o  be  due  t o  t h e  f r i e n d s h i p  o f  t h e  ' p o è t e  c o u r t i s a n ' .
V ia n e y  l i n k s  t h e  i r o n i c a l  a p p r o a c h  o f  t h e  Poàbe  C o u r t i s a n  w i t h
c e r t a i n  s o n n e t s  o f  t h e  R e g r e t s  :
Le P o è t e  C o u r t i s a n  s e  r a t t a c h e  donc b e a u c o u p  m oins  à  l a  
D e f f e n c e  q u ' a u x  s o n n e t s  CXXXIX-CLIV d e s  R e g r e t s , q u i  s o n t  
u ne  s a t i r e  de  l ' h y p o c r i s i e  e t  de l ' i g n o r a n c e  de l a  Cour .  Et  
d an s  l e s  s o n n e t s  comme d a n s  l a  p i e c e  an  a l x a n d r i n s ,  c ' e s t  l e  
même g e n r e  de s a t i r e ;  l a  s a t i r e  i r o n i q u e  q u i  l o u e  ce  q u ' e l l e
1 R h e t o r  e d . c i t . ,  p .  137*
2 B a è t e  C o u r t i s a n , e d . c i t . ,  p .  133 ,  H *  3 3 ,  37*
3 R h e t o r , e d . c i t . ,  v o l .  IV,  p .  I 6 3 - I 6 5 .
244
v e u t  c o n d a m n e r . . . .  On d o i t  s e  g a r d e r  de c r o i r e  que l e  P o è t e  
C o u r t i s a n  s o i t  s im p le m e n t  une s a t i r e  p e r s o n n e l l e  c o n t r e  
M e l l i n  de S a i n t - G e l a y s . Ce q u i  f a i t  l a  v a l e u r  de c e t t e  
p i e c e ,  c ' e s t  s a  p o r t é e .  C ' e s t  q u ' e l l e  a t t a q u e  a v e c  une 
m e r v e i l l e u s e  j u s t e s s e  t o u s  ceux  p o u r  q u i  l a  l i t t é r a t u r e  
n ' e s t  q u ' u n  j e u  f r i v o l e  e t  un moyen de p a r v e n i r .
I t  i s  c e r t a i n l y  t r u e  t h a t  t h e s e  s o n n e t s  show how i d e a l l y  s u i t e d  t o
Du B e l l a y ' s  t e m p e r a m e n t  and c i r c u m s t a n c e s  was t h e  s a t i r i c a l  e u l o g y
c a s t  i n  t h e  fo rm  o f  i r o n i c a l  a d v i c e  on how t o  s u c c e e d .
I t  i s  i n t e r e s t i n g  t o  n o t e ,  b e f o r e  l o o k i n g  a t  t h e s e  s o n n e t s  i n
more  d e t a i l ,  t h a t  Du B e l l a y ' s g i f t  f o r  s u s t a i n e d  i r o n y  was a p p r e c i a t e d
by h i s  c o n t e m p o r a r i e s  no l e s s  t h a n  by modern c r i t i c s .  As e a r l y  a s
2
135 3  A n t o i n e  F o u q u e l i n ,  i n  h i s  La P h e t o r i q u e  F r a n ç o i s e  q u o t e s  f rom
L
M a r o t ,  R o n s a r d ,  B e l l e a u  and Du B e l l a y  a s  he  i l l u s t r a t e s  t h e  v a r i o u s  
p o i n t s  he  s e e k s  t o  mal^e.
1 Q u o ted  by Chamard e d . c i t . p .  129* N . I .
2 T h e r e  i s  an  a r t i c l e  on F o u q u e l i n  ( o r  F o q u e l i n ,  o r  F o c l i n )  i n  
S t u d i e s  i n  P h i l o l o g y , 1934 ,  v o l .  5 1 ,  by  W a l t e r  J .  Ong, p p . 1 2 7 - 1 4 2 .  
I t  i s  e n t i t l e d  *F o u q u e l i n ' s  F r e n c h  R h e t o r i c  and t h e  R am is t  
V e r n a c u l a r  T r a d i t i o n ' .  Ong s a y s  t h a t  F o u q u e l i n ' s  seems t o  h a v e  
b e e n  o n l y  t h e  s e c o n d  F r e n c h  R h e t o r i c  t o  a p p e a r  ( F a b r i ' s  G ra n t
e t  v r a i  a r t  de p l e i n e  r h e t h o r i q u e , Rouen I 5 8 I ,  b e i n g  t h e  f i r s t ) .  
F o u q u e l i n  was a b l e  t o  u s e  v e r s e  q u o t a t i o n s  a s  w e l l  a s  p r o s e  
b e c a u s e  he  p i g e o n h o l e d  v e r s e  w i t h i n  r h e t o r i c  by a  c u r i o u s  s y s t e m  
o f  c o u n t i n g  s y l l a b l e s .  The work a p p e a r e d  a g a i n  i n  1557 ( t h e  
f i r s t  e d i t i o n  h a d  b e e n  by “^ n d r é  Wechel  i n  P a r i s ) ,  b u t  a c c o r d i n g  
t o  Ong i t  was n o t  r e a l l y  p o p u l a r .  A l t h o u g h  t h e  v e r n a c u l a r s  w ere  
g r a i n i n g  g r o u n d  i n  t h e  s i x t e e n t h  c e n t u r y ,  t h e  c o n s c i o u s  a t t e m p t s  
t o  s p r e a d  t h e  u s e  o f  them ,  s u c h  a s  t h i s  one  by F o u q u e l i n ,  were  
more o f t e n  t h a n  n o t  i n e f f e c t i v e  and  a b o r t i v e .  ' F o u q u e l i n ' s  
v e r n a c u l a r  p r o g r a m  was doomed,  on t h e  p e d a g o g i c a l  h o r i z o n ,  t o  
an  im m e d i a t e  and  p r o t r a c t e d  e c l i p s e . '  (Ong,  a r t . c i t . ,  p . l 4 2 )
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Among t h e  O rn am en ts  w i t h  w h ich  he  s u g g e s t s  we d e c o r a t e  s p e e c h e s
a r e  metonymy, m e t a p h o r ,  s y n e c h d o c h e ,  and  i r o n y .  I t  i s  i n  c o n n e c t i o n
w i t h  t h e  l a s t  o f  t h e s e  t h a t  F o u q u e l i n  m e n t i o n s  Du B e l l a y :
La s e c o n d  e s p e c e  ûe T rope  e s t  a p p e l l e e  I r o n i e ,  quand 
p a r  l e  c o n t r a i r e  l e  c o n t r a i r e  e s t  e n t e n d u :  c ' e s t  à  d i r e  
quand  on u s u r p e  ^q u e lq u e  m ot ,  l e  c o n t r a i r e  d u q u e l  n o u s  
v o u l o n s  s i g n i f i e r .  Les F r a n c o i s  l a  p e u v e n t  a p e l l e r  
s i m u l a t i o n  & d i s s i m u l a t i o n ,  i a q u e l l e ^ e u t  e n t e n d r e ,  t a n t  
p a r  l a  p r o n u n t i a t i o n ,  que p a r  l a  n a t u r e  de l a  c h o s e  de 
l a q u e l l e  on p a r l e .  Gare, s i  e l l e  r é p u g n é  à  ce  q u ' o n  d i t ,  i l  
e s t  m a n i f e s t e ,  q u ' o n  d i t  d ' u n  & e n t e n t  d ' a u t r e .  . . .
A u c u n e f o i s  l ' I r o n i e  e s t  m u l t i p l i é e  & c o n t i n u é e ,  comme au  
d i s c o u r s  s u r  l a  l o u e n g e ^ d e s  v e r t u s ,  & d i v e r s  e r r e u r s  d e s  
hommes, p a r  du B e l l a y .
From t h i s  p a s s a g e  by Fouq^uelin  one can  s e e  j u s t  how c o n s c i o u s
t h e  u s e  o f  i r o n y  c o u l d  be  a t  t h i s  t i m e .  He g o e s  on t o  q u o t e  l i n e s
1 1 5 - 1 4 4  o f  Du B e l l a y ' s  D i s c o u r s  s u r  l a  Louange de l a  V e r t u  & s u r
l e s  d i v e r s  e r r e u r s  d e s  hommes. A Salm.  M a c r i n .  He c o n t i n u e s :
A u q u e l  e x e m p le ,  c e s  mots  l à ,  d i v i n e  r u z e ,  l o ü a b l e  
e n v i e ,  b e l l e  c h o s e ,  & s i n g u l i è r e ,  h e u r e u s e  p o u r s u i t t e ,
& a u t r e s  s e m b l a b l e s ,  s o n t  u s u r p e z  p o u r  l e u r s  c o n t r a i r e s ,  
c ' e s t  à  d i r e  s o t t e  r u z e ,  e n v i e  d i g n e  de v i t u p é r é ,  v i l a i n e  
c h o s e ,  m a l h e u r e u s e  p o u r s u i t t e ,  8cc»
F o u q u e l i n  a n a l y s e d  t h e  c o n t e n t  and t h e  n a t u r e  o f  t h e s e  v e r s e s
p e r f e c t l y  c o r r e c t l y .  They a r e  c l e a r l y  s a t i r i c a l  and  y e t  t h e y  a r e
i n  t h e  fo rm  o f  p r a i s e .  The two e l e m e n t s  o f  a s a t i r i c a l  e u l o g y  a r e
p r e s e n t .  T h i s  poem i s  o n l y  one on a  r u d i m e n t a r y  l e v e l ,  b u t  i t
c o n t a i n s  some s h a r p  c r i t i c i s m  o f  t h e  c o u r t i e r ;
O ' e s t  une d i v i n e  r u z e  
De b i e n  f o r g e r  une e x c u z e ,
E t  en s u b t i l  a r t i z a n .
S o i t  q u ' o n  p a r l e  ou q u ' o n  c h e m in e .
C o n t r e f a i r e  b i e n  l a  myne 
D 'u n g  v i e i l  s i n g e  c o u r t i z a n ,
1 F o u q u e l i n ,  o p . c i t . ,  1557 e d i t i o n  ( P a r i s ,  A. W e c k e l ) , p p . 8 ^ - 9 ^ .
2 I n  O e u v re s  de  l ' I n v e n t i o n  de L ' A u t h e u r , 15 3 2 ,  ed .  Chamard,  V o l . I S Z ,
3 F o u q u e l i n ,  o p . c i t . ,  p .  9^ / p . 145 f i
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C ' e s t  une l o ü a b l e  e n v i e  
A c e u x  q u i  t o u t e  l e u r  v i e  
V e u l e n t  d em e u re r  o y z e u x ,
D 'u n g  nouveau  ne  f a i r e  c o n t e  
E t  p o u r  g a r d e r  q u ' i l  ne  m o n te .
T i r e r  l ' e s c h e l l e  a p r è s  e u l x .
Ce s o n t  b e a u x  m o tz ,  que " b r a v a d e " ,
" S o l d a t " ,  " c a r g u e " ,  ' ' c am yzade"
A v e c 'u n g  b r a v e  " s a n - d i e u " :
T r o i s  beau x  d e t z ,  une q u e r e l l e ,
E t  p u i s  une m a q u e r e l l e ,  ^
C ' e s t  p o u r  f a i r e  ung  D e m y - d i e u . '
T h i s  t y p e  o f  i r o n y  i s  p r e c i s e l y  t h a t  r e f e r r e d  t o  by V i a n e y .  A
s o n n e t  s u c h  a s  CXXXIX i n  t h e  R e g r e t s  shows a  s i m i l a r  s u b j e c t - m a t t e r
an d  t r e a t m e n t :
S i  t u  v e u l x  v i v r e  en C o u r t  ( D i l l i e r s )  s o u v i e n n e - t o y  
De t ' a c c o s t e r  t o u s j o u r s  d e s  m ignons  de t o n  m a i s t r e .
S i  t u  n ' e s  f a v o r y ,  f a i r e  s e m b l a n t  de 1 ' e s t r e .
E t  de  t ' a c c o m o d e r  au x  p a s s e t e m p s  du f?oy.
S o u v i e n n e - t o y  e n c o r '  de ne  p r e s t e r  t a  fo y  
Au p a r l e r  d ' u n  c h a s c u n .......................
F a i s a n t  c e  que j e  dy ,  t u  s e r a s  g a l l a n d  homme: ?
T ' e n  s o u v i e n n e  ( D i l l i e r s )  s i  t u  v e u l x  v i v r e  en C o u r t .
I n  t h i s  and  i n  s e v e r a l  o t h e r  s o n n e t s ,  s u ch  a s  CXXXIII an d  LXXXV
Du B e l l a y  u s e s  w i t h  c o n s i d e r a b l e  e f f e c t  t h i s  t y p e  o f  i r o n y .
J e a n  de l a  T a i l l e  was t o  w r i t e  an  a l m o s t  i d e n t i c a l  s o n n e t
' p r a i s i n g '  t h e  c o u r t i e r  a s  a  ' g a l a n d  homme':
S i  p i a f f e r ,  s i  f a i r e  bonne m in e ,
F a i r e  t r o t t e r  un d é ,  & en t o u t  l i e u  
Une q u e r e l l e ,  une c a r t e ,  un s a n g - d i e u  
P o r t e r  l o n g  p o i l  a l a  S a r r a z i n e :
S i  r e t r o u s s e r  so n  f e u t r e  à l a  m u t i n e .
F a i r e  v e r t u  & du v i c e  & du j e u ,
S i  s e  moquer  d e s  l e t t r e s  & de D ie u ,
R i r e  & g a u d i r  d ' u n e  g r a c e  b a d i n e :
1 1 1 . 1^ - 1 2 6 , ^ . Ç i t . ,  p .  1 4 9 - 5 0 .
2 1 1 .  1 8 1 - 1 8 6 , e d . c i t . ,  p .  1 5 3 - 4 .  The I t a l i a n i s m s  l i s t e d  h e r e  by 
Du B e l l a y  a r e  o f  i n t e r e s t .
3 R e g r e t s , e d . c i t . ,  V o l .  I I ,  p .  1 6 4 - 5 .
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S i  s g a v o i r  b i e n  v i o l e r  & v o l e r ,
H a b l e r ,  m orgue r  & p e z e r  son  p a r l e r .
T r a n c h e r  du b r a v e  & f a i r e  r i e n  q u i  v a i l l e .
B r e f ,  s i  t e l  a r t  f a i t  l e s  hommes g a l a n d s ,
J e  s u i s  d ' a v i s  q u ’au  r a n g  des  p l u s  v a i l l a n t s  
Tu s o i s  l e  p r i m e ,  & que l ' o r d r e  on t e  b a i l l e .
The g r a d u a i  d e v e lo p m e n t  o f  t h i s  s o n n e t  t o w a r d s  t h e  c l i m a x  o f
t h e  l a s t  two l i n e s  i s  t y p i c a l  o f  t h e  way i n  w h ich  Du B e l l a y  l o v e d
2
t o  u s e  t h i s  v e r s e  fo rm ,  and i s  p r o b a b l y  i m i t a t e d  f rom t h e  R e g r e t s .
I n  1559  a p p e a r e d  a n o t h e r  work  w h ich  f o l l o w e d  c l o s e l y  t h e  p a t t e r n
o f  t h e  R h e t o r , an d  o f  , the  P o è t e  C o u r t i s a n . T h i s  was t h e  M édecin  
3 4C o u r t i s a n ,  t h o p g h t  by  many t o  be  by Du B e l l a y .  C e r t a i n l y  t h e  
p l a n  and  s t y l e  o f  t h e  poem a r e  s i m i l a r  t o  t h o s e  o f  t h e  P o è t e  
C o u r t i s a n  .,  b u t  i t  i s  i m p o s s i b l e  t o  be c a t e g o r i c a l  on t h i s  m a t t e r .
1 O e u v r e s  de J e a n  de l a  T a i l l e ,  S e i g n e u r  de B o n d a r o y , e d .R e n é  de 
M au ld e ,  P a r i s ,  I 8 8 2 , p . i x .  N o .V I I I  o f  de l a  T a i l l e ' s  S o n n e t s  
s a t i r i q u e s .
2 A l t h o u g h  t h e s e  s o n n e t s  by  Du B e l l a y  a r e  i n d e e d  v e r y  l i k e  h i s  b e t t e r  
known s a t i r i c a l  e u l o g i e s  on t h e  c o u r t i e r ,  i t  i s  d i f f i c u l t  i n  g e n e r a l  
t e r m s  t o  t h i n k  o f  t h e  s o n n e t  a s  a  f i t  v e h i c l e  f o r  t h e  s a t i r i c a l  
e u l o g y .  I n  t h e  c a s e  o f  Du Bel lay^ who w r o t e  t h e  l a r g e s t  number o f  
o r i g i n a l  s a t i r i c a l  e u l o g i e s  t o  be w r i t t e n  by  any  one Frenchman 
d u r i n g  t h e  R e n a i s s a n c e ,  one i s  j u s t i f i e d  i n  l o o k i n g  f o r  t h i s  t y p e
o f  a t t i t u d e  i n  many p l a c e s  i n  h i s  w o r k s .  But a s  a  r u l e  t h e  s o n n e t  
was a  fo rm  n o t  f a v o u r e d  by w r i t e r s  o f  p a r a d o x i c a l  e n c o m ia .  P r o b a b l y  
i t  was t o o  s h o r t  a  fo rm ,  f o r  t h e  g r e a t  s e c r e t  o f  t h e  c l a s s i c a l  g e n r e  
was t o  p i l e  up a number o f  a r g u m e n t s ,  and  l i s t  d e t a i l s ,  i n  s u p p o r t  
o f  i t s  c l a i m s .  A s o n n e t  h a s  no s p a c e  f o r  a n y t h i n g  much more 
i n t r i c a t e  t h a n  an  i r o n i c a l  comment.  I t  c a n n o t  e a s i l y  c o n t a i n  
t h e  c h a n g e s  f rom  i r o n y  t o  s i n c e r i t y ,  t h e  c o m p l i c a t e d  m y t h o l o g i c a l  
an d  o t h e r  r e f e r e n c e s ,  w h ic h  a r e  u s u a l l y  t o  be fo u n d  i n  t h e  
s a t i r i c a l  e u l o g y .  I t  i s  o n l y  w i t h  t h e s e  r e s e r v a t i o n s ,  and  b e c a u s e  
V i a n e y ' s  p a s s a g e  m ig h t  o t h e r w i s e  be  m i s l e a d i n g ,  t h a t  t h e s e  s o n n e t s  
h a v e  b e e n  i n c l u d e d  i n  t h e  p r e s e n t  t h e s i s .
3 Le M édec in  C o u r t i z a n , ou l a  n o u v e l l e  e t  p l u s  c o u r t e  m a n i é r é  de
p a r v e n i r  h l a  v r a y e ^ e t  s o l i d e  m é d e c i n e . A  M e ss e re  D orbuno,  P a r i s ,
1 5 3 9 , P o u r  G u i l l a u m e  B a r b é .  Q u o t a t i o n s  a r e  t a k e n  f rom  M o n t a i g l o n ,
o p . c i t . ,  V o l .  X, p p .  9 6 - 1 0 9 .
4 V .  M o n t a i g l o n ,  i b i d .
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Both  w o rk s  b e g i n  by s a y i n g  t h a t  i t  i s  c o m p l e t e l y  u s e l e s s  t o
s p e n d  much t i m e  i n  s t u d y .  The c o u r t  i s  t h e  i m p o r t a n t  p l a c e  i n  l i f e ,
and  h e r e  one s h o u l d  c o n c e n t r a t e  a l l  o n e ' s  e n e r g i e s .  T ry  t o  p l e a s e
t h e  p o w e r f u l  and  t h e  u s e f u l :  h e r e  l i e  o n e ' s  c h a n c e s  o f  m ak in g  f o r
o n e s e l f  a s u c c e s s f u l  c a r e e r .  To l a b o u r  o v e r  boo k s  i s  a  c o m p l e t e
w a s t e  o f  t i m e :
Que n o u s  s e r t  p l u s  lo n g te m p s  r a c o u r c i r  n o s t r e  v i e  
E p l u c h a n t s  l e s  s e c r e t s  de l a  P h i l o s o p h i e ?
Que s e r t ,  p o u r  l e  p l a i s i r  de c e s  m e n t e u s e s ^ S e u r s ,
'A c r a v a n t e r  nos  a n s  de c e n t  m i l l e  l a b e u r s .
The P o è t e  C o u r t i s a n  had  b ee n  a d v i s e d  t o  d i s r e g a r d  Homer and  t h e
c l a s s i c s ;  t h e  M édec in  C o u r t i s a n  i s  t o l d  t o  p r a c t i s e  ' s a n s
H i p p o c r a t e  e t  s a n s  un G a l i e n , ' ^
I I  ne  t e  f a u l t  l o n g te m p s  r e m a s c h e r  l e  l a u r i e r ;
I l  ne  t e  f a u l t  v e i l l e r ,  a i n s i  que l ' e s c o l i e r  
J u s q u e s  à l a  m i n u i S t .  _ .  _
L ik e  L u c i a n ' s  o r a t o r ,  t h e  M édec in  must h a v e  a  s t o c k  o f  l e a r n e d -
s o u n d i n g  w o rd s  w i t h  w hich  to, d a z z l e  h i s  h e a r e r s ;  a
s q a v o i r  p é d a n t e s q u e  
Un p e u  e n t r e m e s l é  de l a  l a n g u e  T u d e s q u e .
A s c a t t e r i n g  o f  L a t i n  words  w i l l  s e r v e  t o  c o m p l e t e  t h e  new d o c t o r ' s
v o c a b u l a r y .
He s h o u l d  n o t  t r o u b l e  w i t h  a l l  t h e  t h i n g s  most  d o c t o r s  t r o u b l e  
w i t h ,  r e l y i n g  on h i s  w i t s  t o  e x t r i c a t e  h i m s e l f  f rom awkward s i t u a t i o n s .  
J u s t  l e a r n  t h e  names o f  a  few b a s i c  m e d i c i n e s  and  w i t h  t h e s e  c o n c o c t
1 M o n t a i g l o n ,  o p . c i t . ,  p . 1 0 0 .
'2 M e d ec in  C o u r t i s a n , e d . c i t . ,  p . 102 .  On t h e  M édecin  C o u r t i s a n , c f .  
C.A. M ayer ,  t h e s . c i t . , p p .  .
3 M édec in  C o u r t i s a n ,  e d . c i t . ,  p .  102 .
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a u f h o r
v e r y  e l a b o r a t e - s o u n d i n g  b r e w s .  T 'K ey i 'e p ea ts  what  h a s  s u r e l y  b een  
one o f  t h e  f a v o u r i t e  j o k e s  a g a i n s t  d o c t o r s ,  r ecom m end ing  h i s  Médecin  
t o  c u l t i v a t e  b a d  w r i t i n g :  F o r  t h e  o r d i n a r y  p e r s o n  t h i s  i l l e g i b l e
s c r a w l  w i l l  be  f a r  more i m p r e s s i v e .
Armed w i t h  t h i s  ' k n o w le d g e '  t h e  new d o c t o r  can  go i n t o  p r a c t i c e  
i m m e d i a t e l y  a t  t h e  c o u r t  -  i f  no o t h e r  d i s e a s e s  a p p e a r ,  t h e r e  he  can  
a t  l e a s t  be  c e r t a i n  o f  a n e v e r - e n d i n g  s t r e a m  o f  p a t i e n t s  s u f f e r i n g  
f rom  v e n e r e a l  d i s e a s e s .  The newcomer s h o u l d  c l a i m  t o  h a v e  a s p e c i a l  
s e c r e t  o i n t m e n t ,  l i k e  t h e  q u ac k  d o c t o r s  i n  t h e  T r a g o d o p o d a g r a . He 
ca n  i n s p e c t  h i s  p a t i e n t s '  e x c r e t a ,  and c h e c k  t h e i r  d i e t ,  b u t  must  
t a k e  c a r e  t h a t  h i s  i g n o r a n c e  i s  n e v e r  d i s c o v e r e d .
The M edec in  C o u r t i s a n  ends  as). t h e  a u t h o r  t e l l s  h i s  f r i e n d ,  t h e  
I t a l i a n  Dord 'onus ,  t o  whom he had  d e d i c a t e d  t h e  w ork ,  t h a t  he composed 
i t  i n  an  a t t e m p t  t o  e n s u r e  g r e a t e r  s u c c e s s  f o r  him a t  c o u r t .  T h i s  
p a s s a g e  i s  r e m i n i s c e n t  o f  t h a t  p a r t  o f  t h e  R h e t o r  i n  w h ich  t h e  new­
f a n g l e d  s p e a k e r  i s  d e s c r i b i n g  t h e  o l d - f a s h i o n e d ,  d i f f i c u l t  r o a d  
t o  f a m e . ^  Du B e l l a y ,  e n j o y i n g  h i s  i r o n y  t o  t h e  f u l l ,  s a y s  t h a t  
h i s  p o o r  f r i e n d  h a s  b e e n  m i s g u i d e d l y  s t r u g g l i n g  t o  a c q u i r e  r e a l  
k n o w l e d g e ,  armed w i t h  s u c c e s s  a t  c o u r t ,  l i t t l e  r e a l i s i n g  t h a t  t h i s  
w is h  fo rm s  a  c o n t r a d i c t i o n  i n  t e r m s .  He h a s ,  o f  c o u r s e ,  f a i l e d  t o  
g a i n  s u c c e s s ,  b u t  Du B e l l a y  i n f o r m s  him g r a v e l y  t h a t  i f  he  f o l l o w s  
t h e  m e th o d s  he  h a s  j u s t  d e s c r i b e d  he c a n n o t  f a i l  t o  r e c t i f y  t h e  
s i t u a t i o n .
Thanks  t o  Du B e l l a y ' s  g r e a t  g i f t s  a s  a s a t i r i s t  and  t o  t h e  
1 V .  De P a r a s i t e , e d . c i t . ,  v o l .  IV, p .  143*
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r e s e m b l a n c e  b e tw e e n  t h e  c l a s s i c a l  p a r a s i t e ,  t h e  n e w - f a n g l e d  o r a t o r  
and t h e  R e n a i s s a n c e  c o u r t i e r ,  t h e  R h e t o r  h a s  among i t s  d i r e c t  
d e s c e n d a n t s  some o f  t h e  m ost  e n j o y a b l e  F r e n c h  v i c e  e u l o g i e s .
I t  h a s  a l r e a d y  b e e n  shown t h a t  t h e  s a t i r i c a l  encomium on a 
h i s t o r i c a l  c h a r a c t e r  i s  c l o s e l y  r e l a t e d  t o  t h e  v i c e  e u l o g y . ^  F r e n c h  
w r i t e r s  do n o t  a p p e a r  t o  h av e  r e v i v e d  t h i s  t y p e  o f  encomium. The 
N e o - L a t i n  w r i t e r s  had  composed a few s u ch  w o r k s ,  b u l /^ o n ly  F r e n c h  
e x am p le  a p p e a r s ,  y e t  a g a i n ,  t o  be  by Du B e l l a y .  I t  i s  h i s  ode A 
B e r t r a n d  B e r g i e r ,  P o è t e  D i t h y r a m b i q u e ,  a  l i v e l y  poem s l y l y  p o k i n g  
f u n  a t  h i s  f r i e n d .  F o r  a l l  i t s  a p p a r e n t  s i m p l i c i t y  t h i s  ode h a s  
b e e n  v a r i o u s l y  i n t e r p r e t e d .  At t i m e s  Du B e l l a y  does  i n d e e d  seem t o  
be  a d v o c a t i n g  more  s p o n t a n e i t y  i n  p o e t r y ,  a s  he  d e p i c t s  B e r g i e r ,  who 
r e l i e s  e n t i r e l y  on i n s p i r a t i o n  and  n a t i v e  w i t  f o r  t h e  i n v e n t i o n  o f  
h i s  v e r s e s .  But  when he  p r o d u c e s  ex am p les  o f  t h e  'g e m s '  c r e a t e d
1 V. su p r a , p . l ^
2 D i v e r s  J e u x  R u s t i q u e s , e d .  Chamard, V o l .  V, p .  117 f f *
5 H owever ,  t h e  c o n d e m n a t io n  o f  work i s  so  e x c e s s i v e  a s  t o  l e a v e  no 
d o u b t  i n  t h e  mind o f  t h e  r e a d e r  a s  t o  Du B e l l a y ' s  i n t e n t i o n s .
On B e r g i e r ' s  w r i t i n g s ,  c f .  B a i ' f ,  E u v re s  en R im e, ed .  M a r ty - L a v e a u x ,  
P a r i s  1 8 8 7 , V o l .  IV, p p . 3 4 8 - 5 0 .  B a f f  w r i t e s  a poem d e d i c a t e d  t o  
B e r g i e r ,  e n t i t l e d  De B e r t r ' a n d  B e r g e r  de M o n ta n b e u f , i n  w hich  t h e  
d e s c r i p t i o n  o f  t h i s  p o e t  t a l l i e s  e x a c t l y  w i t h  t h a t  g i v e n  by Du BelD^. 
T h i s  poem f i r s t  a p p e a r e d  i n  t h e  t h i r d  book  o f  Les P a s s e t e m p s  ( P a r i s ,  
L u c as  B r e y e r ,  1 5 7 3 ) .  I n  i t  B a i f  s a y s  t h a t  B e r g i e r  i s  n o t  l i k e  most  
p e o p l e ,  f o r  he  w r i t e s  a  p o e t r y  i n v e n t e d  ' e n  son  c e r v e a u ' .  He w r i t e s  
o n o m a to p o e ic  v e r s e ,  r e p r e s e n t i n g  a l l  m anner  o f  s o u n d s :
B ie n  que p a r  f o i s  t u  b e d o n n e s ,
E t  b i e n  que p a r  f o i s  t u  t o n n e s  
De Mars  l e s  t r o u b l e s  d i v e r s ,
De t o u t  l a  p a i x  t u  ne  l a i s s e s ,
M ais  q u e l q u e  f o i s  t u  t ' a b a i s s e s  
J u s q u ' à  l ' o r n e r  4e t e s  v e r s .
E s t - i l  s o n  que t u  n ' e x p r i m e s  
Dans l e  naüîf de t e s  r i m e s ,
S o i t  l e  t i n t i n  d e s  o y s e a u x ,
( c o n t i n u e d  on n e x t  p a g e )
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by h i s  f r i e n d  i t  becomes  a p p a r e n t  t h a t  he  m us t  mean m ost  o f  what  
he  s a y s  i r o n i c a l l y .  The fu n  Du B e l l a y & o k e s  a t  h i s  f r i e n d  may be 
gay  and  g o o d -h u m o u re d ,  b u t  i t  i s  u n m i s t a k a b l e  and  c o m p l e t e l y  i n  
t h e  s t y l e  o f  t h e  s a t i r i c a l  encomium.
He b e g i n s  h i s  poem w i t h  t h e  t a l e  o f  Hes iod^ t r a n s f o r m e d  i n  a 
moment i n t o  a p o e t  by d r i n k i n g  t h e  ' eau  de  P e g a s e ’ . T h i s  s t o r y  
p r o v e s  t h a t  p o e t s  a r e  b o r n ,  n o t  made; n a t u r e  p e r f o r m s  t h i s  m i r a c l e  
on h e r  c h o s e n  o b j e c t  ' a v a n t  q u ' i l  a y t  songé" d ' e s t r e  s c a v a n t ' . ^
B e r g i e r  h a s  s u r p a s s e d  even H e s io d  i n  t h e  s p e e d  w i t h  w h ic h  he  h a s  
become a  p o e t .  'S a n s  m a sc h e r  l e  l a u r i e r  p r o p h è t e '  he  i s  nov/ a b l e  
t o  r e v e a l  ' l e s  h a # l t s  s e c r e t s '  o f  t h e  g o d s . ^  I f  t h e  M édec in  Courtijean 
i s  i n d e e d  by Du B e l l a y  t h e n  he  must  have  b e e n  v e r y  fo n d  o f  t h i s  e x ­
p r e s s i o n ,  f o r  i t  r e c u r s  i n  t h e  l a t e r  w ork :
I I  me t e  f a u l t  lo n g te m p s  r e m a s c h e r  l e  l a u r i e r . ^
T h i s  was o f  c o u r s e  an  i d e a  common t o  a l l  P l é i a d e  p o e t s ,  b u t  t h e
4p h r a s i n g  o f  i t  i s  r e m a r k a b l y  s i m i l a r  i n  t h e s e  two c a s e s .
( c o n t d . f r o m  p r e v i o u s  p a g e )
S o i t  d e s  c o u s t e a u x  I ' a r m o n i e  
Que l e  c u i s i n i e r  m an ie ,
S o i t  l e s  h o r l o g i n s  a p e a u x .
S o i t  l e  t r i q u e  t r a c  e n c o r e s ?
T r i q u e t r a c a n t  un v e r s  o r e s .
O re s  l e  c a r i l l o n a n t ,
L ' a c h i g i g o t a n t  de  s o r t e ,
Le t i n t a n t ,  ou de main f o r t e  
Au bedon  l e  b e d o n a n t .
B a i f , l i k e  Du B e l l a y  s t r e s s e s  t h e  f a c t  t h a t  B e r g i e r  d i d  n o t  work
f o r  h i s  t a l e n t .  The ab o v e  v e r s e s  show t h a t  t h e  p r e v a i l i n g  mood o f
B a i f ' s  poem was one o f  good-hum oured  i r o n y ,  and  t o l e r a n c e .
1 D i v e r s  J e u x  R u s t i q u e s , e d . c i t . ,  p .  117*
2 i b i d . , p .  I l 8 .
3  V .  s u p r a , p .  ^
4 Chamard,  . e d . c i t . , '  p . l l 8 . Note  on l i n e  2 2 ,  m e n t i o n s  R o n s a r d ' s  u s e  
o f  t h e . s a m e  e x p r e s s i o n  ( i n  1553)*
252
A l t h o u g h  B e r g i e r  h a s  n e v e r  r e a d  t h e  v e r s e  o f  h i s  p r e d e c e s s o r s ,  
he  h a s  n e v e r t h e l e s s  managed t o  w r i t e  ' d e s  v e r s  p l u s  que d i x ' ,  
c o n t i n u e s  Du B e l l a y  i n  w e l l - f e i g n e d  am azem ent .  The a r t i f i c i a l  
j a r g o n  o f  v e r s i f y i n g  p a s s e s  him by ,  and he r e j o i n s  t h e  g r e a t  
t r a d i t i o n  o f  Homer, who r e l i e d  on i n s p i r a t i o n  n o t  a r t  f o r  h i s  p o e t r y .  
H ere  Du B e l l a y  was p r o b a b l y  i m i t a t i n g  t h e  Ode à  M ic h e l  de I ' J I ^ i t a l  
o f  R o n s a r d ,  w h e re  t h e  v a r i o u s  s t a g e s  o f  t h e  d e v e lo p m e n t  o f  p o e t r y  
a r e  d i s c u s s e d .  However ,  l i k e  t h e  F i c i n i a n  s e n t i m e n t s  e x p r e s s e d  by 
L'Amye de C o u r t ,  t h e s e  l o f t y  i d e a s  a r e  c o m p l e t e l y  d e p r i v e d  o f  
s i n c e r i t y  i n  s u c h  a  c o n t e x t .  Showing,  l i k e  R o n s a r d ,  t h e  g r a d u a l  
d e t e r i o r a t i o n  o f  p o e t r y  s i n c e  t h e  e a r l i e s t  t i m e s ,  Du B e l l a y  c r i t i c i s e s  
' c e s  E n e i d e s ,  E t  c e s  f a s c h e u s e s  T h é b a ï d e s ' ,
Ou n ' y  a  v e r s  s u r  q u i  s e s  d o i s  ^
On n ' a y t  r o n g é  p l u s  de c e n t  f o i s .
T h i s  i d e a ,  f rom  t h e  L a t i n  ' u n g u e s  a r r o d e r e ' ,  was a l s o  t o  a p p e a r  i n  
t h e  M e d ec in  C o u r t i s a n F
2
B r i e f  i l  ne  f a u l t  r o n g e r  t e s  o n g l e s  j u s q u ' a u x  d o i t s .
I n  a  s p l e n d i d l y  n o b l e  c o m p a r i s o n  Du B e l l a y  l i k e n s  B e r g i e r  t o  a f i n e  
h o r s e  r a c i n g  i t s  c o m p a n io n s .  S w i f t e r  t h a n  l i g h t n i n g  h i s  Muse 
o v e r t a k e s  a l l  i t s  r i v a l s .
A f t e r  c l e v e r l y  b u i l d i n g  up h i s  p i c t u r e  o f  a g r e a t  and  i n s p i r e d  
p o e t ,  t h r o u g h o u t  t h e  f i r s t  p a r t  o f  t h e  O de , Du B e l l a y  now shows how 
i r o n i c a l l y  h e  h a s  i n t e n d e d  t h i s  s e c t i o n  t o  be  t a k e n .  Not t h a t  he
1 e d . c i t . ,  p .  1 2 0 .
2 M edec in  C o u r t i s a n ,  e d . c i t . ,  p .  l O j .
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c o n t r a d i c t s  w ha t  he  h a s  s a i d :  h g A e r e l y  e n t e r s  i n t o  more d e t a i l  on 
w ha t  B e r g i e r  h a s  w r i t t e n .  The r i d i c u l o u s  a c h i e v e m e n t s  o f  h i s  f r i e n d
he  t h e n  p r a i s e s  i n  l o f t y  t o n e s  t o t a l l y  u n s u i t e d  t o  t h e  d e s c r i p t i o n
o f  s u c h  d o u b t f u l  t a l e n t :
P r e m i e r  t u  f e i s  d e s  d i t h y r a m b e s ,
L e s q u e l z  n ' a v o i e n t  ny, p i e d s  ny  ja m b e s ,
A in s  comme b a l l e s ,  d ' u n  g r a n d  s a u l t *
B o n d i s s o i e n t  en b a s  & en h a u l t .
Tu d i s  m a i n t e s  g a y e s  s o r n e t t e s .
S u r  l e  b r u i t  que f o n t  l e s  s o n n e t t e s .
A c c o r d a n t  au  v o l  d e s  o y s e a u x ,
Les  h o r l o g e s  & l e u r s  a p p e a u x .
A p re s  en r i m e s  h e r o i q u e s
Tu f e i s  de g r o s  v e r s  b e d o n n i q u e s ,
P u i  en d ' a u t r e s  v e r s  p l u s  p e t i s
Tu f e i s  des  h a c h i - g i g o t i s .
V A i n s i  nous  oyons  dans  V i r g i l e  
G a l o p e r  l e  c o u r s i e r  a g i l e ,
E t  l e s  v e r s  d 'H om ere  e x p r i m e r  
Le f l o - f l o t e m e n t  de l a  m er .
Que d i r a y - j e  d e s  a u t r e s  g r a c e s .
Que l e s  D ieux  comme à p l e i n e s  t a s s e s  
Ont v e r s é  d e s s u s  t o y ,  à  f i n  ^
D 'e n  f a i r e  un c h e f  d ' o e u v r e  d i v i n ?
B e r g i e r ' s  o u t w a r d  a p p e a r a n c e  i s  p e r f e c t l y  s u i t e d  t o  h i s  c h a r a c t e r  
He h a s  a  b e a r d  and  a ' g r a v e  p o r t  v e n e r a b l e '  w o r th y  o f  a k i n g .  He i s  
a m e r r y  com pan ion  w i t h  whom Du B e l l a y  f e e l s  any  k i n g  would  be g l a d  
t o  s p e n d  h i s  t i m e .
I n  h i s  La Langue  de l a  P l é i a d e  M a r ty - L a v e a u x  s u p p o r t s  t h e  
a t t r i b u t i o n  t o  B e r g i e r  o f  t h e  D i th y ra m b e s  à  l a  Pompe du Bouc de E. 
J o d e l l e ,  P o e t e  T r a g i q u e . C e r t a i n l y  t h e s e  v e r s e s  a r e  v e r y  much i n  
t h e  s t y l e  o f  B e r g i e r ,  a s  d e s c r i b e d  by B a i f  and  Du B e l l a y .  I n  a k i n d
1 D i v e r s  J e u x  R u s t i q u e s , e d . c i t . ,  ppJ2P122-1^3".
On t h e  t h i r d  o f  t h e s e  s t a n z a s  c f .  B a i f ' s  poem, s u p r a , p .  iS 'O  n 3
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o f  ' f u r e u r  p o é t i q u e '  t h e  w r i t e r  o f  t h i s  poem composes  l i n e s  such  
a s  t h e  f o l l o w i n g :
Euoe mes e n t r a i l l e s  s o n n e n t
Sous  s e s  f u r e u r s  q u i  m ' e s p o i n c o n n e n t ,
E t  son  e s p r i t  de c e ' D i e u  t r o p  c h a r g é ,
F o r c e n é ,  e n r a g é ,  
l a c h ,  S a ch ,  Euoe 
Que l ’on me donne c e s  c l o c h e t t e s ,
Et  s e s  j a z a r d e s  s o n n e t t e s .
S o i t  ma p e r r u q u e  d e c o r e e  
D 'u n e  c o u r o n n e  c o u l é v r e e :
P e r r u q u e  l i e r r e - p o r t e ,
Que l ' a m e  T h r a c i e n n e  e m p o r te  
Deca d e l à  d e s s u s  mon c o l .
The Ode^a B e r t r a n d  B e r g i e r  seems t o  be one o f  t h e  few F r e n c h  works
t o  p r a i s e  i r o n i c a l l y  a  s p e c i f i c  l i v i n g  i n d i v i d u a l .  C l a s s i c a l  e u l o g i e s
had  d e a l t  w i t h  h i s t o r i c a l  and  m y t h o l o g i c a l  f i g u r e s  i n  t h i s  way, a s
h ad  R e n a i s s a n c e  w o rk s  s u c h  a s  t h e  N e r o n i s  Encomium. I n  F r a n c e ,
h o w e v e r , t h e  i r o n i c a l  e u l o g y  o f  a l i v i n g  man o r  woman was n e v e r
w i d e l y  r e v i v e d .  I n s t e a d ,  F r e n c h  w r i t e r s  seem t o  h av e  p r e f e r r e d  t h e
s a t i r i c a l  o r  j o k i n g  e p i t a p h ,  whose r e l a t i o n s h i p  t o  t h e  p a r a d o x i c a l
2
encomium h a s  a l r e a d y  b e e n  d i s c u s s e d .
A number  o f  s o u r c e s  can  be found  f o r  t h e s e  poems.  L ik e  t h e  
N e o - L a t i n  w r i t e r s ,  t h e  F r e n c h  c o u l d  draw on C a t u l l u s  and  on t h e
1 La P l é i a d e  F r a n ç o i s e . A p p e n d ic e  I .  La Langue de l a  P l é i a d e .  
P a r i s  1 8 9 6 , p .
However ,  L au m o n ie r  ( R o n s a r d  P o à t e  L y r i q u e , é t u d e  h i s t o r i q u e   ^
e t  l i t t é r a i r e , P a r i s  1923 ,  PP* 9 9 -1 0 2 )  d i s p r o v e s  t h i s ' t h e o r y ,  
s h o w in g  t h a t  t h e  v e r s e s  a r e  i n  f a c t  more l i k e l y  t o  h a v e  b e en  
by R o n s a r d .  He p r o v e s  h i s  c o n t e n t i o n  w i t h  a  f u r t h e r  s e c t i o n ,  
i b i d . ,  p p .  7 3 5 - 4 2 .
2 V .  s u p r a , ^ p . I ^  ?  f f '
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G reek  A n t h o l o g y . T h e re  was a l s o  t h e  r i c h  n a t i v e  t r a d i t i o n  o f  
V i l l o n . ^  I t  seem s t h a t  a t  t h i s  t im e  ' l e s  t e s t a m e n t s  e t  l e s  
é p i t a p h e s  b u r l e s q u e s  s o n t  à  l ' o r d r e  du j o u r ' . ^  T a b o u r o t  c o l l e c t s  
a  g r o u p  o f  them i n  Les B i g a r r u r e s and f e e l s  t h e y  s h o u l d  b e  s t u d i e d :
L 'o n  m 'a  r a p p o r t e  q u ' u n  j e u n e  d o c t e  p e r s o n n a g e  en a 
c o l l i g é  t r o i s  v o lu m e s ,  y c o m p r i s  l e s  non im p r im e z  q u ' i l  
a  p e u  r e c h e r c h e r .  Le p r e m i e r  l i v r e  e s t  des  a n t i q u e s  
monumens; l e  s e c o n d ,  d e s  v e r s ,  e t  l e  t i e r s ,  d e s  F r a n c o i s .
M ais  j e  l u y  c o n s e i l l e  d ' a d j o u s t e r  un q u a t r i e s m e  d e s  ^  
f o l l a s t r e s  L p i t a p h e s ,  c a r ^ i l  s e r o i t  a u s s i  c u r i e u s e m e n t  
r e c h e r c h é  que  l e s  a u t r e s . ^
T h e se  e p i t a p h s  a r e  f a r  more  r e a l i s t i c ,  s a t i r i c a l ,  ev e n  c r u d e r  
t h a n  t h o s e  on a n i m a l s . ^  They c o n c e r n  d r u n k a r d s ,  ' m a q u e r e l l e s ' ,  
p r o s t i t u t e s  and  o t h e r  r e a l  o r  im a g in e d  p e o p l e ,  and  t e n d ,  a s  t h e  
y e a r s  go b y ,  t o  become r e p e t i t i v e .  They m ust  r e m a in  o u t s i d e  t h e  
p r e s e n t  s t u d y ,  b u t  t h e  f o l l o w i n g  l i s t ,  w h ic h  i s  f a r  f rom c o m p l e t e ,  
w i l l ,  i f  r e a d  i n  c o n j u n c t i o n  w i t h  t h o s e  q u o t e d  by T a b o u r o t ,  g i v e  
some i d e a  o f  t h e i r  r a n g e  and  f r e q u e n c y :
1 V .  V i l l o n ,  Le T e s t a m e n t , i n  O euvres  e d .  J .  T h u a sn e ,  P a r i s ,  1923 ,  
p .  117 f f .
2 P .  T o l d o , " E t u d e s  s u r  *La P o é s i e  B u r l e s q u e  f r a n ç a i s e  de l a  
R e n a i s s a n c e ' "  i n ,  Z e i t s c h r i f t  f u r  R om anische  P h i l o l o g i e , V o l .  XXV,
\ q o i v -  21 7 .
c f .  T . F .  C r a n e ,  o p . c i t . ,  p .  274 ( q u o t i n g  B a r g a g l i ) :
'An a m u s in g  game i s  t h e  game o f  E p i t a p h s ,  w here  e a ch  c h o o s e s  
a  p e r s o n  t o  w r i t e  h i s  e p i t a p h . ' c f .  s u p r a , p . 1 6 G n . 3
3 Les  B i g a r r u r e s , . ,  V o l .  I I ,  p .  1 7 1 . c a Ooeji VAfr*».
4 V .  i n f r a , p p 3 ^ 4 j ' f o r  t h o s e  on a n i m a l s .  ^  ^
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fcu-ts , M æ
M aro t  ( f r o m  t h e  A d o l e s c e n c e  C l e m e n t i n e , e d .  S a u l n i e ^ )
E p i t a p h e s  i .  De F r e r e  J e h a n  L e v e s q u e ,  C o r d e l i e r ,  N a t i f
d ' O r l e a n s  (No.  I I ,  e d . c i t . ,  p .  1 1 3 )
i i .  De J e h a n  l e  Veau (No.  V I I I ,  i b i d . )
Î I Î .  De G u io n  l e  Roy,  q u i  s ' a t t e n d o i t  d ' e s t r e
P a p e  a v a n t  que m o u r i r .  (No. IX ,  p .  I l 4 ) .
i v .  De J o u a n ,  l e  f o l  de  ma dame.  (No.  X, i b i d . )
V .  De F eu  H a i s t r e  P i e r r e  de  V i l l i e r s .  (No.  X I I ,
p .  1 1 5 )
v i .  De J e h a n  S e r r e ,  E x c e l l e n t  J o u e u r  de  f a r c e s .  
(No.  X I I I ,  p p .  1 1 6 - 1 1 7 )
C h a r l e s  de  S a i n t e - M a r t h e .  E p i t a p h e  de  f e u  M o n s i e u r  M a i s t r e ,  Foiytaud
M o s n i e r ,  p r o c u r e u r  de  F o n t e v r a u l t ,  & s o n  
P a r r a i n ,  p a r l a n t  en  s a  p e r s o n n e .
( i n  La P o e s i e  F r a n ç o i s e  de  C h a r l e s  de  S a i n c t e  
I 4 a r t h e  n a t i f  de  F o n t e v r a u l t  en  P o i c t o u .
L y o n s ,  Le P r i n c e .  15 4 0 )
E p i t a p h e  de  l ' A b b é  B o n n e t .  ( i n f r a , p p . 2 S ? jg : )Du B e l l a y .  
R o n s a rd 1 . < eE p i t a p h e  de  Thomas.  ( O e u v r e s  c o m p l e t s , e d .  G. 
C o h en ,  P a r i s ,  1 9 5 0 ,  V o l .  I I ,  p .  5 4 3 .
B a i f .
A uvray
H a b e r t
i i .  E p i t a p h e  de  J a q u e s  M e r n a b l e .  ( i b i d . )
E p i t a p h e  de ICbi G a r n i e r .  ( E u v r e s  en  r i m e , e d .  M a r t y -  





Tomb e a u  d * A n g o u l e v e n t .
Tombeau de  M a r i o n .  ( Le b a n q u e t  d e s  M u s e s , l é s S )
E p i t a p h e  de  ^ a t h e l o t ,  b o n  i v r o g n e .
E p i t a p h e  de  M a i s t r e  R o b e r t  l ' a s n i e r .
( P a r t  o f  L es  E p i s t r e s  c u p i d i n i a u e s , q u o t e d  i n f r a .
p . 3 / 4  5 
n  S '
257
A t y p i c a l  a n d ^ a v e r a g e  exam ple  o f  t h e s e  e p i t a p h s  i s  t h e  E p i t a p h e
^^ \  ^ b y  Du B e l l a y .  S tu d y  o f  t h i s  e p i t a p h  i s  p a r t i c u l a r l y
v a l u a b l e  s i n c e  i t  s e r v e s  t o  c o m p le t e  o u r  p i c t u r e  o f  t h e  way i n  w h ich
a g r e a t  R e n a i s s a n c e  a u t h o r  u s e d  t h e  g e n r e  o f  t h e  s a t i r i c a l  e u l o g y .
One f i n d s  i n  i t  a  l i v e l y  and  am u s in g  s a t i r e  o f  a " p l a i d e u r " .  F u l l
o f  p r o f e s s i o n a l  t r i c k s ,  l i k e  B r i d o y e ,  B onnet  i s  d e t e r m i n e d  t o  s p i n
o u t  e a c h  c a s e  a s  l o n g  a s  p o s s i b l e .  He i s ,  h o w ev e r ,  f u n d a m e n t a l l y
u n l e a r n e d ,  an d  d e s p i s e s  b o o k - l e a r n i n g ;
B onne t  f u t  un D o c te u r  s a n s  t i l t r e  
Bans l o y ,  p a r a g r a p h e  & c h a p i t r e .
Bonne t  a v o i t  l e u  t o u s  a u t h e u r s .
F o r s  p o r t e s  & o r a t e u r s :
D ' h i s t o i r e s  & m a t h é m a t i q u e s .
E t  t e l l e s  s c i e n c e s  a n t i q u e s .
I l  s ' e n  m o q u o i t :  au  d e m e u r a n t^
De r i e n  i l  n ' e s t o i t  i g n o r a n t .
Ke was d r e s s e d  i n  f i l t h y  o l d  c l o t h e s ,  s m e l l e d  o f  g a r l i c  and g o t
d r u n k  enough  e v e r y  m o rn in g  t o  l a s t  him t h e  w ho le  day ;
Bonne t  f a i s o i t  m i l l e  t r a f i q u e s .
Bonne t  s ^ a v o i t  m i l l e  p r a t t i q u e s  
En p r o c è s ;  e t  l e s  p l u s  faraez 
De c e s  c o u r t i s a n s  a f f a m e z .
En m a t i è r e  de b e n e f i c e s  2
P r e s  de l u y  n ' e s t o i e n t  que n o v i c e s .
E n d in g  w i t h  a  w i t t i c i s m ,  a s  i f  t h i s  were  an  ' h y m n e - b l a s o n '  n o t  an
e p i t a p h .  Du B e l l a y  s a y s  t h a t  i n  f a c t  t h e  o n l y  l a w s u i t  e v e r  l o s t  by
Bonne t  was t h a t  a g a i n s t  d e a t h ,  and t h a t  he  i s  p r o b a b l y  s t i l l  p l e a d i n g
h i s  c a s e  b e f o r e  R h a d a m a n th u s .'
W i th  t h i s  b r i e f  d i s c u s s i o n  o f  a  c lose ly  r e l a t e d  g e n r e ,  we p a s s
1 D i v e r s  J e u x  R u s t i q u e s , e d . c i t . ,  p .  1 1 2 .
2 i b i d . , p .  1 1 5 . '
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f rom t h e  d i r e c t  i m i t a t i o n s  o f  c l a s s i c a l  v i c e  e u l o g i e s  t o  t h o s e  
w h ich  w ere  i n f l u e n c e d  by t h e  e a r l i e s t  m a j o r  R e n a i s s a n c e  s a t i r i c a l  
e u l o g y ,  t h e  M o r i a e  Encomium. T h i s  work became a ’c l a s s i c ' o f  i t s  
g e n r e  i n  i t s  own c e n t u r y ,  a  b r i d g e  be tw ee i  a n t i q u i t y  and  t h e  
R e n a i s s a n c e .  However ,  t h o u g h  i t  was much q u o t e d  and  much a d m i r e d ,  
few seem t o  h a v e  b e e n  b r a v e  enough t o  r i s k  a c l o s e  i m i t a t i o n  o f  
E r a s m u s ’ g r e a t  w o r k .  Only A l b e r g a t i  i n  I t a l y ,  and an unknown a u t h o r  
i n  F r a n c e  w e re  p r e p a r e d  t o  p r a i s e  f o l l y  a g a i n  i n  s e p a r a t e  w o r k s ;
Lando d i d  so  a l s o ,  b u t  o n ly  a s  one among many o f  t h e  s e c t i o n s  o f  
h i s  P a r a d o s s i . ^
The o n l y  s u r v i v i n g  F r e n c h  p r a i s e  o f  m adness  seems t o  h av e  come
down t o  us  i n  i t s  E n g l i s h  t r a n s l a t i o n  o n l y .  T h i s  a p p e a r e d  i n  15?6  i n
London ,  and  was e n t i t l e d  The M i r r o u r  o f  Madnes,  o r  a  P a r a d o x e
m a i n t a y n i n g  Madnes t o  be  most  e x c e l l e n t : done o u t  o f  F r e n c h  i n t o
2E n g l i s h , b y  l a . S a n .  G e n t .  The t r a n s l a t o r ,  S a n d f o r d ,  g i v e s  no c l u e
a s  t o  t h e  a u t h o r  o f  t h e  o r i g i n a l  v e r s i o n  o f  t h e  work .  H is  own
t r a n s l a t i o n  he d e d i c a t e s  t o  one A r t h u r  Champernon.  I n  h i s  d e d i c a t o r y
e p i s t l e  he  s p e a k s  o f  t h e  power  o f  n a t u r e  i n  a l l  o u r  a c t i o n s ,
c o m p l a i n i n g  t h a t  t h e  n a t u r e  we obey i s  one w hich  h a s  b e e n  p e r v e r t e d
by t h e  l o v e  o f  money.  A poem t o  t h e  R e a d e r  f o l l o w s ,  c o n t a i n i n g  t h e
s e l f - j u s t i f i c a t i o n  so  d e a r  t o  t h e  w r i t e r s  o f  s a t i r i c a l  e u l o g i e s :
From f o r a i n e  Rea lm e,  t h i s  t r e a t i s e  s m a l l ,  t r a n s p o r t e d  came 
To Engl ish® coasEte, i n  F r e n c h e  a t t i r e ;  s t i l l  f l i t t i n g  Fame 
Doth b lo w e  a b r o a d e  t h i n g e s  once  d i s c l o s d e ,  i n  e v e r y  l a n d e .
I n  w r i t t e n  w e e r d e s ,  w h ich  a i e  i n  Bookes  s h a l l  f i r m e l y e  s t a n d .
1 V. i n f r a , ^
2 I m p r i n t e d  a t  London i n  F l e e t ^ s t r e a t e , n e a r e  t o  S.  D u n s to n e s  Church 
by Thomas M a r s h e . Anno 15 7 0 .  (Lambeth  P a l a c e  L i b r a r y ) .  On t h e  
t i t l e  c f .  t h e  m e d i e v a l  Specu lum  S t u l t o r u m , N i g e l  W i r e k e r ,  s u p r a ,
n . l
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R e p ro v e  me n o t ,  t h o u g h  fame by me e n l a r g e m e n t  t a k e  
I h i s  t r i f l i n g  t o y ,  t h i s  mery i e s t e ,  f o r  s o l a c e  s a k e .
C om pi led  was i n  f o r a i n e #  s p e a c h e ,  I  p a r d o n  c r a v e .
I f  any  b e e ,  whom I  h e r e i n  o f f e n d e d  h a v e .
j?or C y n ic k e  l i k e  t h e  A u th o u r e  h e r e ,  w i t h  s k o f f e s  d o t h  b a r k e
At mens madde d e e d e s ,  w h ich  v a i n e l y  b e n t  no r e a s o n  m a rk e .  
W h e r e f o r e  i n  e a r n e s t  some w i l  t a k e ,  t h a t  which  i n  i e s t e  
I s  m ean t  o f  me, i n  d o i n g  s o ,  t h e y  do n o t  b e s t .
A f t e r  a  f u r t h e r  two l i n e s  recommending  h i s  work  t o  t h e  r e a d e r ,
S a n d f o r d  p l a c e s  t h e  d e v i c e  ' T u t t a  p e r  11  M e g l i o ' 1  The p a r a d o x
i t s e l f  b e g i n s  w i t h  a d i s c u s s i o n  on t h e  ’summum bonum’ . P h i l i b e r t
de V ie n n e  b e g a n  t h e  P h i l o s o p h e  de C o u r t  w i t h  a  v e r y  s i m i l a r  p a s s a g e * ^
S a p d f o r d  p r o p o s e s  t o  o f f e r  a  new ’summum bonum’ , nam ely  m a d n e s s .
The w h o le  o f  t h e  w ork  w h ich  f o l l o w s  a t t e m p t s  t o  p r o v e ,  by t h e  most
t o r t u o u s  and  s o p h i s t i c a l  a r g u m e n t s ,  t h a t  madness  i s  i n  f a c t  m an’s
c h i e f  e n d .  F i r s t  o f  a l l ,  h o w ev e r ,  S a n d f o r d  p a s s e s  i n  r e v i e w  t h e
c h i e f  ends  p r o p o s e d  by  s e v e r a l  c l a s s i c a l  p h i l o s o p h e r s  -  Zeno,
A r i s t o t l e ,  P l a t o  and  E p i c u r u s .  The l a s t  named o f  t h e s e ,  E p i c u r u s ,
had  c l a i m e d  t h a t  m a n ' s  c h i e f  end i n  l i f e  l a y  i n  w in e ,  f o o d ,  f i n e
c l o t h i n g ,  a  r i c h  h o u s e ,  s l e e p  and l o v e .  As exam ples  o f  men who
had  f o l l o w e d  t h i s  t y p e  o f  p h i l o s o p h y  S a n d f o r d  q u o t e s  S a r d a n a p a l u s ,
A l e x a n d e r ,  Nero an d  o t h e r s .  T&is t y p e  o f  p l e a s u r e  i s  i n  r e a l i t y
m a d n e s s :  b u t  m o d e r a t e l y  t a k e n  i s  u s u a l l y  h e l d  t o  be  p r o f i t a b l e .
One can  t h e r e f o r e  draw t h e  e a s y  c o n c l u s i o n  t h a t  m adness  must  a l s o
be p r o f i t a b l e .
The n e x t  s e c t i o n  o f  t h e  M i r r o u r  o f  Madness  c o n t a i n s  a  s h a r p
1 V. i n f r a , p .
2 V .  s u p r a , , and  a l s o  p p .  165"
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a t t a c k  on t h e  P o p e ,  n o t  u n l i k e  t h a t  c o n t a i n e d  i n  t h e  M o r ia e  Encomium,
b u t  s h o r t e r  and  l e s s  v i r u l e n t .  Who, S a n d f o r d  a s k s ,  i s  t h e  most
e x c e l l e n t  s u b j e c t  on e a r t h ?  The Pope ,  he a n s w e r s  h i m s e l f ,  f o r
w i t h  h i s  a u t h o r i t y  he  can  do more t h a n  even  C h r i s t  was a b l e  t o  do :
. . . . i n  so  muche t h a t  h e e  i s  a b l e  t o  d i s p e n s e  w i t h  t h e  
Kewe an d  O ld e  T e s t a m e n t s ,  and  t o  c a l l  t h i n g e s  w h ic h e  a r e  
n o t ,  even  a s  th o u g h  t h e y  w e e r e ,  & o f  n o t h i n g  t o  make 
s o m e t h i n g s ,  and  t o  c r e a t e  h i s  c r e a t p u r e .
V a r i o u s  s t a t e m e n t s  o f  t h e  P o p e ' s  a r e  c r i t i c i s e d ,  b e c a u s e  i n  them
t h e  Pope  a p p e a r s  t o  s e t  h i m s e l f  above  t h e  S c r i p t u r e s  t h e m s e l v e s .
As f o r  t h e  d o c t r i n e  o f  t r a n s - s u b s t a n t i a t i o n ,  S a n d f o r d  can  o n l y
c a l l  i t  m a d n e s s .
From t h e  r e l i g i o u s  he p a s s e s  to  t h e  m i l i t a r y .  Famous w a r r i o r s
-  H a n n i b a l ,  C a e s a r  and  o t h e r s  -  a r e  named, and  t h e  way i n  w h ich
t h e y  r e a c h e d  pow er  i s  d e s c r i b e d .  They a c h i e v e d  t h e i r  fame t h r o u g h
t h e  c r i e ^ o f  t h e  w ounded,  t h e  u s e  o f  t h e  s w o rd ,  m urde r  and c r i m e .
S a n d f o r d ' s  f e e l i n g s  on war  a r e  more t h a n  p l a i n .  Yet war  b r i n g s
fam e ,  and  fame i s  t o  be d e s i r e d .  On t h e  o t h e r  h a n d ,  war  i s  m ad n ess .
T h e r e f o r e ,  m a d n es s  m us t  a l s o  be  d e s i r a b l e .
E x a c t l y  t h e  same e l e m e n t a r y  form o f  p r o o f  by s y l l o g i s m  i s  now
a p p l i e d  t o  l o v e ;  ' a l l  f i r e  i s  madness  i n  h i s  o p e r a t i o n ,  e v e r y  Love
i s  a f i r e ,  t h e r e f o r e  e v e r y  Love i s  m a d n e s s ' .  P o l i t i a n ,  P e t r a r c h ,
C a s t i g l i o n e  and  Ovid  a r e  a l l  m e n t io n e d  a t  t h i s  p o i n t ,  and  v a r i o u s
q u o t a t i o n s  a r e  g i v e n .  A f t e r  t h i s  t h e  work  e n d s ,  w i t h  t h e  hope t h a t
a l l  w i l l  h o n o u r  m a d n e s s .
1 M i r r o u r  o f  M ad n ess ,  py. •
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S e c t i o n  I I . F r e n c h  Vice  E u l o g i e s  i n f l u e n c e d  by I t a l i a n  works
When l o o k i n g  f o r  I t a l i a n  s o u r c e s  o f  F r e n c h  v i c e  e u l o g i e s ,  i t
i s  i m p o r t a n t  t o  b e a r  i n  mind t h a t  t h i s  t y p e  o f  encomium was t h e
one b e s t  s u i t e d  f o r  any  s u s t a i n e d  s a t i r i c a l  a t t a c k .  The c h a p t e r  on
t h e  I t a l i a n s ^  showed t h a t  t h e  B e r n e s q u e  ' c a p i t o l o '  c o n t a i n e d  i n  f a c t
l i t t l e  r e a l  c r i t i c i s m  and s a t i r e .  I t s  a t t a c k s  w ere  f o r  t h e  m ost  p a r t
s u p e r f i c i a l  and  l i g h t h e a r t e d :  m o r a l i s i n g  àhd  d i d a c t i c  e l e m e n t s  a r e  
2
n o n - e x i s t e n t . The S erm on i  F u n e b r i  a r e  o b v i o u s l y  o f  i m p o r t a n c e  
f o r  t h e  F r e n c h  a n i m a l  e u l o g i e s ,  b u t  c o n t a i n  no s a t i r e  a t  a l l .  The 
P a z z i a , t h o u g h  t r a n s l a t e d  i n t o  F r e n c h ,  was n e v e r  i n f l u e n t i a l ,  We 
a r e  l e f t  w i t h  t h e  P a r a d o s s i .
T h e se  s h o r t  p i e c e s  a r e  c r u c i a l  t o  t h e  u n d e r s t a n d i n g  o f  t h e  
F r e n c h  v i c e  e u l o g y :  w h e r e a s  t h e  B e rn e s q u e  poems w ere  n e v e r  t r a n s l a t e d  
i n  t h e i r  e n t i r e t y ,  and  t h u s  l e s s  r e a d i l y  a v a i l a b l e  t o  t h e  a v e r a g e  
F ren ch m a n ,  t h e  P a r a d o x e s  w ere  t r a n s l a t e d  a  g r e a t  many t i m e s ,  and 
p u b l i s h e d  i n  v a r i o u s  p l a c e s  i n  F r a n c e . ^  They a r e  d i s c u s s e d  h e r e ,  
r a t h e r  t h a n  w i t h  t h e  I t a l i a n  s a t i r i c a l  e u l o g i e s ,  b e c a u s e  E s t i e n n e  
r u t h l e s s l y  c u t  and  a d a p t e d  what  Lando had  w r i t t e n .  H i s  P a r a d o x e s , 
w h i l e  n o t  o r i g i n a l ,  a r e  v e r y  d i f f e r e n t  f rom t h e  P a r a d o s s i . T h e i r  
immense p o p u l a r i t y  j u s t i f i e s  us  i n  c o n s i d e r i n g  them more i m p o r t a n t  
t h a n  t h e i r  I t a l i a n  model  i n  s p r e a d i n g  a w a r e n e s s  o f  t h i s  g e n r e  i n  
F r a n c e .
1 s u p r a , p p .  1
2 I t  d i d ,  h o w e v e r ,  i n s p i r e  some F r e n c h  i m i t a t o r s ,  i n  t h i s  c a t e g o r y .
^ ^ ' i ^ T r a , p p .
The b e s t  p r o o f  o f  t h e  p o p u l a r i t y  o f  t h e  P a r a d o x e s  i s  t h e  number o f
e d i t i o n s  o f  E s t i e n n e ' s  t r a n s l a t i o n ,  v . i n f r a . A pp en d ix  -3E, S e c t i o n  3
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I t  w ou ld  be  t e d i o u s  t o  d e s c r i b e  h e r e  a l l  t h e  P a r a d o x e s , a l t h o u g h  
a l l  a r e  s a t i r i c a l  e u l o g i e s .  Some o f  them ,  h o w e v e r ,  w e re  c l o s e l y  
r e l a t e d  t o  N e o - L a t i n  and c l a s s i c a l  e u l o g i e s ,  and  o t h e r s  i n s p i r e d  
a  l i n e  o f  F r e n c h  w o r k s .  These  p a r a d o x e s  d e s e r v e  c l o s e r  a t t e n t i o n .
The f i f t h  o f  E s t i e n n e ' s  p i e c e s  s t r i k e s  one i m m e d i a t e l y ,  f o r  
i t s  t i t l e  r u n s :  P o u r  l e  s o t .  Q u ' i l  v a u l t  m i e u l x  e s t r e  s o t ,  que s a g e .^  
He b e g i n s  by s a y i n g  t h a t  t h i s  p a r a d o x  h a s  a l r e a d y  b e e n  m a i n t a i n e d  by 
two e x c e l l e n t  a d v o c a t e s  -  p o s s i b l y  Erasmus and  A l b e r g a t i ,  o r  even
A l l  q u o t a t i o n s  a r e  t a k e n  from t h e  1553 P o i t i e r s  e d i t i o n .  Here  
p . 49  f f .  I n  h i s  e p i s t l e  t o  t h e  r e a d e r  E s t i e n n e  i s  v e r y  c a r e f u l  
t o  s t r e s s  h i s  h o n o u r a b l e  i n t e n t i o n s .  He d o es  n o t  w i s h  p e o p l e  
t o  b e l i e v e  t h e s e  d e f e n c e s  ' c o n t r e  l a  commune o p i n i o n ' ;  he  h o p es  
m e r e l y  t h a t  t h e y  w i l l  a p p r e c i a t e  h i s  i n v e n t i v e n e s s :
'En quoy t o u t e s f o i s  j e  ne v o u l d r o i s  que t u  f u s s e s  t a n t  
o f f e n s é ,  que p o u r  mon d i r e  ou c o n c l u s i o n ,  t u  en c r o y e  a u t r e  
c h o s e  que l e  commun. Mais  t e  s o u v i e n n e ,  que l a  d i v e r s i t é  des  
c h o s e s  r e s j o u i t  p l u s  l ' e s p r i t  des  hommes que ne  f a i t  t o u s j o u r s  
& c o n t i n u e l l e m e n t  v o i r  ce  q u i  l e u r  e s t  commun & a c c o u s t u m é .  '
S t r a n g e l y  e n o u g h ,  t h i s  e x p r e s s i o n  ' c o n t r e  l a  commune o p i n i o n '  
r e a p p e a r s  i n  a F r e n c h  t r a n s l a t i o n  o f  H.G. A g r i p p a ' s  De i n c e r t i t u d i n e  
e t  v a n i t a t e  omnium s c i e n t i a r u m  & a r t i u m  l i b e r . T h i s  was f i r s t  
p u b l i s h e d  i n  L a t i n  i n  1530 ( v .  HI M o r le y ,  The L i f e  o f  Henry  
C o r n e l i u s  A g r i p p a  von N e t t e s h e i m ,  D o c to r  and  K n i g h t ,  commonly 
known a s  a  M a g i c i a n i L o n d o n , i ê ^ é .  V o l . I I , ppT 1 5 1 - 2 0 9 ) .
The F r e n c h  t r a n s l a t i o n  i s  c a l l e d  D e c l a m a t i o n  s u r  l ' i n c e r t i t u d e , 
v a n i t é ,  e t  a b u s  d e s  s c i e n c e s . T r a d u i t e  en  Franc^ois  (by  L. de 
May e r n e  T u r q u e t ) ,  -T. Durand P a r i s  1 5 ^ 2 .  A f t e r  t h e  t i t l e  
comes an  e x p l a n a t o r y  p a s s a g e :  * ^
'O e u v re  q u i  p e u t  p r o f f i t e r ,  & q u i  a p p o r t e  m e r v e i l l e u x  
c o n t e n t e m e n t  à  ceu x  q u i  f r é q u e n t e n t  l e s  Cours  d e s  g r a n s  ^  
S e i g n e u r s ,  & q u i  v e u l e n t  a p p r e n d r e  ?  d i s c o u r i r  d ' u n e  i n f i n i t e  
de  c h o s e s  c o n t r e  l a  commune o p i n i o n . ' The u n d e r l i n i n g  i s  n o t  
i n  t h e  t e x t . _ 7
A g r i p p a ' s  w o rk ,  wiifcfc i t s  a t t a c k s  on v a r i o u s  c a t e g o r i e s  o f  
men and  women, p r o f e s s i o n s  and s c i e n c e s ,  owes much t o  t h e  M oriae  
Encomium, and  i s  a l s o  v e r y  L u c i a n i c .  H is  p r o l o g u e  a c t u a l l y  
m e n t i o n s  b o t h  L u c ia n  and Momus. But  i t  c o n t a i n s  f a r  more s a t i r e  
t h a n  i r o n y ,  and  so  c a n n o t  q u a l i f y  a s  a t r u e  s a t i r i c a l  e u l o g y .
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G r a z z i n i .  He p r o p o s e s  t o  f i l l  i n  t h e  g a p s  l e f t  by ^ â s  p r e d e c e s s o r s .
B e in g  mad, he  b e g i n s ,  i s  s u r e l y  one o f  t h e  p l e a s a n t e s t  s t a t e s  
i n  t h e  w o r l d :  p h i l o s o p h e r s  u s e d  t o  t h i n k  t h a t  t o  be hap p y  one had 
o n l y  t o  be  a b l e  t o  ' c o n t r e f a i r e  l e  s o t ' .  B&fcienne r e l a t e s  t h e  
s t o r y  o f  a  man who u s e d  t o  t h i n k  t h a t  a l l  t h e  s h i p s  a r r i v i n g  i n  
D ie p p e  w ere  h i s  own. He would  make p l a n s  f o r  them and  be p e r f e c t l y  
h a p p y  i n  h i s  i m a g i n a r y  w o r l d . ^  H is  b r o t h e r  t o o k  him t o  d o c t o r s ,  
who c u r e d  h im ,  b u t  t h e  p o o r  man was f a r  l e s s  happy  s a n e  t h a n  mad.
Thanks  t o  F o l l y ,  p o o r  men can  i m a g in e  t h e m s e l v e s  k i n g s  and
p o p e s  -  h e r e  E s t i e n n e  t e l l s  o f  a  " l a c q u a i z "  who would  s h u t  h i m s e l f
up o n c e  e v e r y  day  and  t h i n k  t h a t  he was P o p e .  What i s  m ore ,  when
one i s  m e r e l y  i m a g i n i n g  t h a t  one h o l d s  t h i s  h i g h  o f f i c e ,  one can
e n j o y  a l l  t h e  a d v a n t a g e s  o f  t h e  p o s i t i o n  w i t h  none  o f  t h e  d i f f i c u l t i e s
and  r e s p o n s i b i l i t i e s .  The number  o f  f o o l s  h a s  a lw a y s  b e e n  i n f i n i t e ,
and  i t  i s  t h e r e f o r e  r i d i c u l o u s  t o  be  a n g r y  i f  c a l l e d  o n e .  Solomon
and  t h e  s e v e n  s a g e s  o f  G reece  a l l  had t h e i r  moments o f  f o l l y ;  a t
t h i s  p o i n t  E s t i e n n e  r e f e r s  t o  G reece  a s  ' C e s t e  m e n te u s e  & a m b i t i e u s e  
2
G r e c e . '  A man c l a i m i n g  i n s a n i t y  i s  e x c u s e d  any  c r i m e s  he  may have  
c o m m i t t e d .  T^e ' s o t '  i s  n e v e r  w o r r i e d  a b o u t  food  and c l o t h i n g ,  
and  t h u s  o b ey s  C h r i s t ' s  p r e c e p t  a b o u t  t a k i n g  no t h o u g h t  f o r  t h e  
m orrow.  He i s  n o t  a m b i t i o u s  f o r  w o r l d l y  power  o r  t r o u b l e d  by a l l
1 T h i s  p a s s a g e  may w e l l  come f rom L u c i a n ' s  N a v i s ,  s e u  V o t a , a  s a t i r e  
on t h e  f o l l y  o f  human w i s h e s ,  i n  w h ich  A d im an tus  i m a g i n e s  t h a t  t h e  
s h i p  he  s e e s  i n  t h e  h a r b o u r  i h  f r o n t  o f  him i s  h i s . / ^ v .  L u c ia n ,  £ d .  
c i t , V o l .  VI ,  p .  4 4 3 f f j /
2 P a r a d o x e s , p .  3 3 .
3 V .  G r a z z i n i  s u p r a , p .
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t h e  v a i n  d e s i r e s  o f  t h o s e  who c a l l  t h e m s e l v e s  ' s a g e s ’ . Almost t h e  
w h o le  gamut o f  E r a s m u s ' and  t h e  I t a l i a n  w r i t e r s '  a r g u m e n t s  a p p e a r  
i n  t h e  p a r a g r a p h  w h ic h  f o l l o w s :
Le s o t ,  ne  s e  s e n t  e s p o i n c t  de t a n t  d ' e s g u i l l o n s  de 
f o r t u n e ;  ne  c h e r c h e  com ba ts  a o u l t r a n c e :  n ' a  p l a i d ,  ne  
p r o c è s ,  ne  q u e r e l e  p o u r  a c q u é r i r  ou d e b a t r e  so n  b i e n :  
n ' a  t a n t  de  p e i n e  a  f a i r e  l a  c o u r t  p o u r  e n t r e t e n i r  l e s  
uns  & l e s  a u t r e s :  ne s e  r e n d  (p o u r  l a  r a i s e r e  de deux  ou 
t r o i s  e s c u z )  b o u c l i e r  a d i x  m i l l e  b o u l e t s  d ' a r t i l l e r i e s ,  
m o s q u e t t e s  ou h a r q u e b o u z e s ; ne s e  rompt  l e  c o l  a  c o u r i r  
en p o s t e ,  o f f i c e s ,  b e n e f i c e s ,  ou c o n f i s c a t i o n s :  ne 
l a n g u i s t  a  l a  p o u r s u i t t e  de l ' a m o u r  ou f a v e u r  d e s  dames:  
ne  p a y e  t a i l l e  ne t r i b u t :  F i n a b l e m e n t ,  n ' e s t  au cu n em en t
s u ^ i e c t  a p e r s o n n e ,  & v i t  en p l a i n e  f r a n c h i s e  & l i b e r t é .
I l  l u y  e s t  p e r m i s  & l i c i t e ,  de d i r e  ce  que bon l u y  
s e m b l e ,  t o u c h a n t  l e  f a i c t  d e s  p r i n c e s ,  & p e r s o n n e s  
p r i v é e s :  s a n s  que p o u r  c e l a  i l  en tombe en aucun  d a n g e r  
de p r i s o n  ou p u n i t i o n  c o r p o r e l l e :  & n ' h a  au cu n  b e s o i n g  
de r h e t o r i c q u e  a r t i f i c i e l e ,  p o u r  s e  f a i r e  a t t e n t i v e m e n t  
o u y r ,  & ^donner  a un c h a s c u n  l e  j . o y e u l x  p a s s e t e m p s  de s e s  
r i s e e s .
F o o l s  seem t o  h a v e  a charmed l i f e ,  p r o t e c t e d  f r o k  a l l  d a n g e r s  
by  F o r t u n e :  i n  f a c t  t h e y  o f t e n  l i v e  l o n g e r  t h a n  t h e  w i s e .  E s t i e n n e  
may w e l l  be  i r o n i c a l  i n  t h e  n e x t  s e c t i o n  o f  t h i s  d e c l a m a t i o n ,  where  
he  d e a l s  w i t h  p o e t s .  ' S o t t i e '  and  ' p o e s i e ' ,  he  d e c l a r e s ,  a r e  
c l o s e l y  l i n k e d ,  f o r  b o t h  s u p p o s e ,  a c c o r d i n g  t o  a l l  t h e  most  a n c i e n t  
d e f i n i t i o n s ,  a  ' f u r e u r  d i v i n e ' .  'C hascun  s ^ i t ,  que l e  p o e t e  q u i  
p l u s  en  a ,  e s t  e s t i m é  des p l u s  e x c e l l e n t ' .  The g r e a t e s t  men such  
a s  P l a t o ,  and  t h e  most  famous n a t i o n s ,  s u c h  a s  t h e  F r e n c h ,  a r e  a l l  
a l i t t l e  mad. I n  a l i s t  w h ich  r e c a l l s  t h e s e  i n  t h e  F r e n c h  f a r c e s  
q u o t e d  i n  c o n n e c t i o n  w i t h  E r a s m u s ,^  E s t i e n n e  names v a r i o u s  
n a t i o n a l i t i e s  i n  whom F o l l y  a b o u n d s .  He i n c l u d e s  some c r i t i c i s m  o f
1 P a r a d o x e s . e d . c i t . ,  p p .  3 5 - 5 6 .  c f .  M arot  i n f r a , p . ^ ? !  /.
2 i b i d . , p .  5 7 .
3 V. su p r a ,  p .
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c e r t a i n  I t a l i a n  c i t i e s ,  s u c h  a s  S i e n n a  and  P arm a ,  whose  a d m i r a t i o n  
f o r  F o l l y  i s  w e l l  know n,^  and  c o n c l u d e s  w i t h  t h e  r e m a r k  t h a t  F o l l y  
m u s t  b e  a  d e s i r a b l e  s t a t e  s i n c e  so  many o f  t h e s e  f i n e  c i t i e s  a r e  
more  ’ s o t t e s '  t h a n  ' s a g e s ' .
E s t i e n n e ' s  p a r a d o x  P our  l e  C h i c h e " r e s o l v e s  i t s e l f  i n t o  a p r a i s e  
o f  t e m p e r a t e  l i v i n g .  J u s t i f i c a t i o n s  f o r  t h i s  a r e  n o t  h a r d  t o  f i n d ,  
and  E s t i e n n e  i s  s w i f t  t o  r e m in d  h i s  r e a d e r s  t h a t  a t e m p e r a t e  l i f e  
i s  t h e  b e s t  c u r e  f o r  t h a t  f a m i l i a r  d i s e a s e ,  g o u t .  The o t h e r  i l l n e s s  
m e n t i o n e d  h e r e  i s ,  s i g n i f i c a n t l y ,  q u a r t a n  f e v e r .  R e c l u s e s  and 
p h i l o s o p h e r s  h a v e  a lw a y s  recommended a f r u g a l  e x i s t e n c e ,  and  t h e  
F r e n c h  would  do w e l l  t o  f o r g e t  t h e  r i c h  d i s h e s  t h e y  a r e  so  f o n d  o f
3
m a k in g .
A n o t h e r  i n t e r e s t i n g  p a r a d o x  i s  one w h ic h  u s e s  a l l  t h e  a r g u m e n t s  
o f  t h e  N e o - L a t i n  w r i t e r s  i n  f a v o u r  o f  d r u n k e n n e s s  -  P o u r  l e s  B i b e r o n s , 
Que l ' e b r i e t é  e s t  m ieux  que l a  s o b r i é t é . ^  The B i b l e ,  i t  s a y s ,  s t a t e s  
t h a t  w in e  was s e n t  t o  g l a d d e n  menis h e a r t s .  T h i s  same i d e a  was 
e x p r e s s e d  by Homer, H o race  and  P l a t o .  T r u t h  l i e s  i n  w i n e ,  n o t ,  a s  
D e m o c r i t u s  c l a i m e d ,  a t  t h e  b o t to m  o f  a w e l l .  W a t e r ,  ' c e  f a d d e
5
b r e v a g e '  i s  o f  no u s e  a t  a l l ,  and  E s t i e n n e  c r i t i c i s e s  c e r t a i n  'm a l
1 ' S ' i l  f a u l t  p a s s e r  j u s q u e s  en I t a l i e ,  n o u s  y t r o u v e r o n s  p l u s i e u r s  
g r a n d e s  & n o b l e s  c i t e z  e n t r e  a u t r e s ,  s e r v i r  comme de g r a n d e s  & 
b i e n  b e l l e s  c a g e s  à s o t s  de t o u t e s  f a ç o n s :  & q u i  s o n t  ( e n  f a v e u r  
de  c e s t e  t a n t  e s t i m e e  dame) d e s  p l u s  h o n o r a b l e m e n t  s i t u é e s  de 
t o u t  l e  p a ï s .  ' ( P a r a d o x e s , e d . c i t . ,  p .  3 9 . )
2 i b i d . , I p .  170 f f .
3  c f .  i n f r a , p . 3 0 ^
4 P a r a d o x e s , e d . c i t . ,  p .  6 8 .
3 i b i d . , p .  7 0 .
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c r o y a n t  h u m a n i s t e s '  who hav e  a t t a c k e d  w i n e ,  g o i n g  a g a i n s t  such  
a u t h o r i t i e s  a s  t h e  S c r i p t u r e s .  A c o n f u s e d  l i s t  o f  c l a s s i c a l  t o p e r s  
f o l l o w s :  Noah, H e c t o r ,  P i n d a r ,  L . C o t t a ,  Homer, Agamemnon, and  many
who com bined  w isdom,  v i r t u e  and  a l o v e  o f  w i n e .  N a t i o n s  s u c h  a s  
t h e  T a r t a r s  and  t h e  Germans, c o u n t r i e s  l i k e  G ree c e  and  I t a l y ,  m e d i c a l
I
t r e a t i s e s ,  a l l  a r e  u s e d  t o  s u p p o r t  E s t i e n n e ' s  t h e s i s  i n  w hat  he  c a l l s
one o f  h i s  m ost  e n j o y a b l e  d i s c u s s i o n s !  He ends  b i d d i n g  one  and  a l l
t o  f l e e  s o b r i e t y ,  s i n c e  ' e l l e  r e n d  l e s  p e r s o n n e s  r a e l a n c o l i c q u e s ,
’ 1
& de s i  p e t i t e  f o r c e  & c o u r a g e . '
A f o u r t h  p a r a d o x  w h ich  i s  o f  i m p o r t a n c e  h e r e  i s  one w h ich
s a t i r i s e s  one  o f  m a n ' s  e t e r n a l  f a i l i n g s ,  h i s  l o v e  o f  l a w - s u i t s ,  I t  
2
i s  e n t i t l e d  P a r a d o x e  que l e  p l a i d e r  e s t  c h o s e  t r è s  u t i l e ,  & n é c e s s a i r e  
à l a  v i e  d e s  hommes.
L i k e  F o l l y  i n  t h e  M o r iae  Encomium, E s t i e n n e  a d d r e s s e s  h i s  r e a d e r s  
and  i m a g i n e s  t h a t  he  i s  p l e a d i n g  a c a s e  i n  c o u r t .  The p a r a d o x  c o n t a i n s
1 P a r a d o x e s , e d . c i t . ,  p .  ? 6 .
2 T h i s  p a r a d o x  was n o t  by LandO, b u t  by E s t i e n n e  h i m s e l f .  I t  
a p p e a r e d  u n d e r  t h e  t i t l e  g i v e n  h e r e ,  # Caen,  M a r t i n  & P i e r r e  
P h i l i p p e  1554 .
A w ho le  g r o u p  o f  p a r a d o x e s  were  p u b l i s h e d  a t  155^ ,  a t  Caen 
by M a r t i n  and  P i e r r e  P h i l i p p e ,  i . e .  one y e a r  a f t e r  E s t i e n n e ' s  
f i r s t t r a n e & t i o n .  A l th o u g h  h i s  name i s  n o t  g i v e n  a t  any  s t a g e ,  
t h e y  a r e  i d e n t i c a l ,  and a r e  p r e c e d e d  by h i s  p r e f a c e  "Au l e c t e u r " ,  
q u o t e d  a b o v e  (p J262 #\1.). The f i r s t  t h r e e  a r e  t h e  same a s  t h e  
f i r s t  t h r e e  i n  t h e  1553  e d i t i o n  ( i . e . ,  on p o v e r t y ,  u g l i n e s s  
an d  i g n o r a n c e ) .  Then comes t h e  new o n e ,  on l a w - s u i t s .  T h i s  
i s  f o l l o w e d  by t h e  n e x t  t h r e e  f rom t h e  1 55 3  e d i t i o n  ( b l i n d n e s s ,  
m a d n e s s ,  and  " P o u r  l e  d e s m is  de s e s  e s t a t e " ) .  W i th  t h i s  t h e  
c o l l e c t i o n  e n d s .
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t h e  f o l l o w i n g  s p l e n d i d l y  i r o n i c a l  p i c t u r e  o f  t h e  c h a n g e s  w rough t
/
i n  a  man by P r o c è s ;
S i  t o s t  q u ' i l  f u t ,  & l a  r e q u e s t s  d ' u n  q u idam ,  p l o n g é  
en c e s t e  d i v i n e  mer de p r o c e z ,  vous  o r r e z  q u ' i l  a 
t e l l e m e n t  c h a n g é  de t o u t e s  moeurs  & c o m p l e x i o n s  e s t r a n g e s :  
que d e  l o u r d a u l t  en peu  de temps i l  e s t  d evenu  g e n t i l ,  
de  r e c l u z  p r i v é ,  de p r e s u m p tu e u x  a f f a b l e ,  de d e s d a i g n e u x  
d o u l x  & h u m a in ,  de m e s p r i s e u r  f a m i l i e r  & r e v e r e n d :  & n ' e s t  
p a s  l e  m o i n d r e  p a i g e ,  h q u i  i l  ne  f a c e  m a i n t e n a n t  l a  c o u r t .
I l  e s t  d e v e n u  s i  r e v e r e n d  & o f f i c i e u x ,  t a n t  b i e n  p a r l a n t  
à l a  mode du t e m p s ,  d e v i s a n t  des  c h o s e s  h o n n e s t e s ,  
d i s s i m u l a n t  s e s  p e n s é s ,  & f a i s a n t  h o n n e u r  à  t e l  q u ' i l  
v o u l d r o i t  n ' a v o i r  j a m a i s  v e u ,  que c h a sc u A  d i t  ne  l e  p l u s  
r e c o g n o i s t r e  p o u r  t e l  q u ' i l  e s t o i t  au  p a r a v a n t . Tout  a u s s i  
t o s t  q u ' i l  f u t  a d v e r t y  que so n  p r o c e z  e s t o i t  s u r  l e  b u r e a u ,  
j a m a i s  C i c e r o n  ne  p r a c t i q u a  t a n t  de c o u l e u r s  de R h e t o r i c q u e ,  
q u ' i l  en i n v e n t a  en s o l i c i t a n t  M e s s i e u r s  de s a  ch a m b re .
I l  a p p r i n t  l o r s  à  s e  c o u c h e r  t a r d ,  l e v e r  m a t i n ^ a s s i s t e r  aux* 
h e u r e s ,  a s s i g n é e s , à p a r l e r  .modes tem ent  & s a n s  c h o l e r e ,  e s t r e  
a u  , 4 e p o s f ,
de h a u l t a i n ,  c o u r t o i s  & a m y ab le :  t o u s  s e s  p r o p o s  n ' e s t o y e n t  
que m o n s i e u r  & madame, v o s t r e  t r e s h u m b l e  & t r e s c o b e i s s a n t : 
t o u t e s  s e s  c o n t e n a n c e s  n ' e s t o y e n t ,  q u e ^ l a  jambe en a r r i é r é ,  
l e  b o n n e t  au  p o i n g ,  l a  t e s t e  p a n c h é e .
T h e re  i s  much i n  t h i s  p i c t u r e  w h ich  r e m in d s  one o f  t h e  s u f f e r i n g  
u n d e r g o n e  by  t h e  w o u ld - b e  c o u r t i e r s  i n  o t h e r  s a t i r i c a l  p r a i s e s .  
L a w - s u i t s  k e e p  p l e n t y  o f  p e o p l e  i n  work and  t h e y  a r e  h e a l t h y ,  m ak ing  
us  r u n  a b o u t .  J a r g o n  i s  d e f e n d e d  a s  n e c e s s a r y  i n  a l l  s c i e n c e s .  
' P r o c è s '  i s  s a i d  by  some t o  be  a  H ydra ,  r u i n i n g  f a m i l i e s ,  b u t  t h i s  
m u l t i p l i c a t i o n  i s  good ,  and co m p a ra b le  t o  t h e  i n c r e a s e  o f  c o r n  a t  
h a r v e s t  t i m e .
2
E s t i e n n e ' s  n i n e t e e n t h  p a r a d o x  i s  e n t i t l e d  P our  l a  G u e r r e .
In  i t  he  m e n t i o n s  a u t h o r s  who h a v e  w r i t t e n  i n  f a v o u r  o f  p e a c e ,  g i v i n g  
E rasm us  a s  one o f  t h e  c h i e f  o f  t h e s e ,  b u t  s a y s  t h a t  he  i n t e n d s  t o
1 P a r a d o x e ,  e d . c i t . , p .  2 ^ 3 ^  c f .  i n f r a , p .  ^ 7 ^
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p r o v e  t h a t  t h e s e  w r i t e r s  w ere  w ro n g .  I n  p e a c e - t i m e  a l l  m i l i t a r y  
d i s c i p l i n e  i s  l o s t ;  t h i s  d i s c i p l i n e  h a s  l o n g  b e e n  r e c o g n i s e d  by 
r u l e r s  a s  e s s e n t i a l  f o r  t h e  p r e s e r v a t i o n  o f  t h e i r  e m p i r e s .  Most 
s t a t u e s  o f  c l a s s i c a l  f i g u r e s  show them i n  m i l i t a r y  d r e s s ,  an d  t h e  
C a r t h a g i n i a n s ' e s t e e m  f o r  w a r r i o r s  i s  w o r l d - f a m o u s .  Nowadays i t  
i s  an  h o n o u r  t o  b e a r  arms f o r  C h r i s t :  a l l  r e s p e c t  t h e  k n i g h t s  o f  
J e r u s a l e m  and  o f  R hodes .  F u r t h e r m o r e ,  many o f  t h e  b r a v e s t  w a r r i o r s  
become a  p u b l i c  menace i n  p e a c e - t i m e ,  when t h e y  h a v e  n o t h i n g  t o  
o c c u p y  them .  How r i g h t  t h e  Romans w ere  t o  c a l l  war  ' B e l l o n a ’ , f o r  
s h e  i s  i n d e e d  ' b e l l e ' !  Those who s u g g e s t  t h a t  t h i s  name was i n t e n d e d  
i r o n i c a l l y  a r e  c o m p l e t e l y  m i s t a k e n .  The B i b l e  i s  p a c k e d  w i t h  t a l e s  
o f  b l o o d y  b a t t l e s ,  and  God was c a l l e d  t h e  'L o r d  o f  H o s t s '  by t h e  
c h i l d r e n  o f  I s r a e l .  Even i n  t h e  New T e s t a m e n t ,  C h r i s t  t o l d  t h e  
d i s c i p l e s  t o  s e l l  t h e i r  m a n t l e s  i n  o r d e r  t o  buy s w o r d s .  War c h e c k s  
t h e  p r i d e  and  i n s o l e n c e  o f  t h e  r i c h ,  ' e l l e  s e r t  à  e s v e i l l e r  & a g u i s e r  
l e s  e s p r i t s  d e s  hommes, & r e n d r e  l e u r s  c o r p s  p l u s  r o b u s t e s ,  l e g i e r s ,  
p a t i e n t s  & e n d u r c i z  à  t o u t  m al  & f o r t u n e , ' ^  F o r  a i l  t h e s e  r e a s o n s  
w ar  s h o u l d  be  p r e f e r r e d  t o  p e a c e ,  ' b i e n  g r a n d e m e n t  l o u e e ,  & à  h a u l t e
v o i x  e x a l t e e . ,2
T h i s  p a r a d o x  i n  f a v o u r  o f  war  may w e l l  h av e  i n s p i r e d  one o f  t h e
e a r l i e s t  F r e n c h  v i c e  e u l o g i e s ,  C la u d e  C o l e t ' s  O r a i s o n  de M a r s .^
1 i b i d . , p .  1 4 5 .
2 i b i d . , p .  1 4 4 .  F o r  L a n d o ' s p a r a d o x  on p r i s o n  v .  i n f r a ,p p J 1 7 S 'p p .
3 L ' O r a i s o n  de Mars aux  Dames de l a  C o u r t .  Ensemble  l a  R esp o n se  d e s  
Dames à M ars ,  p a r  C laude  C o l e t  Champanoys . P l u s  l ' E p i s t r e  de 
l 'A m o u r e u x  de v e r t u  aux Dames de F r a n c e  f u g i t i v e s  p o u r  l e s  g u e r r e s  
P a r i e  Û. V /eche l .  1344 .
The s e c o n d  e d i t i o n  was g r e a t l y  e x p a n d e d :
L ' O r a i s o n  de 'Mars aux  Dames de àa  C o u r t ,  en se m b le  l a  R esp o n s e  d e s
( c o n t i n u e d  on n e x t  p a g e )
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C o l e t ' s  work  a p p e a r e d  i n  P a r i s  i n  1544.  He knew P h i l i b e r t  de
V ie n n e ,  who w r o t e  one o f  t h e  o t h e r  poems c o n t a i n e d  i n  t h i s  c o l l e c t i o n ,
a n d ,  l i k e  P h i l i b e r t ,  came from Champagne. H is  d e v i c e  was 'T o u t
p o u r  l e  m i e u l x ' ,  w h ich  he som et im es  gave i n  I t a l i a n ,  ' T u t t o  p e r  i l
m e g l i o  ' . T h i s  may i n d i c a t e  t h a t  he knew I t a l i a n ,  One c a n n o t  p r o v e
t h a t  he  knew L a n d o ' s  work,  o r  t h e  p o s s i b l e  e a r l y  t r a n s l a t i o n  o f  i t
i n  1 5 4 4 , b u t  t h e  d a t e s  do n o t  a l t o g e t h e r  d i s c o u n t  su ch  a h y p o t h e s i s . ^
I n  h i s  i n t r o d u c t o r y  e p i s t l e ,  d e d i c a t e d  t o  one C h a r l e s  de
H a u l t c o u r t ,  C o l e t  s a y s  t h a t  h i s  f r i e n d  saw t h e  poems he  had  w r i t t e n
some t i m e  a g o ,  poems i n  which  he d e s c r i b e d  t h e  m i s e r i e s  o f  war a s
t h e y  w e re  b e i n g  e n d u r e d  by t h e  F ren ch  a t  t h a t  t i m e .  He had n o t
( c o n t i n u e d  f rom p r e v i o u s  p ag e )
Dames à Mars p a r  C laude  C o l e t  de Rura i l ly  en Champagne, n o u v e l l e m e n t  
r e v e u e  e t  c o r r i g é e  o u l t r e  l a  p r e c e d e n t s  i m p r e s s i o n .  P l u s  y s o n t  
a d j o u s t e s  de nouveau  a u l t r e s  o e u v r e s  d u d i c t  A u t h e u r .  P a r i s .  C. 
W ec h e l .  1548 .
These  two vo lum es  a r e  o f  im p o r t a n c e  f o r  P h i l i b e r t  de V ienne ,  a s  
i t  seems c e r t a i n  t h a t  he was t h e  a u t h o r  o f  t h e  E p i s t r e  m e n t io n e d  i n  
t h e  t i t l e ,  who s t y l e d  h i m s e l f  'L 'Amoureux de V e r t u ' .
1 T h i s  d e v i c e  a p p e a r s ,  a l s o  a s  ' T u t t o  p e r  i l  m e g l i o '  i n  t h e  M i r r o u r  o f  
Madnes ( s u p r a , p.I25^ ) .  A d e v i c e  i s  s c a n t  e v i d e n c e  o f  a u t h o r s h i p ,  
b u t  i t  i s  p o s s i b l e  t h a t  C o l e t  w r o t e  more t h a n  one s a t i r i c a l  e u l o g y ,  
and  t h a t  t h e  F r e n c h  o r i g i n a l  o f  t h e  E n g l i s h  v e r s i o n  was by him. 
However,  i n  t h e  a b s e n c e  o f  more d e f i n i t e  p r o o f ,  t h i s  s o l u t i o n  can
be  no more t h a n  a s u g g e s t i o n .
2 T h e re  i s  a  N e o - L a t i n  work w hich  i s  c l o s e r  t o  C o l e t ' s  O r a i s o n  t h a n  
L a n d o ' s  p a r a d o x ,  i n  t h a t  i t  to o  i s  i n  v e r s e ,  i s  e n t i t l e d  ' O r a t i o ' ,  
and  i t  p u t  i n t o  t h e  mouth o f  t h e  god o f  w a r .  I t  i s  c a l l e d  O r a t i o  i n  
laudem  b e l l i ,  h a b i t a  ab i p s o  M ar te  i n  p o s t r e m o  C am era c en s i  c o n c i l i o , 
ad  c o n c i l i a n d a m  pacem c o n v o c a t o ,  p o s t r i d i e  c a l e n d a s  g r a e c a s . p e r  
Thoraam Lineurn B u s c i u m d u c i s . I p e r i s  v a e n i t  G a s p a r i  a L a p id e .  P a r i s .  
C h r i s t i a n  W eche l .  1551.  The f a c t  t h a t ^ j ^ h  a u t h o r s  u sed  t h e  same 
p u b l i s h e r  i s  a l s o  o f  i n t e r e s t .  T h i s  SliSflË"was w r i t t e n  t o  be d e l i v e r e d  
a f t e r  t h e  P e a c e  o f  Cambrai ,  t h e  ' P a i x  d e s  Dam es ' ,  c o n c lu d e d  i n  1529;  
t h e s e  p e a c e f u l  c i r c u m s t a n c e s  do n o t  p r e v e n t  L in e u s  f rom composing  a 
e u l o g y ,  s a t i r i c a l  o f  courge, o f  war.' He i s  c a r e f u l ,  l i k e  a l l  good 
N e o - L a t i n  w r i t e r s ,  t o  e x p l a i n  h i m s e l f :  'Non enim sumus a n im i  adeo  
m a le  c o m p o te s ,  u t  a l i t e r  Be l lum  la u d a tu m  v e l i m u s ,  quam Busyrim P o l y ­
c r a t e s ,  q u a r t a n a m  f e b r i m  P h a v o r i n u s ,  C a l v i t i u m  S y n e s i u s ,  d e n iq u e  
omnium p h o e n i x  Erasmus Moriam, . . . '  ( D e d i c a t o r y  e p i s t l e ) .
§ 8 M  m h W ,  a r e
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d a r e d  p u b l i s h  tg e m ,  f e a r i n g  t h e  o p p o s i t i o n  o f  t h o s e  whom he c a l l s  
' M i n i s t r e s  de  M a r s ' ,
e t  a u l t r e s  l e s q u e l s  ne  s e  d e l e c t e n t  e t  p r e n n e n t  p l a i s i r  
q u ' e n  r a p i n e s ,  em b ra se m e n tz  & s a c c a g a m e n t z  de v i l l e s  & 
c h a s t e a u l x ,  v i o l e m e n t s  de femmes, f o r c e m e n t s  de f i l l e s ,  
p i l l a g e s  d ' é g l i s e s  & t o u t e s  a u l t r e s  m a n i é r é s  d ' i n h u m a n i t é s  
n o u v e l l e m e n t  e x c o g i t e e s ,  & d o n t  l e  r é c i t  s e u l  c a u s e r o i t  
une  h o r r e u r  & f r a y e u r  au x  e s c o u t a n s .
Kot h a v i n g  w i t n e s s e d  t h e s e  e v e n t s  p e r s o n a l l y ,  C o l e t  i s  r e l u c t a n t  t o
d e s c r i b e  them i n  d e t a i l .  He had  t h e r e f o r e  le f t  t h e  Respoj ige  o f  t h e
l a d i e s  t o  Mars w i t h o u t  c o m p l e t i n g  i t .  Now h i s  f r i e n d  h a s  p e r s u a d e d
him t o  f i n i s h  a n d  p u b l i s h  h i s  w ork ,  and he  h o p e s  t h a t
l e  bon v o u l o i r  & d e s i r  que j ' a y  à  l a  p a i x ,  q u i  e s t  m ere  
& n o u r r i c e  de  t o u s ^ b i e n s ,  f e r a  e x c u s e r  l e s  d e f f a u l x  q u i  
y s e r o n t  t r o u v é s .  •
I n  v ie w  o f  t h i s  p r e f a c e ,  w i t h  i t s  d e s c r i p t i o n s  o f  ' c e s t e  
i n f e r n a l e  f u r i e  l a  g u e r r e ' ,  t h e  O r a i s o n  de Mars i s  o b v i o u s l y  a 
s a t i r i c a l  poem, an  i r o n i c a l  s e l f - d e f e n c e  by t h e  god o f  w a r .
M a rs ,  l i k e  F o l l y ,  i s  t h e  p e r s o n i f i e d  s p e a k e r  o f  t h e  w o rk .  He 
c o m p l a i n s  t h a t  t h e  l a d i e s  a l l  c r i t i c i s e  him and  w ish  t o  d r i v e  him 
o u t  o f  t h e  c o u n t r y .  He a d m i t s  t h a t  he  may be  
. . . . d e  v i s a g e  t e r r i b l e .
Aux p a o v r e s  gen s  l e  p l u s  s o u v e n t  n u y s i b l e .
Les  y e u l x  f l a m b a n s  & l a  main  equ ippé 'e  
De p o t s  de  f e u ,  d ' a r m u r e s  & d ' e s p é e ,  ,
T o u s j o u r s  s a n g l a n t e  & de m e u r d r e s  p o l l u e .
E v i d e n t l y  C o l e t  c a n n o t  r e s i s t  t h i s  t y p e  o f  p a s s i n g  a t t a c k  on war^
1 O r a i s o n  de L ia r s , p .  5 .  c f l  M i r r o u r  o f  % d n e s , s u p r a ,  p p .  2 5 9 - 6 0 .
2 i b i d . , p .  5 .
3 i b i d . , p .  9 .
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e v en  i n  w ha t  p u r p o r t s  t o  be  a  d e f e n c e  o f  i t .  B u t ,  Mars c o n t i n u e s ,  
he  d o e s  n o t  b r e a k  t h e  l a w s .  He now t r a c e s  h i s  o r i g i n s ,  i n  t y p i c a l  
s a t i r i c a l  e u l o g y  s t y l e .  He i s  t h e  son  o f  J u s t i c e ,  c r e a t e d  by J u p i t e r  
t o  f i g h t  t h e  G i a n t s .  U n f o r t u n a t e l y  J u s t i c e ,  h i s  m o t h e r ,  was f o r c e d  
t o  f l e e  f rom  e a r t h  t o  h e a v e n ;  h e n c e  t h e  i d e a  t h a t  Mars i s  a l w a y s  
fo u n d  t o g e t h e r  w i t h  D i s c o r d  and  A m b i t io n .  He c l a i m s  t h a t  he  h a s  
a l w a y s  b e e n  t h e  f r i e n d  o f  k i n g s ,  r e a d y  t o  p r o t e c t  t h e  good and  p u n i s h  
t h e  w i c k e d .  He h e l p s  t o  p r e s e r v e  t h e  d i v e r s i t y  and  t h g & n d i v i d u a l i t y  
o f  n a t i o n s ,  c a u s e s  c i t i e s  t o  be  s t r o n g  and  f o r t i f i e d ^ a n d  m a g i s t r a t e s  
t o  b e  p r o t e c t e d .
The a r t s  an d  s c i e n c e s  a r e  f u l l  o f  a r g u m e n t s  and v a r i e t y :  h e r e
C o fe t*
i n  p o k e s  fu n  a t  a  w id e  r a n g e  o f  p e o p l e  -  ' S o r b o n i s t e s ' ,  g r a m m a r i a n s ,  
a d v o c a t e s  and  h i s t o r i a n s .
P a r  t o u t  y a q u e l q u e  c o n t e n t i o n .
E n t r e  C u re z ,  e n t r e  P r a e d i c a t e u r s  ;
Qui de l a  fo y  s o n t  l e s  v r a y s  z é l a t e u r s .
E t  en q u i  p l u e  d o i b t  r e l i u r e  p r u d e n c e ,
S o u v e n t e f o y s  s e  t r o u v e  d i f f e r e n c e . . . .
E n t r e  p r a e l a t s  & e n t r e  l e s  c h a n o y n e s ,
E t  e n t r e  a b b e z ,  l e  c o u v e n t  & l e s  m oynes ,
O f f i c i a u l s ,  v i c a i r e s ,  p r o m o t e u r s .
I n q u i s i t e u r s ,  c l e r c s ,  l a i e s ,  a c c u s a t e u r s .
E n t r e  m o n d a in s  & e n t r e  r é g u l i e r s .
E n t r e  A u g u s t i n s  & e n t r e  C o r d e l i e r s ,
Se t r o u v e r o n t  t r o p  p l u s  de  d i f f é r e n t s  ^
Que n ' e n  a v o y e n t  l e s  c h e v a l i e r s  e r r a n t s .
T h i s  l i s t  i s  s i m i l a r  t o  t h e  m e d i e v a l  o n e s ,  a n d  i s  n o t  o f  much s a t i r i c a l
v a l u e ,  e x c e p t  p e r h a p s  t h r o u g h  s h e e r  f o r c e  o f  n u m b ers .
B o th  m a r r i a g e  and  l o v e  a r e  f u l l  o f  q u a r r e l s  and  d i f f i c u l t i e s ,
1 O r a i s o n ,  , p .  13-
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and  Mars  d e c i d e s  t h a t  ' r i e n  n ' e s t  s a n s  m o y ' . ^  As J o b  s a i d ,  l i f e
p
i s  a b a t t l e ,  and  C h r i s t i a n s  a r e  b i d d e n  t o  f i g h t .  On a cosm ic  
l e v e l ,  t h e  s t a r s  a n d  t h e  p l a n e t s  a l l  go i n  c o n t r a r y  d i r e c t i o n s ,  a s  
do t h e  w i n d s .  W i t h i n  man h i m s e l f  t h e r e  i s  t h e  e t e r n a l  s t r u g g l e  
b e t w e e n  t h e  mind and  t h e  body ,  b e tw e e n  h i s  good and h i s  e v i l  
t e n d e n c i e s .  ééb A n im a ls  a r e  p r o v i d e d  by n a t u r e  w i t h  c l a w s ,  h o r n s  
and  s t i n g s  w i t h  w h ic h  t o  f i g h t ;  o b v i o u s l y  war  i s  p a r t  o f  t h e  n a t u r a l  
o r d e r  o f  t h i n g s .  P e o p l e  s a y  t h a t  man came ' n u d '  i n t o  t h e  w o r l d  a s  
a  s i g n  t h a t  he  s h o u l d  s e e k  p e a c e ,  n o t  w a r .  T h i s  i s  a r i d i c u l o u s  
i d e a ,  Mars d e c i d e s ;  t h e  t r u t h  o f  t h e  m a t t e r  i s  t h a t  man, b e i n g  so 
much c l e v e r e r  t h a n  t h e  a n i m a l s ,  can  i n v e n t  weapons  f o r  h i m s e l f .
I f  w ar  i s  a s  t e r r i b l e  a s  men c l a i m ,  why a r e  s u ch  s p l e n d i d  
t r i u m p h s  g i v e n  t o  t h e  v i c t o r s ?  Why i s  h i s t o r y  f u l l  o f  t a l e s  o f  
b a t t l e s ?  I n  f a c t  Mars and M in e rv a  go t o g e t h e r ,  f o r  p r u d e n c e  and 
d i l i g e n c e  a r e  o f  v i t a l  i m p o r t a n c e  i n  b a t t l e .  The dead  i n  a  war 
a r e  h o n o u r e d  and  p r a i s e d ,  and  Mars f e e l s  t h a t  w h i l e  he  g i v e s  t h e  
h o n o u r ,  i t  i s  n o t  h e ,  b u t  God, who c a u s e s  t h e s e  m e n ' s  d e a t h .  The 
moment a t  w h ic h  a  man s h a l l  d i e  i s  n o t  f o r  him t o  d i c t a t e .  Dying 
i n  b a t t l e  i s  f a r  p r e f e r a b l e  t o  d y i n g  f rom a p a i n f u l  i l l n e s s :  s i n c e  
we m u s t  a l l  d i e  s o o n e r  o r  l a t e r  we m ig h t  j u s t  gs  w e l l  d i e  g l o r i o u s l y  
and  b r a v e l y  on t h e  f i e l d .  Mars p r a i s e s  s o l d i e r s ,  who m ust  be  s t r o n g ,  
t e m p e r a t e  men, h a r d - w o r k i n g  and v i r t u o u s .  He l i s t s  famous w a r r i o r s  -  
C a e s a r ,  A l e x a n d e r ,  Pompey and H a n n i b a l .  Those  who a r e  n o t  s k i l l e d  w i t h
1 O r a i s o n , p .  l 4 .
2 c f .  E s t i e n n e ,  s u p r a , p .
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arm s  a r e  c o n s i d e r e d  c o w a rd s ,  and  many women h a v e  n o t  b e e n  a f r a i d  
t o  l e a d  a r m i e s  i n t o  b a t t l e .  S e m i ra m is ,  C l e o p a t r a ,  X e n o b ia  and 
C a m i l l a  a r e  b u t  a  few o f  t h e s e  famous women.
R e f e r r i n g ,  now, t o  c o n te m p o r a r y  e v e n t s ,  Mars t a c t f u l l y  a s s u r e s  
h i s  l i s t e n e r s  t h a t  F r a n c o i s  I ^ ^ ' s  c a u s e  i s  a  j u s t  o n e ,  and  t h a t  he  
i s  c e r t a i n  o f  c i c t o r y .  H ere  C o l e t  was p r e s u m a b l y  n o t  s p e a k i n g  
i r o n i c a l l y :  Mars b e g s  t h e  w o r l d  t o  e x c u s e  t h e  r o u g h n e s s  o f  h i s
w o rk ,  e x p l a i n i n g  t h a t  he  i s  j u s t  o f f  t o  s u p e r v i s e  and  f a v o u r  t h e  
F r e n c h  c a u s e .
The O r a i s o n  de Mars had  much i n  common w i t h  b o t h  L i n e u s  and 
E s t i e n n e .  E s t i e n n e ' s  ovm p a r a d o x ,  on ' p r o c è s ' ,  d e s c r i b e d  a b o v e ,  seems 
t o  s t a n d  a l o n e  a s  a p o s s i b l e  s o u r c e  o f  a poem by P a s s e r a t ,  t h e  
D i v i n i t é  d e s  P r o c è s , p u b l i s h e d  i n  1 5 9 8 .^  0 .  R o s s e t t i n i  was unaw are
t h a t  P a s s e r a t ' s  poem had  any  p r e d e c e s s o r s :
P a s s e r a t  n ' i m i t e  p e r s o n n e ,  s a  p i ^ c e  e s t  t o u t  ^  f a i t  
o r i g i n a l e .  S e u l e  l ' i d é e  de d i v i n i s e r  l e  p r o c à s  p e u t  p a s s e r  
p o u r  b e r n e s q u e  e t  a u t o r i s e r  à r a n g e r  c e t t e  s a t i r e  d an s  l e  
g r o u p e  d e s  p l a i d o y e r s  b u r l e s q u e s .  Mais l ' e x é c u t i o n  en e s t  
o r i g i n a l e .  Le p ié 'c e  de P a s s e r a t  e n f i n  e s t  s u p é r i e u r e  aux  
f r o i d e s  t r a d u c t i o n s ^ e t  ^ m i t a t i o n s  des  ' c a p i t o l i '  b e r n e s q u e s  
p r é c é d e m m e n t  a n a l y s é e s .
I n  f a c t ,  P a s s e r a t  a l m o s t  u n d o u b t e d l y  t o o k  t h e  i d e a  o f  i r o n i c a l l y  
p r a i s i n g  ' p r o c è s '  f rom  E s t i e n n e .  H is  own c o n t r i b u t i o n  was t h e  v e r s e  
f o rm ,  a n d  t h e  i n g e n i o u s l y  d e v e l o p e d  d e i f y i n g  o f  ' P r o c è s ' .  T h is  
d e i f i c a t i o n  he  a c h i e v e s  b^  p a s s i n g  i n  r e v i e w  e v e r y  a s p e c t  o f  t h e
1 Les  P o e s i e s  F r a n ç a i s e s  de J e a n  P a s s e r a t , ed .  P .  B la n c h e m a in ,  P a r i s  
Ï 8 8 0 ,  v o l .  I ,  p .  65 f f T  '
2 o p . c i t . ,  p .  1 9 6 . The o t h e r  B e rn e s q u e  w o rk s  m e n t io n e d  i n  t h i s  
q u o t a t i o n  w i l l  be  d e s c r i b e d  i n f r a , p .  “2^1
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d i v i n i t y  o f  t h e  g o d s ,  t h e n  c a r e f u l l y  t w i s t i n g  t h e s e  a s p e c t s  t o
a p p l y  them t o  l a w - s u i t s .  T h i s  s a t i r i c a l  d e i f y i n g  i s  s i m i l a r  t o
t h a t  o f  P o d a g r a  i n  t h e  N e o - L a t i n  g o u t  e u l o g i e s .  P a s s e r a i  d e c l a r e s
a t  t h e  o u t s e t  t h a t  a f t e r  so  many r e l i g i o u s  t r o u b l e s  he  d o e s  n o t
i n t e n d  t o  t a l k  d i r e c t l y  a b o u t  t h e o l o g y ,  b u t  w i l l  d i s c u s s  s o m e t h i n g
w h ic h  c l o s e l y  r e s e m b l e s  d i v i n i t y ,  nam ely  P ro e m s .  The m y s t e r i e s  o f
God and  t h o s e  o f  Proems a r e  e q u a l l y  d i f f i c u l t  f o r  man t o  u n d e r s t a n d .
B o th  m us t  be  t r e a t e d  w i t h  r e v e r e n c e  and due c e rem o n y .  Bo th  can
s u d d e n l y  c h a n g e  t h e i r  o p i n i o n s ;  h a v i n g  f a v o u r e d  Troy  f o r  t e n  y e a r s
t h e  g o d s  t h e n  g a v e  v i c t o r y  t o  t h e  G re e k s ,  w h i l e  i n  c o u r t  l a w y e r s
may b e  s h o u t i n g  a t  one a n o t h e r  a l l  d ay ,  t h e n  go o u t  and  make m e r ry  
t o g e t h e r
/ i n  t h e  e v e n i n g .  The gods  make men p ay  d e a r l y  f o r  t h e i r  f a v o u r s ;  
s o  do P roem s ;
AVclhl  ^que p a r  P r o c i s  s o i t  r i c h e  une p a r t i e  
I l  s e  f a u l t  c o u c h e r  tard^  S t  s e  l e v e r  m a t i n ,
E t  f a i r e  à  t o u s  p r o p o s  l e  d i a b l e  S a i ^  M a r t i n :  
R em arq u e r  un l o g i s ,  a s s i é g e r  une p o r t e .
G a r d e r  que p a r  d e r r ^ e  un C o n s e i l l e r  ne  s o r t e ,
S ’a c c o s t e r  de son  C l e r c ,  c a r e s s e r  un v a n l e t ,  
R e c o g n o i s t r e  de l o i n g  aux  a m b le s  un m u l e t .
A v o i r  n o uveaux  p l a c e t s  en m ain  &  en p o c h e t t e ,
J ) i r e  e s t r e  de so n  c r u  t o u t  c e l a  q u ’on a c h e t e r  
4^  A b e a u x  d e n i e r s  c o n t a n s ;  b r e f ,  i l  f a u t  em p lo y e r  
P o s s i b l e  e t  i m p o s s i b l e  à  p r o c è s  f e s t o y e r .
On n ’o s e  d é m e n t i r  d e s  D ieux  l e s  s a i n c t s  o r a c l e s ' ,
Ny 1 ’a r r e s t  d e s  P r o c è s .  Les  D ieux  f o n t  d e s  m i r a c l e s  
Les  Proc 'és  que f o n t - i l s ?  l e s  p l u s  g o u t e u x  t r o t e r  
G a l o p e r  l e s  b o i t e u x ^  p o u r  l e s  s o t L i c i t e r ,  ^
Les  r e n d a î ^ ,  au  b e s o i n ,  p r o m p t s ,  d i s p o s  &  h a b i l e s .
The s i m i l a r i t y  b e tw e e n  E s t i e n n e ’s p a r a d o x  and  P a s s e r a t ' s  poem i s
p a r t i c u l a r l y  s t r i k i n g  i n  t h e  l i n e s  j u s t  q u o t e d .
1 V .  e d . c i t . ,  ^ p  . s u p r a , p .  -2 6*7
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The g o é s ,  P a s s e r a i  c o n t i n u e s ,  h a v e  s a c r i f i c e s  made t o  them -
s o  do t h e  ' j u g e s  d e s  P r o c è s ' .  Both  a c c e p t  o n l y  t h e  b e s t :  The
a r g u m e n t s  become more and more i n g e n i o u s ,  a s  t h e  v a r i o u s  c h a r a c t e r -
i s t i c s  o f  P r o o f s  a r e  l i k e n e d  t o  t h o s e  o f  i n d i v i d u a l  g o d s .  P r o c è s
h a v e  t h e  w i l i n e s s  o f  M e rc u ry ,  t h e  e t e r n a l  y o u t h  o f  A p o l l o  and  B a c c h u s ,
t h e  c h a n g i n g  fo rm s  o f  P r o t e u s
Vous l e  p e n s e z  c i v i l ,  i l  d e v i e n t  c r i m i n e l  
Vous l ' e s t i m e z  f i n y ,  l e  v o i l a  e t e r n e l .
E t i e n n e ' s  p a r a d o x  number X V II I ,  Que l a  p r i s o n  e s t  c h o s e  s a l u t a i r e
8c p r o f i t a b l e , h a s  n o t  y e t  b e e n  d i s c u s s e d .  I t  was t r a n s l a t e d  i n t o
2v e r s e  by  J e a n  de l a  l e s s e e ,  i n  I 5 8 3 . 0 . R o s s e t t i n i  d i s c u s s e s  t h e
two p i e c e s ,  and  a l s o  t h e  v a r i o u s  B e r n e s q u e  poems on s i m i l a r  t h e m e s . ^  
She  c o r r e c t s  c e r t a i n  m i s t k k e s  made by T o ld o ,  who had  s e e n  p e r s o n a l  
r e m i n i s c e n c e s  o f  I t a l y  i n  p a s s a g e s  w hich  La J e s s e e  was i n  f a c t  
m e r e l y  t r a n s l a t i n g  f rom  t h e  P a r a d o s s i . I t  i s  i m p o s s i b l e  t o  s a y  
w h e t h e r  La J e s s e e  h a d  b e f o r e  him a s  he w r o t e  t h e  I t a l i a n  o r  t h e  
F r e n c h  v e r s i o n s  o f  t h e  p a r a d o x  i n  q u e s t i o n :  f o r  o n c e ,  i n  t h i s  p i e c e ,  
E s t i e n n e  r e m a i n s  v e r y  c l o s e  t o  h i s  o r i g i n a l .  At no s t a g e  do es  La 
J e s s è e  ta lce f rom  E s t i e n n e  s o m e t h i n g  w hich  he c o u l d  n o t  e q u a l l y  w e l l  
h a v e  fo u n d  i n  L a n d o .  I t  i s  n o t  p r o p o s e d  t o  d i s c u s s  t h e  two works
1 e d .  c i t . , p . y O
R a b e l a i s  h ad  made f u n  o f  c e r t a i n  a s p e c t s  o f  t h e  law  i n  The t r i a l  o f  
BÙdoye. H ow ever ,  he  seems t o  have  m ean t  o n l y  p a r t  o f  what  he w r o t e  
i r o n i c a l l y  y .  J .D .M .  D e r r e t t ,  " R a b e l a i s '  l e g a l  l e a r n i n g  and t h e  
t r i a l  o f  B r t d o y e " ,  g g g ,  XXV, 1962 ,  1 1 1 - 1 7 1 .  B r i d o y e ' s  d e f e n c e  o f  
d e c i d i n g  l a w s u i t s . b y  d i c e  c a n n o t  t h e r e f o r e  be  c o n s i d e r e d  a s a t i r i c a l  
e u l o g y .
2 Les  P r e m i e r e s  O e u v re s  f r a n c o i s e s , A n v e r s ,  C . P l a t i n , V o l . I , p . 2 2 0 “ 3o*
3 o p . c i t . ,  p .  1 9 3 - 9 3 . ^
4 a r t . c i t . v . R o s s e t t i n i ,  o p . c i t . , p .  194 .
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i n  d e t a i l  h e r e ,  a s  t h i s  h a s  a l r e a d y  b e en  done by  0 , R o s s e t t i n i .
But  a few p a s s a g e s ,  t a l i e n  f rom  E s t i e n n e * s  t r a n s l a t i o n ,  and  f o l l o w e d
by t h e  r e l e v a n t  l i n e s  by La J e s s e e ,  show how c l o s e  t h e  i m i t a t i o n
was t o  i t s  m o d e l .
B o th  w r i t e r s  b e g i n  by s a y i n g  t h a t  t h e  most  p r e c i o u s  t h i n g s
a r e  a l w a y s  l o c k e d  away:
Hi l e s  b i e n s  e n f e rm e z  & r e c l u z  es  e s t r o i t t e s  m a i s o n s  s o n t  
de  p l u s  g r a n d  p r i s  & r e q u e s t s ,  & en p l u s  g r a n d e  d i l i g e n c e  
c o n s e r v e z ,  que ne  s o n t  l e s  d e s p l o y e z  & e x p o s e z  à  l ' a r b i t r e  
de c e u l x  k  q u i  t o u c h e  l a  v o l o n t é '  d ' o f f e n c e r  a u t r u y ;  J ' a y  
b i e n  g r a n d e  o c c a s i o n  d ' a f f e r m e r  que l a  p r i s o n  s o i t  m e i l l e u r e ,  
que l a  l i b e r t é .
S i  l e s  b i e n s ,  & J o y e a u s , e s  m a i so n s  r e c e l i e z .
S o n t  b e a u c o u p  moins  communs, & de p l u s  c h e r e  g a r d e .
Que c e u s  que  l e  V u l g a i r e  es  b o u t i q u e s  r e g a r d e  
A l ' o e i l ,  v o i r e  au  p o u v o i r ,  d ' u n  c h a s c u n  e s t a l l e z :
Qui ne  c r o i r a ,  j e  vous  s u p l i e ,
(G i  l ' i m p r u d e n c e ,  & l a  f o l i e ,
N ' e n c h a n t e n t  p a r  t r o p  s e s  e s p r i s : )
Q u ' i l  v a u t  m ie u s  e s t r e  en a s s e u r a n c e  
Dans une  c l o s e  d e m e u ra n c e ,  ^
Que v i v r e  a u  l a r g e ,  & n ' e s t r e  p r i s ? .
We s h o u l d  n o t  b e  f r i g h t e n e d  by t h e  word ' p r i s o n ' ;
E t  ne  d o i v e n t  s o u b s  c o r r e c t i o n  c e s  p a r o l e s  de p r i s o n  & ?
p r i s o n n i e r ,  t a n t  o f f e n c e r  l e s  a u r e i l l e s  d ' a u c u n e s  p e r s o n n e s .
Ce mot de c h a r t r e ,  s e r f ,  e s c l a v e ,
O f f a n c e  en v a i n  l ' e n f l e u r e  ^ r ^ v e  
De q u e l q u e  t i t r e ,  ou d i g n i t é .
We a r e  a l w a y s  p r i s o n e r s ,  u n t i l  o u r  d e a t h ,  and  r e l e a s e  f rom  o u r  s i n f u l
b o d i e s  :
1 P a r a d o x e s , e d .  1 3 5 3 i p p .  13 2 -3
2 La J e s s é e ,  o p . c i t . ,  p .  230 .
3 P a r a d o x e s . p .  133*
4 La J e s s e e ,  f p .  2 5 0 ? $ .
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Qui f u t  l a  c a u s e  p o u r  l a q u e l l e  l e  s a i n c t  A p o s t r e  de 
D i e u ,  d e r a a n d o i t  à h & u l t e  v o i x ,  Qui s e r o i t  c e l u y  q u i  l e  
d e l i v r e r o i t  de  c e s t e  m o r t e l l e  p r i s o n ?  i l  e n t e n d o i t  l a  
p r i s o n  de ce  c o r p s  c h a r n e l ,  l a q u e l l e  ne  me s e m b le  de 
r i e n s  m o ins  u t i l e  à  l a  v i e  de l 'h o m m e,  q u ' e s t  l a  p r i s o n -  
de  p i e r r e ,  q u i  l u y  s e r t  de v r a y  r a m p a r t  & s a u v e g a r d e .
V o y la  p o u r q u o y  S a i n t  P a u l  c r i o y t  à  h a u t e  v o i x ,
Qui me d é l i v r e r a  de ma p r i s o n  m o r t e l l e ?
E n t e n d a n s  l e s  t r a v a u x ,  l a  p e u r ,  & l a  c a u t e l l e .
Du c o r p s  f r e s l e ,  & c h a r n e l ,  a s s e r v y  s o u s  c e s  l o i x ;
C ' e s t  v r a y m e n t  un monceau de t e r r e .
Qui (comme un tom beau)  l 'A m e e n s e r r e ,
Luy s e r v a n t  de F o r t ,  & de r e m p a r t .
T h e re  i s  a n o t h e r  famous p a r a d o x  i n  f a v o u r  o f  l i f e  i n  p r i s o n .
T h i s  i s  by  C d e t  de l a  Noue, and  was w r i t t e n  d u r i n g  t h e  s i x  y e a r s  
he  s p e n t  a  p r i s o n e r  i n  t h e  C h â te a u  de T o u r n a y . ^  However ,  a l t h o u g h  
i t  i s  c a l l e d  a  ' p a r a d o x e ' ,  and  u s e s  some o f  t h e  same a r g u m e n t s  a s  
E s t i e n n e ,  i t  i s  a  w ork  o f  p h i l o s o p h i c a l  r e s i g n a t i o n ,  d e s c r i b i n g  h i s  
f e e l i n g s  and  a s p i r a t i o n s  d u r i n g  h i s  c a p t i v i t y .  One o f  t h e  most  
s t r i k i n g  c h a r a c t e r i s t i c s  o f  t h e  s a t i r i c a l  e u l o g y  a s  a g e n r e  i s  t h e  
way i n  w h ich  th e m e s  and  i d e a s ,  th o u g h  s u p e r f i c i a l l y  i d e n t i c a l ,  and  
a l m o s t  c e r t a i n l y  b o r r o w e d ,  a r e  c o n s t a n t l y  a d a p t e d  and t w i s t e d  t o
1 P a r a d o x e s , p .  133•
2 La J e s s è e ,  p .  2 3 1 .
La J e s s e e  f o l l o w e d  t h i s  poem w i t h  a n o t h e r .  La c o n t r e - p r i s o n , i b i d . , 
f P . 2 3 4  0F* H e re  t h e  t o n e  i s  f a r  more p e r s o n a l ,  and  d o e s  n o t  seem t o  be 
i m i t a t e d .  P r i s o n  i s  l i k e  h e l l ,  he s a y s  ( c f .  M a ro t ,  L ' E n f e r )  
a.nd a t t a c k s  t r i a l s ,  j u d g e s  and  so  on .  W r i t i n g  f o r  and  t h e n  a g a i n s t  
a g i v e n  them e was a  t y p i c a l  f e a t u r e  o f  t h e  s a t i r i c a l  e u l o g y ,  
c l a s s i c a l ,  N e o - L a t i n  and  I t a l i a n .
3 ? < ir< u fto )C g. j O f i v c r s i ' H g g - p h t s  rcdcs.^ <ju>es I g s
L y o n s ,  J .  de T o u r n e s ,  I 3 8 8 .
T r a n s l a t e d  i n t o  E n g l i s h  u n d e r  t h e  t i t l e  The P r o f i t  o f  I m p r i s o n m e n t , 
A P a r a d o x , w r i t t e n  i n  F r e n c h  by Odet  de l a  Noue, Lord o f  T e l i g n i ,  
b e i n g  p r i s o n e r  i n  t h e  C a s t l e  o f  T o u r n a y .  T r a n s l a t e d  by  J o s u a h  
S y l v e s t e r .  I 6 0 5 .  ^  ^ ^
On Odet  de l a  Noue,  v .  P o u r t a l e s ,  U
i n  B u l l e t i n  de l a  S o c i é t é  de l ' H i s t o i r e  du P r o t e s t a n t i s m e  F r a n ç a i s . 
V o l .  6 7 - 6 9 , P a r i s ,  1 9 1 3 -2 0 ,  8 1 - 1 1 1 ,  2 8 0 - 3 0 5 •  ^
2 7 8
f i t  t h e  v a r i o u s  a t t i t u d e s  o f  t h e  w r i t e r s .  H ere  De l a  Noue e l e v a t e s  
t h e  t o n e  o f  t h e  c l e v e r ,  b u t  i m p e r s o n a l  a r g u m e n t s  o f  E s t i e n n e .  Man, 
he s a y s ,  u n l i k e  a n i m a l s ,  must  s e e k  what  i s  s p i r i t u a l l y  g à o d .  For  
t h i s  s t r u g g l e  we t r a i n  ou r  c h i l d r e n .  The w o r l d  i s  a r e a l  b a t t l e ­
g ro u n d  o f  good a g a i n s t  e v i l ,  and  God and h i s  Son a r e  o u r  o n l y  h e l p e r s  
i n  t h e  f i g h t  a g a i n s t  t h e  D e v i l ,  A d v e r s i t i e s  a r e  n e c e s s a r y ,  and  more 
d e s i r a b l e  t h a n  p r o s p e r i t y .  No a d v e r s i t y  i s  more b e n e f i c i a l  t h a n  
p r i s o n .  T h i s  may sou n d  p a r a d o x i c a l ,  b u t  g r e a t e r  p a r a d o x e s  t h a n  t h i s  
e x i s t .  He h i m s e l f  i s  g l a d  t o  be  i n  p r i s o n ,  w here  he can  r e a d  and
s t u d y ,  f a r  f ro m  a l l  t h e  v a n i t i e s  o f  t h e  w o r l d .  He w r i t e s ,  p l a y s  
m u s i c a l  i n s t r u m e n t s ,  and  s i n g s ,  and a s s u r e s  t h e  r e a d e r  t h a t  b e i n g  
i n  p r i s o n  i s  t h e  f i n e s t  t h i n g  i n  t h e  w o r l d .  O b v i o u s l y ,  Odet  de l a  
N o u e *8 p r i s o n  was a  f a r  more c o m f o r t a b l e  and  l u x u r i o u s  p l a c e  t h a n  
t h a t  c r i t i c i s e d  by La J e s s é e :
2E s t i e n n e ' s  p a r a d o x  P o n r  l e  C h ich e  o r  F r a n c e s i ' s  ’ c a p i t o l o '  In  
Lode d e l l a  P o v e r t ^ ^ may h av e  p r o v i d e d  i n s p i r a t i o n  o f  a l e s s  a p p a r e n t
/  Zf
k i n d  f o r  J e a n  G o d a r d ' s  poem La P a u v r e t é . However,  t h i s  p i e c e  i s  
much l o n g e r  t h a n  e i t h e r  o f  i t s  p r e d e c e s s o r s ,  and  f a r  more  p e r s o n a l .
I t  i s  d e d i c a t e d  t o  A u d e b e r t 'H e u d o n . ' • A u d e b e r t  and  h i s  b r o t h e r  J e a n  
m u s t  h a v e  b e e n  c l o s e  f r i e n d s  o f  Godard ,  f o r  t h e y  b o t h  w r o t e  l i m i n a r y
1 F o r  e x a m p le ,  t h e  f a c t  t h a t  men can  g i v e  up w e a l t h  and  p r o p e r t y  ahd  
s t i l l  b e  h a p p y ,  c f .  E s t i e n n e ,  Pour  l e  d e s m is  de s e s  e s t a t s , 
P a r a d o x e s , e d . c i t . ,  pp.
2 V .  s u p r a , p .  2 .^ ^ -
3 V .  A p p e n d ix  0  , i n f r a , p . 3 ? ’^
4 .  Les  o e u v r e s  de  J e a n  Godard P a r i s i e n ,  d i v i s é e s  en deux  Tomes, L yons ,  
P i e r r e  L a n d r y .  1 3 9 4 .  V o l .  I I ,  p p .  303-319*
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poems f o r  t h e  c o l l e c t i o n ,  and  b o t h  had  poems i n  t h e  c o l l e c t i o n  
d e d i c a t e d  t o  th em .  Godard b e g i n s  h i s  p i e c e  by  d e c l a r i n g  t h a t  he 
o n l y  s i n g s  o f  t h i n g s  c l o s e ' t o  h im ,  t h i n g s  t h a t  he  knows r e a l l y  w e l l # '
A u s s i  veux  j e  à  ce coup c h a n t e r  l a  P a u v r e t é ,
L a q u e l l e  e s t  p r e z  de moy, & l ' a  t o u s j o u r s  e s t é .
P o v e r t y  p r e v e n t s  h im from g i v i n g  Heudon t h e  r i c h  g i f t  he  d e s e r v e s ,
and  so  h e  a s k s  him t o  a c c e p t  t h i s  poem, w h i c h ,  i f  h e ,  G oda rd ,  becomes
fa m o u s ,  w i l l  one d ay  be  o f  v a l u e .  D e s p i t e  h i s  i n t e n d e d  p r a i s e  o f
p o v e r t y ,  Godard  c a n n o t  r e f r a i n  f rom w i s h i n g  t h a t  i t  w ou ld  l e a v e
him s o o n .  But  he  knows t h a t  t h e  number o f  p o o r  p e o p l e  h a s  a lw a y s
b e e n  l a r g e .
When J u p i t e r  s e n t  P a n d o r a ' s  bo x ,  he  s e n t  i n  i t  a l l  t h e  d i s e a w e s
and  v i c e s .  ' P l a i s i r '  and  ' p a r e s s e '  b e tw e e n  them made P o v e r t y ,  w h ich
h a s  b e e n  w i t h  u s  e v e r  s i n c e .  Now comes a  l i s t  o f  t h e  v i r t u e s  o f
t h i s  l a d y ,  a l i s t  w h ic h  c o u l d  hav e  b e e n  t a k e n  from e i t h e r  F r a n c e s ^
o r  E s t i e n n e .  She  i s  v i r t u o u s ,  f l e e i n g  l u x u r y  and  j e w e l s ,  Bacchus  and
V enus ;  and  t e m p e r a t e ,  l i v i n g  on b r e a d  and w a t e r  o n l y .  She s a l u t e s
a l l  hum bly  a s  t h e y  p a s s  ; t h o u g h  Godard r e m a r k s  w r y l y  t h a t  no one
t a k e s  any  n o t i c e  when s h e  d o e s ' t h i s :  ' P a r e s s e '  may be  h e r  m o t h e r ,
b u t  s h e  d o e s  n o t  l o v e  h e r ,  w o r k i n g  h a r d ,  f o r  an y o n e  who w i l l  employ
h e r ,  and  s l e e p i n g  l i t t l e .  She e n v i e s  no o n e ,  and  l i v e s  s i m p l y ,  a s
man u s e d  t o  be  i n  t h e  ' s i è c l e  d ' o r ' .  A d e s c r i p t i o n  o f  t h i s  age  f o l l o w ^
2
s i m i l a r  t o  t h o s e  g i v e n  by Mauro.  At t h a t  t i m e  men w e re  v i r t u o u s  and  
p o o r ,  and  t h e  g o d s  would  v i s i t  t h é  e a r t h  and  m i n g l e  w i t h  t h e  hhman
1 i b i d . , p .  3 0 3 .
2 V .  s u p r a ,  f p .
2 8 0
b e i n g s .  T h e re  was no q u e s t i o n  o f  s t o r i n g  up t r e a s u r e s  f o r  o n e s e l f ,  
and  Godard r e c a l l s  t h e  t a l e  o f  P h i lem o n  and  B a u c i s .  I t  i s  t h e r e f o r e  
w rong  t o  d e s p i s e  P o v e r t y ,  he  s a y s ,  f o r  s h e  i s  ' s a g e ,  & p r u d e n t e ,  
a c c o r t e  & a v i s e e . '
When 'M é m o i re '  gave  b i r t h  t o  t h é  Muses ,  s h e  d e c i d e d  t h a t  P o v e r t y  
s h o u l d  b r i n g  them  up, and t e a c h  them h u m i l i t y .  The M uses ,  a f t e r  t h i s  
e x c e l l e n t  u p b r i n g i n g ,  d e c i d e d  t h a t  none s h o u l d  f o l l o w  them  i f  he  d i d  
n o t  f i r s t  d e d i c a t e  h i m s e l f  t o  P o v e r t y  and h o n e s t y .  To be  r i c h ,  
e s p e c i a l l y  a t  c o u r t ,  one m ust  be  a h y p o c r i t e * :  t h i s  t h e  t r u e  p o e t
c an  n e v e r  a g r e e  t o .  Godard h i m s e l f  h a s  obeyed  t h e  demands  o f  t h e  
M uses ,  an d  i s  a l m o s t  d e s t i t u t e .  B r a v e l y ,  he  a s s u r e s  h i s  f r i e n d s  
t h a t  a  ' d e n i e r '  f rom  a  p o o r  p o e t  i s  w o r th  f a r  more t h a n  an  ' e s c u '  
f rom  a r i c h  man! C l a s s i c a l  exam ples  o f  men who r e f u s e d  r i c h e s ,  
a nd  p r e f e r r e d  t o  r e m a i n  p o o r ,  a r e  l i s t e d .  H av in g  d e f e n d e d  p o v e r t y  
-  r a t h e r  h a l f - h e a r t e d l y ,  i t  must  be  a d m i t t e d  -  Godard now ends  h i s  
poem w i t h  a  j o k i n g  ' e n v o i '  s i m i l a r  t o  t h o s e  i n  t h e  P l é i a d e ^ 'hym nes -  
b l a s o n s ' .  As a  r e w q r d  f o r  h i s  e u l o g y ,  he  b e g s  P o v e r t y  t o  s p a r e  h i s  
f r i e n d s ,  whom h e  l i s t s :
E s c o u t e  ma r e q u e s t s ,  o s a i n t e  P a u v r e t é ,
Ne t e #  m o n s t r e  j a m a i s  f a r o u c h e  ny c r u e l l e  ^
Ne à mes deux Heudons ,  ny ^  mon P i m p e r n e l l e .
He b e g s  h e r  t o  l o o s e n  a l i t t l e  t h e  c h a i n  w i t h  which  s h e  b i n d s  him.
He d o e s  n o t  w an t  t o  e s c a p e ,  b u t  would l i k e  t o  be  l e s s  i m p o v e r i s h e d .
I f  h e  h ad  more f r e e d o m  he  would  s i n g  o f  F r a n c u s ,  who came t o  Gaul  
and  g a v e  h i s  name t o  F r a n c e . ^
1 c f ,  t h e  P o h t e  C o u r t i s a n , s u p r a , y p . I
2 G o d a rd ,  p . 319*
3 Godard  m u s t  s u r e l y  be  t h i n k i n g  o f  t h e  F r a n c i a d e
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The P a r a d o x e s  i n s p i r e d  more  F r e n c h  v i c e  e u l o g i e s  t h a n  t h e
B e r n e s q u e  ' c a p i t o l i ' ,  b u t  t h e  B e r n e s q u e  p o e t s  d i d  n o t  l a c k  i m i t a t o r s ,
even  i n  t h i s  c a t e g o r y  o f  e u l o g y .  0 .  R o s s e t t i n i  d i s c u s s e s  v e r y
c l e a r l y  and  t h o r o u g h l y  t h e  i n t e r e s t i n g  s e t  o f  poems i n s p i r e d  by
M a u r o ' s  two ' c a p i t o l i '  I n  d i s h o n o r  d e l l 'H o n o jB . ^  The f i r s t  o f  t h e
F r e n c h  i m i t a t i o n s ,  i n  15^7 ,  was one o f  t h e  B l a s o n s  p u b l i s h e d  i n  
2
L y o n s .  R o s s e t t i n i  shows t h a t  t h e  anomÿm*us a u t h o r  c o p i e d  t w e l v e
3
' t e r c e t s '  f rom  M a u r o ' s  f i r s t  ' c a p i t o l o '  and  one f rom h i s  s e c o n d .
Amadis  Jamyn,  i n  13 7 3 ,  p u b l i s h e d  a  poem e n t i t l e d  E l e g i e  de l ' h o n n e u r
5
T h i s  c o p i e s  t w e n t y - o n e  ' t e r c e t s '  f rom M a u r o ' s  f i r s t  ' c a p i t o l o ' .  
F i n a l l y ,  R e g n i e r ,  i n  h i s  S a t i r e  V I , w r i t t e n  i n  Rome b e tw e e n  l 6 0 4  
and  1 6 0 3 , and  p u b l i s h e d  i n  l 6 o 8 , ^  g i v e s  y e t  a n o t h e r  f r e e  r e n d e r i n g  
o f  M a u r o ' s  i d e a s ,  a s  e x p r e s s e d  i n  h i s  f i r s t  ' c a p i t o l o ' .  T h e re  i s  
no n e e d  t o  r e p e a t  0 .  R o s s e t t i n i ' s  e x c e l l e n t  a n a l y s i s  o f  a l l  t h e s e
1 o p . c i t . , p p .  I 6 8 - I 7 4 , and  p p .  l 8 l - 1 9 3 *
2 V .  s u p r a , p .  -212.1
3 o p . c i t . ,  p . 1 7 4 .
4. O e u v r e s  p o é t i q u e s  d 'A m a d is  Jam yn . P a r i s ,  R o b e r t  E s t i e n n e ,  1373-
3 R o s s e t t i n i ,  0£ .  c j ^ . , p .  174 .  On Jamyn, c f .  T. G r a u r , Un d i s c i p l e  
de R o n s a r d  Amadis  Jamyn, 1 3 4 0 ( ? ) - 1 3 9 3 » P a r i s ,  1929 ,  P* 6 0 .
'M a is  en  g é r f e r a l ,  i l  s em b le  que iT am oureux  d ' O r i a n e  p r e n n e  
a u  s é r i e u x ,  b i e n  p l u s  au  s é r i e u x  que ne l ' a v a i t  f a i t  l e  p o o t e  
. i t a l i e n ,  l e s  a c c u s a t i o n s  p o r t é ' e s  c o n t r e  l ^ h o n n e u r :  l e  C a p i t o l o  
de Mauro s e  t r a n s f o r m e  c h e z  l u i  en une  E l e g i e . '
T. G r a u r  w r i t e s  t h a t  Jamyn was u s i n g  t h e s e  a r g u m e n t s  a g a i n s t  
Honour  i n  o r d e r  t o  c o n v i n c e  h i s  l a d y  l o v e  t h a t  sh e  s h o u l d  be  k i n d  
t  o h i m .'
6 V .  R o s s e t t i n i ,  o p . c i t . ,  p .  I 8 7 .
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poem s ,  b u t  i t  i s  w o r t h  a d d i n g  t h a t  R e g n i e r  c l e a r l y  s e e s  h i s  poem 
a s  a  c l a s s i c a l  a s  w e l l  a s  an  I t a l i a n  p i e c e :
Ha l  D ie u  p o u r  quoy f a u t - i l  que mon e s p r i t  ne  v a i l l e ,
A u t a n t  que c i l  q u i  m&st l e s  S o u r i s  en b a t a i l l e .
Qui s c e u t  à  l a  G r e n o ü i l l e  a p p r e n d r e  so n  c a q u e t .
Ou que l ' a u t r e  q u i  f i t  en v e r s  un S o p i q u e t .
The B a t r a c h o m y o m a c h ia  was i n v a r i a b l y  l i s t e d  am o n g s t  s a t i r i c a l  
2e u l o g i e s .  One o f  t h e  most  famous F r e n c h  s a t i r i c a l  e u l o g i e s  i s  
R a b e l a i s '  E l o g e  d e s  D e t t e s . I t  seem s ,  h o w e v e r ,  t h a t  t h i s  h a s  o n l y  
t h e  t i t l e  i n  common w i t h  B e r n i .
I n  1 3 4 6 , when t h e  book was p u b l i s h e d ,  t h e ‘Q u e r e l l e  d e s  Amyes|
s p a r k e d  o f f  l a r g e l y  by  t h e  Amye de C o u r t , was a l r e a d y  some y e a r s  o l d .
C e r t a i n  c h a p t e r s  o f  t h e  T i e r s  L i v r e  a r e  c o n c e r n e d  w i t h  some a s p e c t s
o f  t h e  q u a r r e l ,  b u t  t h e  s e c t i o n  o f  t h e  work w h ic h  c o n c e r n s  t h e
p r e s e n t  s t u d y  i s  t h e  p r a i s e  o f  d e b t s  and  o f  d e b t o r s  by P a n u r g e .  T h i s
p r a i s e  i s  c o n t a i n e d  i n  c h a p t e r s  I I I  and IV. C h a p t e r  V c o n t a i n s  a
p e r f e c t l y  s e r i o u s  r e j e c t i o n  by P a n t a g r u e l  o f  P a n u r g e ' s  t h e s i s .  T&e
p r e s e n t a t i o n  o f  f i r s t  one and  t h e n  t h e  o t h e r  s i d e  o f  a  g i v e n  c a s e
3
i n  an  a r g u m e n t  was o f  c o u r s e  r e m i n i s c e n t  o f  m e d i e v a l  d e b a t e s ,  b u t  
w h i l e  P a n u r g e ' s  a r g u m e n t s  s t r i k e  u s  a s  b e i n g  c l e v e r  and  s o p h i s t i c a l ,  
t h o s e  o f  P a n t a g r u e l  hav e  a  r i n g  o f  s i n c e r i t y  a b o u t  them w h ich  would
1 Q u o te d  f rom Les  S a t y r e s  du S i e u r  R e g n i e r , R eveues  & a u g m e n té e s  de 
n o u v e a u .  P a r i s ,  T o u s s a i n t  du B ra y .  I 6 0 9 , p .  33*
2 V ,  s u p r a , p .  6 ^
3 . ’S i  l a  v i r t u o s i t é  d i a l e c t i q u e  q u i  b r i l l e  d a n s  c e t  é t o u r d i s s a n t  
p a r a d o x e  s e  r a t t a c h e  a  q u e l q u e  t r a d i t i o n ,  ce  d o i t  ' e t r e  a  c e s  
p a r o d i e s  de p l a i d o y e r s  ou d ' a r g u m e n t a t i o n s  a u x q u e l l e s  s ' e x e r c a i e n t  
l e s  B a z o c h i e n s  a u x  j o u r s  g r a s . '  ( J .  P l a t t a r d ,  Vie  de F r a n ç o i s  
R a b e l a i s , P a r i s ,  1928 ,  p .  1 ? 6 .  v .  a l s o  P l a t t a r d , L ' O eu v re^ d e  
R a b e l a i s , P a r i s ,  1910 ,  p p .  9 0 - 9 1 .  ' P o u r t a n t ,  p l u s  e n c o r e  que 
l ' e x e m p l e  de s e s  m a î t r e s ,  p l u s  que l e  d é s i r  de c u l t i v e r  a  so n  t o u r  
ce  g e n r e  l i t t é r a i r e ,  l ' h a b i t u d e  d e s  i e ^ x ^ d e  r a i s o n n e m e n t s , n é s  de l a  
p r a t i q u e  de l a  s c o l a s t i q u e ,  l ' a  amene a  é c r i r e  c e s  deux  p a r a d o x e s .
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seem t o  b e t r a y  R a b e l a i s '  t r u e  o p i n i o n  on t h e  m a t t e r .  The p r a i s e
o f  d e b t s  and  t h e  s u b s e q u e n t  a t t a c k  on d e b t s  do n o t  t h e r e f o r e  form
a p e r f e c t l y  m a tc h e d  p a i r  o f  m o c k - d e f e n c e s , a l t h o u g h  t h e r e  may w e l l
h a v e  b e e n  some i n f l u e n c e  o f  t h e s e  p o p u l a r  a r g u m e n t s .  The m e d i e v a l
' d é b a t '  may h a v e  i n f l u e n c e d  R a b e l a i s '  c h o i c e  o f  f o r m , ^  t h o u g h  he
c o u l d  e q u a l l y  w e l l  h a v e  fo u n d  t h e  i d e a  o f  w r i t i n g  f o r  and  t h e n
a g a i n s t  a  t o p i c  i n  c l a s s i c a l  and  N e o - L a t i n  s a t i r i c a l  e u l o g i e s .
T h i s  e u l o g y  o f  d e b t s ,  coming a s  i t  does  i n  an  i m p o r t a n t  p o s i t i o n
p e a r  t h e  b e g i n n i n g  o f  t h e  b o o k ,  must  s u r e l y  be  meant  t o  be  i n t e r p r e t e d
2
a t  v a r i o u s  l e v e l s .  I n  form i t  i s  a  s a t i r i c a l  e u l o g y  ; b u t  i t s  t o n e  
v a r i e s  f rom  t h e  l y r i c a l  t o  t h e  i r o n i c a l .
3
A . L e f r a n c  s u g g e s t s  t h a t  t h e  i n s p i r a t i o n  f o r  t h e  p r a i s e  o f  
d e b t s  may h av e  b e e n  p r o v i d e d  by some l i n e s  i n  t h e  Songe de P a n t a g r u e l , 
by F r a n c i s  H a b e r t  d ' I s s o u d u n .  I n  t h i s  poem P a n u r g e  makes a  l o a n  t o  
C e r e s  and  B a c c h u s ,  and  s a y s  t h a t  t h e y  a r e  t o  r e p a y  h im :
1 I f  i t  d i d ,  i t  was t h e  o n l y  t o u c h  o f  m e d i e v a l i s m  i n  t h e  p a s s a g e ,  f o r  
e l s e w h e r e  i n  t h i s  e u l o g y  R a b e l a i s  makes f u n  o f  m e d i e v a l i s m ,  a n d ,  
p a r t i c u l a r l y ,  o f  s c h o l a s t i c  p h i l o s o p h y .  P a n u r g e  u s e s  t h e  j a r g o n  
d e a r  t o  w r i t e r s  o f  s c h o l a s t i c  works  -  b u t  o n l y  t o  r i d i c u l e  i t :
'DesL en c e s t e  s e u l e  q u a l i t é  j e  me r e p u t o i s  a u g u s t e ,  r e v e r e n d  e t  
r e d o u b t a b l e ,  que  s u s  l ' o p i n i o n  de t o u s  p h i l o s o p h e s  ( q u i  d i s e n t  r i e n  
de  r i e n  n ' e s t r e  f a i c t )  r i e n  ne t e n e n t  ne m a t i è r e  p r e m i e r e ,  è s t o y s  ■ 
f a c t e u r  e t  c r é a t e u r . '  ( T i e r s .  L i v r e  e d .  L e f r a n c ,  P a r i s  1931 ,  p .43-4 )  
F u r t h e r  o n ,  P a n u r g e  d e s c r i b e s  t h e  so r ry  s t a t e  o f  a  w o r l d  i n  w h ich  no 
one  mall e s  l o a n s :  ' E n t r e  l e s  e lem ens  ne s e r a  s y m b o l i s a t i o n ,  a l t e r ­
n a t i o n ,  ne  t r a n s m u t a t i o n  a u l c u n e .  Car  l ' u n  ne  s e  r e p u t e r a  o b l i g e
à l ' a u l t r e ,  i l  ne  l u y  a v o i t  r i e n  p r e s t é .  ' ( i b i d . , p .  4 ? )
2 V .  C .A .M ay er ,  ' R a b e l a i s '  S a t i r i c a l  E u l o g y :  The P r a i s e  o f  B o r r o w i n g ' ,  
i n  F r a n c o i s  R a b e l a i s ,  O uvrage  p u b l i é  p o u r  l e  Q u a t r i è m e  C e n t e n a i r e
de s a  m & r t , G eneva ,  D roz ,  19 3 3 ,  P* 153-
3 e d . c i t . I n t r o d u c t i o n ,  p .  i x .
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H z  s o n t  t e n u s  de me r e n d r e  l a  somme 
Quant  on v e r r a  c o n t e n t  e s t r e  t o u t  homme 
E t  q u a n t  m o u r ra  du monde l ' h e r e s i e ,
Ou b i e n  d ' u n  g r a s  moine l ' h y p o c r i s i e .
Ou q u a n t  p r e l a t z  n ' a u r e n t  q u ' u n g  b e n e f i c e  
Et  que puny s e r a  t o u t  m a l e f i c e :
Q u a n t ,  on v e r r a  m e t t r e  f i n  aux  p r o c è s ,
E t  q u ' o n  v e r r a ,  s a n s  q u e r e l l e  e t  e x c è s .
V i v r e  l e  monde, e t  en t r a n q u i l l i t é  ,
Q u i e t e s  d e b t e u r s  e t  e s t r e  en l i b e r t é .
T h e r e  i s  i n d e e d  a c e r t a i n  r e s e m b l a n c e  b e tw e e n  t h i s  p a r t  o f  t h e  Songe
and  t h e  b e g i n n i n g  o f ’ C h a p t e r  IV o f  t h e  T i e r s  L i v r e , w i t h  i t s  v i s i o n
o f  a n  i m p r o b a b l e ,  m a r v e l l o u s  f u t u r e :  h o w e v e r ,  t h e  l y r i c i s m  o f
P a n u r g e ,  i t s  e n t h u s i a s m  and f a n t a s y ,  makes H u b e r t ' s  l i s t  seem v e r y
p e d e s t r i a n :
r  e p o u s , h a n q h e t  z , f e s t i n s  , 'j o y e l l e s i s e , "Or,/  '■ — — ^ i s  e s  
de  m ain  en  m a in .  Nul p r o c è s ,  n u l l e  g u e r r e ,  n u l  d é b a t ;  
n u l  n ' y  s e r a  u s u r i e r ,  n u l  l e s c h a r t ,  n u l  c h i c h a r t ,  n u l  
r e f u s a n t .  Vray  D ieu ,  ne  s e r a  ce  l ' a a g e  d ' o r ,  l e  r e g n e  
de  S a t u r n e ,  l ' i d e e  d es  r e g i o n s  O ly m p ic q u e s ,  es  q u e l l e s  t o u t e s  
a u t r e s  v e r t u s  c e s s e n t ,  c h a r i t é  s e u l e  r e g n e ,  r e g e n t e ,  dom ine ,  
t r i u m p h e ?  Tous s e r o n t  b o n s ,  t o u s  s e r o n t  b e a u l x ,  t o u s  s e r o n t  
j u s t e s .  0 monde h eu reu x . '  0 gen s  de c e s t u y  monde h e u r e u x !
H a b e r t ' s  i n f l u e n c e  was r e s t r i c t e d  t o  a  s i n g l e  a rg u m e n t  b u t  t h a t  o f
R a b e l a i s '  g r e a t  p r e d e c e s s o r ,  E rasm us ,  m us t  h av e  b e e n  o f  i m p o r t a n c e
t o  h i s  w h o le  a t t i t u d e  t o  s a t i r e  and i r o n y .  The b r i l l i a n c e  and  fame
o f  t h e  M o r ia e  Encomium c a n n o t  hav e  f a i l e d  t o  i m p r e s s  R a b e l a i s .  He
^incom nxcr\
knew L u c i a n  d i r e c t l y ,  a s  d i d  a l l  h i s  c o n t e m p o a r i e s ; i n  t h e  M o r ia e  /
3
he  c o u l d  s e e  how e f f e c t i v e  L u c i a n ' s  a p p r o a c h  t o  s a t i r e ,  and  t o  t h e  
e u l o g y ,  c o u l d  b e .  The a b u s e  o f  c l a s s i c a l  q u o t a t i o n s ,  and  t w i s t i n g
1 Q u o te d  f rom  T i e r s  L i v r e , e d / ^ â t  p p .  LX-IJCI.
2 i b i d . ,  p p .  3 1 - 2 .
3 I n  an y  c a s e ,  R a b e l a i s  had  a l r e a d y  i m i t a t e d  L u c ia n  v e r y  t h o r o u g h l y  
i n  h i s  two e a r l i e r  b o o k s .
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o f  l e g e n d s ,  t h e  b u r s t s  o f  i r o n i c a l  l y r i c i s m ,  t h e  s l y  f u n  poked  a t  
s o p h i s t s  and  p h i l o s o p h e r s  g e n e r a l l y ,  a l l  t h e s e  c h a r a c t e r i s t i c s  o f  
t h e  De P a r a s i t e  and  L u c i a n ' s  o t h e r  p a n e g y r i c s  f i n d  t h e i r  c o u n t e r p a r t  
i n  t h e  p r a i s e  o f  d e b t s .
I n  a l m o s t  e v e r y  p a r a g r a p h  o f  P a n u r g e ' s  p r a i s e  can  b e  fo u n d  
q u o t a t i o n s  and  m e n t i o n  o f  v a r i o u s  a u t h o r s  and  c l a s s i c a l  f i g u r e s .
More o f t e n  t h a n  n o t  t h e s e  a r e  p i c t u r e d  i n  cgmite n o v e l  s i t u a t i o n s ,  
a s  when P a n u r g e  d e p i c t s  a u n i v e r s e  w i t h o u t  m u t u a l  d e b t :
Un monde s a n s  d e b t e s . '  La e n t r e  l e s  a s t r e s  ne  s e r a  
c o u r s  r é g u l i e r  q u i c o n q u e .  Tous s e r o n t  en d e s a r r o y .
J u p i t e r ,  ne  s ' e s t i m a n t  d é b i t e u r  k  S a t u r n e ,  l e  d é p o s s é d e r a
de s a  s p h a e r e ,  e t  à e c q u e s  s a  c h a î n e  h o m e r ic q u e  s u s p e n d e r a
t o u t e s  l e s  i n t e l l i g e n c e s , d i e u x ,  c i e u l x ,  daemons,  g e n i e s ,
h e r o e s ,  d i a b l e s ,  t e r r e ,  m er ,  t o u s  e l e m e n s .  S a t u r n e  s e
d H o l i e r a  a v e c q u e s  M ars ,  e t  m e t t r o n t  t o u t  ce  monde en
p e r t u r b a t i o n .  M ercu re  ne  v o u l d r a  s o y  a s s e r v i r  e s  a u l t r e s ,
p l u s  ne  s e r a  l e u r  C a m i l l e ,  comme en l a n g u e  h e t r u s q u e  e s t o i t  |
nommé. Car  i l  ne l e u r s  e s t  en r i e n  d g b t e u r .  Venus ne s e r a
v e n e r é e ,  c a r  e l l e  n ' a u r a  r i e n  p r e s t é .
T h is ,  amused and  i r r e v e r e n t  a t t i t u d e  t o w a r d s  t h e  gods  would  h av e  
d e l i g h t e d  L u c i a n ,  and  i s  t h o r o u g h l y  L u c i a n i c  i n  t o n e .  R a b e l a i s  ends  
t h i s  same c h a p t e r  w i t h  a  r e v i s e d  v e r s i o n  o f  M enenius  A g r i p p a ' s  t a l e
2o f  t h e  r e v o l t  o f  t h e  v a r i o u s  p a r t s  o f  t h e  body  a g a i n s t  one a n o t h e r ,
a  t a l e  w h ic h  h a d  a l r e a d y  b e e n  r e p e a t e d  by E rasm u s .
1 T i e r s  L i v r e , e d . c i t . ,  p .  4 l .
2 c f .  L. T h u a s n e ,  E t u d e s  s u r  R a b e l a i s , P a r i s  1904 ,  p . 7 0 :  ' L ' o r i g i n e
de ce  l o n g  p a r a d o x e  de P a n u r g e  k  l a  l o u a n g e  " d e s  d e b t e u r s  e t  
e m p r u n t e u r s "  (P a n t a g r u e l , I I I ,  3 t 5 )  e s t ,  d ' u n e  p a r t ,  un p a s s a g e  de 
l ' E l o g e  de l a  F o l i e  q u i  s e  t e r m i n e  p a r  un e  a l l u s i o n  K l ' a p o l o g u e  de 
M en en iu s  m  ^ k g r i p p a ,  de l ' a u t r e ,  e t  s u r t o u t ,  un e x t r a i t  du t r a i t é  
L i n g u a  d a n s  l e q u e l  E rasm e,  t o u t  en é t a n t  s u r p a s s é ,  d an s  ce  d u e l  
l i t h e r a i r e ,  p a r  R a b e l a i s ,  p h y s i o l o g i s t e  e t  m éd ec in  de p r o f e s s i o n ,  
d o u b l é  d ' u n  é c r i v a i n  de g é n i e ,  n ' a  p a s  m oins  donn<é, d an s  une forme
e x c e l l e n t e ,  une  d e s c r i p t i o n  m a g i s t r a l e  de l ' é c o n o m i e  du c o r p s  humain,
d a n s  l a q u e l l e  i l  a  s u  é v i t e r  l a  s é c h e r e s s e ,  t o u t  en r e s t a n t  c l a i r  e t  
p r é c i s . ' ( L i n g u a  p e r  Des .  Erasmum Roterodamura d i l i g e n t e r  ab a u c t o r e  
r e c o g n i t a  B a i e "  1323 ,  p p . l 6 f f . -  q u o te d  by T h u a sn e ,  p p . 7 2 - 4 . )
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R a b e l a i s  b r i n g s  L u c i a n ’s a t t a l c s  on s o p h i s t s  and  p h i l o s o p h e r s
up t o  d a t e ,  a s  was? h i s  wont when m aking  u s e  o f  c l a s s i c a l  s o u r c e s ,
by l e t t i n g  P a n u r g e  q u o t e  F i c i n o ,  H i p p o c r a t e s  and  o t h e r s  i n  s u p p o r t
%
’Of h i s  a b s u r d  p r o p o s i t i o n .  ' The f r e e  u s e ,  and  m i s u s e ,  o f  even  t h e  
m os t  i m p o s i n g  a u t h o r i t i e s  i s  o f  c o u r s e  a  d i s t i n c t i v e  f e a t u r e  o f  t h e  
s a t i r i c a l  e u l o g y ,  and  one w h ich  must  hav e  a p p e a l e d  v e r y  much t o  
R a b e l a i s ,  w i t h  h i s  ph en o m en a l  memory, and  v a s t  r e a d i n g .  L ik e  
e v e r y t h i n g  R a b e l a i s  w r o t e ,  h i s  p r a i s e  o f  d e b t s  and  d e b t o r s  can  be  
i n t e r p r e t e d  and  a p p r e c i a t e d  a t  many l e v e l s .  However,  a t  one l e v e l  
a t  l e a s t  i t  seem s f a i r  t o  m a i n t a i n  t h a t  t h i s  p i e c e  o f  e x a g g e r a t e d  
p r a i s e ,  p u t  i n t o  t h e  mouth o f  a c h a r a c t e r  s u c h  a s  P a n u r g e ,  must  
h a v e  b e e n  m ean t  a s  a  s a t i r i c a l  e u l o g y .
2
T u r n e r ' s  i m i t a t i o n  o f  R a b e l a i s '  e u l o g y  h a s  a l r e a d y  b e e n  d i s c u s s e d .  
T h e r e  e x i s t s  one m o re ,  much l a t e r  F r e n c h  p r a i s e  o f  d e b t s .  I t  i s  by
Ann%McL^ /
t h e  G i e u r / d e  I ' O r t i g u e ,  and i s  c a l l e d  La f é l i c i t é  du d e b t e u r . I t
i s  a  B e r n e s q u e  n o t  a  R a b e l a i s i a n  p i e c e ,  b e g i n n i n g :
I I  me p r e n d  une e x t r e m e  e n v i e  
De f a i r e  v o i r  l ' h e u r e u s e  v i e ,
Les  p l a i s i r s  & l e s  v o l u p t e z  
Des p e r s o n n e s  e n d e t t e z .
1 W h e th e r  R a b e l a i s  i s  r e a l l y  m ak ing  f u n  o f  t h e s e  g r e a t  w r i t e r s ,  o r  
w h e t h e r ,  a s  M. S c r e e c h  s u g g e s t s  ( T i e r s  L i v r e , ed .  M.A, S c r e e c h ,  
Geneva 1964 ,  p .40  A.'T^ jfhe m e r e l y  w i s h e s  t o  make us  l a u g h  a t  t h e  
e f f r o n t e r y  o f  P a n u r g e  i n  d a r i n g  t o  make u s e  o f  s u c h  so lem n  
a u t h o r i t i e s  i s  d i f f i c u l t  t o  d e t e r m i n e .
2 V. s u p r a , pp . ^ 6  pp.
3 Les  Poemes d i v e r s  du s i e u r  de L o r t i g u e  p r o v e n ç a l , oiè i l  e s t  t r a i c t é  
de  Guerne^ d ' Arao u r , gay  e p e z ,  p o i n c t s  d e c  o n t  r  6v e r s e s .  Hymnes,
S o n n e t s  & a u t r e s  P o ë s i e s .  P a r i s ,  J e a n  G e s s e l i n .  l 6 l ? ,  p .  l 4 4 .
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I t  i s  n o t h i n g  more  t h a n  t h e  u s u a l  B e r n e s q u e  j o k e ,  w i t h  none  o f  t h e
s e r i o u s  u n d e r t o n e s  o f  R a b e l a i s '  p i e c e .  De I ' O r t i g u e  s a y s  t h a t
c a p t a i n s  b o r ro w  f ro m  m e r c h a n t s  i n  o r d e r  t o  go t o  w a r .  He p i c t u r e s
t h e  ' s e r g e n t s '  a s  t h e y  go by  n i g h t  t o  s u r r o u n d  a d e b t o r ' s  h o u s e
and  t a k e  nim t o  p r i s o n ;  t h e  d e b t o r  u s u a l l y  e s c a p e s  u n d e r  f o v e r  o f
d a r k n e s s !  H i s  c r e d i t o r s  c o u r t  t h e  d e b t o r  a s  i f  he  w e re  a  P r i n c e .
He i s  n e v e r  a f r a i d  o f  b u r g l a r s ,  f o r  he  h a s  no money f o r  them t o
t a k e . '  I f  he  a c t u a l l y  g o e s  t o  p r i s o n ,  he i s  g u a r d e d  and  p r o t e c t e d
a s  a P r i n c e  m i g h t  b e ,  and  i s  k e p t  t h e r e  a t  h i s  c r e d i t o r s '  e x p e n s e .
De I ' O r t i g u e  i s  s u r e  t h a t  h i s  f r i e n d ,  a d e b t o r ,  f o r  whom t h e  poem
a p p e a r s  t o  h a v e  b e e n  w r i t t e n ,  w i l l  soon  a g r e e  w i t h  him t h a t  t h e r e
i s  n o t h i n g  i n  t h i s  w o r ld  so  f i n e  a s  'D e b v o i r  & ne p a y e r  p e r s o n n e .  '
The B e r n e s q u e  s a t i r e  had  one f i n a l  b u r s t  o f  p o p u l a r i t y  i n
F r a n c e  b e f o r e ,  l a t e r  i n  t h e  s e v e n t e e n t h  c e n t u r y ,  i t  f i n a l l y  p e t e r e d
o u t .  T h i s  was i n  t h e  w orks  o f  B r u s c a m b i l l e , a l s o  Ifnov/n a s  ^
D e s l a u r i e r s .  B r u s c a m b i l l e  was ' h a r a n g u e u r '  a t  t h e  H Ô te l  de Bourgogne
i n  t h e  e a r l y  y e a r s  o f  t h e  s e v e n t e e n t h  c e n t u r y :
Venu a. P a r i s  en I 6 0 6 , i l  e n t r a  à  1 ' H o t e l  de B ourgogne  
comme h a r a n g u e u r :  a v a n t  l e  s p e c t a c l e  e t  en i n t e r m è d e ,  i l  
d é b i t a i t  d e s  m orc eau x  de son  c r u ,  ' s a t i r e s  b e r n e s q u e s ' ,  
d ' a p r è s  d e s  m o d è le s  i t a l i e n s  s u r  d e s  s u j e t s  g é n é r a u x  de 
p o l i t i q u e  ou s u r  d e s  p o i n t s  d ' a c t u a l i t é .  Comme i l  
s ' a d r e s s a i t  au  p a r t e r r e ,  s e s  b o n im e n t s  é t a i e n t  s o u v e n t  
b o u f f o n s ,  t r o p  s o u v e n t  o r d u r i e r s .  I l  v i v a i t  e n c o r e  en
1 6 2 9 .
V ian ey  w r o t e  an  a r t i c l e  on 'B r u s c a m b i l l e  e t  l e s  P o è t e s  B e r n e s q u e s ^
1 D i c t i o n n a i r e  de B i o g r a p h i e  f r a n ç a i s e , M. P r é v o s t  e t  J o  oLud:, 
19531  f a s c . x k i x ,  1 9 3 3 1 P« 374 .* '
2 I n  Revue d ' h i s t o i r e  l i t t é r a i r e  de l a  F r a n c e ,  V I I I ,  I 9 0 I ,  3 6 9 - 3 7 6 .
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i n  w h ic h  h e  s e t  o u t  t o  show j u s t  how much t h e  F renchm an owed t o
}
h i s  p r e d e c e s s o r s .  He w r i t e s  t h a t ,  a f t e r  a  m arked  d e c l i n e  i n  
p o p u l a r i t y  i n  t h e  y e a r s  f o l l o w i n g  t h e  P l é i a d e  r e v i v a l , ^  t h e  
B e r n e s q u e  e u l o g y  was r e v i v e d ,  i n  t h i s  v e r y  d i f f e r e n t  fo rm ,  by 
B r u s c a m b i l l e .  He d e s c r i b e s  t h e  s u b j e c t s  c o p i e d  by B r u s c a m b i l l e  
f rom  t h e  I t a l i a n s , and  shows t h a t  t h e  F renchm an u s e s  a l l  t h e  
t e c h n i q u e s  o f  t h e  B e r n e s q u e  p o e t s ,  t h e  'm é ïa n ÿ e  d e s  b o u f f o n n e r i e s  
v u l g a i r e s  e t  d e s  r é f l e x i o n s  s é r i e u s e s ,  d e s  c o m p a r a i s o n s  t r i v i a l e s  
e t  d e s  im a g es  p r é c i e u s e s ' , ^  t h e  ' c a l e m b o u r s *  and  t h e  f a n t a s y .  He 
f e e l s  t h a t  B r u s c a m b i l l e  s u c c e e d e d  w here  R o n sa rd  and  t h e  P l é i a d e  
f a i l e d ,  b e c a u s e  he  r e c a p t u r e d  t h e  e s s e n t i a l  f e a t u r e  o f  t h e  ' c a p i t o l o ' ,  
t h e  f a c t  t h a t  i t  was w r i t t e n  f o r  o r a l  d e l i v e r y .  B r u s c a m b i l l e  
s t r i p p e d  t h e  B e r n e s q u e  p o e t r y  o f  much o f  i t s  e l e g a n c e ,  and  f i n e  
l a n g u a g e ,  and  a d a p t e d  i t  t o  h i s  l e s s  r e f i n e d  a u d i e n c e .  However ,  he 
d o e s  manage t o  k e e p  a  s u r p r i s i n g  number o f  L a t i n  and  I t a l i a n ^  
q u o t a t i o n s ,  a n d  d e s p i t e  a l l  t h e i r  o b s c e n i t i e s  some o f  t h e s e  l i t t l e  
p i e c e s  a r e  fuJtK *
They w e re  u s u a l l y  c a l l e d  ' P a r a d o x e s ' ,  a  f a c t  s i g n i f i c a n t . i n  
i t s e l f .  T h e r e  was a  s h o r t  e d i t i o n ,  c o n t a i n i n g  o n l y  a few p i e c e s ,
1 H e re  V ia n e y  o v e r - s i m p l i f i e s .  I f  he  i s  a d m i t t i n g  t h e  'hy m n es -  
b l a s o n s '  a s  B e r n e s q u e  poems,  t h e s e  c o n t i n u e d  t o  be w r i t t e n  t h r o u g h ­
o u t  t h e  c e n t u r y .  v .  i n f  r a pp 0 4 ^ ^ a n d  t h e r e  vjas a l s o  t h e  s e q u e n c e
o f  poems a g a i n s t  h o n o u r ,  d e s c r i b e d  a b o v e ,
2 a r t . c i t . ,  p .  3 7 2 .
3 Not G re e k ,  h o w e v e r .  B r u s c a m b i l l e  s a y s  t h a t  he  d o e s  n o t  know 
more  t h a n  two w o rd s  o f  t h i s  l a n g u a g e :  t h e s e  two w ords  he  g i v e s  
i n  t h e  1629  e d i t i o n ,  p .  7 3 -
289
1 Pi n  1 6 1 3 , b u t  t h e  p r i n c i p a l  e d i t i o n  was t h a t  w h ic h  a p p e a r e d  i n  1^29 .
I t  i s  n o t  p r o p o s e d  h e r e  t o  d i s c u s s  a l l  t h e s e  ' p r o l o g u e s ' ,  m e r e l y  t h o s e
w h ich  a r e  on B e r n e s q u e  t o p i c s .  L o o k in g  f i r s t  a t  t h e  I 6 I 3  E d i t i o n ,
one f i n d s  s t r a i g h t a w a y  a  P a r a d o x e  s u r  l a  p r i s o n . H e r e ,  d r e s s e d  up
w i t h  a  good d e a l  o f  b a c k - c h a t  and  many d i g r e s s i o n s ,  a r e  some f a m i l i a r
a r g u m e n t s .  B r ô j s c a m b i l l e  m a i n t a i n s  t h a t :
La p r i s o n  e s t  I ' a z i l l e  s a c r é  de l a  v e r t u * ,  l e  d o m i c i l i e  
d e s  b o n n e s  m o e u r s : - b r e f  que l e s  p r i v i l e g e s *  d e s  P r i s o n n i e r s  
( s o n t ? )  s a n s  nom bre .
I n  w h a t  he  c a l l s  h i s  'P r im o  C a p i t u l e '  B r u s c a m b i l l e  s a y s  t h a t  p r i s o n e r s
a r e  exempt f rom  p a y i n g  t a x e s ,  and  f rom f i g h t i n g  w a r s .  H i s  'S e c u n d o '
s a y s  t h a t  t h e y  a r e  so  c a r e f u l l y  lo o k e d  a f t e r  t h a t  t h e y  a r e  h a r d e r  t o
4
a p p r o a c h  t h a n  P r i n c e s .  P r i s o n  im p ro v e s  o n e ' s  h e a l t h  and  o n e ' s  
c o m p l e x i o n ,  an d  one hasi t i m e  t o  r e a d  and  m e d i t a t e .
O t h e r  p a r a d o x e s  i n  t h i s  e d i t i o n  a r e  i n  f a v o u r  o f  W i n t e r ,  o f  
P e d a n t r y ,  o f  t h e  B o t t l e ,  i . e .  o f  d r i n k i n g ,  and  o f  s p i t t l e .
y
The 1629  e d i t i o n  c o n t a i n s  s e v e r a l  i n t e r e s t i n g  p i e c e s .  T h e re  
i s  one  i n  f a v o u r  o f  i g n o r a n c e ,  e n t i t l e d  P a r a d o x e ,  N i h i l  s c i e n t i a  
p e i u s ,  a u t  i n u t i l i u s . ^  I n  t h i s  B r u s c a m b i l l e  w r i t e s  t h a t  one o f  t h e  
b o a s t s  o f  r h e t o r i c  i s  t h a t  i t  can  d i s g u i s e  t h e  t r u t h ,  m ak ing  w h i t e  
a p p e a r  b l a c k . ^  He l i s t s  v a r i o u s  a r t©  and s c i e n c e s  and  d e c i d e s  t h a t
1 F a c e c i e u s e s  P a r a d o x e s  de B r u s c a m b i l l e ,  & a u t r e s  d i s c o u r s  c o m i q u e s .
Le t o u t  n o u v e l l e m e n t  t i r e  de 1 ' E s c a r c e l l e  de s e s  i m a g i n a t i o n s . 
Rouen ,  Thomas M a i l l a r d ,  I 6 1 3 .
2 Les  O e u v re s  de B r u s c a m b i l l e ,  c o n t e n a n t  s e s  F a n t a s i e s ,  I m a g i n a t i o n s
& P a r a d o x e s , & a u t r e s  d i s c o u r s  Comique ( s i c ) .  Le t o u t  n o u v e l l e m e n t
t i r e  de l ' E s c a r c e l l e  de s e s  I m a g i n a t i o n s .  Rouen.  R o b e r t  S é j o u r n é .
3 16 1 3  e d i t i o n ,  p .  2 ^ 4 i b i d . , p .  3 /  9
5 e d . ç i ^ .  , 0 . 8 6 . 6 i b i d . , p . ? .  c f .  Du B e l l a y ,  y i f v a ,
p .  3 ^ 7
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t h e y  a r e  a l l  u s e l e s s .  Next  comes a  p a r a d o x  c a l l e d  E g e s t a s  n o b i l i s s i m a ,
i n  w h ic h  B r u s c a m b i l l e  shows how p o v e r t y  i s  t h e  m o th e r  o f  i n v e n t i o n ,
and  how t h e  p o o r  n e e d  n e v e r  f e a r  r o b b e r s .  A f t e r  t h i s  come t h r e e
2
p i e c e s  on t h e  them e  Q u 'un  P e t  e s t  q u e l q u e  c h o s e  de c o r p o r e l . Then
comes a  more s u b t l e  p r o l o g u e .  P r o l o g u e  en f a v e u r  du m e n s o n g e .
J e  s o u s t i e n d r a y  que l e  mensonge e s t  f o r t  u t i l e  & 
n é c e s s a i r e  a  l 'h o m m e,  & que l ' u n e  d e s  p l u s  b e l l e s '  v e r t u s  
q u i  l e  r e n d e  a u j o u r d ' h u i  r e c o m m a n d a b le , e s t  de s c a v o i r  
m e n t i r  p a r f a i t e m e n t . "
T h i s  p i e c e  i s  i m p o r t a n t  b e c a u s e  i t  i s  f a r  more  com plex  t h a n  most  o f
t h o s e  i n  t h e  c o l l e c t i o n s .  Ag i n  t h e  P h i l o s o p h e  de C o u r t , when
P h i l i b e r t  de V ie n n e  w r o t e  t h a t  i n  o r d e r  t o  s u c c e e d  a t  c o u r t  i t
was n e c e s s a r y  t o  l e a r n  c e r t a i n  t r i c k s ,  o f  w h ich  he  h i m s e l f  o n l y
p r e t e n d e d  t o  a p p r o v e ,  so  B r u s c a m b i l l e  may r e a l l y  f e e l  t h a t  one
n e e d s  t o  b e  a  l i a r  t o  s u c c e e d .  The p a r a d o x  i s  t i n g e d  w i t h  i r o n y .
T h i s  i s  a  l o n g  p i e c e .  A n c i e n t  c i v i l i s a t i o n s  a l l  r e a l i s e d  t h e  v a l u e
o f  l i e s ,  s a y s  B r u s c a m b i l l e ,  f o r  t h e y  f o r g e d  gods  i n  o r d e r  t o  c o n t r o l  
4
t h e  p o p u l a c e .  K in g s  and  r u l e r s  must  u s e  l i e s .  So must  m e r c h a n t s ,  
i f  t h e y  a r e  t o  s e l l  a n y t h i n g .  As f o r  l o v e r s ,  on them t h e  s p e a k e r  
w ou ld  l i k e  t o  w r i t e  a  w ho le  bo o k .  They n e e d  t o  t e l l  one a n o t h e r  
l i e s  i f  t h e y  a r e  t o  be h a p p y .  T h e re  i s  an  a m u s in g  p i e c e  o f -m o c k -  
h e r o i c  i m a g e r y  h e r e Z
Les  Amoureux,  s u r  l e s q u e l s  j e  p o u r r o i s  e s t e n d r e  mon 
d i s c o u r s  m a i s  un g r a n d  volume n ' y  s u f f i r o i t  p a s ,  ne 
m o ü i l l e r o y e n t  p a s  s i  a i s é m e n t  l ' a n c h r e  de l e u r s  d é s i r s  au  
H av re  t a n t  d é s i r é  de t o u s  l e s  A l lan t s ,  s ' i l s  n ' e m p l o y a i e n t  
l e  v e n t  d ' u n e  i n f i n i t é  de m e n t e r i e s  p o u r  y p a r v e n i r .
1 i b i d . , p .  91  2 i b i d . , p p .  93 ,  9 6 , 104 .
3 i b i d . , p .  113 4 c f .  Mauro, s u p r a , p .
3 o n . c i t . ,  p p .  116 -7
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C o u r t i e r s  an d  d o c t o r s  a r e  a d d ed  t o  t h e  l i s t  o f  p e o p l e  who must t e l l  
l i e s ,  and  A r i s t o t l e  a n d j P l a t o ,  who a p p r o v e d  o f  R h e t o r i c ,  w ere
t h e r e b y  i m p l i c i t l y  a p p r o v i n g  o f  l i e s  a s  w e l l :  ' c a r  n ' e s t - c e  a u t r e
1 'c h o s e  I ' a r t  de  R e t h o r i q u e ,  s i n o n  l ' a r t  de b i e n  m e n t i r . '
I n  t r u e  B e r n e s q u e  and  s a t i r i c a l  e u l o g y  s t y l e  B r u s c a m b i l l e  f o l l o w s  
t h i s  p i e c e  w i t h  one  i n  f a v o u r  o f  t r u t h .  ’
I n  h i s  P r o l o g u e  s u r  un H a b i t  h e p l a y s  w i t h  l a n g u a g e  i n  a  way 
t h a t  c o u l d  w e l l  h a v e  b e e n  i m i t a t e d  from R a b e l a i s :  p r e s u m a b l y ,  l i k e  
t h e  a u d i e n c e s  i n  V i c t o r i a n  M u s i c - h a l l ,  who l i s t e n e d  a s  t h e  M a s t e r  
o f  C e r e m o n ie s  r e e l e d  o f f  a  s t r i n g  o f  o b s c u r e - s o u n d i n g  and  t o n g u e -  
t w i s t i n g  w o r d s ,  B r u s c a m b i l l e ' s  l i s t e n e r s  e n j o y e d  h i s  v e r b a l  f a n t a s y  
and  f a c i l i t y :
M e s s i e u r s ,  & Dames, j e  d e s i r e r o i s ,  s o u h a i t t e r o i s , v o u d r a i s ,  
d e r a a n d e r o i s ,  & r e q u e r r a i s  d e s i d e r a t i v e r a e n t , s o u h a i t a t i v e m e n t , 
v o l o n t a t i v e m e n t , d e m a n d a t i v e m e n t , & r e q u i s i t a t i v e m e n t , avec  
l e s  d e s i d e r a t o i r e s , s o u h a i t a t o i r e s , & v o l o n t a t o i r e s ,  demand*.- 
A t o i r e s ,  & r e q u i s i t a t o i r e s , que vous f u s s i e z  e n l u m i n e z ,  
i r r e d i f i e z ,  & e s c l a r i f i e z ,  p o u r  p o u v o i r  p e n e t r a t o i r e m e n t ,
/ d u  b u f f e t  de mes c o n c e p t i o n s ,  p o u r  v o i r  l a  m éthode  que j e  
v e u x  t e n i t  a u j o u r d ' h u y  a vous  r e m e r c i e r  de v o s t r e  bonne  
a s s i s t a n c e  & a u d i e n c e ,  l a q u e l l e  vous c o n t i n u e r e z ,  s ' i l  vous  
p l a u ^ ,  à  u n e ^ p e t i t e  f a r c e  g a i l l a r d e  que no u s  vous  a l l o n s  
r e p r é s e n t e r .
A n o t h e r  i n t e r e s t i n g  P r o l o g u e  i s  one i n  w h ic h  B r u s c a m b i l l e  
w r i t e s  ' d e s  C o cu s ,  & de l ' u t i l i t é  des  C o r n e s ' .  I t  w i l l  be  shown t h a t  
t h i s  was a  p o p u l a r  s u b j e c t  f o r  i r o n i c a l  e u l o g i e s , ^  and  t h e  a r g u m e n t s  
h e r e  a r e  t h o s e  u s e d  by o t h e r  Frenchmen b e f o r e  B r u s c a m b i l l e .  B e in g
1 i b i d . ,  p .  1 2 1 .
2 i b i d . , p .  1 3 3 .
3 i n f r a , ro .
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a c u c k o l d  i s  a p l e a s a n t  s t a t e ,  he  w r i t e s .  The s h a p e  o f  t h e  h o r n ,  
so  d i s l i k e d  by  h u s b a n d s ,  i s  a n o b l e  o n e .  The new moon i s  h o r n e d ,  
so  a r e  s e v e r a l  s i g n s  o f  t h e  Z o d i a c .  So a l s o  i s  t h a t  f a b u l o u s  a n i m a l ,  
t h e  U n i c o r n .  The v e r y  name ' c o c u ' i s  a  c h a r m i n g  o n e ,  c o n j u r i n g  up 
an  im ag e  o f  one o f  s p r i n g ' s  most  d e l i g h t f u l  b i r d s .
, 1T h e r e  a r e  many o t h e r  p i e c e s  i n  t h i s  c o l l e c t i o n ,  on t h e  ' G a l e u x ' ,  
2 3
on m a d n e s s ,  on c o w a r d i c e ,  on t h e  m i s e r y  and  t h e n  on t h e  e x c e l l e n c e
o f  m a n ,^  i n  f a v o u r  o f  b i g  n o s e s , ^  on h o n o u r , ^  b e a r d s , ^  c a b b a g e s , ^
9
and  f l e a s ,  The r a n g e  i s  r e m a r k a b l e ,  a s  i s  t h e  amount o f  k n o w le d g e
B r u s c a m b i l l e  seem s  t o  p o s s e s s .
The w o rk s  s t u d i e d  i n  t h i s  c h a p t e r  form t h e  most  i n t e r e s t i n g
g r o u p  o f  s a t i r i c a l  e u l o g i e s  t o  be  w r i t t e n  an yw here  i n  E u ro p e  d u r i n g
t h e  R e n a i s s a n c e .  The N e o - L a t i n  w r i t e r s  had  n e v e r  u s e d  t h i s  g e n r e
f o r  a n y t h i n g  much more i m p o r t a n t  t h a n  an  e x e r c i s e  i n  i n g e n u i t y .
The I t a l i a n s  h ad  b r o u g h t  humour and f a n t a s y ,  p o e t r y  and  g a i e t y  t o
A
1 op. c i t ., p. 3 0 3 . of. in f ra , p.
2 i b i d . , p .  3 4 3 . H e re  t h e r e  i s  a  t r a d i t i o n a l  l i s t  o f  t y p e s  o f  p e o p l e  
who a r e  mad.
3 ib id . , p. 3 9 4 .
4 ib id ., p. 337 and p. 3 6 3 . The f i r s t  is  semi-philosophical, and the
tone is far lo f t i e r  than usual: 'C'est un Ocean sans fonds & sans 
rive, que de penser amplement despeindre la misere de l'Homme.'
( p .  337)
3 ib id . , p. 4 3 8 , cf. in f ra , p .3^23
6 i b i d . , p . 4 4 9 .
7 ib id . , p. 4 3 9 , where beards are praised, and different styles listed,
of. in f r a , p. *3 ^ ,0
8 ib id . , p. 4 3 3 . Here Bruscambille shows familiarity with Pliny,
V .  s u p r a ,  p .
9 ib id . , p. 3 7 1 . !
292*
a  h i t h e r t o  p r o s e - r i d d e n  and  p r o s a i c  s p h e r e . ^  But  o n l y  i n  F r a n c e  
d i d  a  number  o f  m a jo r  s a t i r i s t s  e x p l o i t  t o  t h e  f u l l  a l l  t h e  
p o s s i b i l i t i e s  o f  t h e  g e n r e .  I n s t e a d  o f  t h e  a l l - p e r v a d i n g  s i m i l a r i t y *  
o f  p l a n  and  o f  t r e a t m e n t ,  t h e  m onotonous  b o r r o w i n g  and  r e p e t i t i o n  
o f  t h e  N e o - L a t i n s ,  we have  a s e t  o f  works  w h ic h ,  t h o u g h  c l e a r l y  
b e l o n g i n g  t o  t h e  same b a s i c  g e n r e ,  a r e  n e v e r t h e l e s s  e x t r e m e l y  v a r i e d .  
They c o u n t  a m o n g s t  t h e i r  e x p o n e n t s  some o f  t h e  f i n e s t  F r e n c h  i r o n i s t s ,  
s u c h  a s  Du B e l l a y  and  P h i l i b e r t  de V ie n n e .  At l a s t  t h i s  g e n r e  e n t e r s  
i n t o  t h e  m a in  s t r e a m  o f  R e n a i s s a n c e  l i t e r a t u r e ,  and  i s  u s e d  w i t h  
s u b t l e t y  and  s o p h i s t i c a t i o n  a s  a  weapon a g a i n s t  a l l  m anner  o f  
c o n t e m p o r a r y  a b u s e s  and h y p o c r i s i e s .
L  A l b e r g a t i  i s  a n  e x c e p t i o n  h e r e ,  f o r  La P a z z i a  i s  i n  p r o s e ,  and 
c o n t a i n s  many p a s s a g e s  o f  s a t i r e .
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CHAPTER SIX
The D isease  E u lo g ie s  i n  France
)
I n  view o f  the  p o p u l a r i t y  o f  the  d i s e a s e  p r a i s e  w i th  N eo-La t in  ' 
w r i t e r s  b o th  i n  Germany and I t a l y ,  one might expec t  to  f i n d  a 
c o r r e s p o n d i n g l y  l a r g e  number o f  such works w r i t t e n  i n  F rench .  I t  comes 
t h e r e f o r e  a s  something  o f  a  s u r p r i s e  to  f i n d  t h a t  t h i s  i s  f a r  from the  
c a s e ,  and t h a t  t h e  d i s e a s e  e u lo g ie s  i n  France a r e  consp icuous  only  by 
t h e i r  s c a r c i t y .  With th e  e x c e p t io n  o f  Du B e l l a y *s Hymne de l a  S u r d i t é  
the  d i s e a s e  p r a i s e s  t h a t  do e x i s t  cannot  compare e i t h e r  i n  q u a n t i t y  o r  
q u a l i t y  w i th  t h e  an im al  p r a i s e s .  On the r e a so n s  f o r  t h i s  s c a r c i t y  one 
can on ly  s p e c u l a t e :  c e r t a i n l y  i t  was n o t  f o r  l a c k  o f  knowledge o f  the 
p r i n c i p a l  c l a s s i c a l  and even modern d i s e a s e  e u l o g i e s .  Even P irckheymer  
was f a m i l i a r  t o  t h e  French  w r i t e r s ^  o f  the  l a t t e r  p a r t  o f  the c e n t u r y .
1. V .  T ab o u ro t ,  Les B i g a r r u r e s , P r e f a c e ,  he re  q u o t in g  the e d i t i o n  of  
1866, Les B i g a r r u r e s  du S e igneur  des  Accords,  avec l e s  Apophthegmes 
du s e ig n e u r  G aulard  e t  l e s  e s c r a i g n e s  d i j o n n o i s e s . Revus s u r  l e s  
é d i t i o n s  o r i g i n a l e s  de 1583 , 13847 1585? 1586 e t 1588 , augmentés de 
n o t e s  de d i v e r s  commentateurs  e t  p récéd és  de l a  v i e  de l ' a u t e u r ,
E s t i e n n e  T a b o u ro t ,  p a r  Guillaume C o l l e t e t ,  p u b l i é e  pour  l a  p rem iè re  
f o i s .  3 V ols .  B r u s s e l i s s ,  1866. ^
In  the  p r e f a c e ,  w r i t t e n  by Andre Basquet ,  th e  now famil iar l^ype o f  
s e I f - j u s t i f i c a t i o n  a p p e a r s .  I t  l i s t s  s e v e r a l  d i s e a s e  p r a i s e s ;
'C a r  l e s  p l u s  g r a n s  personnages  se son t  b ien  amusez a  t r a i e  t e r  d e s  
f r i v o l e s  e t  l é g è r e s  m a t i è r e s :  comme Homere l a  Guerre des  Rats  e t  des
G r e n o u i l l e s : H és iode ,  l a  Malue e t  l ' A p h r o d i t e ; V i r g i l e ,  l e s  Mousches
l e  Mouscheron e t  l e s  P r i a p é e s  ^ encor  qu 'aucuns  en f a c e n t  un a u t r e  
a u t h e u r .  Ovide La Puce e t  l e  Noyer. Luc ian ,  La Mousche; P h av o r in ,  l e s  
F i è v r e s  q u a r t e s . S y n e s iu s ,  La Chauve té , Erasme, l a  F o l i e , P ikemerus ,  
l a  G o u t t e , G laucus ,  l ' I n j u s t i c e . Cardan, l e s  louanges  de Néron.
L*au the u r  des  Macaroniques  son oeuvre i t a l i e n - l a t i n ,  sous l e  nom de
(Contd«next  page)
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The numerous e d i t i o n s  o f  L u c i a n ' s  works have a l r e a d y  been d i s c u s s e d
S y n e s iu s '  C a l v i t i i  Encomium was a l s o  ex t rem ely  p o p u l a r .  The most n o t a b l e
s e r i e s  o f  e d i t i o n s  a s  f a r  as  the  p r e s e n t  s tudy  i s  concerned  i s  t h a t  by
Froben a t  B a s l e ,  c o n t a i n i n g  the  t r a n s l a t i o n  by John F re e ,  the  f i f t e e n t h
2
c e n tu r y  E n g l i s h  s c h o l a r .  This  v e r s i o n  was p u b l i s h e d  t o g e t h e r  w i th  t h e  
Moriae Encomium i n  1515, 1519, 1521, and 1522. Froben*s d e c i s i o n  to  p u b l i s h  
th e  two works s i d e  by s id e  p ro b ab ly  i n d i c a t e s  t h a t  he f e l t  them to  b e lo n g  
to  a  s i m i l a r  g e n r e .  The most famous e d i t i o n  o f  Synesius* complete  works 
was, however ,  t h a t  by Adr ien  Turn^be.  This  appeared  i n  P a r i s  i n  1553, and
was th e  e d i t i o n  p o s s e s s e d  by Montaigne and Theodore de Beze.
(C o n td . f ro m  p r e v i o u s  page)  Merl ino Cocca io . L ' i n i m i t a b l e  R a b e la i s ,  son
G argan tua  e t  P a n t a g r u e l . J e  pourroy  m e t t r e  en g é n é r a l  t o u t e s  l e s  amours 
de nos  p o e t e s  f r a n c o i s ,  mais j e  me r e s t r a i n d r a y  de d i r e  que l e  g rand  
Ronsard  s ' e s t  b i e n  amusé aux louanges  de l a  Fourmy, de l a  G r e n o u i l l e  
e t  du F r e lo n .  Et  BelLeau s u r  Jua C e r i se ,  ^ la  Tortufe .et. a u t r e s :  v o i r e  un
p ^ ^ a v ^ Von^â^Vez, A '^T Î Î /^ u e  ‘S e ^ u x ^ ^ ù r ^ ^ î u s i è i ? r s  sc^avans 
a d v o c a t s  ont  recherché^ l e s  T uces  de mes D am oise l le s  des  Roches, s u r  
l e s q u e l l e s ,  p o u r  m ' e s t r e  s i  b ie n  r e n c o n t r é ,  j e  me r e p o s e r a y ,  e t  donneray
a u d ie n c e  au s e ig n e u r  des  A c c o r d s . ' ( p p . 8 4 -5 ) .
While P asq u e t  makes mention o f  poems o t h e r  than  s a t i r i c a l  e u l o g i e s ,  
t h e  m a jo r  p a r t  o f  h i s  l i s t  c o n t a i n s  t y p i c a l  works o f  t h i s  ty p e ,  and 
amongst them a p p e a r s  t h a t  o f  P irckheymer.  I t  i s  i n t e r e s t i n g  to  see  the  
' hym ne^b lasons* c l a s s i f i e d  amongst the  i r o n i c a l  p r a i s e s  a s  e a r l y  a s  t h i s .
1. V. s u p r a , p .  and v.  a l s o  C.A.Mayer i k e s . c i t .  Appendix B.
2. John  F ree  was bo rn  i n  London, and d ied  i n  Rome in  1465- He was a t
F e r r a r a  w i th  Guar ino ,  and tau g h t  a t  F lo re n c e ,  Padua and Rome. The
Pope made him Bishop o f  Bath .  Apart  from the  t r a n s l a t i o n  o f  S y n es iu s ,  
some poems w r i t t e n  by him a l s o  s u rv iv e .  The f u l l  t i t l e  o f  the f i r s t  
e d i t i o n  c o n t a i n i n g  h i s  t r a n s l a t i o n  i s  S y n e s i i  C y ren en s is  de Laudibus  
C a l v i c i i  Q r a t i o ,  l o .  P h re a  B r i t an n o  i n t e r p r e t s .
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There  i s  a l s o  an E n g l i sh  t r a n s l a t i o n  o f  the  C a l v i t i i  Encomium, by 
A. F lem ing ,  e n t i t l e d  A Paradoxe ,  P rov ing  by reason  and example t h a t  
B a ld n ess  i s  much b e t t e r  than  bush ie  h a i r e .^  Th is  c o n t a i n s  a p r e f a c e
2
which i n  s t y l e  and c o n t e n t  c l o s e l y  resem bles  t h a t  o f  th e  Moriae Encomium.
But d e s p i t e  fk® im por tance  o f  Synes ius  and F a v o r in u s ,  the  i n f l u e n c e  
o f  L u c ia n ,  h e r e ,  a s  i n  o t h e r  c a t e g o r i e s  o f  s a t i r i c a l  e u l o g i e s ,  was th e  
most v i t a l  one o f  a l l .  I t  i s  t h e r e f o r e  o f  p a r t i c u l a r  i n t e r e s t  to  f i n d
1. The t i t l e  c o n t i n u e s ;  W r i t t e n  by t h a t  e x c e l l e n t  P h i l o s o p h e r  S y n e s iu s ,  
Bishop o f  Thebes,  o r  ( a s  some say) Cyren. A P r e t t i e  pam phle t ,  to  
p e r u s e ,  and r e p l e n i s h e d  w i th  r e c r e a t i o n .  E ng l i shed  by Abraham Fleming.  
London, H. Denham, 1579* The change i n  t i t l e  h e r e ,  from an Encomium
to  a  P a radox ,  i s  i n t e r e s t i n g .  I t  may w e l l  be connec ted  w i th  th e  vogue 
f o r  p a r a d o x e s ,  which were as  p o p u la r  i n  England a t  t h i s  t ime a s  they
were i n  F r a n c e ,  (v .  M i l l e r ,  a r t .  c i t . p a s s im ) .
2. L ike  Erasmus, Fleming warns h i s  r e a d e r s  n o t  to  t h in k  the  work
*a t o i e  so r i d i c u l o u s  as  t h i s  a p p e a r s t h  to  b e . . . .  For  L uc ia n ,  and
A p u le iu s  wrote  o f  an Asse,  Themison i n  p r a i s e  o f  the  herbe  P l a n t a i n e ,  
Homere i n  commendation o f  Wine, Ephren i n  d i s p r a i s e  o f  Laughing,  Orpheus 
& H es iodus  o f  F u m ig a t io n s ,  o r  Perfumes,  Chrys ippus  o f  Co lew or tes ,
P h a n ia s  o f  N e t t l e s ,  Messala  made f o r  e v e r i e  s e v e r a l l  l e t t e r  o f  th e  ABC,
a  s e v e r a l l  booke,  V i r g i l  o f  a Gnat,  Ovid o f  a  Nut,  & Erasmus b u t  l a t e l i e
o f  t h e  p r a i s e  o f  f o l l i e ,  and Heywood y e t  l a t e r ,  o f  th e  S p id e r  and th e  
F l i e  ( c f .  P a n t a l e o n  Candidus, s u p ra  p . * ( ^ n 2 ) .  S h a l l e  we geve r a s h e  
and unseasoned  s e n te n c e  a g a i n s t  th e se  l e a r n e d  men, naming them 
b r a i n l e s s  & b r a i n s i c k e ;  o r  o th e rw ise  p r e s c r i b i n g  un to  them m a t t e r s  
more mete whereon to  m e d i t a t e ?  No.
But a s  th e  workmanship o f  Myrmecides was w o n d e r fu l l ,  who made fo u re  
h o r s e s  d rawing  a  c a r t ,  & t h e i r  d r i v e r  w i th  h i s  whip, in  such c u r i o u s
com#%^se, t h a t  they  were h idden  under  the  wings o f  a f l i e ;  and
C a l l i c r a t e s  a  s h ip p e ,  the  whole bodie  whereof  a  l i t t l e  b i r d  coverd 
w i th  h i s  f e t h e r s ;  even so t h e s e ,  & the l i k e  w r i t e r s ,  i n  small  m a t t e r s  
bew ra ieng  g r e a t  wisedome, d ese rve  no l e s s e  p r a i s e  f o r  t h e i r  t r a v e l ,  
than  o t h e r s  d e s i r e  p l e a s u r e  and p r o f i t e  o f  t h e i r  t o i l e ' .
( o p . c i t . E p i s t l e  A p o l o g e t i c a l l ) .
On t h i s  r e f e r e n c e  to  the  Greek l i k i n g  f o r  the m inu te ,  and i t s  l i n k  w i th  
th e  s a t i r i c a l  eu lo g y ,  c f .  s u p r a , p .
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t h a t  one o f  th e  e a r l i e s t  and most e a s i l y  r e c o g n i s a b l e  oÇ such encomia
to  be w r i t t e n  i n  French  was i n  f a c t  one on g o u t .  I t  a p p e a r s ,  t o g e t h e r
w i th  one on q u a r t a n  f e v e r ,  i n  the  c o l l e c t i o n  o f  anonymous 'b la so n s*
which were p u b l i s h e d  i n  Lyons i n  1547.^ The c o l l e c t i o n  a s  a  whole i s
d i s c u s s e d  by 0 . R o s s e t t i n i ,  bu t  n o t ,  u n f o r t u n a t e l y ,  from the  p o i n t  o f
2
view o f  th e  s a t i r i c a l  eu logy .  The two d i s e a s e  p i e c e s  a r e  i n  f a c t  
t y p i c a l  o f  t h e  c l a s s i c a l  and I t a l i a n  p a r a d o x ic a l  encomia.  The one on 
gou t  i s  i m i t a t e d  l a r g e l y  from F r a n c e s c i *s C a p i to lo  on g o u t ;  t h e  poem 
on th e  q u a r t a n  f e v e r ,  though i t  may be based p a r t l y  on A r e t i n o ' s  
' c a p i t o l o *  on th e  s u b j e c t ,  owes f a r  more to  F a v o r in u s  and to  G.Menapius 
I n s u l a n u s .  The c o l l e c t i o n  i s  im p o r t a n t ,  because  i n  i t ,  f o r  th e  f i r s t  
t ime,  a  s a t i r i c a l  eulogy i s  c a l l e d  a  ' b l a s o n * , and th e  element o f  i r o n y  
i s  added t o  t h i s  p u r e l y  d e s c r i p t i v e  French g e n re .  The co m p i le r  o f  t h e  
c o l l e c t i o n  has  s i n g l e d  ou t  th e  two d i s e a s e s  most commonly d i s c u s s e d  by 
w r i t e r s  o f  s a t i r i c a l  e u l o g i e s .  He i n t r o d u c e s  h i s  f i r s t  poem w i th  a 
s t r i n g  o f  i r o n i c a l  e p i t h e t s  very  much i n  the  s t y l e  o f  th o se  in  th e  
Tragodopodagra ; t h i s  s u b t i t l e  ru n s ;  Louange de l a  t r e s f r o i d e ,  t r e s - c h a u d e , 
i n e x o r a b l e ,  t r e s p u i s s a n t e ,  & t r e s r e d o u t a b l e  Dame l a  G o u t t e .^
1. V .  s u p r a , p . 2 % )
2. The om iss ion  o f  any f u l l  d i s c u s s i o n  o f  th e  s a t i r i c a l  eulogy i s  a r e a l
d e f e c t  i n - t h i s  o th e rw ise  i n t e r e s t i n g  book. v .  Q p . C i t . p .  163-4.
3. Gout was t r e a t e d  i n  j o c u l a r  f a s h io n  i n  c e r t a i n  F rench  f a r c e s ,  f o r
example i n  th o se  i n  which 'M a i s t r e  Mimin l e  gouteux* ap p ea rs
( v .  B .M .C o l l e c t io n  of  F a r c e s ,  o p . c i t . ( c f .  s u p r a . p . f c | ) But a l th o u g h  
th e  gou ty  man h e r e  becomes a  f i g u r e  o f  fun ,  t h e r e  i s  no 
between such works and the  s a t i r i c a l  e u l o g i e s  on t h i s  d i s e a s e .
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The poem i t s e l f ,  w r i t t e n  i n  d e c a s y l l a b l e s ,  b e g in s  w i th  a  r e f e r e n c e
to  the  e n fo rc e d  c o n t in e n c e  o f  .gouty p e o p le .  The anonymous w r i t e r
d e c l a r e s  t h a t  i t  i s  t h i s  sober  l i f e  o f  the  s u f f e r e r s  from gout  which
has  i n s p i r e d  him to  compose h i s  poem.
De r e c i t e r  p l u s  de louange d ' e l l e .
Que Luc ian  en ce beau d i a lo g u e ,
Ou i l  l a  met au r a n c ,  & c a ta lo g u e
Des Dieux t r e s c r a i n t z ,  r e c i t a n t  p l u s i e u r s  p reux  
N ' e s t r e  famés, que pour  e s t r e  g o u t t e u x .
A f t e r  a  p a s s i n g  m en t ion  of  the  i n c u r a b i l i t y  o f  the d i s e a s e ,  'C a r  Gout te
2
h ay t  sus  t o u t  l a  medecine*,  comes a  somewhat obscu re  p a s sag e  t r a c i n g
the  o r i g i n  o f  gout  back to  th e  c i r c u m c is io n  o f  Abraham. A ddress ing
Gout h e r s e l f  i n  to n es  which a r e  by now f a m i l i a r ,  the  a u t h o r  e x c la im s ,
i n  a f l o o d  o f  i r o n i c a l  r h e t o r i c ;
0 c a r a c t è r e  i n d e l i b i l e  & cher !
0 s a i n t e  Goutte  in d ig n e  d ' a t to u c h e r  
F o r s  d e l i c a t z ,  & q u 'on  d o i t  d o r l o t t e r  
Sus c o u s s i n e t z ,  & en douceur f r o t t e r .
Et d y a p re r ,  comme un r e l i q u a i r e ...................
Et pou r  c e l a  e x e rç a n t  s e s  d e v o i r s  ^
D i r e  on l e  p eu t  t r e s s a i n t e  & A ngé l ique .
In  d e fen ce  o f  g o u t ,  t h e  a u t h o r  now c la im s  t h a t  th e  d i s e a s e  does no damage
to  m an 's  c h i e f  b l e s s i n g s  -
4
B iens  de l ' e s p r i t ,  de f o r t u n e  & du c o rp s .
I n  s p i t e  o f  th e  i l l n e s s ,  h e a l t h ,  w e a l th  and wisdom can remain .  As f a r  a s
1. B l a s o n s , p .3•
2. i b i d . p . 4.
3* i b i d . pp.  4 & 5*
4. i b i d . p . 5 c f .  s u p r a .p .  { y Z  f o r  th e  same argument  used by France s i .
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, th e  f i r s t  o f  th e s e  th r e e  th in g s  i s  conce rned , such a s ta te m e n t  m ight
a p p e a r  to  be a  c o n t r a d i c t i o n  i n  te rm s ,  bu t the  w r i t e r  e x p la in s  h i s
p o in t  a s  fo l lo w s ;
Quant à  s a n t^ ,  qu i e s t  l e  b ie n  du c o rp s .
S i e l l e  y n u y t ,  ce n * e s t  que p a r  d e h o rs .
Q u ' i l  semble à  v o i r  q u ' e l l e  f a s c h e ,  ou to rm en te :
Mais ce ne v ie n t  que d 'u n e  humeur p e c c a n te .
Dont e l l e  f a i t  s a in e  p u rg a t io n  
Au s e u l  r e c u e i l  d 'u n  peu d ' i n f l a t i o n .
Donques l a  G o u tte ,  en son p e t i t  m esa ise
Donne à  c e lu y ,  qu i l ' h a ,  s a n t ^  & a y s e ,  ^
Rendant l e s  s ie n s  p l e i n s  de to u s  b ie n s  heureux :
Gouty men a r e  a lw ays su rrounded  by p e o p le ,  a  b e n e f i t  which had been
p o in te d  o u t by s e v e r a l  o f  th e  N e o -L a t in s ,  a s  had th e  n e x t  ad v an tag e  o f
th e  d i s e a s e ,  t h a t  f a c t  t h a t  peop le  make way f o r  them i n  th e  s t r e e t s :
................... quand dans l a  c h a i r e  a  b r a s
P o r t a s  en Ducz, f a i s a n s  des F i e r a b r a s ,
I l  f a u l t  q u 'h o n n e u r  chacun aux g o u t te u x  f a c e .
S o i t  en l 'E g l i s e ,  en m aison, ou en p l a c e . ^
« Ÿ"
The b la s o n n e u r  even goes  so f a r  a s  to  c la im  th a t  p a s s e r s - b y ,  s e e in g  the  
gouty  man, c r e d i t  him w ith  as  much i n t e l l e c t u a l  a s  p h y s ic a l  w eight I 
F u r th e rm o re ,  Gout i n s p i r e s  a  man s p i r i t u a l l y ,  makes him 'humble &
c o u r t o i s '  i n  h i s  d e a l in g s  w ith  o th e r s , ,  and b e n e f i t s  him in  th a t  she
im poses an e n fo rc e d  r e s t r a i n t  on th e  'v o lu p té s  de Venus, & de t a b l e ' .
The ^b lasonneur ' s t r e s s e s  the  way in  which gout a t t a c k s  k in g s ,  dukes 
and p r e l a t e s ,  b u t  does, n o t  e l a b o r a te  t h i s  p o i n t .  He does  e n t e r  i n to  
some d e t a i l  on h i s  n e x t  argum ent, which i s  t h a t  g o u t i s  most u s e f u l  a s
1. B la s o n s , p . 5 -6 .
2. i b i d .  po6.
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an excuse  f o r  t a k in g  th in g s  e a s i l y :
T res  excuses  pour a f f a i r e ,  q u 'o n  ay e .
De n 'e n  bouger: ou l e  s a in  m alheureux ,
-  Dormant a l ' a y s e ,  en co r  to u t  sommei l l eux
S o r t  de son l i c t  pou r c o u r i r  & b a l l e r .
Gout e n a b le s  a  man to  f o r e t e l l  changes in  th e  w e a th e r ;  i t  f o r c e s  him
to  e a t  and live:- s o b e r ly f  th e se  f a m i l i a r  ad v an tag es  a r e  'proved* by a
l i s t  o f  famous g o u t - s u f f e r e r s .  The f i r s t  o f  th e s e  i s  o f  p a r t i c u l a r
2i n t e r e s t ;  i t  i s  A nton io  de Leyva, who had a l r e a d y  been m entioned by
Cardano. Such a  s p e c i f i c  and p r e c i s e  s i m i l a r i t y  p r o v id e s  f u r t h e r
p r o o f  o f  borrow ing  from .N eo-L atin  a s  w e ll  as  from I t a l i a n  s o u rc e s .  A
f u r t h e r  c l a s s i c a l  s u f f e r e r  from gout was th e  Emperor S e v e ru s ,  who i s  
I \ 'quo ted  by th e  b la so n n e u r  a s  d e c la r in g  t h a t  i t  i s  th e  head and n o t  th e
f e e t  which r u l e s  a  man. The w r i t e r  f e e l s  t h a t  t h i s  r e f l e c t s  g r e a t
c r e d i t  on g o u t :
Dont d i r e  f a u l t ,  que sa  suave o p p re sse
Mere e s t  (pour v ray )  de to u te  g e n t i l l e s s e .
The b l a s o n 'c o n t i n u e s  w ith  a  l i s t  o f  v a r io u s  m ed ica l 'a d v a n ta g e s '  o f  g o u t :
1. B la s o n s , p . 7. c f .  S u p ra , p .  I "7<7
2. c f .  s u p r a ... p .  (c*^The r e fe r e n c e  h ere  runs  a s  fo l lo w s :
'P a r  e l l e  au C ie l  un bon e s p r i t  s ' e s l e v e :
Tesmoing en s o i t  feu  A ntoine de Leve,
/ æ i s  en c h a i r e ,  & ne bougeant d 'u n  l i e u .
C r a in t  des Soudars, p lu s  obey, q u 'u n  Dieu:
Qui aux a ssau x ,  & mir a b i e s  v i c t o i r e s  
Ha p lu s  a c q u is  a  son César de g l o i r e s .
Que m ain tz  Ducz s a in s .  Car en s a  p ro v id e n c e
P lu s  de fo rc e  e u t ,  q u 'e n  son Ost de p u is s a n c e * . ( i b i d . p . 7)
3. i b i d ,  p . 7 -8 .
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i t  l e s s e n s  o th e r  i l l n e s s e s ,  such as  th e  f a m i l i a r  ' f i e v r e  q u a r te * ,
i t  does  n o t  a f f e c t  'c o e u r ,  langue  ou c h e f ,  c o n s id e re d  a s  the  'membres
h a u t a i n s ' ,  b u t  i t  makes the  r e s t  o f  a  m an 's  body in c a p a b le  o f  such
'v a n i t é s *  a s  ru n n in g  and d anc ing . The gouty  p e rso n  i s  f r e e  to
■ c o n c e n tra te  a l l  h i s  e n e r g ie s  on th e  th in g s  o f  th e  mind. In d e e d ,  i f  he
le a d s  a  s u f f i c i e n t l y  so b er  l i f e ,  he may w e l l  be f r e e  o f  h i s  'g o u t t i q u e s
d o u le u r s * .  P a t i e n c e  and a b s t in e n c e  a re  a s  u s u a l  named a s  th e  g r e a t
weapons a g a i n s t  th e  a t t a c k s  o f  p a in .
P l i n y  i s  m entioned  as  d e s c r ib in g  s e v e ra l  i n t e r e s t i n g  c a se s  o f
g o u t ,  i n c lu d in g  one which was a l l e v i a t e d  by the use  o f  y e a s t . ^  In  a n y .
c a s e ,  th e  *b la s o n n e u r  i s  emphatic t h a t  i t  would be most unbecoming f o r
g r e a t  men to  com plain  o f  t h e i r  v a r io u s  a f f l i c t i o n s :
T e lz  f e ro y e n t  mieux de r e m e t t r e  es mémoires 
L e u rs  g randz  honneurs , tr ium phes & v i c t o i r e s ,
Sans e s t r e  i n g r a t z  de ce b ie n ,  q u ' i l z  so n t  hommes 
S u y .e tz  aux maux, a i n s i  que to u s  nous sommes.^
the  h e ro e s  a r e  t o l d  s t e r n l y .  C on tinu ing  in  t h i s  m o r a l i s in g  v e in ,  he
rem inds h i s  r e a d e r s  t h a t  men can n e v e r  know p e r f e c t  h a p p in e s s ;  i t  i s
t h e r e f o r e  f o o l i s h  to  make ' t a n t  d 'A g io s  pour l a  G o u t t e ' .
The c o n c lu d in g  l i n e s  o f  the B lason de l a  G outte c o n ta in  an obv ious
bo rro w in g  from th e  C a p i to lo  d e l l a  G o t ta . The a u th o r  d e c l a r e s  t h a t  h i s
s ta te m e n t  a s  to  th e  'd o n s  d i v i n s ' o f  Gout i s  borne ou t by th e  f a c t  t h a t ,
no m a t t e r  how h a rd  one lo o k s ,  one w i l l  n ev er  succeed in  buying a c u re
c o u >  b e  i F  t K c r x  i s  n ®
a n t i d o t e ,  p e o p le  a r e  s a d ly  m is taken  i f  they p u t  i t  'a u  ranc  des maux*.
1. B la s o n s , p .9«
2. i b i d .  pp. 9 -1 0 .
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The b la s o n  f i n i s h e s  w i th  a  t o r tu o u s  ' j e u  de mots* on th e  word ' g o u t t e ' ;
F in  des g o u s tz  g o u s t^ s  de l a  G o u t te ,
Qui, quand en d é g o u t ta n t  d é g o u t té ,
De g o u s te  un t ro p  m e i l l e u r  g o u s te r .
Que G outte  au v in  me f a i t  g o u s te r .
The second o f  th e  B lasons  de Lyon i s  th e  a d a p ta t i o n  o f  M auro 's
2
'c a p i to lo *  a g a i n s t  honour, and the  t h i r d ,  the  o th e r  d i s e a s e  e u lo g y ,  i s
e n t i t l e d  Louanges de l a  t r e s  m ed ic in ab le  e t  s a lu b re  Q u a r te ,  ^  t o r t  d i t e
F ie v r e ,  & i n c u r a b l e . . .  The f i r s t  l i n e s  a re  i n  the  b e s t  t r a d i t i o n s  o f
th e  s a t i r i c a l  eu lo g y , w i th  r e f e r e n c e s  to  p r e d e c e s s o r s  -  in  t h i s  i n s t a n c e
F a v o r in u s  and Mcnapius -  and to  the  authorfe own e a r l i e r  e u lo g ie s :
P our a v o i r  f a i t  au deshonneur d 'H onneur
B lasonnem ents, a u s s i  en l a  f a v e u r
De l a  g r a n d ' G outte  a t o r t  d i t e  i n c u r a b l e ,
«le veux a u s s i  ^  l 'e x e m p le  n o ta b le  
Des p l u s  s^avans Modernes, & a n t i q u e s ,
C anon ize r  p a r  r a i s o n s  a u t e n t iq u e s  
La Q uarte  i c y ,  l ' e n g i n  e x e r o i t a n t .
Car Phavor in  j a d i s  en f a i t  a u t a n t :
P u is  Menapie Encom iaste e x q u is ,
En d i t  m ain tz  lo z :  & duquel ay e n q u is  _
M ain ts  argumens pour fo rm er sa  lo u an g e .
The w r i t e r  t r i e s  to  f o r e s t a l l  the  o b je c t io n s  he knows w i l l  be made to
h i s  p r a i s i n g  such  an u n p le a s a n t  d i s e a s e .  Quartan- f e v e r ,  he t e l l s  a l l
' f e b r i c i t a n s ' ,  shou ld  n e v e r  have been c a l l e d  a  f e v e r  in  th e  f i r s t  p l a c e .
I t s  n a t u r e  has  n o th in g  to  do w ith  ' f e r i t e '  o r  ' f e r v e u r ' ;  i t  i s  n o t even
' f i e r e ' l  On th e  c o n t r a r y ,  i t  i s  the  m i ld e s t  and s lo w e s t  f e v e r  one
cou ld  hope to  have* Em broidering  on t h i s  id e a ,  the  'b la so n n e u r*  s u g g e s ts
v a r io u s  more s u i t a b l e  e p i t h e t s  f o r  th e  d i s e a s e  -  ' g r a t i e u x  to u rm e n t ' ,
s i i à t -  p  • t o
2. V . Supra j p .
3. B laso n s  de Lyon, p . 18
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'douce l a n g u e u r ' ,  'p u rg e  s a l u t a i r e ' .  L ike  th e  g o u t ,  the  q u a r ta n  
f e v e r  i s  n o t  a  f a t a l  d i s e a s e ,  a  f a c t  p o in te d  out by H ip p o c r a te s .
What i s  more, i t  comes a t  the  b e s t  p o s s ib l e  tim e o f  the  y e a r  f o r  a  
f e v e r  -  th e  w in t e r .  O ther f e v e r s  may s t r i k e  a t  th e  h o t t e s t  moment o f  
summer, when th e  com bina tion  o f  the  h e a t  o f  th e  f e v e r  and t h a t  o f  th e  
w e a th e r  can have most s e r i o u s  consequences . A cosy  p i c t u r e  o f  the  
p a t i e n t  tucked  up by th e  f i r e  i s  d es igned  to  im p ress  t h i s  p o in t  upon 
th e  r e a d e r .
R e c a l l i n g  the  argum ents  used by F av o rin u s  and M enapius, th e  w r i t e r  
s t a t e s  t h a t  t h i s  f e v e r  sweeps away any o th e r  f e v e r s  which may p r e v io u s ly  
have been t r o u b l i n g  th e  p a t i e n t .  I t  i s  t h e r e f o r e  more p o w erfu l  than  
th e  g r e a t e s t  d o c to r s ,  who a r e  u n ab le  to  f in d  a  cu re  f o r  th e se  i l l s .
L ike  th e  g o u t ,  th e  f e v e r  can be c o n s id e ra b ly  a l l e v i a t e d  by m odera tion  
and r e s t r a i n t  in  o n e 's  way o f  l i f e .  What i s  more, one can n e v e r  
m is ta k e  i t  f o r  any o th e r  i l l n e s s .  On the  days when one i s  no t s u f f e r i n g  
from th e  f e v e r  'on jo u e ,  on r i t ,  on s ' e s b a t ' ,  whereas w ith  every  o th e r  
d i s e a s e  one f e e l s  th e  whole tim e as  i f  one i s  about to  d i e .  I t  seems 
e x t r a o r d i n a r y  t h a t  p e o p le  com plain  so much when they  have the  q u a r ta n  
f e v e r ,  when i t  h as  so many good p o i n t s ,  n o t  the  l e a s t  o f  which i s  t h a t  
b e fo re  i t  l e a v e s ,  i t  r e n d e r s  a  man immune to  v a r io u s  o th e r  i l l s  -  a  
s l i g h t  v a r i a t i o n  on Favorinus*  c la im  t h a t  i t  r e n d e r s  him s t r o n g e r  than  
b e fo re  he f e l l  i l l .
A gain remembering F a v o r in u s ,  the  'b la s o n n e u r '  rem inds h i s  r e a d e r s
t h a t  s u f f e r e r s  from q u a r ta n  f e v e r  have more days on which they a r e  f r e e
from th e  d i s e a s e  th an  they  do days on which they  run a  f e v e r .  B e s id e s ,  
one knows on what days to  ex p ec t i t ,  so does no t have th e  d i s a g r e e a b le
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e x p e r ie n c e  o f  b e in g  tak en  by s u r p r i s e .  P r a i s e r s  o f  f o l l y  had argued  
t h a t  F o l ly  was d e s i r a b l e  s in c e  i t  en ab led  one to  avo id  l a w - s u i t s  and 
t r i a l s .  The p r e s e n t  'b l a s o n '  r e v e r s e s  t h i s  type  o f  a rgum ent. S ince  
q u a r ta n  f e v e r  does n o t  exempt one from a p p e a r in g  b e fo re  th e  judge  i f  
n e c e s s a r y , • th e  d i s e a s e  canno t be though t o f  as  g ra v e .
The q u a r ta n  f e v e r  does n o t  p re v e n t  one from ru n n in g  abou t f r e e l y ;
on th e  c o n t r a r y ,  e x e r c i s e  i s  s a id  to  be b e n e f i c i a l  to  i t .  I t  i s  very
wrong to  say t h a t  i t  i s  d i f f i c u l t  to  c u re :
Car s im ple  p e u r ,  l e g e r  ou g rand  e x ces ,
M ain ts  on t g u e r i z ,  & g u é r i s s e n t  a s s e z .
Voire à  s im ple  e a u ' d 'u n  s im ple  d i s t i l l é e  
S o u v e n te fo is  e l l e  s ' e n  e s t  a l l e e .
The eu logy  o f  q u a r ta n  f e v e r  must have been w r i t t e n  two y e a r s  b e fo re
th e  p u b l i c a t i o n  o f  th e  c o l l e c t i o n ,  f o r  th e  a u th o r  now says  t h a t  i n  th e
y e a r  o f  h i s  w r i t i n g ,  1545, he ,  who i s  n o t  a  d o c to r ,  has cu red  s e v e r a l
c a s e s  o f  t h i s  f e v e r  i n  p a t i e n t s  f o r  whom d o c to r s  were too  ex p en s iv e .  He
cured  them by g iv in g  them 'de  l a d i t e  e a u ' ,  which he i s  g o ing  to  d e s c r ib e .
R e tu rn in g  f i r s t  to  th e  v i r t u e  o f  the  i l l  he i s  g o in g  to  c u re ,  he f u r n i s h e s
us w i th  a  few more o f  th e  th en  c u r r e n t  myths abou t 'h u m o u rs ' ,  i n  which he
o b v io u s ly  b e l i e v e s  i m p l i c i t l y :
Mais qui p lu s  e s t ,  1 ' humeur m é la n c o l iq u e .
Dont causée  e s t ,  rend l'homme p o l i t i q u e ,
D oct,  & p ru d e n t ,  en to u t  in g é n ie u x .
fît p lu s  souvent e l l e  n 'a d v ie n t  q u 'a u x  v ieu x
Trop abondans de c e l l e  humeur n o i r e .
Qui p e u l t  l e s  gens m e t t r e  en g rand  a s s e s s o i r e .
Car d e v e n i r  maniaques ha f a i t ,  ^ 
Ou in s e n s é s ,  ou e n r a g é  de f a i t .
1. Louanges de l a  Q u a r te , p ,23
2. i b i d .
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Q u artan  f e v e r  only  s t r i k e s  th o se  who a re  a b le  to  b e a r  h e r ;  the 
very  o ld  and th e  very  young u s u a l ly  escape  th e  d i s e a s e .  C o n s id e ra te ly ,  
she a t t a c k s  m ain ly  ' l a  r â t e l l e ' ,  an a re a /w h ic h  i t  i s  easy  to  ap p ly  'P a r  
l e  d e h o rs  remede p r o f i t a b l e . ' ^  As F av o r in u s  had s a id ,  she le a v e s  a 
man s t r o n g e r  a f t e r  she goes th a n  he was b e fo re  he was i l l ,  -  u n l e s s ,  
t h a t  i s ,  he f a i l s  to  behave a s  he shou ld  w h i l s t  he i s  s u f f e r i n g  from 
th e  d i s e a s e .
Done p o u r  un p eu , q u ' e l l e  p e u l t  to u rm e n te r  
Ne v a u l t  i l  l a  Q uarte  s u p p o r te r
P o u r  p u i s  a v o i r  s a n té  p e r p é t u e l l e ,  ' ^
Q u 'e s t f e  en danger d 'u n  g rand  m eschef sans  e l l e ?
Man can know no g r e a t e r  b l e s s in g  than  th e  m a g n if ic e n t  h e a l t h  l e f t  
beh ind  by the  d e p a r t i n g  'Q u a r te * .
3
T h is  i s  n o t  r e a l l y  a  f e v e r , ' ' a i n s  une l e n t e  & s a in e  p u r g a t io n '  , and 
i t  even c u re s  c e r t a i n  o th e r  i l l s .  The f e v e r  can change p e o p l e ' s  
c h a r a c t e r :
T r i s t e s  e s p r i t z  f a i t  d e v e n i r  joyeux ,
Vivre en e s p o i r ,  r e jo u v e n i r  gens  v ie u x ,
E x ténuan t humeurs m é la n c o l iq u e s ,  ^
Qui ren d en t  gens  b ie n  souvent f a n t a s t i q u e s .
The 'b la s o n *  ends a s  th e  w r i t e r  a d d re s s e s  a l l  th o se  a f f l i c t e d  w ith  th e
i l l n e s s :
Done, désorm ais , o' gens e n q u a r te n é s ,  ^
S en tan s  son c o u r s ,  p e u r  ne vous en donnes,
Mais l a  p renez  en jo y e ,  & p a t i e n c e :
Vous a s s e u r a n t  d 'u n e  co n v a lescen ce  
Trop p l u s  u t i l e ,  & s a lu b r e ,  & d u ra b le .
Que s i  n 'e u s s i e z  eu l a  Q uarte  lo u a b le .
Et p lu s  f a c i l e  k  g u é r i r ,  q u 'o n  ne d i t ,  ^
S i l ' o n  s c a i t  b ie n  c e ,  q u 'à  sa cu re  d u i t .
1. Les Louanges de l a  Q u a r te , p . 25.
2. i b i d , p . 26
3. i b i d .
4. i b i d . p . 27
5. ib id *
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A lthough  A re t in o  d id  w r i t e  a  ' C a p i to lo  d e l l a  q u a r t a n a ' , ^  i t  
b e a r s  s c a r c e l y  any resem blance  to  th e  anonymous L ouanges .^  T h is  
l a t t e r  owes f a r  more to  F a v o r in u s ,  and to  th e  N eo-L atin  d i s e a s e  
e u lo g ie s  th a n  to  i t s  I t a l i a n  namesake. I t  i s  t h e r e f o r e  th e  on ly  one
o f  th e  t h r e e  'b l a s o n s '  which does n o t  r e ly  p r im a r i ly  on I t a l i a n
i n s p i r a t i o n *
A part from t h i s  'b l a s o n '  t h e r e  seem# to  be no F rench  s a t i r i c a l
e u lo g ie s  on g o u t ,  a t  l e a s t  none u n t i l  th e  s e v e n te e n th  c e n tu r y ,  when
%
th e r e  was E t ie n n e  C o u l e t ' s  Eloge de l a  G o u t te . T h is  a p p a re n t  l a c k  
o f  i n t e r e s t  i n  th e  g o u t - p r a i s e  i s  s u r p r i s i n g ,  in  view o f  th e  f a c t  t h a t  
th e r e  had been many N eo -L a tin  works on the  s u b je c t  a s  w e l l  a s  s e v e r a l
A
I t a l i a n  and German works.
The most famous, and by f a r  th e  b e s t  F rench d i s e a s e  eulogy was,
o f  c o u r s e ,  Du B e l l a y ' s  Hymne de l a  S u r d i t é . W ri t te n  in  I t a l y  in  th e
l a s t  months o f  1556, t h i s  poem f i r s t  appeared  in  th e  D iv e rs  Jeu x  R u s t iq u e s  
in  1558. I t  has  a l r e a d y  been shown t h a t  t h i s  c o l l e c t i o n  o f  v e r s e
1. V .  Appendix 6»
2. c f .  R o s s e t t i n i ,  op. c i t . p . 175*
3 .  V .  s u p r a , p .  .
4. On th e  German works v . O .Gewerstock, Luciai und H u tte n ,  Zur g e s c h ic h te  
d es  D ia lo g s  im 16. J â h r h u n d e r t . B e r l in  1924. T h is  work m en tions ,  
amongst o t h e r s ,  such,German w r i t i n g s  a s :
Hans Sachs, G esprech  d e r  G B tter  ob d e r  e d le n  und b U rg e r l ic h e n  
k r a n c k h e i t  des  podagram Oder Z i p p e r l e i n . 1544. (p '3 7 )^
G .F le i s s n e r ,  R i t t e r o r d e n  des  P o d ag r isch en  F l u s s . ( p . 37).
N ik la s  P fa u n s ,  P o d a g r is c h e r  Traum. ( p . 3 8 ) .
F o r  th e  N eo-L atin  works v* su p ra  pp . ^ 8 “ -  12.2
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c o n ta in e d  poems which a r e  s a t i r i c a l  e u lo g i e s ;  i t  i s
t h e r e f o r e  n o t  s u r p r i s i n g  to  f in d  t h a t  the  Hymne de l a  S u rd ité ^  i s  a
d i s e a s e  encomium.
Ronsard had p u b l i s h e d  h i s  Hymnes in  1555 and 1556. These lo n g ,
h e r o i c ,  p h i lo s o p h ic ,  e p ic  o r  m y th o lo g ic a l  poems, m ostly  in  a l e x a n d r i n e s ,
rhyming in  c o u p l e t s ,  on such nob le  themes a s  H enri I I ,  J u s t i c e ,  Heaven,
Demons, and so on, were w r i t t e n  in  a s t y l e  very  d i f f e r e n t  from th a t
u s u a l ly  fa v o u re d  by Du B e l la y ,  whose aims tended to  be l e s s  l o f t y :
J e  ne v e u lx  p o in t  f o u i l l e r  au s e in  de l a  n a t u r e ,
J e  ne v e u lx  p o in t  c h e rc h e r  l ' e s p r i t  de l ’u n iv e r s ,
J e  ne v eu lx  p o in t  sonder l e s  abysmes c o u v e rs ,
Ny d e s s e ig n e r  du c i e l  l a  b e l l e  a r c h i t e c t u r e .
J e  ne p e in s  mes ta b le a u x  de s i  r ic h e  p e i n t u r e ,  
fît s i  h a u ts  argumens ne re c h e rc h e  à  mes v e r s :
Mais s u iv a n t  de ce l i e u  l e s  a c c id e n t s  d i v e r s ,  ^
S o i t  de b ie n ,  s o i t  de mal, j ’e s c r i s , ?  1 'a d v e n tu re .
he had s a id  in  th e  R e g r e t s . He in  f a c t  took the  Ron s a rd  i a n  'hymne ' and
'
t ra n s fo rm e d  i t ,  a p p ly in g  i t  to  a  s u b je c t  which was very  c lo s e  to  him, 
namely d e a f n e s s .  From L uc ian  and S y n e s iu s ,  th rough  the  N eo -L a tin s  to  
th e  B ernesque p o e t s ,  w r i t e r s  o f  s a t i r i c a l  e u lo g ie s  had o f te n  tak en  t h e i r  
own a f f l i c t i o n s  and i r o n i c a l l y  p r a i s e d  them. In  ch oos ing  to  w r i te  a  poem 
d e d ic a te d  to  Ronsard and t e l l i n g  o f  h i s  own and h i s  f r i e n d ' s  p a r t i a l
d e a f n e s s ,  Du B e l la y  was th u s  fo l lo w in g  a w e l l - e s t a b l i s h e d  p re c e d e n t .  He
was, however, f a r  too  o r i g i n a l  a  g e n iu s  no t to  make o f  h i s  d i s e a s e  eulogy 
a  h ig h ly  p e r s o n a l  and i n d iv id u a l  p i e c e ,  th e  b e s t  eu logy o f  t h i s  type  to  
be w r i t t e n  in  F rench  d u r in g  t h i s  c e n tu ry .
Du B e l la y  b e g in s  th e  poem w ith  a  p r a i s e  o f  Ronsard, m odestly  r e f u s in g
1. V . s u p r a , pp . o t o d  c f .  p p
2. Les R e g r e t s ,  1558, Sonnet I .  ( e d .  Chamard, I I ,  p . 52)
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to  compare h i s  own p o e t i c  g i f t s  w ith  those  o f  h i s  f r i e n d ,  and commenting
meanwhile on th e  u n p r o f i t a b i l i t y  o f  th e  p o e t ' s  c a l l i n g ,  and the  l a z i n e s s
of p r i e s t s  and p r e l a t e s .  H is modesty does no t p re v e n t  him from
i n s e r t i n g  a few l i n e s  o f  s e l f - p r a i s e ,  pu t i n t o  th e  mouth o f  'c e u lx  qu i
tro p  me f a v o r i s e n t * :  th e se  p e o p le ,  he w r i te s ,
Au p a i r  de t e s  chansons l e s  miennes a u t h o r i s e n t ,
D is a n t ,  comme tu  s ( ^ i s ,  pour me m e t t re  en a v a n t ,
Que l ' u n  e s t  p lu s  f a c i l e  & l ' a u t r e  p lu s  s g a v a n t ,
S i ma f a c i l i t é  semble a v o i r  quelque g ra c e .
S i ne s u i s - j e  p o u r ta n t  e n f l é  de t e l l e  audace.
De l a  c o n t r e - p e s e r  avec t a  g r a v i t é
 ^ Qui s c a i t  à  l a  d o u lceu r  m esle r  l ' u t i l i t é .
W hatever t h e i r  d i f f e r e n c e s ,  he and Ronsard sha re  to g e th e r  two
im p o r ta n t  t h i n g s ,  t h e i r  love  o f  s i n c e r i t y ,  and t h e i r  d e a fn e s s .  I t  i s  
f o r  t h i s  re a so n  th a t  t h e 'hymne i s  d e d ic a te d  to  th e  ' Vandom ois '.
At t h i s  p o in t  comes th e  much-quoted passage in  which Du B e llay  s t a t e s
f i rm ly  t h a t  he i s  no t go ing  to  w r i te  a  p a ra d o x ic a l  encomium, when in
r e a l i t y  t h a t  i s  j u s t  what i n  the  end he does w r i te :
Je  ne s u i s  pas de ceux qui d 'u n  v e rs  tr iom phan t 
D égu isen t une mouche en forme d ' e le p h a n t .
Et qu i de l e u r s  cerveaux couchent à  to u te  r e s t e .
P our l o u e r  l a  f o l i e  ou pour lo u e r  l a  p e s te :
Mais sans  changer l a  b lanche  a  l a  n o i r e  c o u le u r .
Et soubs nom de p l a i s i r  d é g u ise r  l a  d o u le u r .
J e  d i r a y  q u 'e s t r e  sourd (à" qu i l a  d i f f e r e n c e
8g a i t  du b ien  & du mal) n ' e s t  mal q u 'e n  apparence .
I n  th e  second o f  th e se  l i n e s  Du B e llay  i s  p ro b ab ly  th in k in g  o f  the  
l a s t  l i n e s  o f  th e  Muscae Encomium,^  In  the f o u r th  l i n e  the  re fe re n c e  to
' l a  f o l i e '  i s  l e s s  easy to  s i t u a t e  w ith  c e r t a i n t y .  C h ro n o lo g ic a l ly ,  the
1. Hymne de l a  S u r d i t é ,  e d . c i t  . 11. 8 -14 .
2. i b i d . 11. 16-22 .
3. i b i d . 11 . 29 -36 . F or th e  Greek proverb  about tu r n in g  a f l y  in to  an
e le p h a n t  v . a l s o  sonnet CXLlll o f  the  R e g re ts  ( e d . c i t . V o l . I I  p . 16?)
and f o r  tu r n in g  b lack  to  w hite  v. sonnet C L J ^ l l  o f  th e  E g r e t s
_____________________________________  vGontd.on n ex t page)
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Moriae l^coniium, th e  La P a z z ia  o f  A lb e r g a t i ,  and even, p ro b a b ly ,  
G r a z z i n i ' s  C a p i to lo  d e l l a  P a z z i a . a re  a l l  p o s s i b i l i t i e s .  But i n  view 
o f  th e  g r e a t e r  im portance  and p o p u la r i t y  o f  Erasm us ' work, i t  seems 
most l i k e l y  t h a t  Du B e l la y  had in  mind th e  Moriae Encomium. The words 
'p o u r  lo u e r  l a  p e s t e '  can only  r e f e r  to  B e r n i ' s  C a p i to lo  d e l l a  P e s t e , 
s in c e  t h i s  a p p e a r s  to  have been th e  only eulogy on t h i s  s u b j e c t ,  e i t h e r  
i n  a n t i q u i t y  o r  in  th e  R e n a is sa n c e .^  In  th e se  few, but s i g n i f i c a n t  
l i n e s ,  Du B e l la y  a p p ea rs  to  show t h a t  he has  i n  mind b o th  th e  c l a s s i c a l  
t r a d i t i o n  o f  L u c ia n ,  th e  N eo-L atin  one o f  Erasmus, and the  I t a l i a n  group 
o f  th e  ' c a p i t o l i ' .  The f a c t  t h a t  he was a b le  to  r e f e r  so c a s u a l ly  and 
f l e e t i n g l y  to  such a range o f  r e l a t e d  works, g iv in g  no d e b a i l s  o f  a u th o r s  
o r  e x a c t  t i t l e s ,  shows how w idespread  knowledge o f  the  g e n re  must have 
become by t h i s  t im e .  I t  i s  in  marked c o n t r a s t  to  th e  l a b o r io u s  
s e l f - j u s t i f i c a t i o n  and d e t a i l e d  l i s t s  o f  p r e d e c e s s o r s  common among the  
e a r l y  N eo -L a tin  e u l o g i s t s .  In  th e se  l i n e s  th e r e  i s  a  doub le  i ro n y :  Du
B e lla y  d e c l a r e s  f i r m ly  t h a t  he i s  n o t  go ing  to  w r i te  a  p a r a d o x ic a l  p r a i s e ,  
t h a t  he r e a l l y  does f e e l  d e a fn e ss  to  be a  g r e a t  boon, th en  p ro ceed s  to  
drop enough h i n t s ,  d u r in g  th e  'hym ne', to  show th a t  in  f a c t  he does n o t 
wish f o r  t h i s  g i f t  a s  a r d e n t ly  a s  he p r e t e n d s .
A f t e r  the  in t r o d u c to r y  and d e d ic a to ry  p a s s a g e s ,  Du B e l la y  b e g in s  h i s  
c e n t r a l  development w ith  an an a to m ica l d e s c r i p t i o n  o f  d e a fn e s s .  This  
seems to  fo l lo w  c u r r e n t  views on the  s u b je c t  o f  the  e a r ,  and h e a r in g ,  and
(C o n td .f ro m  p re v io u s  page -  Note 3 ) ( e d . c i t .  I I ,  p . 196)
4 . V. t\ijuscj3u^  Qioamtxtm cjk/\d Rru>ic;r^  v/olJirp
1 . c f .  s u p ra .  p./jOA. ^
309
i s  n o t  i r o n i c a l  in  any way. Du B e l la y  d i s t i n g u i s h e s  betw een th o se  who
a r e  born  d e a f  and th o se  who become d e a f ,  f e e l i n g  th e  fo rm er to  be f a r
inore u n f o r tu n a t e  than  the  l a t t e r .  A lthough common th e o ry  has  i t  t h a t
we do no t m iss  what we have n ev e r  e x p e r ie n c e d ,  and th u s  t h a t  a  man who
'i s  bo rn  d e a f  i s  n o t  aware o f  h i s  d e f i c i e n c y ,  Du B e l la y  w r i t e s :
S i e s t - c e  t o u t e f o i s  que pour l'homme e s t r e  n é  
Un an im al d o c i l e ,  auquel e s t  o rdonné 
Contre  l e  n a t u r e l  de chacune a u t r e  b e s t e ,
D 'e s l e v e r ,  p lu s  d iv in ,  aux e s t o i l l e s  sa  t e s t e :
S i ,  p a r  e s t r e  né sou rd , i l  ne p e u l t  c o n c e v o ir  
Rien p lu s  h a u l t  que c e l a  que se s  yeux peuven t v o i r ,
Sans c o g n o is t r e  ce lu y  qui-homme l ' a  f a i c t  n a i s t r e ,  ^ 
M alheureux j e  l ' e s t i m e ,  o r '  q u ' i l  ne l e  pense e s t r e :
Du B e l la y  presum ably  means here  th a t  a  d ea f-m u te ,  who a t  th a t  tim e 
would have been u n a b le  to  be e d u ca ted ,  could  n e v e r  l e a r n  o f  r e l i g i o n .
The man who m ere ly  becomes d e a f ,  on the  o th e r  hand, g a in s  more
th a n  he l o s e s .  The humour r e tu r n s  a s  Du B e l la y  l i s t s  a l l  th e  u n p le a s a n t
n o i s e s  which th e  d e a f  man i s  sp a re d .  The tone  h e re  i s  Bernesque, and
th e  sounds a r e  m ain ly  o f  non-human o r ig i n :
A ussi e s t - i l  p r i v é  de s e n t i r  m a in te fo i s  
L 'ennuy  d 'u n  f a u lx  a c c o rd ,  une m auvaise v o ix .
Un 'fascheux  in s t ru m e n t ,  un b r u i t ,  une tem p es te .
Une c lo c h e ,  une f o rg e ,  un rompement de t e s t e .
Le b r u i t  d 'u n e  c h a r r e t e ,  & l a  d o u lce  chanson^
D 'un a sn e ,  qu i se p l a i n g t  en e f f r o y a b le  son.
These l i n e s  a r e  fo llo w ed  by a p assag e  a lm ost l i k e  a  d ia lo g u e  in  form, in
which Du B e l la y  p u t s  forw ard  v a r io u s  p o s s ib le  o b j e c t io n s  to  h i s  c o n te n t io n ,
and th e n  answ ers  them, one by one. This manner o f  p r e s e n t a t i o n  i s
ex trem e ly  v i v i d ,  g iv in g  th e  im p re ss io n  o f  a  r e p o r te d  c o n v e r s a t io n ,  o r
1. l i n e s  77-84* 
2* i b i d .  l i n e s  97-102 .
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d e b a te .  While what Du B e l la y  say s  h e re  in  fa v o u r  o f  d e a fn e s s  i s
p e r f e c t l y  c o r r e c t ,  one cannot h e lp  f e e l i n g  t h a t  th e r e  i s  j u s t  t h a t
s l i g h t  e x c e s s  o f  en th u s iasm  and h y perbo le  in  some o f  th e  ' r e p l i e s '
which i s  c h a r a c t e r i s t i c  o f  th e  s a t i r i c a l  eu logy;
Mais i l  e s t  mal venu e n t r e  l e s  d a m o iz e l le s ;
0 b ie n  heureux ce luy  qui n ' a  que f a i r e  d ' e l l e s ,
Ny de l e u r  e n t r e t i e n . '  c a r  s i  de l e u r s  bons mots 
I l  n ' e s t  p a r t i c i p a n t ,  p a r  f a u l t e  de p ro p o s .
I l  ne s 'e s to n n e  a u s s i  & ne se mord l a  la n g u e .
R o u g issan t d 'a v o i r  f a i c t  quelque s o t t e  harangue .
Mais i l  e s t  soubsonneux, & to u s jo u r s  dans son cu eu r  
Se f a i c t  c r o i r e  q u ' i l  s e r t  d 'a rgum en t au moqueur:
I l  ne l e  d o i t  p e n s e r ,  s ' i l  se pense h a b i l e  homme,
Ains p o u r  t e l  q u ' i l  se c r o id ,  d o i t  c r o i r e  q u 'o n  l e  nomme.
Mais i l  n ' e s t  a p p e l l e  au c o n s e i l  des S e ig n e u rs :
0 que c h e r  b ie n  souvent s 'a c h è t e n t  t e l s  honneurs 
De c e u lx  qui t e l s  s e c r e t s  dans l e u r s  o r e i l l e s  p o r t e n t .
Quand p a r  l e g e r e t é  de l a  bouche i l z  l e u r  s o r t e n t J
Mais i l  e s t  t a c i t u r n e :  b ie n  heureux  ce luy
A q u i  l e  t ro p  p a r l e r  ne p o r te  p o in t  d 'e n n u y .
Et qu i a  l i b e r t é  de se t a i r e  à  son a i s e ,  ^
Sans que son lo n g  s i l e n c e  à  personne  d e p l a i s e .
A f t e r  p r a i s i n g  the  jo y s  o f  re a d in g  a  f i n e  book, Du B e l la y  a d d re s s e s
Ronsard . Had i t  n o t  been f o r  h i s  d e a fn e s s ,  h i s  f r i e n d  would n ev e r  have
d e c id ed  to  become a  p o e t ,  and would th u s  n e v e r  have g iv en  to  F rance  h e r
2
own H orace , P in d a r  and Homer. Du B e llay  v i s u a l i s e s  him, communing w ith  
N a tu re ,  r e c e iv in g  from h e r  p o e t i c  i n s p i r a t i o n ,  u n in t e r r u p te d  by the  
d i s c o r d a n t  sounds o f  th e  world around . Under such c irc u m sta n c e s  Ronsard 
may even h e a r  ' l a  musique des  C ie u x ' ,  which o rd in a ry  m o r ta ls  a r e  u n ab le  
to  p e r c e iv e .
From t h i s  p a s sa g e ,  more l y r i c a l  than  B ernesque, Du B e llay  once a g a in  
r e v e r t s  to  a  more, jo k in g  to n e ,  remembering w ith  r e g r e t  th e  p e a c e f u l  time
1. i b i d . l i n e s  111-128.
2o l i n e  150.
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he sp en t  in  h i s  own house a t  a  time when he was ex trem ely  d e a f .  I f
he were e n t i r e l y  w ith o u t  h e a r in g  no one would be a b le  to  t r o u b le  him.
He m entions  h e re  h i s  c r e d i t o r s :  '(R ace  de g en s ,  Ronsard , à  c r a in d r e
p lu s  que p e s t e ) Whi l e t h i s  e x p re s s io n  may w e l l  be e n t i r e l y
a c c i d e n t a l ,  i t  i s  i n t e r e s t i n g  to  n o te  t h a t  in  h i s  C a p i to lo  d e l l a  P e s t e ,
B ern i to o  had been g la d  to  escape h i s  c r e d i t o r s .  The l i n k i n g  to g e th e r
o f  th e  two id e a s  i n  th e  one l i n e  may have been a re m in isc e n c e  o r  a  k in d
o f  jo k e  on Du B e l l a y *s p a r t .
Next comes a  s h a rp ly  s a t i r i c a l  p assag e ,  a t t a c k i n g  f i r s t  th e  Pope and
then  a l l  th o s e  p eo p le  i n  power whom he f e l t  to  be r e s p o n s ib le  f o r  th e
t r o u b l e s  o f  th e  p o o r .  He c a u t io u s ly  p u ts  h i s  c r i t i c i s m s  o f  th e  Pope in
i n d i r e c t  form, p r e te n d in g  they  a r e  no t h i s  own, and c a l l i n g  th e  Pope *ce
bon P e re  S a in c t  ' ,  b u t ,  a s  S a u c e r  p o i n t s  o u t ,  M M lM M iiiÉâHnM , th e  p h ra se
2
i s  meant i r o n i c a l l y ,  'c o n t r e  l e  Pape, sans f a i r e  sem blant de r i e n ' .
J e  n ' o r r o i s  du C a s te l  l a  f o u ld re  & l e  t o n n e r r e .
J e  n 'e n t e n d r o i s  l e  b r u i t  de t a n t  de gens de g u e r re .
Et n ' o r r o i s  d i r e  mal de ce bon P ere  S a in c t  
Dont o re s  sans  r a i s o n  to u te  Rome se p l a i n g t ,
Blasmant sa  c r u a u t é  & sa  g r a n d ' c o n v o i t i s e ,
Qui ne c r a i n t  ( d i s e n t - i l z )  aux despends de l 'E g l i s e  
E n r i c h i r  s e s  nepveus, & t r o u b l e r  san s  propos 
De l a  C h r e s t i e n t é  l e  p u b liq u e  r e p o s .^
I t  i s  rem ark ab le  t h a t  w h ile  s t i l l  k eep in g  to  h i s  b a s ic  id e a  o f  sounds,
Du B e l la y  n e v e r th e l e s s  succeeds  in  in t ro d u c in g  such a  wide range o f
c r i t i c i s m s .  He does t h i s  by im ag in ing  the  v a r io u s  sounds made by th e
1. l i n e  196.
2. . V .  S a u ln i e r ,  ed D iv e rs  Jeux  R u s t iq u e s *. L i l l e ,  Geneva, 1947. p . 185.
3. ^ Hymne, de l a  S u r d i té ^  e d . c i t .  11. 199-206.
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groups  o f  p eo p le  w ith  which he i s  d e a l in g .
The Hymne de l a  S u rd i te  ends w ith  an a l l e g o r i c a l  p a s sa g e ,  s i m i l a r  to  
th o se  which Ronsard p la c e d  in  h i s  Hymnes.^  I n  i t  D eafness  i s  d e i f i e d ,  
and p i c t u r e d ,  accompanied by S i l e n c e ,  M elancholy, S tudy , and o th e r  g ra v e  
b e in g s .  The whole id e a  o f  p e r s o n i f y in g  a  d is e a s e  may w e l l  be tak en  from 
th e  T ragodopodagra , and f o r  a l l  i t s  e lem ents  o f  s i n c e r i t y  and so le m n ity  
th e se  l i n e s  a r e  more o f  a  parody than  an i m i t a t i o n  o f  Ronsard. In d eed ,  
t h i s  whole poem i s  som ething o f  a  parody on R onsard*s l o f t y  hymns.
In  th e  c lo s in g  l i n e s  Du B e l la y  cannot r e s i s t  a  qu ip  which d i s p e l s
a l l  p o s s i b l e  rem a in in g  doub ts  a s  to  h i s  r e a l  o p in io n  o f  d e a fn e s s .  I f
anyone d a re s  to  c r i t i c i s e  h i s  p r a i s e  o f  d e a fn e s s ,  he s a y s ,  may they  be
s m i t te n  w ith  th e  m alady. Had he r e a l l y  f e l t  what he p re te n d e d  to  f e e l ,
namely t h a t  th i s  i l l n e s s  was in  f a c t  a  b l e s s in g ,  he would n o t  have wished
i t  on h i s  c r i t i c s .  T h is  type o f  f i n a l  quip was common amongst the
' hymnes - b l a s o n s ' ,  a s ,  f o r  example, when Ronsard w ishes  t h a t  h i s  f r i e n d
2
may n e v e r  be s tu n g  by ' l e  F r e s l o n ' .
/
The Hymne de l a  S u r d i t e  can th u s  be shown to  c o n ta in  e lem ents  ta k e n  
from a v a r i e t y  o f  c l a s s i c a l  and contem porary s o u rc e s .  L uc ian , Erasmus, 
B e rn i ,  a l l  p ro b a b ly  i n s p i r e d  c e r t a i n  l i n e s ,  and i t  i s  t h e r e f o r e  q u i t e  
wrong to  a t te m p t  to  l i m i t  th e se  in f lu e n c e s  to  e i t h e r  the  c l a s s i c a l  o r  th e  
B ern esq u e .^  The Hymne c o n ta in s  f a r  more s a t i r e  th an  any c l a s s i c a l  eulogy 
had done, and a l s o  s e v e r a l  p a s sa g e s  which a r e  more l y r i c a l  in  to n e .  As
1. F or example, h i s  Hymne de l a  P h i lo s o p h ie .
2. V .  i n f r a , p . 3 ^ ^
3. V .  Vianey, M .R egn ier , o p . c i t .  I I ,  p.60-61>
and Chamard Joachim ^ Du B e l l a y , L i l l e  190Ü, p p .402-404
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f o r  th e  ' c a p i t o l o ' ,  t h i s  n e v e r  ach iev ed  any dep th  o f  s a t i r e ,  such a s  i t
d id  c o n ta in  b e in g  s u p e r f i c i a l  and s p o ra d ic .  I t s  i n t e r e s t  l a y  c h i e f l y  in
i t s  comic v e rv e  and in g e n u i ty ,  and in  the  f a c t  t h a t  i t  was a  r e a c t i o n
a g a i n s t  d e g e n e ra te  forms o f  love  p o e t r y .  Du B e l la y ,  however, w i th in  what
m ight have been an ex trem e ly  r e s t r i c t i n g  framework, has  managed to  in c lu d e
a wide v a r i e t y  o f  t o p i c s ,  and to  e x p re ss  th e se  t o p i c s  in  to n es  which
range  from th e  jo k in g  to  the  s a t i r i c a l ,  the  l y r i c a l  to  th e  b u r le s q u e .^
IKi. aoj(Vv3r3 of-
y&he Lyons 'b la s o n s*  and th e  Hymne de l a  S u r d i té  had tafeii m entioned
s p e c i f i c a l l y  t h e i r  p r e d e c e s s o r s  in  th e  genre^ ^Ls ko.ci TUa Tsico"Lcxti r\ l o n T c r S ,
6  cd" mone o f  th e  rem ain in g  works which w i l l  be d is c u s s e d  in  t h i s  c h a p te r
gave any such p r e c i s e  i n d i c a t i o n s  o f  so u rc e s .  However, they a re
s u f f i c i e n t l y  c l o s e ly  r e l a t e d  to  th e  d is e a s e  eulogy to  d ese rv e  a p la c e
h e r e .  Only one o f  th e  works in  f a c t  c e n t r e s  round a  d i s e a s e ,  th e  o t h e r s ,
lirvsWc}/
l i k e  Synesius* C a l v i t i i  Encomium, c o n c e n t r a t in g /o n  v a r io u s  p h y s ic a l  d e f e c t s
1. The only  Bernesque 'c a p i to lo *  which i s  on a s u b je c t  s im i l a r  to  t h a t  
o f  Du B e l la y  i s  B ro n z in o 's  C a p i to lo  ds tR om ori. ( i n  Secondo L i b r o ,
V .  Appendix Ê ,  ) .  Th is  p ie c e ,  ad d re sse d  to  Messer Luca
M a r t in i ,  i s ,  l i k e  many N eo-Latin  works, w r i t t e n  to  c h e e r  a  s ic k  
f r i e n d .  The p o e t  i s  a l s o  i l l ,  and t h i s  i s  th e  rea so n  why he 
canno t go to  see  M a r t in i .  Because o f  h i s  i l l n e s s ,  the  n o is e s  o f  
th e  h o u seh o ld ,  and th o se  from th e  s t r e e t  o u t s id e ,  u p se t  and d i s t u r b  
him. The poem com plains b i t t e r l y  about th e  i n f e r n a l  d in :
*Di qu i I ' u r l a  e i  Romor* s i  sen ton  * q u a l i  
S a r ia n  tro p p o  in  in fe rn o * ,  (p . 151 )
He d e s c r ib e s  h i s  bed, and th e  room where he i s  l y in g .  He grum bles 
ab o u t the  n o is e  made by th e  dogs and c a t s  o f  th e  neighbourhood, 
and says  he must re c o v e r  soon, i f  only to  escape  th e s e  h o r r i b l e  
n o i s e s .
B ronzino  a l s o  w rote  a  ^ C a p ito lo  c o n tro  a  l e  Campane (o f-  Du B e l la y ,  
s u p r a . p.30<^ 'une  c l o c h e ' ) ,  in  which he showed a t  g r e a t  le n g th  how 
d i s t u r b i n g  the  sound o f  b e l l s  cou ld  be . (v .  Appendix X3 p - S ^ o )
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and e c c e n t r i c i t i e s .  The f i r s t  work i s  concerned w ith  'Dame V e r o l l e ' .
The id e a  o f  p e r s o n i f y in g  and d e i f y in g  a  d i s e a s e  has a l r e a d y  been 
shown to  be commonpace in  th e  s ix t e e n t h  c e n tu r y .^  The Tragodopodagra 
may w e l l  have been i n f l u e n t i a l  h e r e .  T h is  id e a  was f u l l y  e x p lo i t e d  by
the  anonymous a u th o r  o f  th e  Triumphs de Dame V e r o l l e , which appeared
2
i n  1539" M onta ig lon  d i s c u s s e s  th e  p o s s ib le  a t t r i b u t i o n  o f  t h i s  work 
to  R a b e la is ,  b u t  can reach  no f i n a l  c o n c lu s io n .^  I t  i s  a  poem, 
p reced ed  by a  p ro s e  d e d ic a t io n ,  and two 'c o n t e s '  by Jean  Lemair e  de 
B e lg e s .  The OPtu a i  poem b e a rs  no resem blance to  B in o 's  'c a p i to lo *  on 
th e  'Mai f r a n c e s e ' ,  and th e re  seems no l i k e l i h o o d  o f  Bernesque 
in f lu e n c e ,  The t i t l e  'Dame V erolle*  was p o p u la r  th ro u g h o u t th e  
c e n tu r y ,  even in  works which d id  no t p u rp o r t  to  be p r a i s i n g  th e  
d i s e a s e .  F. E a b e r t ,  f o r  in s t a n c e ,  w r i te s  an Exclam ation  c o n t re  Dame
5
V e r o l l e , in  which he c r i t i c i s e s  th e  p e r s o n i f i e d  d i s e a s e ,  c a l l i n g  i t  a  
' v i e i l l e  i n t e r d i c t e '  f o r  a t t a c k in g  h i s  f r i e n d .
The d e d ic a t i o n  o f  the  Triumphs i s  headed 'M a r t in  d 'O r c h e s in o ' S G i l l e s
1. V. su p ra  p . lo S a n d  c f .  the  Triumphus Podagras by G B. P on tanus,
su p ra  pp. I '
2n Le Triumphs de t r e s  h a u l t e  e t  p u is s a n te  dame V e ro l le ,  royne du puy
d 'A m ours, nouve llem ent compose p a r  1 ' In v e n te u r  des  menus p l a i s i r s  
h o n n e s te s .  Lyons, Francjois J u s t e ,  1539* (Quoted from M ontaig lon , 
o p .c i t . IV, p p .214-269)*
3. M o n ta ig lo n , pp. 220-23*
4. V. Appendix j S  P* 3  The only s i m i l a r i t i e s  between the  two works 
a r e  to  be found in  the  c ru d e r  p a s sa g e s .  They seem e n t i r e l y  a c c i d e n t a l
5. 'E x c la m a tio n  c o n t r e  Dame V e ro lle  que l e s  aucuns a p p e l l e n t  l e  Mal
I t a l i q u e ,  & l e s  a u l t r e s  l e  mal F rangoys, Au moyen d 'u n  s ie n  anjy p a r  
e l l e  rudement t r a i c t é .  ' in  the c o l l e c t i o n  o f  H abert ' s  works e n t i t l e d  
Le Combat de Cupido e t  de l a  mort e t c .  P a r i s .  A .L o tr ia n  ( c . l 5 5 0 ) .
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Meleanc son amy e t  c o u s in ,  s a lu t * .  I t  d e s c r ib e s  th e  way in  which the
Romans used to  acco rd  trium phs to  t h e i r  v i c t o r i o u s  g e n e r a l s ,  such a s
S c ip io  A f r ic a n u s  and J u l i u s  C aesar . These trium phs a re  a s  n o th in g
compared to  the  one which should be g iv en  to  a  c e r t a i n  n ob le  la d y :
M ais, q u a n t  j e  c o n s id é ré  q u e ls  i l z  ont e s t e z ,  ne m é r i te n t  q u 'o n  
en f a c e  s in o n  b ie n  p e t i t  d . 'e s t im e ,  f o r s  p a r  a d v a n tu re  c e l lu y  d 'u n e  
g ran d e  dame nommée V e ro l le ,  l a q u e l l e ,  i s s a n t  en g ro s  equ ipage du 
Puy d 'am o u rs ,  son royaume e t  p ay s ,  a  couru e t  f a i c t  se s  f o r s  
e x p l o i t s  de g u e r r e  p a r  t o u t  l e  monde, e t  a  v a incu  a  peu de gens 
ju sq u e s  a  a u jo u rd 'h u y  p lu s  d 'ennem is  que ne f e i r e n t  oncques to u s  
l e s  p lu s  e x c e l l e n t s  c a p i t a i n e s  qu i f u r e n t  ja m a is .
The d i s e a s e  has  conquered  many la n d s ,  and l a t e l y  a  f r i e n d  o f  th e  w r i t e r ' s
has  even had a p a i n t i n g  done o f  i t .  The nex t s e c t io n  o f  the  work says
t h a t  when many p eo p le  s u f f e r  from th e  same d i s e a s e  they  a r e  l e s s
u n f o r tu n a te  th an  he who s u f f e r s  a lo n e ,  f o r  they can com fort one a n o th e r .
An 1a t t a c k  on th e  m is e r i e s  wrought by v e n e re a l  c^^ease  i s  fo llow ed  by a
few l i n e s  a p o s t r o p h i s in g  th o se  who s u f f e r  from i t .  As was the  case  w ith
g o u t ,  l a u g h t e r  and jo k e s  a re  th e  ,b e s t  medecine:
Or d o n c q u e s , . . .  i c e u lx  pauvres  v e r o l l e z ,  p a r  l e  moien de l a  
r a i l l e r i e  e t  jo y e u lx  mots q u ' i l z  en d ie n t  commodément, fo n t  
m oindres  e n t r e  e u lx  l e s  f o r t e s  p a s ‘» n s  v e r o l i q u e s . . .
J e  scay que l e s d i t z  v é r o l l e j .  t r ^ s  oH jcieux, comme d i t  m a is t r e  
A lc o f r ib a s  N a s ie r  en s e s  P a n t a g r u e « l e s  h y s t o i r e s ,  e n t r e  eu lx  
de t e l  g u e r re  (g en re )  de p a r l e r  s e j ^ a i s e n t  e t  f o n t  f e s t e . ^
The r e f e r e n c e  to  R a b e la is  i s  i n t e r e s t i n g .  I t  c o n c e rn s ,  o f  c o u rse ,
the preface to Gargantua. In this Rabelais writes:
Beuveurs t r e s  i l l u s t r e s ,  e t  vous, v é ro le z  t r e s  p r é c ie u x ,  -  c a r  à 
vous , non à  a u l t r e s ,  so n t ded iez  mes e s c r i p t z . . ^
1. Triumphe e d . c i t .  p . 224-225. i
2. i b i d , p p . 228-9 . c f .  s u p ra  p . - ^ 7  v
3* G argan tua  ed . L e f ra n c ,  p . 3» In  J^.5 H .C l o u â t  s ay s :  "Dans to u s  se s  
p ro lo g u e s  R. p r o t e s t e  q u ' i l  n ' a  eu d 'a u t r e  b u t e h ' 'é c r iv a n t  que de 
s o u la g e r  s e s  m alades . Sa r ^ u t s y t io n  de sav an t e t  dJhum anist e l u i  
commandait c e t t e  r é s e r v e . "  \
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The i ro n y  o f  th e  e p i t h e t  ' t r e s  p r e c i e u x ' ,  a p p l ie d  to  'V e ro lle z *  
l i n k s  th e s e  l i n e s  w ith  the  d i s e a s e  eu logy , bu t  R a b e la is  does n o t  develop  
the Id e a  any f u r t h e r .  The com bination  o f  words p ro b ab ly  a p p e a le d  to  him 
because  o f  i t s  p a r a d o x ic a l  n a tu r e ,  and a l s o  because o f  th e  comic e f f e c t  
i t  c r e a t e d .  He used  th e  same e x p re ss io n  a g a in  i n  the  T ie r s  L i v r e , 
a l th o u g h  i t  co u ld  no t have been th e  T ie r s  L iv re  t h a t  in f lu e n c e d  the  
Triumphe^de l a  V e r o l l e ;
Bonnes g e n s ,  Beuveurs t r e s i l l u s t r e s ,  e t  vous G outteux  t r e s p r e c i e u x ,  
v e i s t e z  vous oncques D iogenes , l e  p h ilo so p h e  c y n ic ? '
A f t e r  i t s  r e f e r e n c e  to  R a b e la is ,  the  Triumphe now c o n ta in s  a
d i s c u s s io n  on th e  b i r t h - p l a c e  o f  ' l a  V e r o l l e ' .  V arious  a u t h o r i t i e s  and
s t o r i e s  a re  l i s t e d ,  r e c a l l i n g  th e  N eo-L atin  d i s c u s s io n s  on the  b i r t h - p l a c e
o f  Qout  and o f  F o l l y . A f te r  t h i s  come two 'c o n t e s '  by Je a n  Lemaire de
B e lg e s ,  and th en  th e  tr ium ph  b e g in s :
Le Triumphe v e r o l iq u e  commence à  m archer p a r  o r d n a n c e  de ranc  
en ranc  a i n s i  que v e r r e z ,  l e  to u t  b ie n  en o r d re .
A h e r a ld  summons a l l  'amoureux m a lh e u re u x ',  who a r e  s u f f e r i n g  from th e
d i s e a s e .  V arious  o th e r  f i g u r e s  j o i n  th e  march, the  'S e ig n e u r  de V e rd u re ' ,
'La G orre de R ouen ',  and a  c o l l e c t i o n  o f  m u s ic ia n s .  Puns and double
m eanings abound: i t  goes  w ith o u t s a y in g  t h a t  most o f  them a re  n o th in g  i f
'
no t  r e a l i s t i c .  At one p o in t  Gout e n t e r s ,  ta k in g  p a r t  in  th e  p r o c e s s io n ,  
and o b v io u s ly  l in k e d  w ith  ' l a  V e r o l l e ' in  th e  mind o f  the  a u th o r .  Gout 
and v e n e r e a l  d i s e a s e  seem o f te n  to  have been connected  i n  s ix t e e n t h  c e n tu ry  
w orks, p ro b a b ly  because  i t  was though t t h a t  bo th  a ro s e  a s  the  r e s u l t  o f
3
too  much c o n ta c t  w ith  t h a t  dangerous d e i t y ,  Venus. I n  a c o l l e c t i o n  o f
1- T i e r s  L i v r e , ed c i t .  p.5«
2. Triumphe de l a  V e r o l l e , p . 257»
3. c f .  s u p r a , p .
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v e r s e  p u b l i s h e d  n o t  v e ry  lo n g  a f t e r  th e  Triumphe th e r e  i s  a  s h o r t  poem
which shows th e  same a t t i t u d e ;
A utre  h u i c t a i n  en t r i o l e t  d 'u n  v e r o l l é
A c in q  c e n t s  d y a b le s  l a  v e r o l l e  
Et l e  v a i s s e a u  ou j e  l ' a y  p r i s ,
J e  n ' a i  d en t qu i ne b r a n s le  on t ( s i c .  =ou?) c r o l l e  
A c in q  c e n t s  d y ab le s  l a  v e r o l l e  ,
La g o û te  me tue  & a f f o l l e ,
J e  s u i s  d 'u l c e r e s  to u t  e s p r i s ,
A c in q  c e n ts  d y a b le s  l a  v e r o l l e ,
Et l e  v a i s s e a u  ou j e  l ' a y  p r i s .  ^
In  th e  Trium phe, Gout e n t e r s  th e  p a ra d e  sa y in g :
En ce trium phe p re n s  mon l i e u  
Avec D i e t t e ,  ma g ra n t  mère;
J e  s u i s  l a  G o u tte ,  de p a r  D ieu ,
Aux ungs ru d e ,  aux a u t r e s  am ère.
E t n ^  â  V i r g i l e  ou Homere 
P a r  qu i j e  p u i s s e  e s t r e  r a v i e :  ^
Quant j e  t i e n s  compare ou commere.
C 'e s t  a  l a  mort e t  à  l a  v i e . 2
Many more p e o p le  e n t e r  and speak , u n t i l ,  f i n a l l y ,  Dame V e ro l le  comes
i n ,  i n  h e r  c h a r i o t ,  d e c l a r in g :
Du Puy d'Amour j e  s u i s  royne e t  p r in c e s s e ,
Tesmoing Venus e t  Cupido a u s s i .
La p lu s  grand  p a r t  du monde en g rande  hum blesse 
Rend 1 'ho n n eu r  deu a  mon tr iom phe  i c y . 3
T h is  r i d i c u l o u s  p o r t r a y a l  o f  Dame V e r o l l e ' s  e n t r y ,  r e l a t e d  i n  s e m i-d ra m a tic
form, e x a c t ly  p a r a l l e l s  t h a t  o f  Gout in  th e  Tragodopodagra.
The l i t e r a r y  v a lu e  o f  t h i s  work i s  s l i g h t .  The e p i lo g u e ,  however,
s t a t e s  t h a t  b o th  ' p l a i s i r '  and ' u t i l i t é '  may be o b ta in e d  from re a d in g  i t ,
s in c e  i n  r e a d in g  t h i s  acco u n t  o f  th e  u n p le a s a n t  s u f f e r i n g s  i n f l i c t e d  by
1. La F l e u r  de Dame P o e s ie  F ra n ç o ise  & R e c u e i l  de t o u t  p l a i s i r , P a r i s  1548,
2. Le Trium phe, e d . c i t .  p .  263-4*
3. i b i d .  p . 267.
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th e  d i s e a s e  p e o p le  w i l l  be i n s p i r e d  to  avo id  a l l  th e  I n s a l u b r i o u s  
p la c e s  in  which they  might c a tc h  i t .
As th e  Triumphe shows, th e r e  ap p ea rs  to  have been no a t te m p t  to  
in t r o d u c e  s a t i r e  i n to  works in  p r a i s e  of Dame V e ro l le .  These were m erely  
jo k in g  a t t e m p ts  a t  c h e e r in g  s u f f e r e r s ,  and seem to  have been aimed a t  a  
wide p u b l i c ,  f o r  they  c o n ta in  none o f  th e  ' le a rn e d *  a l l u s i o n s  and 
a d a p t a t i o n s  o f  mythology p o p u la r  amongst N eo-L atin  w r i t e r s  and P lé i a d e  
p o e t s .  The o n ly  o th e r  poem which resem bles  them was an e a r ly  s e v e n te e n th  
c e n tu ry  p i e c e ,  Le d e l i c e  des g a l l e u x , ag a in  by the  S ie u r  de I 'O r t i g u e ,  
who w ro te  La f é l i c i t é  du d e b te u r . 'La G a l l e ' i s  o f  c o u rse  th e  r a sh  o r  
i r r i t a t i o n  t h a t  i s  symptomatic o f  e a r ly  s y p h i l i s .  U n d e te rred  by h i s  
b i z a r r e  s u b je c t  th e  a u th o r  waxes l y r i c a l  over  th e  jo y s  to  be o b ta in e d  
from s c r a t c h i n g :
C 'e s t  un m e rv e i l le u x  d e l i c e ,
C 'e s t  une a g re a b le  l i c e ,
C 'e s t  un e s b a t  g ra c ie u x
P lu s  grand  qu i s o i t  sous l e s  Cieux
Que d ' e s t r e  a t t a i n t  de l a  g a l l e ,
N ulle  v o lu p té  n ' e s g a l l e :  ^
C e l le  d 'u n  g a l le u x  p a r f a i c t .
I f  t h e o lo g ia n s  on ly  r e a l i s e d  th e  p le a s u re  th e  'g a l l e u x '  f e e l s  a s  he 
s c r a t c h e s ,  th e y  would undoub ted ly  fo rb id  such in d u lg e n c e .  Man can reach  
P a r a d is e  th ro u g h  s u f f e r i n g :  c e r t a i n l y  he w i l l  n o t  do so th rough  s c r a t c h in g ,  
f o r  t h i s  i s  f a r  from b e in g  a  type o f  s u f f e r i n g .  In d eed , th e  'g a l l e u x '  
p r e f e r s  h i s  a f f l i c t i o n  to  th e  am brosia  o f  the  gods o r  to  any kingdom t h a t  
might be o f f e r e d  to  him. D e sp i te  what he may c la im , th e  a u th o r  cannot
1. De L 'O r t ig u e  o p .c i t . p . 184. For the  D ebteur poem v . su p ra  p.CLjÿG
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a l t o g e t h e r  fa v o u r  t h i s  d i s e a s e ,  f o r  he w r i t e s :
La g a l l e  e s t  un don du c i e l  
P le in e  de f i e l  & de m ie l .
I t  g e t s  r i d  o f  bad humours, an advantsige o f te n  c la im ed  f o r  g o u t .
P a s s in g  now to  a d e s c r i p t i o n  o f  th e  a n c e s t ry  o f  ' l a  G a l l e ' ,  de L 'O r t ig u e
t r a c e s  i t s  etym ology from 'g a l a n t* ,  and l i n k s  i t  a l s o  w ith  ' g a l a n t e r i e ' *
He t e l l s  o f  how suid when i t  i s  c a u g h t ,  and ends by say in g  t h a t  th e  Muses
a r e  'g a l l e u s e s  comme n o u s ' C le a r ly ,  p u b l ic  t a s t e  had n o t  improved
s in c e  th e  days  o f  th e  Triumphe, f o r  de L 'O r t ig u e  was no i s o l a t e d  example
4
o f  th e  d e p th s  to  which th e  s o - c a l l e d  s a t i r i c a l  eulogy cou ld  p lu n g e .
A group o f  works f a r  l e s s  p o rn o g rap h ic  in  tone i s  c e n t r e d  round a 
most p o p u la r  R en a is sa n ce  t o p i c ,  th e  b e a rd .  The B lason des B arbes de 
m a in te n a n t ) which was th e  f i r s t  in  th e  s e r i e s ,  appeared  s e v e r a l  t im es  
d u r in g  th e  s i x t e e n t h  c e n tu r y .^  P ik e  shows in  h i s  a r t i c l e  t h a t  
c o n s id e r a b le  l i t e r a t u r e  w r i t t e n  around t h i s  tim e was devo ted  to  th e
7
ad v a n ta g e s  and d is a d v a n ta g e s  o f  b e a rd s .  A l i n k  between th e  d i s c u s s io n  
o f  h a i r  and th e  d i s c u s s io n  o f  b e a rd s  i s  p ro v id e d  by A.Hotman's De Barba
1* De L 'O r t ig u e  o p .c i t . p . 184.
2. V. s u p ra ,  p .  1 2 -^
op.cXV:
3. De L '0 r t i g u e ^ p . l d 4 .
4. V .  Appendix g ,  IZ j n o s  I -?" •
5» V .  M oncta ig lon  o p . c i t . V o l . I I ,  pp. 2 2 0 0 / f*
6 .  V .  P ik e  a r t .  c i t . p . 239.
7. M on ta ig lo n , o p .c i t . q u o te s  from a  1551 e d i t i o n  o f  th e  poem, bu t
s u g g e s ts  t h a t  th e  o r i g i n a l  e d i t i o n  may have appeared  much e a r l i e r
a t  th e  tim e when F ra n c o is  1 e r  grew a  beard  to  h id e  a  s c a r .
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e t  Coma. I n  f a c t ,  th e  B lason des  Barbes i s  more a  s t r a ig h t f o r w a r d
d i f f a m a to r y ,  o r  s a t i r i c a l  'b la so n *  than  i t  i s  a  p a r a d o x ic a l  encomium
o r  v i t u p e r a t i o n .  As such i t  i s  o f  only  m arg in a l  i n t e r e s t  to  th e  p r e s e n t
t h e s i s .  I t  c o n s i s t s  o f  a  d e s c r i p t i o n  o f  the  mania f o r  b ea rd -g ro w in g
which has. swept th ro u g h  France j u s t  b e fo re  th e  p ie c e  was composed. More
th a n  two dozen d i f f e r e n t  s t y l e s  o f  beard  a r e  enum erated . Even th e
'h id e u lx  b a rb a u lx  p a y s a n t ' has a p p a r e n t ly  a c q u ire d  th e  h a b i t ,  f o r  he
T ort l a  g u e u l le  e t  f a i t  l a  mine.
Sa b a rb e  e s t  p l a i n e  de verm ine .
De m orpions, de poux e t  l e n t e s  
Sans re p o s ,  e t  puces  g r o u la n te s .
Mais san s  c e s s e r  sa  ba rb e  f r o t t e ;
I l  l a  desm esle , i l i a  d e s c r o t t e ;
I l  l a  secoue , p u is  i l  l a  t i r e ;
I l  l a  r e t o r d ,  p u i s  i l  l a  v i r e ;
I l  l a  r e s s e r r e ,  e t  p u i s  l ' e s p a r t ;
Chascune main en t i e n t  sa  p a r t
The a u th o r  o f  t h i s  'b l a s o n '  i s  c l e a r l y  n o t  a t  a l l  i n  fa v o u r  o f  th e  b e a rd s
he d e s c r i b e s  w ith  such c a r e .  He t e l l s  u s  t h a t  p r i e s t s  and b ish o p s  have
no b u s in e s s  t o  be b ea rd ed  l i k e  s o l d i e r s ,  and in  e x p la n a t io n  o f  th e s e
l i n e s  P ik e  q u o te s  a  document o f  1556 g r a n t in g  P i e r r e  L esco t p e rm is s io n
3
to  become canon o f  N o tre  Dame 'av ec  sa  b a r b e ' .  Only th o se  who have 
vowed f o r  r e l i g i o u s  re a so n s  n o t to  shave , such a s  'c h a r t r e u x ,  co n v e rs ,  
a n a c h o rè te s*  shou ld  be p e rm it te d  to  wear b e a rd s .  In  f a c t ,  t h i s  ' b l a s o n '
1 . V .  s u p ra .p.MCo^he p a r t i c i p a n t s  i n  th e  h a i r ,  a n t i - h a i r  c o n tro v e rs y  cou ld  
draw on S y n e s iu s ,  Hotman, and a l s o  Hucbaldus the  monk, who in  th e  n i n t h  
c e n tu ry  w ro te  a  p r a i s e  o f  b a ld n e s s  in  which every  word began w ith  th e  
l e t t e r  'C ' .  There were s e v e ra l  e d i t i o n s  o f  t h i s  p ie c e  in  th e  s i x t e e n t h  
and s e v e n te e n th  c e n t u r i e s ,  (v .  Appendix &  The B.M. has  fo u r
e d i t i o n s ,  d a t in g  from 1502(?) to  1552. The t i t l e  o f  th e  f i r s t  o f  th e s e  
e d i t i o n s  ru n s :  Carmen de laude  Calvorum, c u iu s  S in g u la e  d i c t i o n e s  a  C. 
l i t t e r a  i n c i p i u n t . s * l . n . d .  I t  i s  a  ' t o u r  de f o r c e '  f o r  i t  i s  s i x  
pag es  lo n g !
2 o  V .  M ontaig lon  o p . c i t . p .  2 - 1 ^ '
3. P ik e ,  a r t . c i t .  p .  240.
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i s  more a  v i t u p e r a t i o n  than  a  eu logy . The word 'b la so n *  f o r  t h i s  a u th o r  
must t h e r e f o r e  s t i l l  have been a b le  to  s ig n i f y  a  poem o f  condem nation .
The Blason des Barbes de maintenant is more than a mere l i s t  of different 
types of beards. I t  is a sharp condemnation of the whole custom of 
wearing beards, and contains some lively and picturesque comparisons:
Barbe qu i ne t i e n  q u 'à  l a  l è v r e ,
Barbe saultant comme une chèvre,
Barbe aussi ronde qu'une esclisse.
Barbe à' noc, barbe d'escrevisse.
Barbe h six poils, et barbe à chat,
Que plust a'Dieu qu'on l'arrachast 
Poil k poil à cil qui la porte.
This Blason elicited an immediate response, when published, from
an indignant 'barbu', who takes up the various points made by the
2
'blasonneur* and answers them in his own ' Contradict':
Apres avoir le Blason entendu 
D'un barbiton et tout son prétendu,
En m'esbatant j'ay voulu m'entremettre 
A briefvement luy respondre par metre.
says the Dizain dedicated 'Aux Lecteurs'.- This Dizain helps fix the date
of the work, and shows that the author was not taking himself too
3
seriously, since he was writing 'en m'esbatant'.
1. P ik e ,  a r t . c i t . p . 240.
2. La Response & c o n t r e d i c t  d 'u n  Barbu c o n t re  l e  B lasonneu r  des  b a rb e s  de 
m a in te n a n t .  P a r i s .  P a r  Annet B r ie r e ,  1551. T h is  work i s  ex trem ely  r a r e .
3- Sygognes w ro te  a  poem d e s c r ib in g  a  b e a rd ,  which was in c lu d e d  by Des
Accords in  Les B i g a r r u r e s , ed . c i t .  p . 222-4» I t  i s  a  Bernesque p i e c ^  
s i m i l a r  to  th o se  o th e r s  by R eg n ie r ,  and Motin d e s c r ib e d  i n f r a .p .  5  
I t s  m ock-hero ic  la n g u ag e ,  a p p l ie d  to  an ex trem ely  d o w n - to -e a r th  s u b j e c t ,  
i s  t y p i c a l  o f  B e rn i ,  and i t  c o n ta in s  no s a t i r e .  Sygognes may have had 
i n  mind G ra z z in i  ' s poem on th e  s u b je c t  o f  b e a rd s ,  v . Appendix 
a s  he w r i t e s :
(C ontd . on n e x t  page)
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The C a l v i t i i  Encomium in s p i r e d  a  lo n g  im i t a t i o n  a s  l a t e  a s  1621.
T h is  was e n t i t l e d  Le Chauve ot4 l e  m esp r is  des cheveux^ and was by Jean  
D an t.  In  h i s  e p i s t l e  to  th e  r e a d e r  Dant s t a t e s  t h a t  a l th o u g h  he 
i n t e n d s  r e f e r r i n g  to  Synesius* work, and has read  i t  r e c e n t l y ,  h i s  own
( c o n td . f ro m  p re v io u s  p a g e ) :
* Barbe des  b a rb e s  l a  m e r v e i l l e ,
Barbe qu i n*a p o in t  de p a r e i l l e .
Reine des b a rb e s  en e f f e c t ,
J e  veux que ma muse féconde ,
F asse  c o n n o is t r e  a to u t  l e  monde
Le b ie n  que ton  m a is t r e  t e  f a i t ' ,  ( p . 223)
However, G ra z z in i* s  poem c o n ta in e d  f a r  l e s s  r e a l i s t i c  d e t a i l  than  t h a t  
by Sygognes, r e l y in g  more on th e  t r a d i t i o n a l  type  o f  a rgum ents  to  
su p p o r t  i t s  c o n te n t io n .  I t  was d e d ic a te d  to  Giovanni M azzuoli, and 
p re c e d e d  by a  d e d ic a to r y  e p i s t l e  which d a te s  th e  poem a s  1542. In  t h i s  
e p i s t l e  G ra z z in i  says  t h a t  th e  one th in g  h i s  f r i e n d  l a c k s  i s  a  handsome 
b e a rd .  He canno t u n d e rs ta n d  why Mazzuoli does no t grow one. There a r e  
two th in g s  which d i s t i n g u i s h  men from women; th e  f i r s t  o f  th e s e  he need 
n o t  name, and the  second i s  a  long  and handsome beard  I I f  Mazzuoli had 
a  b e a rd  he would resem ble  one o f  th e  sages  o f  G reece. The 'c a p i to . ld  
i t s e l f  shows how, in  a n t i q u i t y ,  men alw ays wore b e a rd s .  T h is  was t h e i r  
*primo onore* (G ra z z in i ,  e d . c i t . p . 4 7 8 ) .  Adam had one, and so d id  many 
Old Testam ent f i g u r e s ^  and c l a s s i c a l  p h i lo s o p h e r s .  G ra z z in i* s  l i s t  o f  
th e  v a r io u s  ty p e s  o f  b e a r d . i s  re m in is c e n t  o f  t h a t  in  th e  B lason  des 
B a rb e s ; ^  ,
'Le barbe  son d i  p iu  f a t t e  m a ie re ,  
e rad e  e f o l t e . e lunghe e l a rg h e  e c o r t e  
e tonde  e quadre e ro s s e  e b lanche  e n e r e .
Sonne d e l l e  d i r i t t e  e d e l l e  a t t o r t e ,  
d e l l e  p io v u te  e d e l l e  b i f o r c a t e ,  
e 'n  a l t r i  modi, corne dà l a  s o r t e ,  ( i b i d , p . 479) 
G ra z z in i  ends h i s  poem say in g  t h a t  he would p u t  up w i th  any d i s e a s e ,  
p la g u e ,  cough o r  f e v e r ,  r a t h e r  th an  th e  infamous ' l a  p e l a t i n a ' ,  which 
would r e s u l t  i n  th e  l o s s  o f  h i s  b e a r d .
Le Chauve on l e  m e sp r is  des  cheveux p a r  Jean  Dant a l b i g e o i s .  
P a r i s ,  P i e r r e  B L t ta in e . 1621.
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work i s  n o t  a  p ie c e  o f  p la g ia r i s m .  He in te n d s  to  co v er  t h i s  m a t te r  f a r  
more th o ro u g h ly  than  S y n e s iu s .  The work i t s e l f ,  196 p ag es  o f  p r o s e ,  
m erely  e l a b o r a t e s  and adds to  the  argum ents c o n ta in e d  in  th e  C a l v i t i i
I ' “
Encomium.
F o l lo w in g  the  French tendency to  p r a i s e  p h y s ic a l  p e c u l i a r i t i e s  and
e c c e n t r i c i t i e s  r a t h e r  than  a c t u a l  d i s e a s e s  i s  a n o th e r  group o f  poems on
n o s e s ,  u s u a l l y  l a r g e  and ug ly  ones.
O bv io u s ly ,  th e  nose was y e t  a n o th e r  p a r t  o f  the  body f o r  th e  w r i t e r s
o f  th e  B la so n s  Anatomiques to  e u lo g is e :
Nez j o l i e t ,  p o ly ,  b ien  f a ^ n n ^ .
Ne c o u r t ,  ne lo n g ,  a i n s  p r o p o r t io n n é .
A nother  'b l a s o n '  on th e  nose had been w r i t t e n  by J -N . D a r le s ,  and
ap p eared  in  th e  1$45 e d i t i o n  o f  th e  B lasons  A natom iques.
These ' b l a s o n s ' ,  l i k e  c e r t a i n  o th e r s ,  i n s p i r e d  v a r io u s  'c o n t r e - b l a s o n s '
There i s  a  s h o r t  p i e c e  by C h a r l e s 'de l a  H u e te r ie ,  and a n o th e r  lo n g e r  one
2
by J e a n  Rus, e n t i t l e d  C o n treb la so n  du n ez ,  p u b l ish e d  abou t 1540. These 
' c o n t r e b l a s o n s '  s p a re  no r e v o l t i n g  d e t a i l s  c o n c e rn in g  th e  nose they  a r e  
d e s c r i b i n g .  They a r e  n o t  in  f a c t  s a t i r i c a l  e u lo g ie s ,  because  they  m erely  
d e s c r ib e  som ething u n p le a s a n t ,  making no a t te m p t  to  p r a i s e  i t .  They do 
n o t  t h e r e f o r e  resem ble  th e  C a p i to lo  d e l  Naso, by D olce , p u b l i s h e d  in
3
G r a z z i n i ' s  c o l l e c t i o n .  Dolce s e t  out to  show th a t  a  lo n g  nose i s  a 
h ig h ly  d e s i r a b l e  a t t r i b u t e ,  and j u s t i f i e d  t h i s  c la im  i n  t r a d i t i o n a l
1 . v . P ik e ,  a r t ^ i t .  p . 232. Q uo ta tion  taken  from Les D iv e rs  R ap p o r tz , 
ed .  M . A . P e g ^ ^ ^ f e .
2. Oeuvres de J e a n  Rus po&te B o rd e la is  de l a  ÿ re m i^ re  m oitié" du XVI^ s i è c l e . 
P u b l i é e s  d 'a p r è s  l 'u n i q u e  exem pla ire  qu i p a r a i s s e  s u b s i s t e r  p a r  P h i l i p p e  
Tamizey de L a rro q u e ,  P a r i s  1875* This  e d i t o r  m entions  D o lc e ' s  C a p i to lo  
i n  c o n n e c t io n  w ith  Rus' p i e c e ,  b u t ,  a s  has  been shown above, th e r e  i s  
r e a l l y  no c o n n e c t io n  between the  two works.
3. V» Appendix É  p , 3 % ^
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s a t i r i c a l  eu logy  ' s t y l e ,  by l i s t i n g  famous p eop le  who had a  long  nose , 
d e s c r i b i n g  i t s  ad v a n ta g e s  and so o n .^  A l l  the  m d * #  'b la so n s*  on 'Le C .N . ' ,  
'Le P e t* ,  and such t o p ic s  a r e  l i k e  th e  'b l a s o n s ' and ' c o n t r e b l a s o n s ' on 
th e  n o se ,  in  t h a t  th ey  a r e  s t r a ig h t f o r w a r d  p ie c e s  o f  d e s c r i p t i o n ,  
c o n ta in in g  no i r o n y .  •
The lo n g e s t  o f  th e s e  poems d e s c r ib in g  u n p le a s a n t  n o ses  i s  an anonymous 
one, w r i t t e n  i n  th e  e a r l y  y e a r s  o f  the  s e v e n te e n th  c e n tu iy ,  e n t i t l e d  
L 'A natom ie d 'u n  Nez a. l a  mode. Dédié* aux bons b e u v e u rs . I t  i s  B em esque 
in  s t y l e ,  c o n c e n t r a t i n g  on a l l  the  g ro te sq u e  and r e v o l t i n g  f e a t u r e s  o f  a  
d i s e a s e d  and sw o llen  n o se .  However, i t  l a c k s  B e r n i ' s  l i g h t n e s s  o f  touch  
and f a n t a s y ,  and seems c l o s e r  to  Sygognes' p ie c e  on the  n ose ,  and c e r t a i n  
o f  th e  o th e r  poems by R egn ie r  and h i s  f r i e n d s  on a r t i c l e s  o f  c lo th in g  o f
p
th e  c o u r t i e r .  I t  i s  t h i r t e e n  pages  lo n g , and can be read  in  F o u r n i e r ' s
1. Yet a n o th e r  poem on the  n o se ,  combining the  d e s c r i p t i v e  n a tu r e  o f  th e  
'b l a s o n '  w i th  som ething o f  the  f a n ta s y  o f  the  ' c a p i t o l o '  appeared  much 
l a t e r ,  i n  Le Banquet des Muses ou l e s  d iv e r s  s a t i r e s  du s i e u r  A uvray*
Rouen, David P e r ra n d .  1628 ( f i r s t  appeared  1623)» This  poem. Le N ez, 
seems a  f o r e - r u n n e r  o f  th e  famous p assag e  in  Cvrano do B e rg e ra c ; t y p i c a l  
s t a n z a s  o f  Le Nez a r e  ( p . 45 ):
*Ce grand Nez s e r t  en m ain te  s o r t e .
De v e r r o ü i l  à* ferm er l a  p o r t e ,
De bourdon pour un P e l e r i n ,
De javelot, de hallebarde,
.De p i l o n  & b ra y e r  m oustarde ,
I l  s e r t  aux Massons de t r u e l l e .
D'un eventail à Damoiselle,
De besche pour l e s  J a r d i n i e r s ,
De soc pour l a b o u r e r  l a  t e r r e ,
D 'une tro m p e t te  pour l a  g u e r r e ,
Et d 'a s t r o l a b e  aux M a r i n i e r s . '
2 . V .  Le C ab ine t s a ty r lg u e  ou R e c u e i l  p a r f a i c t , des  v e r s  p iq u a n ts  & g a i l l a r d s  
de ce temps. Tir% des s e c r e t s  c a b in e t s  des S ie u r s  de S igognes, R eg n ie r ,  
M otin, B e r t h e l o t ,  Maynard & a u t r e s  des p lu s  s ig n a le z  P o r te s  de ce s i è c l e .  
N ouvelle  E d i t io n  reveuW, c o r r ig é e  & de beaucoup augm entée. P a r i s ,  P i e r r e  
B i l l a i n e ,  1618.
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V a r i é t é s  h i s t o r i q u e s  e t  l i t t é r a i r e s .^
The poems by R eg n ie r ,  Sygognes and o th e r s  on th e  h a t ,  th e  s to c k in g s ,
th e  b r e e c h e s ,  th e  sword and o th e r  p o s s e s s io n s  o f  th e  ' c o u r t i s a n '  a r e
'b l a s o n ' - l i k e  d e s c r i p t i o n s  used f o r  s a t i r i c a l  p u rp o s e s .  The sword, f o r
exam ple, i s  d e s c r ib e d  as  b e in g  r u s te d  i n to  i t s  s cab b a rd ,  a  r e f l e x i o n  on
th e  cow ard ice  o f  i t s  owner. These p ie c e s  a r e  l i k e  B em esque p o r t r a i t s ,
r a t h e r  th a n  B em esque p a rad o x es .  They a re  n e v e r th e le s s  d i s t a n t l y  r e l a t e d
2
to  th e  s a t i r i c a l  eu lo g y .
There  a r e  only  th r e e  more poems which can be s a id  to  be long  to  th e  
p r e s e n t  c a te g o ry  o f  eu lo g y . Two o f  them a re  on 'L es  C o rn e s ' ,  and th e  
t h i r d  i s  in  p r a i s e  o f  a  hunch-backed woman. I t  might seem more a p p r o p r i a t e  
to  d i s c u s s  e u lo g ie s  on a c u c k o ld 's  ho rns  in  co n n ec tio n  w ith  v ic e  e u lo g ie s .  
However, th e  two w r i t e r s  in  q u e s t io n ,  B e l le a u  and CaYe J u l e s  de G uersens ,  
t r e a t  t h i s  whole m a t t e r ,  n o t  as  a  d e s c r i p t i o n  o f  human w eakness, bu t a s  a  
eu logy  on h o rns  a s  such . They imagine a l l  th e  d i f f e r e n t  ty p e s  o f  h o rn s  in  
n a t u r e ,  and t r y  in  t h i s  way to  convince t h e i r  r e a d e r s  t h a t  th e  s t a t e  o f  
th e  d e c e iv ed  husband i s  one t h a t  i s  h ig h ly  d e s i r a b l e .  The two p i e c e s  th u s  
become e u lo g ie s  on an im agined p h y s ic a l  a t t r i b u t e !
I t  i s  n o t  im p o ss ib le  t h a t  the  two Frenchmen had in  mind a s im i l a r
3
poem by G r a z z in i ,  In  lo d e  d e l l e  C o m a. In  t h i s  G ra z z in i  d e c la r e s  t h a t
1. V a r i é t é s  h i s t o r i q u e s  e t  l i t t é ' r a i r e s ,  R e c u e il  de p i è c e s  v o la n te s  r a r e s  e t
c u r i e u s e s  en p ro s e  e t  en v e r s . e d .E .F o u rn ie r ,  P a r i s ,  1855-63- Vol.V,
p p . 133- 1 4 6 . On th e  jo k in g  d e d ic a t io n  to  a  group o f  p eo p le  c f . su p ra  p . 3  IS'"
2. As, f o r  example, when Sygognes, ( e d . c i t . p«385) in  h i s  S a ty re  s u r  l e
p o u rp o in t  d 'u n  c o u r t i s a n t , u se s  th e  word ' lo u a n g e s '  i n  th e  e a r ly  l i n e s  o f
w nat, a s  th e  t i t l e  im p l ie s ,  i s  i n  f a c t  a  s a t i r e :
'S us  Deesse aux d e n ts  venneneuses 
Chantons l e s  1 changes fam euses,
De ce p o u rp o in t  r a p e t a s s e . '
3- V .  G ra z z in i  e d . c i t . p . 618 (Appendix i n f r a  p . 3 ^ ^ .
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h o rn s  a r e  w ith o u t  a  doubt th e  b e s t  th in g  in  the  w orld .  J u p i t e r  took on 
a  b u l l ' s  shape and ho rns  in  o rd e r  to  woo Europa. A nim als w ith  h o rn s  a r e  
th e  most f o r t u n a t e  o f  b e a s t s .  T h e ir  horn  i s  a  u s e f u l  s u b s ta n c e ,  from 
which man can f a s h io n  a l l  manner o f  a r t i c l e s .  The new moon i s  h om ed  in  
sh ap e , and Moses i s  sometimes d e p ic te d  w ith  h o m s  on h i s  h ead . I t  i s
q u i t e  wrong to  p u t h o rn s  on draw ings o f  the  D ev il!  F i n a l l y ,  th e  b e s t
months o f  th e  y e a r  a r e  r e p re s e n te d  by th e  horned an im a ls  C ap r ico rn  and 
T au ru s .  Most o f  th e s e  id e a s  a r e  used by th e  F rench  w r i t e r s ,  w ith  a  number 
o f  m o d i f i c a t io n s  and a d d i t i o n s .
B e l l e a u ' s  poem i s  e n t i t l e d  Les C o m es ,^  and i s  in  f a c t  an 'h y m n e - b la s o n ' , 
w i th  i t s  m y th o lo g ic a l  r e f e r e n c e s  and jo k in g  'e n v o i ' .  He wonders whoever 
f i r s t  im agined t h a t  h o rns  were a  bad th in g .  J u p i t e r  d id  n o t  s c o m  to  
w ear them, and th e  in v e n t io n  o f  th e  horn o f  p le n ty  p ro v es  t h a t  t h e r e  i s  
no s t ig m a  a t t a c h e d  to  th e  h o rn .  J a s o n 's  f l e e c e  came from a  horned a n im a l,  
and s e v e r a l  o f  th e  an im a ls  i n  th e  Zodiac have h o m s .  Mythology i s  f u l l  o f  
t a l e s  o f  Pan, fawns and s a t y r s ,  and tra g ed y  i s  connec ted  w ith  th e  g o a t .
Bows and o th e r  u s e f u l  t h in g s  a re  h o rn -sh ap ed ,  and th e  h a t s  wom by th e  
members o f  v a r io u s  p r o f e s s io n s  a re  g iv en  th e  name o f  ' c o r n e t t e s '  f o r  th e  
same r e a so n .  L ike  R a b e la is ,  who took h i s  id e a  o f  deb t on to  a  u n iv e r s a l  
l e v e l ,  B e l le a u  w r i t e s ;
B re f  j e  c ro i^  que l a  t e r r e  b a s s e ,
Et to u t  ce que l e  c i e l  embrasse
N 'e s t  q u 'u n e  co m p o sit io n ,
Qu'une c e r t e  co n fu s io n  
De c o rn es  m ises  en )%ature,g 
Non l e s  atomes d ' E p ic u re .
1. In  Les P asse tem ps i n  t e u v r e s , ed .  M arty-Laveaux. P a r i s  1 8 7 ^ | 'p . 8 3 . ^ .
2. B e l le a u ,  o p . c i t .  p . 87-
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T h is  absu rd  e x a g g e ra t io n  i s  t y p i c a l  o f  th e  s a t i r i c a l  e u lo g y .  A f te r
h i s  l i s t  o f  i l l u s t r i o u s  h o r n - b e a r e r s , B e l le a u  a d d re s s e s  th e  'co m p ^re^ fo r
whom th e  poem i s  in te n d e d .  Be c o n te n t ,  and keep yo u r  h o rn s ,  he t e l l s  him:
P u is  que vous l ' a v e z  a t t a c h é  
A v o s t r e  f r o n t  s i  p roprem ent,
Vivez Compere heureusem ent.
This  poem was a  gay p ie c e  o f  'b a d in a g e ' .  The o th e r  one on th e  same t o p i c ,
V 2by de G uersens ,  p u b l i s h e d  by L achevre , i s  e n t i r e l y  d i f f e r e n t ,  though i t  
u se s  many o f  th e  same b a s ic  a rgum ents . I t  i s  crammed w ith  r e c o n d i t e ,  even 
ob scu re  a l l u s i o n s .  A lthough i t  r e f e r s  to  the  horn  o f  th e  c u ck o ld ,  t h i s  i s  
n o t ,  a s  f o r  B e l le a u ,  th e  p o in t  o f  d e p a r tu re  f o r  the  whole poem, m erely  a 
b r i e f  m en tio n .  I t  b e g in s  in s t e a d  w ith  a  j u s t i f i c a t i o n  o f  th e  c h o ic e  o f  
s u b j e c t .  De G uersens w r i t e s  t h a t  s in c e  th e  t r a d i t i o n a l  s o u rc e s  o f  p o e t r y  
a r e  a l l  i n  some way co nnec ted  w ith  h o rn s ,  an obvious  c h o ice  f o r  a  poem 
must be th e  p r a i s e  o f  th e se  h o rn s :
1. B e l le a u ,  a d » c i t .  p . 87
2 . F .L a c h e v re ,  Les R e c u e i ls  c o l l e c j ^ f s  de p o e s ie s  l i b r e s  e t  s a t i r i q u e s  
de 1600 â  162^ . P a r i s ,  1914 '?15pf7^*ff. De G uersens poem appeared  
i n  La Muse F o l a s t r e , P a r i s ,  J e a n  Fuzy, 1607. We know very  l i t t l e  
ab o u t de G u ersen s .  Such in fo rm a t io n  a s  we do have i s  g iven  by 
L achevre  ( o p .c i t . p p . 4 3 -4 8 ) .  A p paren tly  he came from Normandy, 
and d ie d  i n  1583, aged about 38 o r  40. He f e l l  i n  lo v e  w ith  
C a th e r in e  des Roches (v .  i n f r a , p .362^ . J .C . S c a l i g e r  m entions 
him, s a y in g  t h a t  he met him a t  T u rn è b e 's  l e s s o n s .  He must th e r e f o r e  
have l i v e d  i n  a  m i l i e u  in  which th e  w r i t in g  o f  s a t i r i c a l  e u lo g ie s  was 
much p r a c t i s e d  and a p p r e c ia t e d ,  and a t  a  tim e when th e  Ronsardian 
s t y l e  o f  w r i t i n g  had become s u f f i c i e n t l y  w e l l  known to  have e x e r te d  
a  c o n s id e ra b le  in f lu e n c e  on the  young p o e t .  He r e f e r s  i n  t h i s  poem 
to  h i s  own y o u th  ( p . 75 'mon imbarbu m e n to n ',  e t c . ) ,  so th e  p ie c e  
may w e l l  have been w r i t t e n  in  th e  1 5 6 0 's ,  when R onsard ' s  im portance  
was v e ry  g r e a t .
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Si du d o c te  coupeau l e  f r o n t  audac ieux
D'une corne ju m e l le  a v o i s i n e  l e s  c i e u x ;
Si  du v o la n t  c o u r s i e r  l a  corne  t a l o n n i e r e  
P i t  s a i l l i r  du ro c h e r  l a  source  qui  p r e m ie re  
Abreuva l e s  neuf  soeu rs  de s e s  p r o p h è te s  eaux,  
fît s i  des  l a u r i e r s  v e r t s  cornus  son t  l e s  rameaux;
Si  encore  souvent  l e s  mieux d i s a n t e s  muses 
S o u f f l e n t  dans l e s  c o r n e t s ,  e n ^ f l e n t  l e s  cornemuses .  
Voire  s i  tous  l e s  l i e u x  d'o'u se p u :^ n t  l e s  v e r s  
Sont  des  co rnes  i s s u e s  ou des co rnes  c o u v e r s ,
E s t a n t  v r a i  que 1*e f f e c t  à  sa  cause  r e t i r e ,  ^
Que p u i s - j e  f a i r e  mieux que des  co rn e s  e s c r i r e ?
Seeking  h i s  a rgum ents  o n l f  a u n i v e r s a l  s c a l e , ^ > u e r s e n s  d e c id e s  t h a t  b e f o r e
God c r e a t e d  th e  E a r th ,  i t  was 'une  masse c o r n u e ' ,  and p o i n t s  out  a l l  t h e
s t a r s  and p l a n e t s  whose s ig n s  have horns  -  C ap r ico rn ,  Taurus  and o t h e r s .
Even th e  s u n ' s  r a y s  a r e  no t  s t r a i g h t ,  ' a i n s  co rnes  r a y o n n a n t e s ' .  The
horned shape i s  t h e  f i n e s t  shape of  a l l ,  and the  moon i s  a t  i t s  ifexest,
no t  when i t  i s  a  f u l l  sp h e re ,  b u t  when i t  i s  young, and h o m e d .
Again r e c a l l i n g  B e l l e a u ,  bu t  in  a  much lo n g e r  p a s sa g e ,  de Guersens
2
says  t h a t  were he not  so young he would p u t  forward a bold  th eo ry  on th e
t r u e  n a t u r e  o f  t h e  Sky:
Que l ' e s s e n c e  du C ie l  e s t  t e l l e  q u 'on  l a  v o i t .
Ne t i e n t  r i e n  de l a  t e r r e ,  e t  que l ' a i r  ne l a  f lame,
Ny l ' e a u  n ' o n t  peu o u r d i r  une s i  b e l l e  trame;
Moins encore  f a u t - i l  c r o i r e  legerem ent  
Que n o s t r e  rond s o i t  b a s t i  d 'u n  cinquième élément ;  
N o s t r e  o e i l  en s e r a  juge ,  i l  n ' e s t  b eso in g  de p reuve
oJt l e  sens  p lu s  a ig u  s i  c l a i r e m e n t  se t r e u v e :
Nous l e  voyons de corne ,  i l  e s t  corne  p a r t o u t , ^
Corne p a r f a i c t e  en soy, corne qui  n ' a  de b o u t .
The whole dome o f  t h e  sky,  de Guersens  m a in t a in s ,  i s  n o th in g  more o r  l e s s
1. Les  Louanges p . 75-
2.  i b i d . p . 76.
3. i b i d .
4.  c f .  "The h o m ed  moon", ( s h o r t e r  OEDj.
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th a n  th e  i n s i d e  o f  a  l a r g e  horn!  Obvious ly a n y th in g  t h a t  r em ote ly
re sem b les  a  horn i n  shape ,  o r  even a n y th in g ,  l i k e  t h e  sky ,  which i s
c u rv e d ,  can be in t ro d u c e d  a s  ev idence  i n t o  t h i s  eu logy .  The n e x t ,
q u i t e  l o n g  s e c t i o n  i s  devoted  to  a d e s c r i p t i o n  o f  v a r i o u s  gods who
have had the  outward appearance  o f  an im a ls ,  o r  have ta k e n  on t h i s
a p p e a ran ce  f o r  some r e a so n .  Once a g a in ,  J u p i t e r ' s  v a r i o u s
metamorphoses p r o v id e  u s e f u l  s t o r i e s .  Egyptian  d e i t i e s  such a s  I s i s
and O s i r i s ,  the  f i r s t  o f  whom a t  one s t a g e  became a cow and th e  second
o f  whom was o f t e n  p i c t u r e d  a s  a b u l l ,  appear  n e x t ,  and a r e  fo l lowed by
a l l  t h e  s a t y r s  and fau n s  mentioned by B e l l e a u ,  As th e  l a s t  l i n e s  o f
t h i s  s e c t i o n  show, some of  th ese  r e f e r e n c e s  a r e  q u i t e  o b scu re :
Les co rnes  de Cippus l e  f i r e n t  nommer Roy,
L 'Hebreu  e s t o i t  cornu quand i l  donna l a  lo y :
H ercu le  nous o u v r i t ,  J u p i t e r  a  p l a n t é e  
La corne d ' f t ^ h e l o i s ,  l a  corne d 'A m al thée .
De G uersens  canno t  u n d e r s tan d  why, when so many o f  the gods have wom
h o rn s ,  men s t i l l  d read  them. These l i n e s ,  w i th  t h e i r  l o f t y  language
and s i m i l e s ,  a l l  a p p l i e d  to a fundam enta l ly  r i d i c u l o u s  s u b j e c t ,  must
s u r e l y  have been in te n d e d  i r o n i c a l l y ;
0 co rne l  qui  des d ieux  va e s l e v a n t  l e  f r o n t .
D 'où  v i e n t  l e  peu d 'h o n n e u r  que l e s  hommes t e  f o n t?  
D'où v i e n t ,  co rne ,  d 'o u  v i e n t  que t a  p o i n t e  honorée ,  
Au Libyque d e s e r t  chez Ammon ad o ré e .
Est  b lasm able  e n t r e  nous,  e t  que l e  moindre hommet 
Se s e n t  deshonnoré ,  t e  p o r t a n t  pour  armet?
B e l l e  co rne ,  e s t - c e  pas  n o s t r e  f o i b l e  n a t u r e  
Qui ne peu t  s u p p o r t e r  l a  d i v i n e  encornure  
D 'une  chose s i  r a r e ?  A ins i  l e  c h a s s i e u x  
Se f a sch e  du -S o le i l  qu i  l u i  touche l e s  yeux;
A in s i  l e  dégoûté  r e j e t t e  l a  v ian d e .
A in s i  l e  cerveau  c reux  s ' e n n u i e  de l a  bande 
Des mignons de Phoebus, quand d 'u n e  masle  vo ix  ^
I l s  m a r ie n t  un bon v e r s  au ven t  de l e u r  h aubo is .
1 .  A La Louange des  Cornes , p . 77- '
2.  i b i d .  p®76.
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From gods who wore h o rn s ,  de Guersens p a s s e s  to  a l l  t h e  o b j e c t s  
h e r e  on e a r t h  which a r e  made of  horn ,  o r  have some c o n n e c t io n  w i th  i t .
The l i s t  r a n g e s  from h u n t in g  ho rns  to  k n i f e - h a n d l e s .  E v e ry th in g  can  be 
i n c l u d e d  i f  i t  h a s  a  curved  shape ,  o r  i f  i t s  name im p l i e s  some l i n k  w i th  
t h e  word ' c o r n e * .  Thus th e  s to n e  ' c o r n e l i a n ' , i n  an o bscu re  p as sa g e ,  
i s  d e d i c a t e d  to  d ec e iv e d  husbands.  'C o r n o u a i l l e ' ,  ' c o r a l ' ,  ' c o r n e t t e ' ,  
a r e  a l l  d i s c u s s e d  because  o f  t h i s  same resemblance  to  th e  word ' c o r n e ' .
And a l l  o f  us  a r e  ' c o r n u s '  i n  one s e n se ,  whether  o r  n o t  we a r e  c u c k o ld s ,  
b ecause  we have two ' c o r n e a s ' I  We shou ld  n o t  f e a r  to  f u l f i l  what i s  
c l e a r l y  ou r  d e s t i n y .  The poem ends as  de Guersens d i s c u s s e s  th e  deep 
s i g n i f i c a n c e  o f  th e  two meanings o f  th e  word ' P a n ' .  Th is  can e i t h e r  
r e f e r  to  t h e  god, who, o f  c o u r se ,  was one o f  th e  most famous w eare rs  
o f  h o r n s ,  o r  e l s e  i t  can mean ' a l l ' .  The u n i v e r s a l i t y  o f  th e  horn  i s  
c o n c l u s i v e l y  and f i n a l l y  e s t a b l i s h e d .
A l a  Louange des  C o rn e s , w i th  i t s  mass o f  sometimes obscure  c l a s s i c a l  
and m y th o lo g ic a l  r e f e r e n c e s ,  and ponderous  s t y l e ,  makes heavy,  though 
i n t e r e s t i n g  r e a d i n g .  I t  seems a t  t im es  to  be a lm o s ta a  parody on P l é i a d e  
themes and te rm in o lo g y ,  b u t  t h e s e  moments a r e  n o t  long  o r  d i s t i n c t  enough 
f o r  one to  be a b l e  to  s t a t e  d e f i n i t e l y  t h a t  t h i s  was de G u e r se n ' s  purpose 
i n  w r i t i n g l  His  d i s p l a y  o f  e r u d i t i o n  seems S o  e a r n e s t ,  and th e  humorous 
to u c h e s  a r e  so l a r e  and so f l e e t i n g ,  t h a t  i t  i s  im p o ss ib le  n o t  to  wonder i f  
he meant most o f  what he wrote  to  be taken  a t  i t s  face  v a lu e .  However, th e  
f a c t  t h a t  B e l l e a u ' s  poem on th e  same s u b j e c t ,  w r i t t e n  s h o r t l y  b e fo re  de 
G u e r s e n ' s  p i e c e ,  u se s  th e  i d e n t i c a l  arguments  f o r  what i s
331
u n m is ta k a b ly  a  jo k in g  and l i g h t h e a r t e d  i r o n i c a l  eu logy ,  seems to
i n d i c a t e  t h a t  de Guersens  must a l s o  have i n te n d e d  h i s  poem a s  a j o k e .
. I f  one a c c e p t s  t h a t  t h i s  was i n  f a c t  what he i n t e n d e d ,  th e n  h i s
e x a g g e r a t e d  p r a i s e ,  and mock-solemnity  make o f  th e  p i e c e  a h i g h l y
s u c c e s s f u l  s a t i r i c a l  eu logy .
The l a s t  work which must be d i s c u s s e d  i n  th e  p r e s e n t  c h a p t e r  i s  a
s h o r t  poem i n c l u d e d  i n  Les Muses G a i l l a r d e s , o f  l 6 0 9 . ^  The same
c o l l e c t i o n  had a l s o  i n c lu d e d  B e l l e a u ' s  Les C o rn es . I t  i s  e n t i t l e d
■St 2Louange de l a  bosse  en f a v e u r  d 'u n e  m a y t r e s s e . The most i n t e r e s t i n g
f e a t u r e  o f  t h i s  poem i s  t h a t  t h e  w r i t e r  u ses  th e  same a r g u m e n t s ' t h a t
i  oX  lO o r d e r
S y n e s iu s  had used  i n  favour  o f  a round,  b a ld  head^^to  p r a i s e  th e  b e a u t i e s
o f  h i s  m i s t r e s s '  round back!
Quiconque d i t  que ma Nymphette 
P o r t e  une esch igne  c o n t r e f a i t e .
E s t  un v r a i  baude t  & ne s ^ a i t  
En quoy c o n s i s t e  l e  p a r f a i t .
Se v o i d - i l  r i e n  en t o u t  ce monde 
De p a r f a i t  qu i  n ' a i t  forme ronde?
J u s t  a s  th e  e u l o g i e s  on horns  l i s t e d  a l l  th e  curved  o b j e c t s  around
u s ,  so t h e  a u t h o r  o f  t h i s  poem reminds  h i s  r e a d e r s  o f  a l l  th e  c i r c u l a r
t h i n g s  he can t h i n k  o f .  The s k i e s  a r e  c i r c u l a r ,  and the  sun and moon a r e  most
1. s . l . n . d .  ( 1609? g iv en  by B.M. c a t a l o g u e ) .  On t h i s  c o l l e c t i o n  v .  a l s o  
P .L .  J a co b ,  o p . c i t . , pp. 204-8.
2 p.  1 5 0 .
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p e r f e c t  when f u l l ,  and round.  A l l  an im als  have something round i n  them,
some l im bs  which have a b e a u t i f u l  curved shape .  The b ran c h e s  o f  t r e e s
a r e  round,  so a r e  f r u i t s  and s eed s .  Such overwhelming ev id en ce  p roves
t h a t  i t  i s  f a r  b e t t e r  to  have a hunch back than  a s t r a i g h t  one and  w i th
t h i s  b rav e  c o n c lu s io n  the  poem ends .
As t h i s  c h a p t e r  shows, the  d i s e a s e  eu logy,  on the  p a t t e r n  o f  the
Tragodopodagra  and th e  C a l v i t i i  Encomium, n ev e r  became w ide ly  p o p u la r
in  F ra n c e .  A par t  from the  Hymne de l a  S u r d i t é  and th e  two Lyons ' b l a s o n s ' ,
t h e r e  a r e  no d i s e a s e  e u l o g i e s  which can be d e f i n i t e l y  l i n k e d  w i th
a n t i q u i t y .  Nor a r e  t h e r e  many works which i m i t a t e  the  Bem esque  p o e t s '
d i s e a s e  ' C a p i t o l i ' .  Th is  type  o f  eulogy seems to  have been passed  over  by
most p o e t s ,  and a l l  p r o s e - w r i t e r s ,  f o r  r e a so n s  which i t  i s  im p o ss ib le  t o
d e te rm in e .  I t  cou ld  be t h a t  the  v a s t l y  more p o p u la r  an im al  ' b l a s o n i ,
l€Se p i t a p t ^  and eulogÿ overshadowed the  o t h e r  c a te g o ry  o f  encomium, o r  pe rhaps
th e  F rench  w r i t e r s  f e l t  t h a t  th e  Neo-Lat ins  had a l r e a d y  exhaus ted  a l l  i t s  
*
p o s s i b i l i t i e s .  However, i t  i s  im p o ss ib le  to  do more than  s p e c u l a t e  h e r e ,  
f o r  none o f  th e  w r i t e r s  e x p l a i n s  h i s  reason  f o r  p i c k i n g  one type  o f  eu logy 
r a t h e r  th an  a n o t h e r .  : -
1.  c f .  S y n es iu s  s u p r a .p # .  >
2. V. a l s o  s u p ra ,  pp .  . in  connec t ion  w i th  B ru scam b i l l e .
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CHAPTER SEVEN 
The Anim al  E u l o g i e s
The h i s t o r y  o f  t h e  a n i m a l  e u l o g i e s  w r i t t e n  i n  F r e n c h  d u r i n g  
t h e  s i x t e e n t h  c e n t u r y ,  c e n t r e s  ro u n d  two t y p e s  o f  l i t e r a t u r e ,  t h e  
v e r s e  e p i t a p h ,  an d  t h e  ' b l a s o n ' .  Very few a n i m a l  e u l o g i e s  a r e  i n  
p r o s e ,  l i k e  t h e  Muscae Encomium. I n s t e a d ,  t h e y  t e n d  t o  f o l l o w  
C a t u l l u s ,  O v id ,  S t a t i u s ,  t h e  Greek A n t h o l o g y , and t h e  B e m e s q u e  
p o e t s ,  and  p r e f e r  a v e r s e  fo rm .
The e a r l y  t r a n s l a t i o n s  o f  t h e  Muscae Encomium h a v e  a l r e a d y  b e e n
d i s c u s s e d  i n  c o n n e c t i o n  w i t h  t h e  N e o - L a t i n  w r i t e r s , ^  a s  h a v e  C a t u l l u s '
poems on L e s b i a ' s  s p a r r o w ,  and  t h e  s e p u l c h r a l  e p ig r a m s  o f  t h e  
2
A n t h o l o g y . To a l l  t h e s e  p o s s i b l e  s o u r c e s  t h e  l a t e r  F r e n c h  p o e t s  
c o u l d  add  t h e  p r o d u c t i o n s  o f  t h e i r  i m m e d ia t e  p r e d e c e s s o r s ,  t h e  Neo- 
L a t i n  w r i t e r s .  The o t h e r  c l a s s i c a l  p i e c e  w h ich  d e a l t  j o k i n g l y  w i t h  
a n i m a l s  was H o m e r ' s  B a t r a c h o m y o m a c h ia . T h i s  poem was o f t e n  r e f e r r e d  
t o ,  b u t  s e ld o m  i m i t a t e d . ^
1 V .  s u p r a , . \O S y Q .
2 V .  s u p r a , p .  I * 3 ^
3 I t  i s  n o t  i n  f a c t  a t r u e  s a t i r i c a l  e u l o g y .  I t  i s  p a r t l y  an  a l l e g o r y ,
a n d  p a r t l y  a  p a r o d y  on e p i c  b a t t l e  s c e n e s .  I t  was i m i t a t e d  i n  L a t i n
by E. C a l e n t i u s ,  i n  h i s  De b e l l o  r a n a ru m  e t  muium, l i b r i  I I I , |.c.*p.-Tduc»i, 
S t r a s b u r g ,  1 3 1 1 .  T h i s  e d i t i o n  i s  g i v e n  a s  t h e  f i r s t  one by H . P . L . ,  
b u t  t h e  B.M. h a s  an  e d i t i o n  i n  O p u s c u la  E l i s i i  C a l e n t i i , I  de Be-
s i c k e n ,  Rome, I 3 0 3 . T h i s  work i s  d i s c u s s e d  by P . L . J a c o b ,  o p . c i t . ,
p p . 1 3 7 - 4 3 ,  u n d e r  t h e  t i t l e  'L e s  F a n t a s t i q u e s  B a t a i l l e s  des  g r a n d s  
r o i s  R o d i l a r d u s  e t  C r o a c u s ' .  'On l ' a  t o u t  à  f a i t  o u b l i é ,  quand on
n e  l ' a  p a s  c o n f o n d u  av ec  l a  B a t r ach o m y o m ach ie  d 'H o m è re .  Ce poeme 
e s t  p o u r t a n t  un  c h e f - d ' o e u v r e  de s a t i r e  a l l é g o r i q u e ,  c a r  c e s  r a t s
( c o n t i n u e d  on n e x t  p a g e )
334
The f i r s t  F r e n c h  p o e t  t o  i n t r o d u c e  i n t o  a  poem on an  a n i m a l  
t h e  e l e m e n t  o f  ' b a d i n a g e * ,  t h a t  c o m b i n a t i o n  o f  f a n t a s y  and  humour,  
w h ic h  was t o  be  so  c h a r a c t e r i s t i c  o f  t h i s  c a t e g o r y  o f  e u l o g y  i n  F r a n c e ,  
was  J e a n  Te rna i re  de B e l g e s .  I n  h i s  E p ^ t r e s  de l 'A m a n t  V e r t , w r i t t e n  
i n  1 3 0 5 , an d  p u b l i s h e d  i n  1 3 1 1 , ^  he  p r o d u c e d  some o f  t h e  most  
d e l i g h t f u l  a n i m a l  p o e t r y  t o  be  w r i t t e n  i n  t h e  s i x t e e n t h  c e n t u r y .
L i k e  so  many , t h i s  work  d e a l t  w i t h  a  s p e c i f i c
p e t ,  M a r g u e r i t e  d ' A u t r i c h e ' s  p a r r o t ,  e a t e n  by a  dog w h i l e  s h e  was 
aw ay .  J e a n  L e m a i r e ,  s e e k i n g  t o  c o n s o l e  and  d i s t r a c t  i t s  m i s t r e s s ,  
t r a n s f t t r p i e d  t h e  p r o s a i c  f a t e  o f  t h e  p o o r  p a r r o t  i n t o  a  p o e t i c  s u i c i d e ,  
w h ic h  he  i m a g i n e s  a s  t a k i n g  p l a c e  b e c a u s e  t h e  b i r d  f e e l s  i t  h a s  b e e n
I
a b a n d o n e d  by  M a r g u e r i t e .  The c h a rm in g  way i n  w h ich  t h e  b i r d  d e s c r i b e s
i t s  n o b l e  d e v o t i o n  t o  i t s  m i s t r e s s ,  i t s  a d h e r e n c e  t o  t h e  r u l e s  o f
( c o n t d . f r o m  p r e v i o u s  p a g e )
e t  c e s  g r e n o u i l l e s  q u i  s e  l i v r è r e n t  de s i  t e r r i b l e s  b a t a i l l e s ,  ne  
s o n t  a u t r e s  que  d e s  h o k m e s . . . '  ( p . 1 3 9 ) .  C a l e n t i u s '  w ork  was 
i m i t a t e d  i n  F r e n c h  i n  1332 ,  P a r i s ,  A l a i n  L o t r i a n .  I n  t h e  a r t i c l e  
q u o t e d ,  P . L .  J a c o b  d i s c u s s e s  t h e  p o s s i b l e  a t t r i b u t i o n  t o  R a b e l a i s  
o f  t h e  F r e n c h  i m i t a t i o n .  ( p . l L O . )  A l th o u g h  i t  i s  n o t  an  a n i m a l  
e u l o g y ,  t h i s  w ork  c o n t a i n s  a  g r e a t  d e a l  o f  s a t i r e .  I t s  i n t r o d u c t i o n  
m e n t i o n s  some a u t h o r s  whose names r e c u r  c o n s t a n t l y  i n  o r t h o d o x  
s a t i r i c a l  e u l o g i e s :
' J e  c â ^ n o i s  p l u s i e u r s  non de p e t i t e  e s t i m e ,  d é l a i s s é e s  a u c u n e s  
f o i s  l e s  c h o s e s  g r a v e s ,  a v o i r  t r a i t é  d e s  n é g o c e s  de p e t i t  p r i s ,  
e t  v a l e u r .  Mesraement V e r g i l i u s  Maro, ù  ce  q u ' i l  f e i t  e s s a y  d e s  
f o r c e s  de s o n  e n g i n ,  e t  q u ' i l  f u t  veu r i r e  av e c  l e s  Muses a  composé  
p l u s i e u r s  v e r s ,  d e s  p e t i t e s  m ouches ,  a u t r e s  menues  c h o s e s  abondamment 
Le p r u d e n t  D i o d e s  a u s s i  a  e x t o l l e  l e s  Raves  d i t  g r a n d s  l o u a n g e s .  
B m m b la b le m e n t , l e s  a u t r e s  a u t e u r s  de g r a n d i s s i m e  s a v o i r  p l a i n s ,  
en  d e s c r i v a n t  s e m b l a b l e s  menues  c h o s e s ,  s e  s o n t  q u e l q u e t e m p s  
a m u s e z . . . '
^  q u o t a t i o n  f rom  La B a t a i l l e  F a n t a s t i q u e  d e s  Roys R o d i l a r d u s  e t  
C r o a c u s .  T r a d u c t i o n  du L a t i n  d ' 2 1 i 5 i u s  C a l e n t i u s .  A t t r i b u é e  a 
R a b e l a i s , a v e c  une n o t i c e  b i b l i o g r a p h i a u e  p a r  M .P .L .  Geneva.  I 8 6 7 .
p .  5 . y
1 V.  J e a n  L e m a i r e  de B e l g e s ,  Les  E n t r e s  de l 'A m a n t  V e r t , ed .  J .  F r a p -  
p i e r ,  L i l l e - G e n e v a , 1 9 4 8 .  I n t r o d u c t i o n ,  p .  x l v .
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c o u r t l y  l o v e ,  an d  i t s  t r a g i c ,  b u t  w i l l i n g  d e a t h ,  n e e d s  no r e p e a t i n g .
L i k e  Du B e l l a y  a f t e r  h im, J e a n  L e m a ire  was a b l e  t o  com bine  p a t h o s ,
e v e n  n o b i l i t y  o f  e x p r e s s i o n  w i t h  t o u c h e s  o f  p u r e  f a n t a s y  and
i m a g i n a t i v e  hum our .  Thus ,  t h e  Amant V e r t  d e c i d e s  t o  d i e :
P a r  a i n s i  doncq à  ung  c u e u r  h a u l t  e t  fic^l"
On ne  s c ^ a u ro i t  so n  p r o p o s  e m p i e s c h e r :
Car  m o in s  g r i e f v e  e s t  l a  m or t  t o s t  f i n i s s a n t  
Qye n ' e s t  l a  v i e  am ere  e t  l a n g u i s s a n t .
He e s p i e s  a n  o l d  m a s t i f f :
Qui ne  mengea d e p u i s  h i e r  au  m a t i n ,
A q u i  on p e u t  n om bre r  t o u t e s  l e s  c o s t e s ,  ^
T a n t  e s t  h aÿ  d e s  b o u c h i e r s  e t  d e s  h o s t e s .
He d e c i d e s  t o  t h r o w  h i m s e l f  i n t o  i t s  m ou th ,  b u t ,  e v e r  a w a re  o f
' v r a i s e m b l a n c e * ,  t e l l s  t h e  w a i t i n g  dog:
A t t e n s  ung p e u ,  v i l a i n e  c r e a t u r e ,
Tu j o u ÿ r a s  d ' u n e  n o b l e  p a s t u r e ;
A t t e n s  u ng  p eu  que c e s t e  e p i s t r e  s e u l l e  
J ' a y e  a c h e v é e ,  o t in s  me m e t t r e  en t a  g h e u l l e ç  
S i  s a o u l e r a y  t o n  g o s i e r  m esg re  e t  g l o u t , .
Et  t u  d o n r a s  à  mon d u e i l  p a u s e  e t  b o u t .
*
The i d e a  o f  t h e  p a r r o t  s o l e m n l y  t e l l i n g  t h e  dog t o  w a i t  w h i l e  i t  
f i n i s h e s  i t s  poem i s  q u i t e  r i d i c u l o u s ,  a  p i e c e  o f  p u r e  f a n t a s y .  And 
y e t ,  s u c h  i s  t h e  a r t  o f  J e a n  L e m a i r e ,  t h e s e  l i n e s  a r o u s e  a  s m i l e ,  
b u t  n o t  l a u g h t e r .  The two S p i t r e s  a r e  n o t  c a l l e d  e p i t a p h s ,  b u t  t h e y  
c l o s e l y  r e s e m b l e  t h e  ex am p les  o f  t h i s  g e n r e ^  w r i t t e n  a t  t h i s  t i m e .  
They d e s c r i b e  t h e  a n i m a l  i n  q u e s t i o n ,  p r o v i d e  a means o f  p a y i n g  a  
c o m p l im e n t  t o ,  o r  c o n s o l i n g /  t h e  ewner  o f  t h e  p e t ,  c o n t a i n  much 
s u b t l e  and  c h a r m i n g  ' b a d i n a g e ' ,  and  many c l a s s i c a l  and  m y t h o l o g i c a l
1 E p i t r e s , e d . c i t . ,  p .  15
2 i b i d .
3 i b i d .
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r e f e r e n c e s .  C a t u l l u s '  s p a r r o w ,  Vergi l fe  ' C u l e x '  and a  h o s t  o f  o t h e r
fam ous  a n i m a l s  a r e  l i s t e d  by J e a n  L e m a i r e ,  i n  t h e  S e c o n d e  E n t t r e ,
when t h e  p a r r o t  a r r i v e s  i n  t h e  a n i m a l s '  p a r a d i s e . ^  One can  t h e r e f o r e
be  q u i t e  s u r e  o f  h i s  s o u r c e s .
C lem ên t  B^arot w r o t e  one o f  t h e  e a r l i e s t  F r e n c h  a n i m a l  e p i t a p h s ,
2
i n  h i s  e p i t a p h  Du C h e v a l  de V u y a r t . V u y a r t  a c q u i r e d  t h i s  h o r s e
f ro m  t h e  D u c h e s s e  de L o r r a i n e .  I n  i t  t h e  h o r s e  s p e a k s ,  a s  t h e
p a r r o t  h a d  done  i n  J e a n  L e m a i r e ' s  work .  I t  t e l l s  o f  i t s  own v i r t u e s ,
and  i t s  d e a t h .  The poem h a s  none o f  t h e  p a t h o s  o f  t h e  Eo u t r e s  : on
t h e  c o n t r a r y ,  i t  en d s  w i t h  a  somewhat d u b i o u s  j o k e :
Mais  mon M a i s t r e  c h e r  
N ' a  p e r m i s  s e i c h e r  
Mon l o s  b r u i t  & fame 
Car j a d i s  p l u s  c h e r  
M'ayma c h e v a u c h e r  ^
Que f i l l e  ne  femme.
A l o n g e r  poem, l a m e n t i n g  t h e  d e a t h  o f  an  a n i m a l  was w r i t t e n  by 
A|.
S a i n t - G e l a i s . P .  B la n c h e m a in  shows t h a t  S a i n t - G e l a i s  p r o b a b l y  had  
i n  mind t h e  N e o - L a t i n  e p i t a p h s  o f  su c h  w r i t e r s  a s  N a u g e r i u s  and  J . C .
S c a l i g e r . ^  H is  p i e c e  i s  e n t i t l e d  E p i t a p h e  de l a  B e l e t t p Û ' u n e  
D a m o i s e l l e .
1 E p t t r e s , e d . c i t . ,  p .  33-5*
2 La S u i t e  de l ' a d o l e s c e n c e  c l e m e n t i n e , P a r i s ,  Veuve P .  R o f f e l .  s . d .  
( w r i t t e n  c .  1 3 3 1 ) ( v .  a l s o  i n f r a , p . X J ^  ) .n. 2. .
3  i b i d .
4 I n  O e u v re s  c o m p l û t e s  de M e l in  de S a i n c t - G e l a y s , e d .  P .  B la n c h e m a in .  
P a r i s ,  1 8 7 3 , V o l .  I ,  p .  33 f f . The poem f i r s t  a p p e a r e d  i n  Lyons i n
1 5 4 7 .
3 e d . c i t . ,  p .  3 3 .
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He r e l a t e s  t h e  l i f e  o f  t h e  p e t  a n i m a l .  I t  so o n  became tam e,  
an d  n e v e r  t r i e d  t o  wander  away from home. I t  was a l l o w e d  i n t o  e v e r y  
room i n  t h e  h o u s e ,  and  would  h u n t  t h r o u g h  t h e  g a r d e n ,  l o o k i n g  f o r  
b i r d s  n e s t s  t o  r a n s a c k .  S a i n t - G e l a i s  d e s c r i b e s  t h e  way i n  w h ich  
t h e  l i t t l e  a n i m a l  would  p l a y  w i t h  t h e  o t h e r  p e t ,  a  dog ,  o f  whom i t  
was v e r y  j e a l o u s :
L 'u n  c o u r o i t ,  l ' a u t r e  a l l o i t  a p r è s .
Et  l ' a u t r e  l e  s u i v o i t  de p r è s .
Se m orda n t  c o l ,  c u i s s e  e t  o r e i l l e :
Oncques ne  f u t  g u e r r e  p a r e i l l e .
I t  s l e p t  i n  i t s  m i s t r e s s '  b e d ,  a  p r i v i l e g e  e n v i e d  by many men, and
was e v e n t u a l l y  k i l l e d  by a  w r e t c h e d  ' f o u i n e ' .  A l l  t h e  h o u s e h o l d  w e p t ,
and  s o u g h t  o u t  t h e  k i l l e r .  The dead a n i m a l  h a s  b ee n  b u r i e d  a t  t h e
f o o t  o f  a  c y p r e s s  t r e e ,  which  w i l l  grow t a l l  and  s t r o n g ,  p e r p e t u a t i n g
t h e  memory o f  t h e  w e a s e l .
S a i n t - G e l a i s ' o t h e r  e p i t a p h  i s  what  B lan c h e m a in  c a l l s  a ' p a r a p h r a s e  
2l a n g u i s s a n t e '  o f  C a t u l l u s '  poem. I t  f o l l o w s  t h e  p l a n  o f  t h e  L a t i n  
poem, b u t  i s  more d e t a i l e d  i n  i t s  d e s c r i p t i o n  o f  t h e  p h y s i c a l  
a p p e a r a n c e  and  t a l e n t s  o f  t h e  b i r d .  T h i s  t i m e ,  t h e  l i n e s  a r e  p u t  
i n t o  t h e  mouth o f  t h e  b i r d ' s  m i s t r e s s ,  n o t  t h e  b i r d  i t s e l f .  She 
d e s c r i b e s  i t s  c h i r p i n g ,  a s  sh e  f e d  i t ,  and  d e c l a r e s  t h a t  s h e  i n t e n d s  
t o  h a v e  i t  p a i n t e d .  I t  was a  handsome b i r d :  i t s  m i s t r e s s  remembers  
l o v i n g l y
1 i b i d . , p .  5 4 .
2 i b i d . ,  p .  5 8 .
3 c f .  H. N a i s ,  o p . c i t . ,  p .  6 ,  'C e p e n d a n t ,  à t r a v e r s  d e s  s o u v e n i r s  
l i t t é r a i r e s  s i  é v i d e n t s , nous  p e n s o n s  q u ' i l  f a u t  a p e r c e v o i r  d e s  
t r a c e s  de l a  r i v a l i t é  e n t r e  p e i n t r e s  e t  p ô ^ e s  p o u r  s ' a c q u é r i r  l e s  
b o n n e s  g r a c e s  d es  Grands en p e i g n a n t  ou en c h a n t a n t  l e u r s  an im aux  
f a v o r i s ' .  S a i n t - G e l a i s *  poem shows no t r a c e  o f  t h i s  r i v a l r y ;  b u t  
i t  i s  p r o b a b l y  i m i t a t e d  f rom what  M a r t i a X  s a i d  a b o u t  I s s a ' s  m a s t e r  
f e l é 9 e a & ® 5 i g ? F S Ç î i |  BeiR&ÎÉ'  ^ c a n n o t  t h e r e f o r e  be
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Son p e t i t  c o r s a g e  j o l y ,
Son p e t i t  bee  s i  b i e n  p o l y ,
Sa p e t i t e  t e s t e  f o l l e t t e ,
E v e i l l é ,  comme une b e l l e t t e .
S es  p l u m e t t e s  s i  b i e n  l i s s é e s ^
S es  j a m b e t t e s  t a n t  d é l i é e s . . .
and  60  o n .  T h e se  two poems,  t h e n ,  show p l a i n l y  a l l  t h e  c h a r a c t e r i s t i c
2
f e a t u r e s  o f  t h e  e p i t a p h - c o m p l i m e n t .
/
P e t  d ogs  w e r e  t h e  most  common o f  a l l  s u b j e c t s  o f  e p i t a p h s .  P .  
L a u m o n ie r  g i v e s  a  d e t a i l e d  l i s t  o f  t h e s e  p o e m s .^  They a r e  n o t h i n g  
i f  n o t  r e p e t i t i v e ,  some, s u c h  a s  t h o s e  by R o n s a r d ,  Jamyn,  P a s s e r a t  
and  D e s p o r t e s  on M a d e le in e  de 1 ’A u b e s p i n e ’s dog .  B a r b i c h e ,  b e i n g
4c o n c e r n e d  w i t h  t h e  same p e t .  I n  f a c t ,  t h o u g h  t h e y  a r e  so m e t im es  
g e n t l y  m o ck in g  i n  t o n e ,  t h e y  a r e  n o t  s a t i r i c a l  e u l o g i e s ,  b u t  * ^ ® t e s  
de c i r c o n s t a n c e ' .  The p o e t s  o b v i o u s l y  d i d  n o t  s h a r e  t h e  o w n e r s '
1 S a i n t - G e l a i s ,  e d . c i t . , p .  59 .
2 H enry  Guy i s  i n  no d o u b t  a s  t o  t h e  i m p o r t a n c e  o f  t h e s e  e a r l y  F r e n c h  
poems a s  i n s p i r a t i o n  f o r  t h o s e  o f  R o n sa rd  and  Du B e l l a y :  i n  h i s  
a r t i c l e  'L e s  s o u r c e s  f r a n ç a i s e s  de R o n s a r d ' ,  i n  Revue d ' H i s t o i r e  
l i t t é r a i r e  de  l a  F r a n c e , ÎI902, p p .  2 4 8 - 9 ,  he  s a y s :
Le r e c u e i l  d e s  ^ i t a p h e s  de R onsa rd  comprend un c e r t a i n  n o m b ^  de 
p i ù c e s  c o n s a c r é ^ è  i e s  an im aux ,  e t  d e s  s u j e t s  de c e t t e  e s p a c e  o n t  
é t é  t r a i t é s  a u s s i  p a r  q u e l q u e s  a u t r e s  membres de l a  P l é i a d e .  On 
s e r a i t  d ' a b o r d  t e n t é  d ' a d m e t t r e  que c e s  c o m p o s i t i o n s  g r a c i e u s e s  
e t  b a d i n e s  s o n t  c a l q u é e s  s u r  des  m o d è le s  a n t i q u e s ,  c a r  i l  e s t  b i e n  
v r a i  que l ' o n  p e u t  l i r e ,  dans  l ' A n t h o l o g i e , e t  chez,  l e s  l y r i q u e s  
l a t i n s ,  d e s  v e r s  q u i  t e n d e n t  s p i r i t u e l l e m e n t  â  e t e r n i s e r  l a  
m ém o ire ,  s o i t  d ' u n  c h e v a l  ou d ' u n  c h i e n ,  s o i t  d ' u n  p e r r o q u e t  ou 
d ' u n  m o in e a u .  Mais  J e a n  Lem aire  de B e l g e s  e t  l e s  p o ï t e s  de l a  
p r e m i è r e  m o i t i é  du XVIe s i è c l e  o n t  donne  è  c e s  b a g t e l l e s  une 
i m p o r t a n c e  e t  une é t e n d u e  q u ' e l l e s  n ' a v a i e n t  n u l l e m e n t  dan s  l e s  
t e x t e s  l a t i n s  e t  g r e c s .  La P l é i a d e ,  à* c e t  é g a r d ,  s ' e s t  accommodée au  
g o ^ t  f r a n c h i s ,  e t  s i  l ' o n  compare aux i n t e r m i n a b l e s  é p ^ t r e s  de l 'A m -  
a n t  V e r t ,  au x  é p i t a p h e s  d ' u n e  b e l e t t e  e t  d ' u n  p a s s e r e a u  p a r  M e l in  de 
L a i h c t - G e l a y s ,  ( O euvres  1 . 5 3 - 6 0 ) ,  k  c e l l e  d ' u n  c h e v a l  p a r  M a ro t ,  l e s  
o u v r a g e s  a n a l o g u e s  de R o n sa rd  e t  de  J o a c h im  du B e l l a y ,  on r e c o n n a î tm u  
que  c e s  deux  a u t e u r s  o n t  t r a v a i l l e  s e l o n  l a  m éthode  de l e u r s  p r é ­
c u r s e u r s  i m m é d i a t s .
3 R o n s a r d  P o ^ t e  L y r i q u e ,  p .  2 6 5 . (p. a l s o ,  f o r  N e o - L a t i n s ,  H .M o r r i s o n ,
/ a r t . c i t .
^  T h i d . nr\)
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d e e p  l o v e  f o r  t h e i r  p e t s ,  b u t  i f  a t  t i m e s  t h e i r  g r i e f  seem s a l i t t l e  
s t r a i n e d ,  t h i s  d o e s  n o t  a p p e a r  t o  be  i n t e n t i o n a l ,  and  t h e r e  i s  
c e r t a i n l y  no d e s i r e  t o  p a r o d y  o r  b u r l e s q u e  more s e r i o u s  e p i t a p h s .
T y p i c a l  o f  them i s  t h a t  by R o n sa rd ,  on C o u r t e ,  c h i e n n e  du Roy
C h a r l e s  I X . I n  t h i s  he d e s c r i b e s  t h e  i n t e l l i g e n c e  o f  C o u r t e  a s
shown by h e r  v a r i o u s  a c c o m p l i s h m e n t s :
C o u r t e  e s t o i t  p l e i n e ,  g r o s s e  <S g r a s s e .
C o u r t e  j o ü o i t  de p a s s e - p a s s e .
i'MtTtf'irniinjuVun b a r b e t ,  l e q u e l  a p p o r t e  
A s o n  m a i s t r e  l a  cane  m o r t e .
C o u r t e  w ou ld  h u n t ,  and  r u n ;  s h e  was c o m p l e t e l y  d e v o t e d  t o  h e r  m a s t e r  -
a  l e s s o n ,  i n  t h i s ,  t o  t h e  k i n g ' s  s u b j e c t s . '  -  and f i n a l l y  d i e d  when,
i n  h e r  o l d  a g e ,  s h e  was s e n t  away from h im .  She s t i l l  s e r v e d  h im,
h o w e v e r ,  f o r  t h e  K ing  had  a  p a i r  o f  g l o v e s  made o f  h e r  s k i n :
C o u r t e  a i n s i  m o r te  v i v e , a  f a i t
A s o n  Roy s e r v i c e  p a r f a : ^ .
M. S c & w e i n i t z  w r i t e s  o f  t h i s  poem:
jLctcCfrîOPAÆr' -■ ,
1 e d . -eârt-. , V o l . l 4  f P • •
2 i b i d . , p .  f|/ .
3 i b i d . , p .  (12- C o n t r a s t  t h i s  poem i n  p r a i s e  o f  a  dog ,  w i t h  F o l a s t r i e  V 
T e d . c i t . ,  V o l .  V, p .  3 3 ) i n  which  R o n sa rd  c r i t i c i s e s  a  dog f o r  
b a r k i n g  and  d i s t u r b i n g  t h e  h o u s e h o l d ,  so  t h a t  he was d i s c o v e r e d
i n  h i s  m i s t r e s s '  a rm s .  Had i t  n o t  b ee n  so d i s o b l i g i n g ,  he w r i t e s ,  
h e  w ou ld  h a v e  p r a i s e d  i t ,  making  i t  f i t  t o  s h i n e  a s  a s t a r  i n  t h e  
s k y .
T h e re  may w e l l  h a v e  b e e n  a r e a s o n  o t h e r  t h a n  p u r e  s e n t i m e n t  
f o r  t h e  k i n g ' s  d e c i s i o n  t o  msike g l o v e s  o f  C o u r t e ' s  s k i n .  One o f  
t h e  Se r raon i  f u n e b r i  ( Del B u r c h i e l l o  n e l l a  m o r t e  d ' u n  can e  d e t t o  
l A z o , e d . c i t . ,  p .  s a y s  t h a t  i f  one makes b o o t s  o f  d o g - s k i n
t & s  i s  a  p r o t e c t i o n  a g a i n s t  Podagira .  I f  one makes g l o v e s ,  t h i s  
i s  a p r o t e c t i o n  a g a i n s t  g o u t  o f  t h e  f i n g e r s ,  C h i r a g r a l
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C e l e b r a n t  l a  c h i e n n e  du r o i ,  R o n sa rd  dem eure  ui /peu  p l u s  
é l é g a n t  que  du B e l l a y ,  m oins  m a r o t i q u e ,  e t  somme t o u t e ,  
d a n s  un b a d i n a g e  de ce  g e n r e ,  moins  c h a r m a n t .
R o n s a r d ' s  t h i r d  a n i m a l  e u l o g y  i s  a  d i a l o g u e ,  n o t  a t r u e  e p i t a p h ,  
a n d  may w e l l  b a v e  b ee n  m o d e l l e d  on L u c i a n ' s  Mortuorum D i a l o g i .^
I t  i s  c a l l e d  D i a l o g u e  de Beaumont ,  l e v r i e r  du Roy, e t  de  C h a r o n .
At w ha t  p o i n t  do es  an  e p i t a p h  o f  a p e t  a n i m a l  becoin^e an  i r o n i c a l  
p i e c e ,  even  a  p a r o d y  on s e r i o u s  e p i t a p h s ,  r a t h e r  t h a n  a  s i n c e r e  
l a m e n t ?  I t  i s  d i f f i c u l t  t o  an sw er  t h i s  q u e s t i o n  c a t e g o r i c a l l y ,  b u t  
i t  s eem s  t h a t  s u c h  a  t r a n s f o r m a t i o n  d i d  t a k e  p l a c e  i n  c e r t a i n  a n i m a l  
p o em s .  What i s  s t i l l  more i m p o r t a n t ,  i t  seems t h a t  t h e  r e a s o n  f o r  
s u c h  a c h a n g e  may w e l l  l i e  i n  t h e  i n f l u e n c e  o f  t h e  I t a l i a n  B e m e s q u e  
p o e m s ,  a n d  o f  t h e  Se rm on i  F u n e b r i . A l th o u g h  Du B e l l a y ,  and  o t h e r  
P l é i a d e  p o e t s ,  w e r e  i n f l u e n c e d  by a n t i q u i t y  and  by t h e i r  im m e d ia t e  
p r e d e c e s s o r s  i n  F r a n c e ,  t h e y  c o u l d  a l s o  draw on t h e  I t a l i a n  e p i t a p h s .  
T h e s e  e p i t a p h s  h a d  b e en  i n t e n d e d ,  n o t  a s  c o m p l im e n t s  and  c o n s o l a t i o n  
f o r  t h e  owner  o f  a p a r t i c u l a r  p e t ,  b u t ,  p r i m a r i l y ,  a s  p a r o d i e s  on t h e  
e x a g g e r a t e d  l a m e n t s  w r i t t e n  by P e t r a r c h a n  p o e t s  i n  h o n o u r  o f  t h e i r  
l a d i e s .  They t h e r e f o r e  c o n t a i n e d  h y p e r b o l i c a l  and  r i d i c u l o u s  
e x p r e s s i o n s  o f  g r i e f ,  and e n t e r e d  i n t o  even  g r e a t e r  d e t a i l  on t h e  
v i r t u e s  o f  t h e  a n i m a l  i n  q u e s t i o n .  The S e rm o n i  F u n e b r i , t h o u g h  n o t  
i n  v e r s e ,  a r e  s i m i l a r  i n  c o n t e n t .
/ o t h e r  s i g n i f i c a n t  change  i n  t h e  F r e n c h  a n i m a l  e p i t a p h s  which  
may w e l l  h a v e  b e e n  b r o u g h t  a b o u t  by t h e  I t a l i a n s  i s  t h e  change  i n
1 M. de  S c h w e i n i t z ,  Les E p i t a p h e s  de R o n s a r d ,  E tu d e  h i s t o r i q u e  e t  
l i t t é r a i r e , P a r i s ,  1923 ,  P* 3^7 .
2 i b i d  » 'f 'or  ^ , c ( T  Vol
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o w n e r s h i p  o f  t h e  s u b j e c t  o f  t h e  poem. The m a j o r i t y  à f  F r e n c h
e p i t a p h s  w r i t t e n  p r i o r  t o  Du B e l l a y ' s  E p i t a p h e  d ' u n  c h a t ^ w ere
w r i t t e n  on o t h e r  p e o p l e ' s  p e t s .  Too g r e a t  a  d e g r e e  o f  f l i p p a n c y
w o u ld  o b v i o u s l y  h a v e  b e e n  o u t  o f  p l a c e  u n d e r  s u c h  c i r c u m s t a n c e s .
But  when t h e  d ea d  a n i m a l  b e l o n g e d  t o  t h e  a u t h o r  o f  t h e  e p i t a p h ,  he
wcks  f r e e  t o  w r i t e  a s  he  p l e a s e d .  T h i s  s u b t l e  ch an g e  ca n  be  s e e n  i n
Du B e l l a y ' s  w o rk .  I f  one com pares  h i s  E p i t a p h e  d ' u n  p e t i t  c h i e n ^
w i t h  h i s  e p i t a p h  on B e la u d  t h e  c a t ,  one f i n d s  t h a t  t h e  o v e r a l l  p l a n
o f  t h e  two p i e c e s  i s  t h e  same.  D e s c r i p t i o n  o f  t h e  dog and  c a t ,  o f
t h e i r  p h y s i c a l  a p p e a r a n c e  and  c l e v e r  t r i c k s ,  i s  com bined  w i t h  g r i e f
a t  t h e i r  d e a t h .  T h i s  g r i e f ,  h o w ev e r ,  i s  f a r  more a c u t e  i n  t h e  c a s e
o f  t h e  c a t ,  w h ic h  b e l o n g e d  t o  Du B e l l a y ,  t h a n  i n  t h e  c a s e  o f  t h e  d o g ,
w h ic h  b e l o n g e d  t o  a  f r i e n d .  I t  can  be a r g u e d  t h a t  Du B e l l a y  would
o b v i o u s l y  f e e l  more a t  t h e  d e a t h  o f  h i s  own p e t  t h a n  a t  t h e  d e a t h
o f  someone e l s e ' s ,  b u t  t h i s  t h e o r y  o n l y  p a r t l y  e x p l a i n s  t h e  e x c e s s i v e
l a n g u a g e  w i t h  w h ic h  he b e g i n s  h i s  e p i t a p h :
M a i n t e n a n t  l e  v i v r e  me f a s c h e ;
E t  à f i n ,  Magny, que t u  s c a i c h e  
P o u r q u o y  j e  s u i s  t a n t  e s p k r d u .
Ce n ' e s t  p a s  p o u r  a v o i r  p e r d u  
Mes a n n e a u x ,  mon a r g e n t ,  ma b o u r c e :
E t  p o u rq u o y  e s t - c e  donq u es?  p o u r c e  
Que j ' a y  p e r d u  d e p u i s  t r o i s  j o u r s  
Mon b i e n ,  mon p l a i s i r ,  mes am o u rs :
E t  quoy? o  ^ s o u v e n a n c e  g r è v e  ! ^
A p e i n e  que l e  c u e u r  ne me c r e v e  ^
Quand j ' e n  p a r l e  ou q i ^ d  j ' e n  e s c r i s ;
. C€ri]C^in
I t  h a s  a l r e a d y  b e e n  shown t h a t  t h e r e  w as ,  b e h in d c c d f e n  o f  t h e  poems i n
1  Du B e l l a y ,  e d . c i t . ,  Vol.V f p . ■
2 i b i d . .  p .  '^1
3 i b i d . . f T 3 . l o 5 ~ 4
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t h e  D i v e r s  J e u x  R u s t i q u e s , an  I t a l i a n  i n f l u e n c e . ^  I t  i s  t h e r e f o r e
n o t  s u r p r i s i n g  t o  f i n d  t h a t  I t a l i a n  w orks  h a v e  b ee n  i m p o r t a n t  i n
t h e  f o r m a t i o n  o f  t h i s  e p i t a p h .  More s p e c i f i c a l l y ,  i t  i s  p o s s i b l e
t o  n a r r o w  t h e  f i e l d  down t o  one s p e c i f i c  I t a l i a n  e p i t a p h ,  C o p p e t t a ' s
^ ^  peixlITg  oifLLnafinite. ^ I n  t h i s  p i e c e  C o p p e t t a  s a y s  t h a t  h i s
c a t ,  i n  t h i s  c a s e  a  f e m a l e ,  was more u s e f u l  t o  him t h a n  a n y  o t h e r  a n i m a l
he  p o s s e s s e s ,  w h e t h e r  h o r s e ,  mule o r  c o c k .  He a s k s  p l a i n t i v e l y
Chi  mi t ' h a  t o l t o  ? o s o r t e  em p ia ,  & f a t a l e  
D e s t i n a t a  a l  mio m a le ,
G io rn o  i n f e l i c e ,  i n f a u s t o ,  & sem pre  am aro ,
N e l q u a l  p e r d e i  un pegno (o h im e)  s i _ c a r o  
Che mi s a r a  c a g i o n  d ’e t e r n e  p e n e :
T h i s  b e g i n n i n g  i s  v e r y  s i m i l a r  t o  t h a t  o f  Du B e l l a y *s poem. C o p p e t t a
t e l l s  o f  t h e  c a t ' s  d e v o t i o n  i n  p r o t e c t i n g  him from r a t s :
Chi  h o r  d a l l e  n o t t u r n e  m ' a s s i c u r a  
T o p e s c h e  i n s i d i e  ? à  c h i ^ s o p r a ' l  mio p i e d e  
Le n o t t e  f r e d d e  s i e d e  ? '
He s p e n d s  a n o t h e r  p a g e  r e p e a t i n g ,  w i t h  v a r i a t i o n s ,  h i s  e x p r e s s i o n s  o f
e x a g g e r a t e d  g r i e f ,  t h e n  p a s s e s  t o  a  d e s c r i p t i o n  o f  t h e  a n c e s t r y  o f  h i s
c a t .  He i s  t o o  d i s t r e s s e d  t o  s a y  more t h a n  t h a t  i t  was d e s c e n d e d  f rom
t h e  n o b l e s t  o f  f a m i l i e s .  Though i t  i s  d e a d ,  he  s e e s  i t ,  i n  i m a g i n a t i o n ,
e v e r y w h e r e  :
M i s e r  m e n t r e  p e r  c a s a  g l ' o c c h i  g i r o  
La v e g g i o ,  & d i c o  q u i  p r im a  s ' a s s i s e ,
Ecco o v ' e l l a  s o r r i s e ,
Ecco o v ' e l l a  s c h e r z a n d o  i l  p i é  mi m o rs e .
Qui sem pre  t e n n e  i n  me l e  l u c i  f i s e .
Qui s t ^  p e n s o s a ,  e dopo un g r a n  s o s p i r o
R i v o l t a t a s i  i n  g i r o ,
1 V. supra. p.ZOS" (tKc . c f a . C o , )
2 P ec o n d o  l i b r e , ed . o i t . ,  p .  24^ f f .  ( v .  i n f r a . A ppend ix  . B ,  p . .
3 i b i d , p .  2 4 ^ .
4 i b i d .
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T u t t a  l i e t a  v e r  me s u b i t o  e o r s e ,
Et  l a  s u a  man mi p o r s e . . . .
He t e l l s  o f  i t s  a c c o m p l i s h m e n t s :  i t  would  p u l l  o f f  h i s  g l o v e s ,  and
do many o t h e r  t h i n g s .  But m os t  o f  a l l ,  i t  p r o t e c t e d  h im f rom  r a t s ,
a t  n i g h t  :
l o  non  p o t r e i  p e n s a r  non che  r i d i r e  
Q uan to  s i a  g r a v e ,  & s m i s u r a t o  i l  d a n n o ,
Che q u e s t i  o g n ' h o r  mi f a n n o ,
.......................  p e r  t u t t o  i l  l e t t o ,
C o r r o n  g i o s t r a n d o  à mio m a r c i o  d i s p e t t o ,
S a n n o ' l  I ' o r e g c h i e ,  e * l  n a s o  m io ,  che  s p e s s o  
Son m o r s i .
C o p p e t t a  f e e l s  t h a t  J u p i t e r ,  who h a s  so u n j u s t l y  s e i z e d  h i s  p e t ,
s h o u l d  make o f  i t  a  new s t a r ,  o r  r a t h e r  a  p a i r  o f  s t a r s ,  f o r  each
e ye  w ou ld  be  a s i n g l e  s t a r .
Du B e l l a y *s poem i s  by no means a  s l a v i s h  i m i t a t i o n .  H is  c a t  i s ,
h o w e v e r ,  more  I t a l i a n  t h a n  F r e n c h  i n  c o l o u r i n g . ^  He t o o ,  no l o n g e r
4
w i s h e s  t o  l i v e  now t h a t  h i s  p e t  h a s  been  t a k e n  f rom h im .  C e r t a i n
o f  t h e  two c a t s '  a c c o m p l i s h m e n t s  a r e  s i m i l a r ,  p a r t i c u l a r l y  t h e i r
t a l e n t  f o r  r a t - c a t c h i n g .  Now t h a t  B e la u d  i s  no l o n g e r  t h e r e ,  Du
B e l l a y ,  l i k e  C o p p e t t a ,  s u f f e r s  a t  n i g h t :
B e l a u d  (q u e  j ' a y ë  s o u v e n a n c e )  ^
Ne me f e i t  onq p l u s  g r a n d  o f f e n s e  
Que d e  me r é v e i l l e r  l a  n u i c t .
Quand i l  e n t r ' o y o i t  q u e l q u e  b r u i t  
De r a t s  q u i  r o n g e o i n t  ma p a i l l a s s e :
I
1 C o p p e t t a ,  e d . c i t . , p .  2 3 ^ .  2 i b i d . , p .  2 6 ^ .
3 Ny t e l  q u ' e n  F r a n c e ,  on l e s  v o i d  n a i s t r e
Mais  t e l  q u ' à  Rome on l e s  v o i d  e s t r e .  (Du B e l l a y ,  e d . c i t . f p .
4 i b i d . , 1 1 .  3 7 - 6 6 .
3 T h i s  e l a b o r a t e  c a r e  f o r  e x a c t i t u d e  on a  m a t t e r  on w h ich  no one b u t  
h i m s e l f  c o u l d  h a v e  c o r r e c t e d  him, i s  i n  i t s e l f  h u m o ro u s ,  and  i s  r em ­
i n i s c e n t  o f  C o p p e t t a ' s  e a r l y ' ( s ' i o  non f a l l o ) ' ( e d . c i t . , p .  24 )
6 The few s m a l l  f a u l t s  o f  thaLr p e t s  w ere  o f t e n  r e l a t e d  w i t h  mock
( C o n td .  on n e x t  p a g e )
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Car l o r s  i l  l e u r  d o n n o i t  l a  c h a s s e ,
E t  s i  d e x t r e m e n t  l e s  h a p p o i t .
Que j a m a i s  Wn n ' e n  e s c h a p p o i t .
î ' i a i s ,  l a 3 , d e p u i s  que c e s t e  f i ^ e  
TTua de s a  d e x t r e  m e u r t r i è r e  
La s e u r e  g a r d e  de mon c o r p s .
P l u s  en s Q u r e t é  j e  ne d o r s .
E t  o r (  è  d o u l e u r s  n o m p a r e i l l e s i  
Les  r a t s  me m angen t  l e s  o r e i l l e s :
Mesmes t o u s  l e s  v e r s  que j ' e s c r i s  
S o n t  r o n g e z  de r a t s  e t  s o u r i s .
But  many o f  t h e  d e t a i l s  g i v e n  by Du B e l l a y  a r e  n o t  i n  C o p p e t t a ' s  poem
an d  seem t o  h a v e  b e e n  c o m p l e t e l y  p e r s o n a l :
M o n -d ie u ,  q u e l  p a s s e t e m p t s  c ' e s t o i t  
Quand ce  B e la u d  v i r e - v o l t o i t  
F o l l a s t r e  a u t o u r  d ' u n e  p e l o t e . '
Q ue l  p l a i s i r ,  quand s a  t e s t e  s o t t e  
S u y v a n t  s a  queue  en m i l l e  t o u r s .
D 'u n  r o u e t  i m i t o i t  l e  c o u r s . '
Ou q u an d ,  a s s i s  s u r  l e  d e r r i è r e
I l  s ' e n  f a i s o i t  une j a r t i è r e .
E t  m o n s t r a n t  l ' e s t o m a c  v e l u  
De p an n e  b l a n c h e  c r e s p e l u  
S e m b l a i t ,  t a n t  s a  t r o n g n e  e s t o i t ^ h o n n e  
Q u e lq u e  d o c t e u r  de l a  S o r b o n n e î
W h i le  t h e  s l i g h t l y  more s e r i o u s  t y p e  o f  e p i t a p h ,  w r i t t e n  f o r
someone e l s e ' s  p e t ,  c o n t i n u e d  t o  be w r i t t e n  t h r o u g h o u t  t h e  s i x t e e n t h
c e n t u r y ,  t h e r e  a p p e a r e d  a l s o ,  i n s p i r e d  by e i t h e r  Du B e l l a y ,  t h e
I t a l i a n s ,  o r  b o t h ,  s e v e r a l  e p i t a p h s  i n  w h ic h  t h e  g r i e f  e x p r e s s e d  was
{ c o n t i n u e d  f rom  p r e v i o u s  p a g e )
d e v o t i o n ,  i n  t h e  S e rm on i  f u n e b r i , and  i n  t h e  ' c a p i t o l i ' .  C o p p e t t a ' s  
c a t ,  l i k e  Du B e l l a y *s, s t o l e  an  o l d  c h e e s e  (Du B e l l a y ,  11 .  1 2 3 - 6 ,  
C o p p e t t a ;  ^
Imputai^nr l lJ  p u ô t e  un e r r o r #  s o l o  ^
M ang ia rm i  un r a v i g g i u o l o  ( e d . c i t . , p .% ^  ) )  
c f .  i n f r a , p .  ^ 4 - ^  ^
1 Du B e l l a y ,  e d . c i t . , p .
2 Y. N i o r d ,  t h e s . c i t . ,  g i v e s  f u r t h e r  p o i n t s  o f  s i m i l a r i t y  b e tw e e n  t h e  
two poem s.  B o th  w r i t e r s  u s e  t h e  image o f  a  g l o v e ,  a s  t h e  c a t  u n ­
s h e a t h s  i t s  c l a w s ;  b o t h  s a y  t h a t  t h e i r  c a t s  had  no o f f s p r i n g .  T h e re  
i s  a  l a m e n t  i n  t h e  S e rm o n i  F u n e b r i  w h ich  i s  on a c a t ,  b u t  i t  b e a r s  
l i t t l e  r e s e m b l a n c e  t o  t h a t  by Du B e l l a y .  I t  i s  c a l l e d  D iM o n n a  
F i o r e  da  Em po l i  n e l l a  m o r t e  d ' u n  g a t t o  ( e d . c i t . ,  p p .  26 i f . )
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o b v i o u s l y  e x a g g e r a t e d  t o  t h e  p o i n t  o f  a b s u r d i t y .  T y p i c a l  o f  t h e s e  
i s  C la u d e  P o n t o u x ' s  B l e g i e  s u r  l a  Mort d ' u n  Couchon nommé G r o n g n e t . ^  
T h i s  i s  a  l o n g  p i e c e ,  i n  w h ich  P o n to u x  s p e n d s  two and  a  h a l f  p a g e s  
t e l l i n g  u s  how unhappy  he  i s ,  b u i l d i n g  up t h e  s u s p e n s e ,  w i t h o u t
p
t e l l i n g  us  wgy h e  i s  so  u p s e t  :
Ha G a u l a r d ,  c ' e s t  f a i c t  de ma v i e .
E l l e  e s t  d e - j a  demi r a v i e  
Mon amy G a u l a r d ,  j e  me m e u r s .
J e  voy l e s  f i l a n d i e r e s  S o e u r s ,
J e  voy c e s t e  f a t a l e  p a r q u e .
J e  voy C h aro n ,  j e  voy s a  b a r q u e . . . .  
ojle  ü i a l ' h e u r î  è  l ' a m e r t u m e !
J ' a y  l e  c o e u r  p l u s  d u r  q u ' u n e  enclume 
J e  ne  d e s i r e  a u c ^ m e n t  
S i n o n  de m o u r i r  v i t t e m e n t .
A f t e r  p i l i n g  on t h e  agony  P o n to u x  e v e n t u a l l y  e x p l a i n s :
C ' e s t  mon p e t i t  c o u ch o n ,  GroVnet  
Qui m o uru t  s e u l  en un c o i g n  e t  
D e s so u z  mon l i c t ,  ô q u e l l e  p e r t e !
Grcrg-net was a  w o n d e r f u l  p i g ,  o f  n o b l e  b i r t h :
G r o n g n e t  f u t  l e  p l u s  b ea u  Couchon 
Qui n a q u i t  j a m a i s  dans  B r a n c h à n  
Dans P o r l a n ,  d an s  Bay, d a n s  B a u d r e i r e  
Dans Chenauve ,  n i  dans  P l o m b e i r e
1 Les  O e u v re s  de  C lau d e  de P o n to u x  g e n t i lh o m m e  C h a l o n n o i s  D o c te u r  en
M e d e c i n e , L y o n s ,  B e n o i s t  R ig a u d ,  1 5 7 9 , f p . 345 f f .
2 c f .  t h e  b e g i n n i n g  o f  C o p p e t t a ' s  poem, w h e re  f o r  a b o u t  t h i r t y  l i n e s
we a r e  n o t  t o l d  w hat  m i s f o r t u n e  h a s  b e f a l l e n  t h e  p o e t .
3 P o n t o u x ,  e d . c i t . ,|:>p. 3 1 3 ^ 6  I t  i s  w o r th  r e m e m b er in g  t h a t  P o n to u x  
t r a n s l a t e d  t h e  S e rm o n i  F u n e b r i  i n t o  F r e n c h ,  v .  s u p r a , p . l82_n.4.His 
I t a l i a n  m us t  h a v e  b e e n  good ,  and  he  c o u l d  t h e r e f o r e  h av e  known 
C o p p e t t a ' s  poem, w h ich  was n o t  a v a i l a b l e  i n  t r a n s l a t i o n .
4 aA)id. , p .  3 i y .
5 i b i d . ,  p .  3 1 7 .
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T h i s  l i s t  c o n t i n u e s  f o r  s e v e r a l  l i n e s .  P o n to u x  d e s c r i b e s  t h e  s i l k y  
w h i t e  h a i r  on h i s  p i g ' s  s to m a c h ,  and i t s  s w e e t  n a t u r e .  I t  n e v e r  b i t  
p e o p l e ,  a s  f l e a s  and  l i c e  do .  I t s  s k i n  was a s  w h i t e  a s  a l a b a s t e r ,  
w i t h  a  r o s y  g lo w ,  and  P o n to u x  waxes l y r i c a l  a s  he  t e l l s  o f  its f e e t ,  
m o u th ,  m u z z l e ,  t e e t h  and  e y e s .  I t s  e a r s  w e re  l i k e  v e l v e t  i n  t h e i r  
s o f t n e s s ,  an d  i t s  c u r l y  t a i l  ' S e m b l o i t  l a  c r o s s e  d ' u n  A b b é ' . ^  
U n d o u b t e d l y ,  N a t u r e  n e v e r  p r o d u c e d  a more p e r f e c t  s p e c i m e n .  I t s  e y e s ,  
l i k e  t h o s e  b f  C o p p e t t a ' s  c a t ,  s h o u l d  be  made i n t o  s t a r s .  I t s  f l e s h  
i s  one  o f  t h e  m os t  d e l i c i o u s  o f  m e a t s .  P e o p l e  may o b j e c t  t o  h i s  
p r a i s i n g  a  p i g ,  w r i t e s  P o n to u x :
M ais  t u  d i r a s  q u ' i l  n ' e s t ^ h o n n e s t e
De l o u e r  une s a l e  b e s t e .
But  h i s  was n o t  a  d i r t y  a n i m a l ,  he  p r o t e s t s .  I t  was c l e a n  and  l o v e l y ,  
w i t h  a s k i n  l i k e  snow, and  i t  had  t h e  most  d a i n t y  h a b i t s .  However,  
e v e n  P o n to u x  i s  h a r d  p u t  t o  d e f e n d  i t s  l i k i n g  f o r  f i l t h ;  b u t  h i s  
m e d i c a l  t r a i n i n g  p r o v i d e s  him w i t h  some e x t r a o r d i n a r y  t a l e s  from 
G a l e n ,  H i p p o c r a t e s  and c o n te m p o r a ry  l i f e ,  w h ich  p r o v e  t h a t  t h e r e  i s  
n o t h i n g  wrong i n  e a t i n g  human e x c r e t a !  T h e se  s m a l l  d i s a d v a n t a g e s  a r e  
6U& n o t h i n g  b e s i d e  t h e  u n s u r p a s s a b l e  v i r t u e s  o f  h i s  b e l o v e d  p i g .  The 
two o f  them w o u ld  s i n g  t o g e t h e r ,  G ro n g n e t  low ,  P o n to u x  h i g h e r ,  and  
s h a r e  one  a n o t h e r ' s  b e d .  He would  t e a s e  i t ,  p i n c h i n g  and  p u l l i n g  i t
a b o u t  m e r c i l e s s l y .  I t s  o n l y  o f f e n c e  was t o  s t e a l  f rom i t s  m a s t e r  a
t a s t y  b i t  o f  p a r t r i d g e  w in g .  P o n to u x  h i t  t h e  p i g  t o  g e t  i t  b a c k ,  and
was p r o m p t l y  b i t t e n !  He d o e s  n o t  b lame G r o n g n e t ,  f o r  he  r e a l i s e s  t h a t
1 P o n t o u x ,  e d . c i t . ,  p .  320 .
2 i b i d . , p .  3 2 1 .
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h e  s h o u l d  n o t  h a v e  s t r u c k  him. I n  any casre,  he  would  w i l l i n g l y  be
h i t t e n  a h u n d r e d  t i m e s  i f  he  c o u l d  o n l y  h a v e  h i s  p i g  b a c k .  He i n t e n d s
t o  b u r y  G r o n g n e t  w i t h  t h e  f o l l o w i n g  i n s c r i p t i o n :
Cy g i s t  G ro n g n e t  que l ’on v e i t  e s t r e  
Le p l a i s a n t  mignon de son  m a i s t r e
T h i s  somewhat  b i z a r r e  and  v e r y  o r i g i n a l  e p i t a p h  shows e x t r e m e l y
w e l l  t h e  i m p o r t a n c e  o f  t h e  I t a l i a n  i n f l u e n c e .  I t s  h y p e r b o l e ,  i t s  n e a r -
g r o t e s q u e  d e 6 a i l s ,  i t s  d e l i b e r a t e  r e p e t i t i v e n e s s ,  c o u l d  a l l  h a v e  b e e n
i m i t a t e d  f rom  t h e  ' c a p i t o l i '  and  from t h e  S erm oni  F u n e b r i . ^
1 P o n t o u x ,  e d . c i t . ,  p .  3 2 8 .
2 The S i e u r  de l a  B e r g e r i e  t r e a t e d  an a s s  i n  s i m i l a r  s t y l e ,  i n  1 3 9 4 .  
( Les  Odes du S i e u r  de l a  B e r g e r i e , N . R i c h e l e t ,  P a r i s  1394 ,  p p . 214 fÛ. 
The poem i s  c a l l e d  ' A s a  commere s u r  l e  t r é p a s  de so n  Asne q u i  mourut 
de m o r t  v i o l e n t e  d u r a n t  l e  s i e g e  de P a r i s ,  m i l  c e n s  q u a t r e  v i n g t s  dix 
H e re  a g a i n  i s  t h e  e x a g g e r a t e d  s o r ro w  o f  t h e  I t a l i a n  poems:
J e  m eurs  quand  j e  r e p e n s e  à  l u y : . . .
J e  p e r s  l e  s e n s  & l e  c o u r a g e  
Quand j e  r e p e n s e  a ce  dom m age . . .
The L ig u e  c o s t  t h e  a s s  i t s  l i f e ,  b u t  i t  d i e d  a n o b l e  d e a t h :
P a r  l e  m o in s  i l  e u t  ce  b o n h eu r  
De m o u r i r  d a n s  l e  l i t  d ' h o n n e u r ,
E t  de v e r s e r  so n  s a n g  a  t e r r e  
Parmy l e s  e f f o r t s  de l a  g u e r r e .
I n  a  s p l e n d i d  p i e c e  o f  b a t h o s ,  t h e  p o e t  t h e n  w r i t e s  t h a t  t h e  a s s  was 
s o l d  t o  a  b u t c h e r  f o r  t h r e e  g o ld  pieoas ,  and  t h a t  i t s  f l e s h  was p r o b ­
a b l y  s o l d  a s  v e a l  o r  m u t to n !  T h i s  s o r d i d  end i s  p r a i s e d  i n  l o f t y
t e r m s  :
De c e s t e  f a g o n  m a g n i f i q u e .
En l a  n é c e s s i t é  p u b l i q u e ,
(0 !  r i g u e u r  e s t r a n g e  du s o r t ! )
V o s t r e  A sn e ,  ma Commere, e s t  m o r t ,  
c f .  a l s o  L 'E s p a d o n  S a t y r i q u e  de C laude  d ' E s t e r n o d , e d . F . F l e u r e t  and  
L. P e r c e a u ,  P a r i s ,  1922 .  ( O r i g i n a l l y  p u b l i s h e d  i n  l 6 l 9 . )  Here  t h e r e  
i s  a  poem on La Mort d ' u n  p e r r o q u e t  que l e  c h a t  mangea ( p p .6 0  f f . ) .  
A l t h o u g h  t h i s  owes much t o  c l a s s i c a l  and  F r e n c h  e p i t a p h s  on p a r r o t s ,  
(v.  p . 6 0 ,  n o t e s ) ,  i t s  e x a g g e r a t i o n  m us t  s u r e l y  owe s o m e t h i n g  t o  t h e  
I t a l i a n s  ( e d . c i t . ,  1 1 .  l - l 4 . )
A n o t h e r  l o n g  e p i t a p h  was t h a t  c a l l e d  t h e  E p i t a p h e  d iV ape t i t  c h i e n
L y co p h ag o s  by  V in o e n t  D e n i s ,  p u b l i s h e d  i n  P a r i s ,  b y ' J e a n  L i b e r t ,  i n
1 6 1 3 . lE .  F o u r n i e r , o p . c i t . ,  V o l . IV ,  p p . 233 f f . K  T h i s  e p i t a p h
a l t e r n a t e s  b e tw e e n  r e a l i s m  and a  m o c k - h e r o i c  s t y l e .  I t s  s a t i r i c a l
i n t e n t i o n s  a r e  made p l a i n  f ro& t h e  s t a r t  by t h e  l i m i n a r y  v e r s e ,  which
r e a d s :  A r r i é r é ,  p l e u r e u x  H e r a c l i t e !
Nous ne p l e u r o n s  p a s  conme v o u s ;
Nos p l e u r s  s o n t  r i s  de D e m o c r i t e ,
Car  p l e u r e r ,  c ' e s t  r i r e ,  ch ez  n o u s .
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The a n i m a l  e p i t a p h ,  t h e n ,  showed two d i s t i n c t  t e n d e n c i e s  i n
t h e  s i x t e e n t h  c e n t u r y .  The f i r s t  was t o  i m i t a t e  more  o r  l e s s  c l o s e l y
some c l a s s i c a l  o r  N e o - L a t i n  p r e d e c e s s o r ,  o r  an  e a r l i e r  F r e n c h  w r i t e r
s u c h  a s  M aro t  o f  J e a n  L em a ire  de B e l g e s .  The s e c o n d  t e n d e n c y  drew
away f rom  t h e  e p i t a p h - c o m p l i m e n t , and  i n t r o d u c e d  ev en  more p e r s o n a l
d e t a i l s  and  r e m i n i s c e n c e s .  I t  i n t r o d u c e d  a l s o ,  i n  many c a s e s ,  t h e
h y p e r b o l e ,  t h e  a b s u r d i t y ,  and t h e  so m e t im es  g r o t e s q u e  r e a l i s m  o f  t h e
B e r n e s q u e  e p i t a p h s  and t h e  Se rm on i  F u n e b r i .'
Q u i t e  a s  p o p u l a r  a s  t h e  e p i t a p h ,  and even  more e a s i l y  r e c o g n i s a b l e
a s  i r o n i c a l  e u l o g i e s ,  w ere  t h e  * h y m n e s - b l a s o n s \ o f  t h e  P l é i a d e  p o e t s
an d  t h e i r  s u c c e s s o r s .  These  p i e c e s  have  b e e n  v a r i o u s l y  i n t e r p r e t e d .
The t i t l e  ' h y m n e - b l a s o n '  was f i r s t  b e s to w e d  upon them by A. E c k h a r d t ,
i n  a  work  on B e l l e a u . ^  E c k h a r d t  m i s t a k e n l y  saw t h e s e  poems a s  b e i n g
2
t r a n s l a t i o n s  o f  t h e  B e rn e s q u e  ' c a p i t o l i * .  He f a i l e d  t o  a p p r e c i a t e  
t h a t  t h e y  w ere  i n  f a c t  ' b l a s o n s ' ,  f o l l o w i n g  a  w e l l  e s t a b l i s h e d  F r e n c h  
t r a d i t i o n ,  b u t  m o d i f y i n g  t h i s  t r a d i t i o n  i n  c e r t a i n  w ay s .  They owed 
much t o  B e r n i ,  b u t  n o t  n e a r l y  a s  much a s  E c k h a r d t  c l a i m s .  P .L a u ra o n ie r  
a g r e e s  t h a t  t h e r e  i s  a  B e r n e s q u e  e le m e n t  i n  t h e  ' h y m n e ^ b l a s o n s ' ,  b u t  
s a y s  t h a t  a  d i s c u s s i o n  o f  i t  ' n o u s  e n t r a î n e r a i t  t r o p  l o i n ' . ^  M.Raymond 
w r i t e s  :
1 A. E c k h a r d t ,  Remy B e l l e a u ,  Sa v i e ,  s a  ' B e r g e r i e ' , B u d a p e s t ,  1917 ,  
p .  f f .  E c k h a r d t  shows t h a t  B e l l e a u  was t h e  m ost  p r o l i f i c  
' b l a s o n n e u r *  o f  a l l  t h e  P l e i a d e  p o e t s .  Even t h e  Amours e t  Nouveaux 
E s c h a n g e s  de P i e r r e s  P r é c i e u s e s  ' n e  s o n t  en d e r n i è r e  a n a l y s e  q u ' u n  
r e c u e i l  d ' h y m n e s - b l a s o n s ' . ( o p . c i t . ,  p .  l 4 o )
2 i b i d . ,  p . 1 3 5 .
3  o p . c i t . ,  p .  1 3 9 , n o t e  3 *
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Un g e n r e  n o u v e au ,  du moins  s o u s  s a  fo rm e s a v a n t e ,  1 'hymne-  
b l a s o n  , s  o f f r e  a l o r s  ^  l a  c u r i o s i t é  de R o n s a r d  q u i  s ' e f f o r c e  
de  l ' e n n o b l i r  e t  d e d i e  à  B e l l e a u  so n  F r e l o n , s a  G r e n o u i l l e  e t  
B e l l e a u  r 'epond de l a  f a ^ o n  l a  p l u s  n a t u r e l l e  en 
c o m p o sa n t  a  so n  t o u r  un P a p i l l o n ^ (1 5 5 4 )  p u i s  l ' a n n é e  s u i v a n t e ;  
l ' H e u r e , l ' E s c a r g o t , l a  C e r i s e .
O . R o s s e t t i n i  sums up t h e  ' h y m n e s - b l a s o n s '  a s  f o l l o w s :
En f a i t ,  R o n s a r d ,  a i d e  p e u t - e t r e  p a r  l e s  r e c h e r c h e s  v o i s i n e s  
de B a i f  ( L a u r i e r ) ^  s e  c o n t e n t e  de h a u s s e r  j u s q u ' a u  l y r i s m e  l e  
b l a s o n  b e r n e s q u e  e t  m a r o t i q u e :  i l  i n t e r p e l l e  l e s  Muses e t  l e s  
D ie u x ,  i l  m%le d e s  v o c a b l e s  s a v a n t s  aux  mots  du t e r r o i r ,  e n f i n ,  
a p r è s  l a  d é d i c a c é  oi) l e  nom du b l a s o n n é  e s t  d i x  f o i s  m a r t e l é ,  
i l  i n t r o d u i t  au  c e n t r e  du po^me un m y th e ,  u n c f a b l e  q u i ^ o n t  
p o u r  m i s s i o n  de v o i l e r  d e s  v é r i t é s  a v e c  de l a  p o é s i e .  *
T h i s  s t a t e m e n t  shows t h a t  t h e  B e r n e s q u e  p o e t r y  was i n  f a c t
e x e r t i n g  a  d o u b l e  i n f l u e n c e ,  b o t h  i n d i r e c t  and  d i r e c t .  I n d i r e c t ,
t h r o u g h  t h e  ' b l a s o n ' ,  a l r e a d y  p r o f o u h d l y  m o d i f i e d  by t h e  ' c a p i t o l o ' , ^
a nd  d i r e c t ,  t h r o u g h  t h e  P l e i a d e  p o e t s '  p e r s o n a l  k n o w led g e  o f  t h e
I t a l i a n  poem s.  But  th o u g h  i t  i s  e a s y  t o  s p o t  s u p e r f i c i a l  r e s e m b l a n c e s
4
b e t w e e n  t i t l e s  o f  ' c a p i t o l i '  and t h o s e  o f  ' h y m n e s - b l a s o n s ' ,  and ev en  
b e t w e e n  some o f  t h e  a r g u m e n t s  u s e d ,  i t  i s  p e r f e c t l y  o b v i o u s  t h a t  t h e s e  
p i e c e s  a r e  c o m p l e t e l y  d i f f e r e n t  from t h e i r  I t a l i a n  p r e d e c e s s o r s .
Most  f u n d a m e n t a l  among t h e  c h an g es  w ro u g h t  i n  t h e  form i s  p r e c i s e l y  
t h e  i n t r o d u c t i o n  o f  c e r t a i n  c h a r a c t e r i s t i c s  l a t e r  t o  a p p e a r  i n  t h e  
' h y m n e ' ,  a  c h a n g e  w h ich  e a r n e d  t h i s  t y p e  o f  poem i t s  modern t i t l e .  I t  
h a s  b e e n  s a i d  a b o v e ^  t h a t  R o n s a r d ' s  Hymnes a r e  l o f t y  poems on n o b l e  
s u b j e c t s ,  an d  t h i s  i s  how t h e y  a r e  u s u a l l y  d e s c r i b e d .  However ,  t h e y
1 L ' I n f l u e n c e  de  R o n s a r d ,  s u r  l a  P o é s i e  f r a n ç a i s e  ( 15 5 O - I 5 8 5 ) ,  P a r i s ,  
1 9 2 7 , V o l .  I ,  p . 1 6 8 - 9 . ' ^
2 o p . c i t . ,  p .  1 7 7 .
3 s u p r a , p .  2.2 2 _
^  R o s s e t t i n i ,  o p . c i t . ,  p .  17&, n o t e  3*
5 s u p r a , p .  .
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do n o t  a l l  d e a l  w i t h  p h i l o s o p h y ,  j u s t i c e ,  t h e  K ing  and  so  on .  Some, '  
d e s p i t e  t h e i r  a u t h o r ' s  d i g n i f i e d  i n t e n t i o n s ,  a r e  i n  f a c t  h a l f  way 
b e t w e e n  t h e  'h y m n e '  and  t h e  ' h y m n e - b l a s o n ' .  As s u c h  t h e y  a r e  u s e f u l  
f o r  u n d e r s t a n d i n g  t h e  l i n k  b e tw e e n  t h e  two g e n r e s .  The two 'h y m n e s '  
w h ic h  a r e  o f  m os t  i n t e r e s t  i n  t h i s  r e s p e c t  a r e  t h e  Hymne de  I 'H y v e r  
a n d  t h e  Hymne de  l ' O r .
The f i r s t  o f  t h e s e ,  one o f  s e v e r a l  ' h y m n e s '  on v a r i o u s  s e a s o n s ,
d e a l s  w i t h  t h e  s e a s o n  l e a s t  o f t e n  p r a i s e d  by  w r i t e r s .  I t  b e g i n s  w i t h
a  l o n g  p r a i s e  o f  t h e  p o e t ' s  p r o f e s s i o n ,  w i t h  a l l  i t s  h a r d  work  and
n o b i l i t y .  R o n s a r d  t h e n  d e s c r i b e s  t h e  b i r t h  o f  W i n t e r ,  and  t h e  way
i n  w h i c h  J u p i t e r  t h r e w  i t  o u t  o f  h e a v e n ,  f e a r i n g  t h a t  i t  would  be
t o o  u g l y .  The l o n g  m y t h o l o g i c a l  d e v e lo p m e n t  w hich  f o l l o w s ^  i s
2
i m i t a t e d ,  R o n s a r d  t e l l s  u s ,  f rom H es io d  and  Homer, But  a t  t h e  end
comes  an  ' e n v o i '  w h ich  r e m in d s  one i m m e d i a t e l y  o f  t h e  way i n  w h ich
t h e  m a j o r i t y  o f  t h e  ' h y m n e s - b l a s o n s '  e n d e d :
J e  t e  s a l u e ,  H y v e r ,  l e  bon f i l s  de N a t u r e f  
C h a s s e  de mon B o u r d in  t o u t e  e s t r a n g e  a v a n t u r e ,  ^
Ne g a s t e  p o i n t  s e s  champs,  s e s  v i g n e s ,  ny s e s  b i e f ,
Q u ' i l s  v i e n n e n t  au  g r e n i e r  d ' u s u r e  r e d o u b l e * .
Et  que s e s  g r ^  t r o u p e a u x ,  au  tem ps  de l a  g e l é e .
Ne s e n t e n t  en so n  p a r c  ny t a q  ny c l a v e l é e ;
Son c o r p s  ne s o i t  j a m a i s  t g r m e n t e , '
E t  c o n s e r v e  s a  v i e  en p e r f a i t e  s a n t é .I
Had t h e s e  l i n e s  b e en  o c t o s y l l a b l e s  i n s t e a d  o f  a l e x a n d r i n e s ,
one  m i g h t  h a v e  t h o u g h t  them t h e  end o f  an  ' h y m n e - b l a s o n '  on w i n t e r ,
f o r  i n  t h e s e  poems i t  was c u s to m a r y  t o  p r a i s e  o n e ' s  u n l i k e l y  s u b j e c t
t h r o u g h o u t  t h e  poem, o n l y  r e v e a l i n g  o n e ' s  t r u e  o p i n i o n  i n  t h e  l a s t  
4l i n e s . y
1 e d . c i t . ,  \/oL\Z^ . 2 i b i d . ,
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Hynne de  l ' O r  d e d i c a t e d ,  f o r  o b v i o u s  r e a s o n s ,  t o  D o r a t ,
1x3»
s e t s  o u t  t o  ' c e l e b r e r  de I ' C r
R o n s a r d  a d d r e s s e s  Gold :
0 b ien ^ -h eu reu x  m e t a l ,  p a r  q u i  h e u r e u x  n o u s  sommes, .
Le s a n g ,  l e s  n e r f s ,  l a  f o r c e ,  &  l a  v i e  d e s  hommes.
He t h e n  e x p r e s s e s  i n  l o f t y  l a n g u a g e  a l l  t h e  a d v a n t a g e s  o f  w e a l t h .
W i th  t o u c h i n g  h o n e s t y  he  w r i t e s  t h a t  t h e  o n l y  r e a s o n  why p o e t s  and
o t h e r  w r i t e r s  a d d r e s s  t h e i r  w orks  t o  p r i n c e s ,  i s  i n  o r d e r  t o  o b t a i n
' q u e l q u e  l a r g e s s e  h o n n e s t e ' . ^  He p r a i s e s  G o ld ,  s a y i n g  t h a t  t h o s e
who d e f e n d  p o v e r t y  on t h e  g r o u n d s  t h a t  i t  i s  s e n d  by  God m ig h t  j u s t
if
a s  w e l l  w r i t e  t h a t  ' l a  p e s t e ,  l a  f am ine  l a  m o r t '  a r e  good t h i n g s .
H ow ever ,  a t  i n t e r v a l s  t h r o u g h o u t  t h e  poem R o n sa rd  p l a c e s  t h e  a r g u m e n t s
5 •i n  f a v o u r  o f  p o v e r t y  and a g a i n s t  w e a l t h .  The Hynne de I ' O r  i s  t h u s  
a  com plex  c r e a t i o n .  Many o f  i t s  l i n e s ,  t a k e n  s e p a r a t e l y ,  m ig h t  h a v e
A
come f rom  any  s a t i r i c a l  e u lo g y  o f  p o v e r t y ,  o r  v i t u p e r a t i o n  o f  w e a l t h .
1 e d . c i t . , I T /  p i l ? 0
2 i b i d . , p .
3 i b i d . , p .  I"84-'
I q q -S T
4 i b i d . , ’ I n  a  n o t e  Laumonier  w r i t e s  t h a t  R o n sa rd  m us t  h e r e  h a v e
f o r g o t t e n  h i s  Hymne i n  p r a i s e  o f  d e a t h .  T h i s  n e ed  n o t  n e c e s s a r i l y
b e  s o ,  i f  one remembers  how c l o s e  t h i s  poem i s  t o  t h g & r o n i c a l  
e u l o g y ,  i n  w h ic h  one m e r e l y  a s s e m b le d  a number  o f  a r g u m e n t s ,  
r e g a r d l e s s  o f  o n e ' s  p e r s o n a l  f e e l i n g s .
5 ' l i n e s  S 3 S - -^ o ,-5s - 3 - 7 ,3 7 3 - 4 . ,  .
é  c f .  s u p r a , p p . "
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A l e s s  l o f t y  poem, w h ic h  a p p e a r e d  b e f o r e  t h e  H y n n e s , i n  t h e  
M e s l a n g e s  o f  1 5 5 4 ,  i s  t h e  Hynne de 5 a c # Ë u s . Here  we h a v e  a  f a r  
more  l i g h t - h e a r t e d  hymn, a  f o r e r u n n e r  o f  t h e  Hymne de  l a  S u r d i t é  
r a t h e r  t h a n  o f  t h e  Hy#ne de l a  P h i l o s o p h i e .  I t  owes awmt t o  A n a c r e o n ,
p
b u t  many o f  i t s  a r g u m e n t s  i n  f a v o u r  o f  B ac ch u s  c o u l d  h a v e  come f rom  
a  s a t i r i c a l  d e f e n c e  o f  d r i n k i n g ,  and i t s  m y t h o l o g i c a l  d e v e l o p m e n t s  
owe much t o  t h e  ' h y m n e s - b l a s o n s * .
The ' h y m n e s - b l a s o n s '  t h e r e f o r e  d e s e r v e  t h e i r  t i t l e .  They w e re  
i n  f a c t  ' b l a s o n s ' ,  d r e s s e d  up w i t h  some o f  t h e  t r a p p i n g s  o f  t h e  
'hymne*'.  They w e re  v e r y  c l o s e l y  r e l a t e d  t o  a  s m a l l  number  o f  ' h y m n e s ' ,  
t h e  l e s s  l o f t y  o n e s ,  w h ic h ,  w h i l e  r e t a i n i n g  some e l e m e n t s  o f  t h e  
' b l a s o n s ' ,  w e re  s e r i o u s  ' h y m n e s ' .  T h e re  i s
a  g r a d u a l  p r o g r e s s i o n  i n  R o n s a r d *s w r i t i n g ,  f rom t h e  ' b l a s o n '  t o  t h e  
'h y m n e ' .
The ' b l a s o n '  e l e m e n t  i n  t h e s e  poems,  u n l i k e  t h e  hymn e l e m e n t ,  
n e e d s  l i t t l e  e x p l a n a t i o n .  A l th o u g h  none  o f  t h e s e  poems i s  c a l l e d  
a  ' b l a s o n ' ,  m e r e l y  g i v e n  t h e  name o f  i t s  s u b j e c t .  Le Houx, La 
G r e n o u i l l e , and  s o  on ,  R o n sa rd  u s e s  t h e  word ' b l a s o n ' ,  and  t h e  word
up T>l& U4. _
' b l a s o n n e r '  i n  Le Houx and V e r r e  r e s p e c t i v e l y :
"  A
Mais  mo#jSans  plus^ je veux d i r e  
En c e s  v e r s  d ' u n  s t i l e  dou #  ,
Le n o u v ea u  b l a s o n  d ' u n  Houpï
1 ^  L a u m o n ie r ,  e d . c i t . ,  V o l .V I  p . 176 n .  I
2 i b i d . , fct 2 6 7 - S') •/
3 e d . c i t . ,  V o l .  é> p* 1%
J
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_  _  ,  -------------------- — —   lUwrrv '
I l  me su f fn A  s i  1 'h o n n e u r  d ' u n  s e u l  v e r r e ,
L e q u e l  t u  m 'a s  p o u r  e s t r a i n e s  donné-  
E s t  d ig n e m e n t  en mes v e r s  b l a s o n n é .
I t  seems t h a t  a ro u n d  t h e  y e a r s  1 5 5 4 -6  t h e  members o f  t h e
P l e i a d e  w e re  v e r y  i n t e r e s t e d  i n  w r i t i n g  ' h y m n e s - b l a s o n s ' .  The f i r s t
one  t o  a c t u a l l y  a p p e a r  i n  p r i n t ,  h o w ev er ,  was by  B a i f ,  n o t  R o n s a rd
2
o r  B e l l e a u ,  and  was e n t i t l e d  Le L a u r i e r . T h i s  t r e e  was a n  o b v i o u s
c h o i c e  f o r  a  p o e t i c  ' b l a s o n ' ,  and  t h e r e  i s  no e l e m e n t  o f  i r o n y  i n
i t ,  o r  i n  s i m i l a r  p i e c e s  on t r e e s  by  o t h e r  members o f  t h e  g r o u p .
I n  t h e  g ro u p  o f  poems on i n s e c t s  and s m a l l  a n i m a l s ,  h o w e v e r ,  we
s e e  t h e  f i r s t  t r a c e s  o f  m ock e ry .  R o n s a r d ' s  La G r e n o u i l l e  f i r s t
a p p e a r e d  i n  Le Bocage i n  1 5 5 4 .^  I n  i t  he  s a y s  t h a t  t h e  f r o g  i s  a
T i e e s s e ' ,  who n e v e r  s u f f e r s  f rom t h i r s t ,  even  i n  t h e  h o t t e s t  summers:
(Hé D ieu  que j e  p o r t e  d ' e n v i e  
Aus f é l i c i t é s  de t a  v i e )
lie c h r i s t e n s  i t  ' l a  Ro ine  des  R u i s s e a u s ' , ^  and  d e s c r i b e s  t h e  way i n
w h ic h  i t  f r i g h t e n s  away a n i m a l s  much b i g g e r  t h a n  i t s e l f  w i t h  i t s
c r o a k i n g .  Even t h e  h e r o n  c a n n o t  s tom ach  i t ,  so  w e l l  do t h e  gods
p r o t e c t  i t  f ro m  harm .  I t  h a s  v a r i o u s  m e d i c a l  u s e s ,  and  i t s  c r o a k i n g
i s  commonly t h o u g h t  t o  be  a s i g n  o f  good w e a t h e r  t o  come. I t  d o e s
n o t  h a v e  a  l o n g  and  w ea r i so m e  l i f e ,  b u t  l i v e s ,  f r e e  f rom  a l l  c a r e s
an d  w o r r i e s ,  f o r  o n l y  s i x  m o n th s .  R o n sa rd  now i m a g i n e s  t h a t  t h e
f r o g  e a r n e d  t h i s  b l i s s f u l l y  s h o r t  l i f e  a s  a  r e w a rd  f rom t h e  gods
1 e d . c i t . ,  V o l .  é  p .  165^
2 J . - A .  de B a i f ,  E u v re s  en Rime, ed .  M a r ty - L a v e a u x ,  V o l .  I I ,  p .  4 3 .
3 e d . c i t . , V o l .  V I , ^ . 8 3 . jp -
4 i b i d .
5 i b i d .
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f o r  h a v i n g  woken them up when t h e  g i a n t s  w e re  i n v a d i n g  Olympus.
As a  r e w a r d  f o r  h i s  e u l o g y ,  R onsa rd  b e g s  t h e  f r o g s  n o t  t o  
d i s t u r b  B e l l e a u  a s  he  works  -  a  s u r p r i s i n g  r e q u e s t  i n  v iew  o f  
h i s  p r o f e s s e d  a d m i r a t i o n  f o r  e v e r y  a s p e c t  o f  t h e  f r o g !
Be F r e s l o n  t h e  m y t h o l o g i c a l  s e c t i o n  b e g i n s  i m m e d i a t e l y  and
o c c u p i e s  m os t  o f  t h e  poem. R o n sa rd  t e l l s  a  t a l e  o f  t h e  " f r e s l o n s *
s t i n g i n g  S i l e n u s * a s s ,  and  t h u s  s a v i n g  him from c a p t u r e  by t h e
' I n d o i s ' .  I t  seem s p r o b a b l e  t h a t  t h i s  t a l e  was l a r g e l y  R o n s a r d ' s
own i n v e n t i o n ,  and  he  g i v e s  f r e e  r e i n  t o  h i s  i m a g i n a t i o n ;  a  d r a m a t i c
s c e n e  i s  u n f o l d e d  w i t h  a  g r e a t  d e a l  o f  p i c t u r e s q u e  d e t a i l :
La ,  s u r  t o u s  un f r e l l o n  e s t o i t  
Qui b r a v e  p a r  I ' a i r  s e  p o r t o i t  
S u r  q u a t r e  g r a n d s  a i l e s  d o r é e s :
En m a i n t e s  lam es  c o l o r é e s  ^
Son dos  l u i s o i t  p a r  l a  m o i t i é .
Luy c o u r a g e u s ,  a y a n t  p i t i ' e  
De v o i r  au  m e i l l i e u  de l a  g u e r r e  
S i l e n e ,  & son  a s n e  p a r  t e r r e .
P i q u a  c e t  a s n e  dans  l e  f l a n c  
Q u a t r e  oM c i n q  coups  j u s q u e s  au  s a n g :
L ' a s n e ,  q u i  s o u d a i n  s e  r e v e i l l e  
D e s so u s  l e  v i e i l l a r d ,  f i s t  m e r v e i l l e  
De s i  b i e n  m o rd re  a coups  de den s  
R u an t  d e s  p i e d s ,  que l e  d e d a n s  
Des p l u s  e s p e s s e s  em buscades  ^
O u v r i t  en  deus  de s e s  r u a d e s . . .
t h e  poem
A f t e r  t h i s  t a l e  o f  a n t i q u i t y ,  R o n sa rd  en d s  yÉM m  t h e  f a m i l i a r  
i r o n i c a l  i n v o c a t i o n :
Or v i v e s  b i e n h e u r e u s  F r e l l o n s :
T o u s j o u r s  de moi vos  a i g u i l l o n s  
Et  de B e l l e a u  s o i e n t  l o i n g ,  a ^ l ' h e u r e  
Que l a  vandange  s e r a  m e u r e . . .
1 e d . c i t . ,  V o l .  VI ,  p p .  9 0 -9 1
2 i b i d . , p .  02 .
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The B e r n e s q u e  p o e t s  o f t e n  r e f e r r e d  i n  one poem t o  a n o t h e r  o n e ,
e i t h e r  by t h e m s e l v e s ,  o r  by  one o f  t h e i r  f r i e n d s . ^  R o n s a r d ^ t o o ,
r e f e r s  b a c k  t o  h i s  p r e v i o u s  ' b l a s o n s *  i n  some o f  h i s  poem s.  I n  
2
t h e  F ourm i  he  m e n t i o n s  b o t h  t h e  " G r e n o u i l l e *  and  t h e  " F re s lo n *
a s  g i f t s  g i v e n  by  h i m s e l f  t o  B e l l e a u .  He i s  t h i n k i n g ,  o f  c o u r s e ,
o f  h i s  two poem s.  He s t a r t s  by f o r e s t a l l i n g  any  p o s s i b l e  c r i t i c i s m :
M a is ,  bons  D i e u s ,  que d i r a  l a  F r a n c e ,
Qui t o u s j o u r s  m*a veu  d e s  e n f a n c e  
S o n n e r  l e s  P r i n c e s  & l e s  R o i s ,
E t  m a i n t e n a n t  que j e  d e f r o i s  
E n f l e r  d a v a n t a g e  ma v e i n e .
Me v o i t  q u a s i  p e r d r e  l ' a l e i n e  
M 'am usan t  a  j e  ne  s c a i  q u à i  
I n d i g n e  de t o i  &. de moi.
B u t ,  he  a r g u e s ,  one  can  a c h i e v e  fame ' a  t r a i c t e r  b i e n  un o e u v r e  
4b a s ' .  R o n s a r d  was t h i n k i n g  o f  a  p a s s a g e  f rom  V e r g i l ,  b u t  t h e  
a r g u m e n t  was a  f a v o u r i t e  one w i t h  many w r i t e r s  o f  s a t i r i c a l  e u l o g i e s  
I n  a n y  c a s e ,  a  good p o e t  m ust  be  c a p a b l e  o f  v a r y i n g  h i s  s t y l e .  He 
recommends a l l  t h o s e  who a r e  s t i l l  n o t  c o n v i n c e d  t o  go away and 
t r y  t o  p u z z l e  o u t  t h e  a l r e a d y  p r o v e r b i a l l y  o b s c u r e  D e l i e .
B e g i n n i n g ,  a t  l a s t ,  h i s  p r a i s e  o f  t h e  a n t ,  he  d e s c r i b e s  a 
l o n g  l i n e  o f  t h e s e  i n s e c t s ,  c r e e p i n g  a l o n g ,  b u r d e n e d  w i t h  s p o i l s  
w h ic h  t h e y  a r e  t a k i n g  b a c k  t o  t h e i r  n e s t .  They a r e  w e l l  o r g a n i s e d  
i n  t h e i r  n e s t s  and  s o c i e t i e s ,  and  R o n sa rd  a d v i s e s  t h e  F r e n c h  p e o p l e  
t o  p r o f i t  by t h e  a n t s '  ex a m p le .  T h e re  i s  l i t t l e  m y th o lo g y  i n  t h i s  
poem* R o n s a rd  e x p l a i n s  t h a t  a n t s  a r e  one o f  t h e  p o e t ' s  most  r e l i a b l e
1 V .  s u p r a , p .  % 6 1
2 e d . c i t . ,  V o l .  VI,  p .  92 .
3 i b i d . , p p .  9 2 - 3 •
4 i b i d . ,  p .  93 .
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s o u r c e s  o f  im ag es  and  c o m p a r i s o n s ,  and t h e n  seems t o  r u n  o u t  o f  
a r g u m e n t s  :
Que d i r a i  p l u s ?  Vous a v i s e s  
Les vens  que vous  p r o f e t i s e s  
P l u s  d ' u n  j o u r  d e v a n t  l e u r  v e n ü e :
La N a t u r e  vous  e s t  connüe .
Et  t o u t e s  l e s  s a i s o n s  d e s  c i e u s :
B r e f ,  vous  e s t e s  de p e t i s  D i e u s .
F i n a l l y ,  comes t h e  j o k i n g  ' e n v o i ' :
O r ,  g e n t i l s  Fourmys,  j e  vous  p r i e .
S i  un j o u r  B e l l e a u  t i e n t  s ' a m i e  
A l ' o m b r e  de q u e l q u e  F o u t e a u ,
Sous  q u i  s e r a  v o s t r e  t r o u p e a u .
Ne p i q u é s  p o i n t  l a  . c h a i r  d o u i l l e t t e  
De s a  g e n t i l l e  m i g n o n n e t t e .
Many o f  R o n s a r d ' s  ' h y m n ë r b l a s o n s '  w ere  d e d i c a t e d  t o  J e a n  B r i n o n ,  and
w e r e  d e s c r i p t i o n s  o f  v a r i o u s  p r e s e n t s  t h i s  g e n e r o u s  f r i e n d  o f  t h e
P l é i a d e  h ad  g i v e n  h im .  They a r e  pure!»//b l a s o n s  ' ,  w i t h  l i t t l e  o r  no
3
i r o n y .  The o n l y  o t h e r  a n i m a l  poem by R o n s a r d  w hich  i s  o f  i n t e r e s t
h e r e  i s  h i s  Le C h a t , w h ich  i s  i n  f a c t  a  v e r y  o r i g i n a l  d e f a m a t o r y
' b l a s o n ' ,  a l s o  d e d i c a t e d  t o  B e l l e a u .  G r a z z i n i  had  w r i t t e n  a
' c a p i t o l o '  a g a i n s t  d o g s ,  b u t  t h e  two poems a r e  n o t  a l i k e ,  e x c e p t
i n  s o  f a r  a s  t h e y  b o t h  d i s c u s s  a  p e r s o n a l  p h o b i a .
B e l l e a u ' s  ' h y m n e s - b l a s o n s '  on a n i m a l s  c o n t a i n  a l m o s t  a s  much
m y t h o l o g y  a s  R o n s a r d ,  and even  more d e s c r i p t i o n .  For  e x am p le ,  i n
Le P a p i l l o n , h e  w r o t e
E s t - i l  p e i n t r e  que l a  n a t u r e ?
Tu c o n t r e f a i s  une  p e i n t u r e  
S u r  t e s  a Ê l l e s  s i  p r o p r e m e n t  
Q u ' à  v o i r  t o n  b e a u  b i g a r r e m e n t ,
1 e d . c i t . .  V o l .  VI ,  p . 97- 2 i b i d .
3 i b i d . , p . 2 3 ,  n o t e  3« '*■ '' »'?
4 I n . i d i s p r e g i o  d e '  C a n i , v .  A p p e n d i x  B , . p .  3 ^ 2 -  ,
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d i r o i t  que l e  p i n c e a u  mesme 
A u r o i t  d ' u n  a r t i f i c e  e x t r e s m e  
P & in t  de m i l l e  & m i l l e  f l e u r o n s  
Le c r e s p e  de t e s  a e l l e r o n s .
Ce n ' e s t  q u ' o r  f i n  d o n t  t u  t e  d o r e s ,
Q u ' a r g e n t ,  q u ' a z u r  d o n t  t u  c o l o r e s  
Au v i f  un m i o l i e r  de b e ^  y e u s  
Dont t u  v o i s  : & m e r i t o i s  m ieu s  
De g a r d e r  l a  f i l l e  d ' I n a c h e  
Q u 'A rg u s ,  quand e l l e  d e v i n t  v a c h e .
I n  g e n e r a l ,  h o w e v e r ,  he  f o l l o w s  R o n s a r d ,  a d d i n g  a  m o ck ing  ' e n v o i '
i n  c a s e s  w h e re  t h i s  i s  a p p r o p r i a t e .
The ' h y m n e s - b l a s o n s '  s o o n  became v e r y  p o p u l a r ,  and  b o t h  t h e  
more  d e s c r i p t i v e  and  t h e  more s a t i r i c a l  o n e s  had  many i m i t a t o r s . ^
O nly  t h e  more i r o n i c a l  poems w i l l  be  d i s c u s s e d  h e r e ,  f o r  t h e  o t h e r s  
a r e  o u t s i d e  t h e  s c o p e  o f  t h i s  t h e s i s .
A f t e r  t h e  c r o p  o f  ' b l a s o n s '  w r i t t e n  by t h e  members o f  t h e  P l e i a d e
i n  t h e  1 5 5 0 s t h e r e  a p p e a r s  t o  have  been  a  p e r i o d  d u r i n g  .which few
i r o n i c a l  ' b l a s o n s '  on a n i m a l s  a p p e a r e d .  I n  1576 P i e r r e  de B rach
4
w r o t e  a  l o n g e r  v e r s i o n  o f  R o n s a r d ' s  Le F r e s l o n . He a s k s  h i m s e l f  
s t r a i g h t a w a y ,  w h e t h e r  i n  f a c t  he  d a r e  w r i t e  on a s u b j e c t  t r e a t e d  by 
' l e  g r a n d  V a n d o m o i s ' ^ ,  b u t  d e c i d e s  t h a t  he  must  be  b r a v e :
. . . .  m a is  q u o i  ma Muse,
C o u h a r t  e s t  c e l u i  q u i  r e f u s e .
Et  q u i  n ' o s e  un t r a i t  d é c o c h e r  ^
L o r s q u ' i l  v o i t  un m e i l l e u r  a r c h e r :
1 R o n s a r d ,  e d . c i t . ,  V ol .  V I ,  p .  98 .
2 F o r  e x a m p le ,  i n  L ' H u i s t r e , ed .  M a r ty - L a v e a u x ,  V o l .  I , p p . 5 1 ? A lm ost  
a l l  t h e  P e t i t e s  I n v e n t i o n s  a r e  ' H y m n e s - b l a s o n s ' .  They a p p e a r e d  i n  
1 5 5 6 . Some, s u c h  a s  Les C o r n e s , Le M u le t  and  S u r  1 ' i m p o r t u n i t e  
d ' u n e  c l o c h e  show c l e a r  e v i d e n c e  o f  B e r n e s q u e  i n f l u e n c e .
3 V .  M.Raymond, B i b l i o g r a p h i e  c r i t i q u e  de R o n sa rd  en F r a n c e  ( 1 5 3 0 - 8 5 )  
P a r i s ,  1 9 2 7 , p a s s i m .
4 Les  Poemes de P i e r r e  de B rach  B o u r d e l o i s . D i v i s é s  en t r o i s  l i v r e s  
B o r d e a u x ,  SimorT M i l l a n g e s ^  1576 ,  p . 3^  f f . T h i s  c o l l e c t i o n  a l s o  
c o n t a i n s  an  ' h y m n e - b l a s o n '  e n t i t l e d  Le C a n a r i n , p .  59*
5 i b i d . ,  p .  3 4 . 6 i b i d .
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De B ra c h  d o e s  n o t  copy t h e  d e t a i l s  o f  R o n s a r d »s poem, b u t  h i s  
p l a n  i s  i d e n t i c a l ,  and  he t o o ,  a t  t h e  end o f  t h e  poem, b e g s  t h e  
' f r e l o n *  n o t  t o  s t i n g  h i s  f r i e n d .
I n  1578  F r a n c o i s  de C la r y  p u b l i s h e d  h i s  poem La B e l l e t e .^
H e re  he  t o o k  an  a n im a l  w h ich  h a s  o f t e n  b e e n  t h e  s u b j e c t  o f  e p i t a p h s ,
b u t  w h ic h  i n  t h i s  c a s e  was n o t  d e a d .  The f i r s t  l i n e s  o f  h i s  poem
show t h a t  he  was w e l l  a w a re ,  n o t  o n ly  o f  t h e  c o n te m p o ra ry  w r i t e r s
o f  e p i t a p h s ,  b u t  o f  h i s  c l a s s i c a l  p r e d e c e s s o r s :
B e l l e t e ,  j e  v o u d r o i s  p o u v o i r  
P a r  q u e lq u e  m ag ique  s g a v o i r  
De d e s s o u s  l a  p o u d re u s e  lam e 
De V e r g i l e  r ' a p p e l e r  l ' a m e .
Ou p a r  l a  f o r c e  de mes v e r s  
T i r e r  C a t u l l e  d e s  e n f e r s .
Comme j a d i s  l e  b r a v e  O rphée 
A yan t d 'a m o u r  l 'a m e  e s c h a u f f é e .
P e u t  d 'u n e  T h e b a in e  ch an so n  
D e s ro b e r  s a  femme k P l u t o n ,
A f f i n  q u e ,  comme s u r  s a  l y r e  
L 'u n  a  f a i c t  so n  M ouscheron b r u i r e .
L ' a u t r e  son  P a s s e r e a u  c h a n t é .
A i n s i  j e  d i s e  t a  b e a u t é  
E t  l a  f a ç o n  m i g n a r d e l é t t e  
De l a q u e l l e ,  g e n te  B e l l e t e ,
' Tu t ' e s t u d i e s  à  c h a s s e r  ^
Le s o i n g  e t  l e  t r i s t e  p e n s e r
H e r e ,  t h e n .  C la r y  had  i n  mind b o th  an Q ,p itaph  and  a n a r r a t i v e  poem.
He t h e n  f o l l o w s  t h e  f a m i l i a r  p l a n  o f  t h e  'h y m n e - b l a s o n '  on an  a n i m a l .
He d e s c r i b e s  t h e  w e a s e l ,  and t e l l s  how i t  c h e e r s  him up by i t s  a n t i c s
w h e n e v e r  he  i s  f e e l i n g  d e p r e s s e d .  He th e n  r e l a t e s  a t  some l e n g t h
t h e  s t o r y  o f  t h e  o r i g i n  o f  t h e  w e a s e l ,  when G a l a n t h i s  i s  t u r n e d  by
1 ^  B e l l e t e ,  p a r  F r a n c o i s  de C l a r y , A l b i g e o i s .  Lyon, B e n o i s t
R i g a u d . 1 5 7 0 . Q uoted from  Monta i g l o n ,  o p . c i t . ,  V o l .  V I I I ,  p . 2 5 8 f f ,
2 i b i d . , p .  2 5 8 .
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t h e  j e a l o u s  Ju n o  i n t o  a  w e a s e l ;  and o f  how J u p i t e r  t o  c o m p e n sa te  
h e r  f o r  t h i s ,  e n s u r e s  t h a t  t h e  l i t t l e  a n im a l  i s  b o th  a g i l e  and 
b e a u t i f u l .  C l a r y ' s  own w e a s e l ,  o f  c o u r s e ,  i s . t h e  m ost b e a u t i f u l  
an d  t h e  m ost a g i l e  o f  a l l ,  a c c o r d i n g  to  i t s  fo n d  o w n er ,  and  d e t a i l s  o f  
i t s  t r i c k s  f o l l o w .  We l e a r n  t h a t  i t  wakes i t s  owner i n  t h e  m o rn in g s ,  
by  r i n g i n g  a  l i t t l e  b e l l ,  t h a t  i t  c h a s e s  and  so m e tim es  e a t s  t h e  f l i e s  
w h ic h  w o r ry  h im , and  even  ' s t u d i e s '  h i s  b ooks  w i th  h im . De B e l l a y ' s  
P e l o t o n  a l s o  c h a s e d  f l i e s  -  and  a t e  them ! T h e re  i s  n o t  so  much o f  
t h e  m o ck in g  n o t e  o f  'b a d i n a g e '  i n  C l a r y ' s  poem, b u t  one i s  
n e v e r t h e l e s s  f i r m l y  c o n v in c e d  a f t e r  r e a d i n g  La B e l l e t e  t h a t  C l a r y ' s  
poem d e s e r v e s  a  p l a c e  among t h e  i r o n i c a l  'h y m n e s - b l a s o n s ' .
A y e a r  a f t e r  t h e  p u b l i c a t i o n  o f  C l a r y ' s  poem t h e r e  a p p e a r e d  
i n  P a r i s  t h e  O e u v re s  P o é t i q u e s  o f  E t i e n n e  F o r c a d e l  ( 1 5 3 4 - 7 9 ) ,  s c h o l a r ,  
l a w y e r  and  p o e t .  T hese  c o n t a i n e d  s e v e r a l  e u l o g i e s ,  some o f  w h ich  -  
t h a t  on t h e  r o s e  and  t h a t  on t h e  v i o l e t ,  f o r  exam ple  -  a r e  i n c l u d e d  
i n  t h e  A m p h i th e a t ru m . O th e r  e u l o g i e s  a r e  t h e  Encomie de l a  M o r t , 
t h e  Encom ie de l a  Pomme, t h e  Encomie de l a  C r o i x , t h e  Encomie de 
1 ' O e i l , and  t h e  Encomie de l a  N u i c t . The m ost s t r i k i n g  o f  t h e s e  
e n c o m ia ,  from  t h e  p o i n t  o f  v iew  o f  t h e  s a t i r i c a l  e u lo g y  a t  l e a s t ,  
i s  t h a t  e n t i t l e d  Encomie du C o rb e a u .^  T h is  i s  o b v i o u s l y  a  e u lo g y ,  
an d  one  on a  b i r d  n o t  u s u a l l y  th o u g h t  o f  a s  e i t h e r  a t t r a c t i v e  t o  
l o o k  a t  o r  t o  h e a r .  T h e re  i s  bound t o  be  an  e le m e n t  o f  p a r a d o x
1 Les O e u v res  p o é t i q u e s ,
P a r i s ,  G u i l la u m e  C h a u d ie r e ,  1 3 7 9 ,pp* I OS'-*?.
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i n  s u c h  a  poem. W hether F o r c a d e l  i s  s i n c e r e  o r  w h e th e r  he  i s  
j o k i n g  i n  p r a i s i n g  t h i s  b i r d ,  he  w i l l  o f  n e c e s s i t y  be  s p e a k i n g  
a g a i n s t  t h e  v iew  h e l d  by t h e  v a s t  m a j o r i t y  o f  h i s  r e a d e r s ,  and  w i l l  
t h e r e f o r e  h av e  t o  s e e k  o u t  u n u s u a l  a rg u m e n ts  i n  d e f e n c e  o f  h i s  
c l a i m .  A f t e r  r e a d i n g  t h e  Encomie du C o rb e a u , one no l o n g e r  h a s  
a n y  d o u b t s  a s  t o  w h e th e r  F o r c a d e l  was s e r i o u s  i n  h i s  poem. He 
d e l i b e r a t e l y  e x a g g e r a t e s  h i s  p r a i s e s ,  no d o u b t  i n  o r d e r  t o  show
I
m ore  p l a i n l y  h i s  m ocking  i n t e n t i o n .  He d e c l a r e s  t h a t
J e  p r e t e n s  a v o i r  peu  d t e s t i m e  
P o u r  c o u c h e r  i c y  dans  ma Ryme 
Le l o s ,  q u i  e s t  deu au C o rb e a u .
T a n t  i l  e s t  doux , t a n t  i l  e s t  b e a u .
Que p l u s t o t  e n v ie u x  s e r o i t  
Q u iconque  n e . l e  p r i s e r o i t ,  ^
Que qmà be9Tn A a  g r a c e  m o n s t r e .
P r e t e n d i n g  i n  t h i s  way from  th e  v e r y  b e g i n n i n g  o f  h i s  w ork
'
t h a t  he  i s  d o in g  n o t h i n g  u n u s u a l  i n  p r a i s i n g  t h e  r a v e n ,  he g o es  on 
t o  f o l l o w  t h e  u s u a l  an im a l—p r a i s e  p l a n .  F i r s t  comes t h e  d e s c r i p t i o n  
o f  t h e  p h y s i c a l  a p p e a r a n c e  o f  t h e  b i r d ,  t h e n  o f  i t s  a t t r i b u t e s ,  
p h y s i c a l  and  m e n t a l ,  w i th  v a r i o u s  c l a s s i c a l  r e f e r e n c e s  th ro w n  i n ,  
i n  a  m anner t h a t  r e c a l l s  t h e  Muscae Encomium. F o r c a d e l  b e g in s  by 
p r a i s i n g  t h e  r a v e n ' s  v o i c e ;  t h i s  w ould  h a v e  seem ed t o  t h e  a v e r a g e  
r e a d e r  t o  be  one o f  t h e  l e a s t  a t t r a c t i v e  q u a l i t i e s  o f  t h e  b i r d ,  
an d  t h e  m ost d i f f i c u l t  t o  p r a i s e .  N o th in g  d a u n te d ,  F o r c a d e l ' s  
i n g e n u i t y  i n  f i n d i n g  p r a i s e w o r t h y  q u a l i t i e s  i n  h i s  s u b j e c t  i s  su c h  
t h a t  even  F a v o r in u s  w ould  s u r e l y  n o t  h av e  d iso w n ed  su c h  a rg u m e n ts !
1 e d . c i t . ,  p .  j o ^
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Louons s a  v o ix  de B a s s e c o n t r e  
C e l l e  v o ix ,  d y j . e ,  q u i  f a i t  r e n d r e  
Ce que l 'hom m e l u y  a p p r e n d r e .
Qui s a l u a  p a r  m ots  hum ains  
L 'e m p e re u r  s e c o n d  d és  R om ains .
L ' a i g l e  n ' e u s t  p a s  c e s t  a v a n t a g e .
H a v in g  e s t a b l i s h e d  t o  h i s  own s a t i s f a c t i o n  t h e  r a v e n ' s  s u p e r i o r i t y
t h e  e a g l e ,  F o r c a d e l  p r a i s e s  t h e  g l o r i o u s  g l o s s y  p lu m ag e  o f  t h e
b i r d ,  l i k e  j e t  o r  v e l v e t .  Then , a s  C la r y  d id  i n  t h e  c a s e  o f  t h e
w e a s e l ,  i n  r e l a t i n g  t h e  s t o r y  o f  G a l a n t h i s  and  J u n o ,  F o r c a d e l  t e l l s
a  s t o r y  o f  t h e  e a r l y  h i s t o r y  o f  t h e  r a v e n .  A lm ost a s  i f  he  f e e l s
t h a t  t o  p r a i s e  i t s  v o i c e  w i l l  n o t  i n  i t s e l f  n e c e s s a r i l y  make t h e
r e a d e r  f i n d  i t  a t t r a c t i v e ,  he d e c i d e s  t o  r e l a t e  a  l e g e n d  o f  Noah
/
an d  t h e  r a v e n ,  i n  w h ich  Noah s e n d s  n o t  a  dove b u t  a r a v e n  from  t h e
a r k  t o  i n v e s t i g a t e  t h e  d e v a s t a t i o n  w ro u g h t  by t h e  f l o o d .  By means
o f  t h i s  s t o r y  he w i l l  show t h a t  even  i f  n o t h i n g  can  p e r s u a d e  t h e  
r e a d e r  o f  t h e  h a rm o n io u s n e s s  o f  t h e  v o i c e  o f  t h e  r a v e n  and  o f  t h e  
b e a u t y  o f  h i s  p lu m a g e ,  p e o p le  s h o u ld  s t i l l  n o t  c r i t i c i s e  t h e  p o o r  
b i r d  b e c a u s e  o f  t h a t ;  i t  become# b o th  h o a r s e  and  b l a c k  i n  s e r v i n g  
h u m a n i ty .  When Noah s e n t  t h e  b i r d  o u t  from  t h e  a r k  to  r e c o n n o i t r e ,  
i t  c r i e d :
"Noe', Nog, 2 
T a n t  q u 'e n c o r  en e s t  e n r o u é . "
And a s  a  s i g n  o f .  g r i e f  a t  l o s i n g  s i g h t  o f  t h e  a r k , ‘ i t  t u r n e d  b l a c k
a n d  h a s  r e m a in e d  b o th  b l a c k  and  h o a r s e  e v e r  s i n c e .
As f o r  i t s  v i r t u e s ,  t h e y  a r e  n u m ero u s ,  r a n g i n g  from  d r i v i n g
o f f  m a ra u d in g  hawks t o  c a r r y i n g  food  t o  E l i j a h .  Som etim es i t s
1 e d . c i t . ,  p .  105^
2 i b i d . , p .  ! o y
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v i r t u e s  a r e  r a t h e r  more f a n c i f u l  th a n  a c c u r a t e . ^  I t  i s ,  f o r  
e x a m p le ,  a c c o r d i n g  t o  F o r c a d e l ,  f a r  s u p e r i o r  t o  t h e  P h o e n ix ,  who 
k e e p s  on d y in g ,  f o r  i t  l i v e s  f o r  t h r e e  h u n d re d  y e a r s ,  i n  o r d e r  t o  
b e  a b l e  t o  h e l p  m an k in d . T h e re  i s  n o t h i n g  r e m o te ly  s c i e n t i f i c  
a b o u t  t h i s  c l a i m ;  F o r c a d e l  was m e re ly  e x e r c i s i n g  h i s  i n g e n u i t y .  
A l th o u g h  i t  was c a l l e d  an  E n co m ie , t h i s  poem c l e a r l y  b e l o n g s  t o  
t h e  g ro u p  o f  'h y m n e s - b la s o n s * .^
A p a r t  f rom  t h e  'h y m n e s - b l a s o n s ' ,  t h e r e  i s  one more i m p o r t a n t  
s e r i e s  o f  F re n c h  poems on a n i m a l s ;  tàmm i s  even  q u o te d  by  D o r n a v iu s .
I t  i s  t h e  s e r i e s  named La p u ce  de Madame d e s  R o c h e s , w h ich  was w r i t t e n  
i n  1 3 7 9 , and  p u b l i s h e d  i n  I t  was p u b l i s h e d  a t  t h e  i n s t i g a t i o n
o f  E t i e n n e  P a s q u i e r ,  and c o n c e rn e d  a f l e a  w h ich  s p r a n g  o u t  from  
t h e  bosom o f  C a t h e r i n e  d es  R o ch e s .  The i n c i d e n t  o c c u r r e d  i n  f r o n t  
o f  t h e  d i s t i n g u i s h e d  p e o p le  g a t h e r e d  a t  t h e  h o u s e ,  and  one a f t e r  t h e  
o t h e r  t h e s e  v i s i t o r s  w ro te  a  s e r i e s  o f  s h o r t  poems b l e s s i n g  t h e  f l e a ,
— 1 H. N a i s ,  o p . c i t . ,  p .  355^, comments on t h e  s i x t e e n t h - c e n t u r y  
p r e f e r e n c e ,  n o t  o n ly  i n  t h e i r  'h y m n e s - b l a s o n s ' ,  f o r  i n v e n t e d  
l e g e n d s  and  t a l e s  from  m y th o lo g y  r a t h e r  t h a n  s c i e n t i f i c  f a c t :
I l s  p a r a i s s e n t  a v o i r  d e s  i d é e s  p r é c o n ç u e s  s u r  ce  q u i  c o n s t i t u e  
un b e a u  t e x t e :  l e  r e c o u r s  & l a  m y th o lo g ie ,  aux  im a g e s  p o m p eu ses ,  
e s t  a l o r s  ^  p e u  p r è s  o b l i g a t o i r e  e t  com promet f réquem m ent l e s  
m o rc eau x  lo n g s  e t  q u i  o n t  p o u r  s u j e t  e s s e n t i e l  l e s  an im au x . On
l e  v o i t  b i e n  a v e c  l e s  h y m n e s - b la s o n s ,  même ceux  de R o n sa rd  e t  de
B e l l e a u ,  o ù " l ' a n i m a l  d i s p a r a î t  s o u v e n t  s o u s  un f a t r a s  d 'o r n e m e n t s  
p o é t i q u e s  q u i  n ' o n t  p l u s  g u è r e  de r a p p o r t s  a v ec  l u i .
2 One m ig h t  a l s o  c l a s s i f y  w i th  t h e  j o k i n g  'h y m n e s - b l a s o n s '  t h e  poem 
c a l l e d  La P e r d r i x , by J e a n  G odard , o p . c i t . ,  p .
c f .  a l s o  P a s s e r a t ,  Le p r e m ie r  l i v r e  d e s  P o em es , P a r i s ,  veuve 
Mamert P â t i s s o n ,  Le C h ien  c o u r a n t  ( f o l  1 a ) ,  Le C e r f  d 'A m o u r,
( f o l .  7 b )  and  Le F r^sne ,,  ( f o l  33 a )  •
3 La P uce  de Madame d es  R oches q u i  e s t  un r e c u e i l  de d i v e r s  Poemes
G r e c s ,  L a t i n s  & F r a n ç o i s ;  Composez p a r  p l u s i e u r s  d o c t e s  p e r s o n n a g e s  
au x  G rans  l o u r s  t e n u s  è  P o i t i e r s ,  l ' a n  MDLXXIX, P a r i s , / MDLXXXIII.
/Vbci
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an d  p r a i s i n g  t h e  d i s c e rn m e n t  i t  showed i n  c h o s in g  s u c h  a  p l e a s a n t  
a n d  much a d m ire d  p l a c e  t o  s i t  I C a t h e r i n e  h e r s e l f  j o i n e d  i n  t h e  
j o k e ,  and  com posed a  poem a b o u t  t h e  e v e n t  w h ich  was aAa# p u b l i s h e d  
v / i th  t h e  r e s t .  The f a c t  t h a t  t h e s e  poems w ere  w r i t t e n  a b o u t  t h i s  
p a r t i c u l a r  o c c u r r e n c e  p r e c l u d e s  them i n  one s e n s e  from  b e i n g  s a t i r i c a l  
o r  e v en  i r o n i c a l  i n  i n t e n t i o n .  They w ere  m e re ly  an  e l a b o r a t e  a n d ,  
t o  u s ,  r a t h e r  c u r i o u s  form  o f  com plim en t t o  C a t h e r i n e .  N e v e r t h e l e s s ,  
t e c h n i c a l l y ,  i n  t h a t  th e y  a r e  e u l o g i e s  o f  an  u n p l e a s a n t  i n s e c t  whose 
b i t e  ca n  be p a i n f u l ,  t h e y  can  q u a l i f y  f o r  m e n t io n  h e r e .  D o rn a v iu s  
a l s o  seem s t o  h a v e  c o n s id e r e d  them a s  a n im a l  e u l o g i e s ,  i n  t h e  u s u a l  
s e n s e  o f  t h e  t e r m ,  s i n c e  he  d id  n o t  l e a v e  them  o u t  o f  t h e  Amphi­
t h e a t r u m .
I n  s p i t e  o f  t h e  f a c t  t h a t  t h e s e  poems a r e  d e f i n i t e l y  n o t
s a t i r i c a l ,  even  th o u g h  th e y  may a t  t im e s  be  j o k i n g ,  and  a r e  a lw a y s
g a y ,  t h e  f l e a  poems i n  t h i s  book a r e  o b v i o u s l y  r e l a t e d  to  t h e  a n im a l
p o e t r y  we h a v e  b e e n  d i s c u s s i n g  and d e r i v e  much o f  t h e i r  i n s p i r a t i o n
fro m  i t .  Thus a t  l e a s t  t h r e e  o f  t h e  poems c o u l d ,  i f  one ju d g e d
them  on t h e i r  f i r s t  few l i n e s  a l o n e ,  h a v e  b een  w r i t t e n  to  s t a r t  o f f
one  o f  t h e  u s u a l  s a t i r i c a l  e u l o g i e s  on a n i m a l s .  The f i r s t  o f  t h e s e
i s  t h e  poem by B a rb a b e  B r i s s o n ,  t h e  P a r i s  j u r i s c o n s u l t ^ H ^ r f  
Lu
I m i t a t i o n  du L a t i n  de M. B r i s s o n ,  p a r  E. P a s q u i e r .
Vous g r e n o u i l l e s  e t  s o u r i s  
A nim ées d e s  e s c r i s  
Du g ra n d  P r i n c e  d e s  P o ë t e s ,
H e u re u se s v ra y m e n t  vous e s t e s .
Toy P a s s e r e a u  f r e t i l l a r d  
C a r e s s é  du v e r s  m ig n a rd  
De C a t u l l e ,  o que t a  v i e  
E s t  à  j a m a i s  e n n o b l i e .
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En c a s  s e m b la b le  v o i t  on ,
P e t i t  c o u s s i n ,  t o n  renom 
E t e r n i s é  p a r  l e  s t i l e  
Du g r o u e - d o c t e  V i r g i l e .
E t t o y  Puce d o n t  l a  main 
De q u e lq u e  a u t e u r  i n c e r t a i n  
I m m o r t a l i s a  l a  g l o i r e  
I^ans l e  te m p le  de m ém oire .
M ais c e l a  n ' e g a l l e  p o i n t  
R o s t r e  P u c e t t e ,  q u i  p o i n t  
C e t t e  c h a r n u r e  m a r b r in e  
De l a  d o c te  C a t h e r i n e ,  (^p •
Not o n ly  B r i s s o n ,  b u t  o t h e r  c o n t r i b u t o r s  to  t h e  s e r i e s  w ere  aw are
o f  t h e  r e l a t i o n s h i p  b e tw een  t h e i r  poems and  o t h e r  s i m i l a r  a n im a l
p r a i s e s .  'J o se p h  S c a l i g e r  i n c o r p o r a t e s  t h e s e  o t h e r  p r a i s e s  i n t o
h i s  poem i n  a  more c o n c i s e  fo rm . C l e a r l y  he  i s  j o k i n g  when he  m akes
t h e  f o l l o w i n g  e x a g g e r a t e d  c l a im s  f o r  t h i s  f l e a ,  b u t  i t  was p r e s u m a b ly
m ean t  t o  f l a t t e r  and  amuse C a t h e r i n e :
P u l i c e l l e  n i g e r ,  n i g e l l e  P u le x ,
I n c i t a t i o r  h o e d u l i s  p e t u l c i s ,
D e l i c a t i o r  h i n n u l i s  t e n e l l i s ,
D o c t i  p a s s e r e  n e q u io r  C a t u l l i ,
S t e l l a e  b l a n d i o r  a l b u l a  co lum ba;
More s i g n i f i c a n t  s t i l l  i n  t h i s  r e s p e c t  i s  t h e  poem e n t i t l e d  R en .
C h o p in i  a d v o c a t i  p u l e x . T h is  b e g i n s :
V erm iculum  q u a n t i  f a c i t i s  m e(ex  musca E lep h a n tu m )
V a t e s ,  p u lv e r e o  c re tu m  quem sem in e  s p e r n u n t  
M o r t a l e s ,  s a e v a e q u e  p e t u n t  m iserum  ungue P u e l l a e ?
At rauscas L u c ia n u s ,  a p e s  Maro l a u d i b u s  o r n a t ;
I n s e e tu m  S t a g i r i t a  gen u s  so p h o s  omne p r o b a v i t . Z
O b v io u s ly  t h e s e  p o e t s  w ere  c o n s c i o u s l y  i m i t a t i n g  L u c ia n  and t h e
c l a s s i c a l  s a t i r i c a l  e u l o g i e s .  A l th o u g h  t h e i r  w orks a r e  i n  f a c t  n o t
t r u e  s a t i r i c a l  p r a i s e s ,  t h e y  p r o v id e  an  i n t e r e s t i n g  exam ple  o f  t h e
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n u m ero u s  s id e - d e v e lo p m e n t s  o f  t h e  o r i g i n a l  c l a s s i c à è  ' g e n r e ' .
The am ount o f  p r a i s e  and th e  amount o f  s a t i r e  c o n t a i n e d  i n  th tsc t  
e u l o g i e s  m ig h t  v a r y  en o rm o u s ly ;  y e t  t h e  e u l o g i s t s  w ere  a lm o s t  
a lw a y s  f u l l y  aw a re  o f  t h e i r  c l a s s i c a l  p r e d e c e s s o r s ,  who re m a in  t h e  
same ev en  when t h e  w orks th e y  i n s p i r e  seem t o  have  o n ly  t h e  m ost 
s l e n d e r  o f  l i n k s  b o W e c n  them .
1 P a s q u i e r  an d  h i s  f r i e n d s  w ere  n o t  t h e  f i r s t  n o r  t h e  l a s t  t o  w r i t e  
w h a t  h a s  b e e n  c a l l e d  ' f l e a - l i t e r a t u r e  ' (by  L. K o s z o l l a ,  i n  Das 
F lo h -M o t iv  i n  d e r  L i t e r a t u r , M unich, 1924 , and by C. B l i lm le in ,  
i n  'Vom F lo h -M o t iv  i n  d e r  L i t e r a t u r ' ,  F r a n k f u r t e r  Z e i t u n g , 104 , 
1 9 2 3 ) .  Many w orks  had  b een  w r i t t e n  i n  mock p r a i s e  o f  f l e a s ,  
p a r t i c u l a r l y  i n  Germany. The b e s t  known o f  t h e s e  w r i t i n g s  i s  
F i s c h a r t ' s  F l ^ h h a z . T h is  was c o p ie d  from  an  e a r l i e r  F re n c h  w ork  
q u o te d  by M o n ta ig lo n  and R o t h s c h i l d ,  o p . c i t . ,  v o l . JT*
I t  i s  c a l l e d  t h e  P ro c è s  d es  Femes e t  d e s  P u ^ e s , Compose p a r  ung  
f r e r e  m in e u r  P e l e r i n  r e t o u r n a n t  des  h i r r e l e n d e s  ou i l  a p p r i n t  l a  
v r a y e  r e c e p t e  p o u r  p r e n d r e  e t  f a i r e  m o u r i r  l e s  p u l c e s .  L a q u e l l e  
s e r a  d e c l a i r e e  cy a p r è s  à  l a  d i f f i n i t i v e  d u d i c t  p r o c è s .  ( P r o b a b ly  
P a r i S j  c . 1520 e vpn e a r l i e r . )  The poem c o n t a i n s  1 ? 6  l i n e s  i n
o c t a v e s ,  t h e  1 o f  V i l l o n .  I n  t h i s  l i t t l e  w ork t h e  woman
a c c u a s e s  t h e  f l e a  o f  b i t i n g  h e r  and p r e v e n t i n g  h e r  from  s l e e p i n g .  
She s w e a r s  t o  r e v e n g e  h e r s e l f  by c r u s h i n g  t h e  f l e a .  W ith t h e  
b e g i n n i n g s  o f  t h e  f l e a ' s  d e f e n c e  o f  i t s e l f  t h e  poem t a k e s  on t h e  
g e n e r a l  p l a n  o f  a  m e d ie v a l  d e b a t e ,  w i th  each  o f  t h e  s p e a k e r s  d e f e n d ­
i n g  th e m s e lv e s  i n  t u r n .  T h is  p a r t i c u l a r  d e b a te  i s  a  hum orous o n e ,  
a  ' f a c é t i e '  a s  M o n ta ig lo n  c a l l s  i t ,  and some o f  t h e  f l e a ' s  a rg u m e n t  
i n  i t s  own d e f e n c e  a r e  so p a t e n t l y  i r o n i c a l  t h a t  one i s  re m in d e d  o f  
t h e  k i n d  o f  d e l i b e r a t e l y  c h o se n  and s a t i r i c a l  a rg u m e n ts  u se d  by 
Simon i n  L m c ia n 's  De P a r a s i t o . C l e a r l y ,  much o f  w hat Simon s a i d  
i n  h i s  own d e f e n c e  was q u i t e  u n t r u e ,  b u t  he  a s s e r t e d  i t  w i th  su c h  
a s s u r a n c e  and  c o n v i c t i o n  t h a t  T y c h ia d e s  was won o v e r .  The f l e a  
t o o  f i n d s  some in g e n io u s  e x c u s e s  f o r  h e r  a t t a c k s  on t h e  woman, 
b u t  n e i t h e r  L u c ia n  n o r  t h e  a u t h o r  o f  t h e  P r o c è s  i n t e n d e d  i t  t o  be 
t h o u g h t  t h a t  t h e y  w ere r e a l l y  a p p r o v in g  o f  e i t h e r  t h e  a n im a l  o r  
t h e  human p a r a s i t e :  I n ^ : & e n  a s  each  o f  t h e s e  p r a i s e s  i s  a  d e f e n c e
o f  t h e i r  way o f  l i f e  by t h e  c u l p r i t ,  and i s  i n  t h e  form  o f  s e l f ­
j u s t i f i c a t i o n  by s e l f - p r a i s e ,  b u t  w i th  a p u r e l y  i r o n i c a l  i n t e n t i o n  
i n  t h e  mind o f  t h e  a u t h o r  o f  t h e  w ork , t h e  two c o m p o s i t io n s
r e s e m b le  one a n o t h e r .
F i s c h a r t ' s  i m i t a t i o n  o f  t h i s  F ren ch  w ork was an  e x t r e m e ly  l o n g  
o n e ,  c o n t a i n i n g  4 ,3 1 3  l i n e s ,  w hich  w ere  l a t e r  added  to  s t i l l  
f u r t h e r ,  w i t h  p i e c e s  on m o s q u i to e s  and o t h e r  i n s e c t s .  F o r  a  d e s ­
c r i p t i o n  o f  t h e  w ork , s h y i n g  i t s  r e s e m b la n c e  t o  t h e  F re n c h  poem,
V .  M o n ta ig lo n ,  o p . c i t f ,  vvhere K u r z 's  e d i t i o n  o f  F i s c h a r t ' s  work,j^|_^ 
w i t h  i t s  i n t r o d u c t i o n  to  t h e  F lB h h a z , i s  q u o te d .  H a u f f e n ,  oyCc i t . ,  
q u o t e s  v a r i o u s  o t h e r  German f l e a ,  l o u s e  and  f l y  p r a i s e s ,  a l l  on 
s i m i l a r  l i n e s .
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B ut o f  a l l  t h e  p r a i s e s  o f  t h e  f l e a  c o n t a i n e d  i n  t h i s  c o l l e c t i o n ,  
t h e  one  w h ich  m ost c l e a r l y  i s  an a n im a l  s a t i r i c a l  e u lo g y  and a 
d i r e c t  d e s c e n d a n t  o f  L u c i a n 's  Muscae Encomium i s  t h e  l a s t  one o f  
^11  • I t  r e a l l y  h a s  n o t h i n g  t o  do w i th  C a t h e r i n e ,  and
h e r  name i s  n o t  m e n t io n e d .  U n f o r t u n a t e l y ,  t h e  a u t h o r  i s  n o t  named,
UiaS ^
i i « t  t w w f h t s     who w ro te  i t .  C a l l e d  Louange de
l a  P u c e , t h i s  w ou ld  seem to  be  t h e  o n ly  r e a s o n  f o r  i t s  i n c l u s i o n
a s  a  r e s u l t  o f  t h e  i n c i d e n t  
i n  t h e  c o l l e c t i o n ,  s i n c e  i t  d o es  n o t  seem t o  have  b e e n  w r i t t e n / w i t h
C a t h e r i n e ' s  f l e a  a t  a l l ,  b u t  r a t h e r  f o r  r e a s o n s  w h ich  r e s e m b le
t h o s e  o f  L u c ia n  when he d e c id e d  to  w r i t e  h i s  p r a i s e  on t h e  f l y ;
I I  II*y a  p a s  l o n g  tem ps q u e j . e  d i s  en q u e lq u e  co m p ag n ie ,  
p a r  m a n ié r é  de m o q u e r ie ,  non a u t r e m e n t  à  b o n , que j e -  v o u l o i s  
e s c r i r e  q u e lq u e  c h o se  en l 'h o n n e u r  de l a  P u c e ,  à  f i n  
' d ' e x e r c e r  v e in e  & faç^oner, mon s t i l e  à l ' i m i t a t i o n  de 
L u c ia n ,  q u i  en a  f a i t  a u t a n t  à  l ' e n d r o i t  de l a  m ouche;
The L ouange de l a  Puce f o l l o w s  t h e  p l a n  and  t h e  t e x t  o f  t h e
M uscae Encomium v e r y  c l o s e l y .  The m ost s t r i k i n g  t e x t u a l  i m i t a t i o n s
a r e  e a s i l y  d i s t i n g u i s h e d .  L u c i a n 's  work beg an
The f l y  i s  n o t  t h e  s m a l l e s t  o f  w inged  t h i n g s ,  on a l e v e l  
w i t h  g n a t s  and  m idges  and s t i l l  t i n i e r  c r e a t u r e s ;  i t  i s  a s  
much l a r g e r  t h a n  th e y  a s  s m a l l e r  t h a n  t h e  b e e .
The F re n c h  w ork  b e g in s  t o  p r a i s e  t h e  f l e a  i n  s i m i l a r  w o rd s ,  and  
e v e n  e m b r o i d e r ) t h e  i d e a :
La P u ce  e s t  l e  p l u s  p e t i t  de t o u s  l e s  an im au x , comme au 
c o n t r a i r e  l ' E l e f a n t  e s t  l e  p l u s  g r a n d ,  jLe p a r l e  d e s  t e r r e s t r e s .  
Q u e lq u e  r ^ n e u x  m ' o ^ e c t e r a  que l e  c i r o n  e s t  e n c o r  p l u s  p e t i t ;
J .e  l u y  r e s p o n d  que de c i r o n s  & m o rp io n s  ne s e ^ d o i t  f a i r e
m e n t io n  e n t r e  gens  d 'h o n n e u r  e t  r e p u t a t i o n .
1 The q u o t a t i o n s  from  t h e  Muscae Encomium w hich  f o l l o w  w i l l  a l l  be
f ro m  t h e  F o w le r  and  F ow ler  e d i t i o n  o f  L u c i a n ' s  W orks , V o l.  I l l .p .2 A | .
2 op. Get  p
2. ■F. Lacker nr , S'bU oc/W w a ^ 2 5 - A l
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When d e s c r i b i n g  t h e  l e g s  o f  t h e i r  r e s p e c t i v e  i n s e c t s  b o th  
a u t h o r s  p o i n t  o u t  t h e  f a c t  t h a t ,  a s  L u c ia n  p u t s  i t ;
Of i t s  s i x  l e g s ,  f o u r  o n ly  a r e  f o r  w a lk in g  and  t h e  
f r o n t  p a i r  s e r v e s  f o r  hands} 26 Z)
an d  a s  t h e  F r e n c h  p r a i s e  s a y s :
Or de c e s  s i x  p i e d s  l e s  deux de d e v a n t  s o n t  p l u s  
c o u r t s  que l e s  q u a t r e  a u t r e s ;  & de c e s  d e u x ^ là  e l l e  
s e , s e r t  comme de m a in s .
B o th  w r i t e r s  s e l e c t  t h e  c o u ra g e  o f  t h e i r  s u b j e c t  a s  t h e  q u a l i t y  w h ich
t h e y  i n t e n d  t o  p r a i s e  i n  m ost d e t a i l .  L u c ia n  s a y s  o f  t h e  f l y ;
I t s  v a l o ^  and  s p i r i t  r e q u i r e  no m e n t io n  o f  m in e ;  Homer, 
m i g h t i e s t -^01 p o e t s ,  s e e k in g  a com plim en t f o r  t h e  g r e a t e s t  
o f  h e r o e s ,  l i k e n s  h i s  s p i r i t  n o t  to  a  l i o n ' s ,  a  p a n t h e r ' s ,  
a  b o a r ' s ,  b u t  t o  t h e  c o u ra g e  o f  a f l y ,  t o  i t s  u n s h r i n k i n g  
and  p e r s i s t e n t  a s s a u l t ;  mark i t  i s  n o t  m ere a u d a c i t y ,  b u t  
c o u r a g e ,  t h a t  he  a t t r i b u t e s  to  i t .  Though you d r i v e  i t  o f f  
he  s a y s ,  i t  w i l l  n o t  l e a v e  you; i t  w i l l  h av e  i t s  b i t e .  He 
i s  so  e a r n e s t  an a j m i r e r  o f  t h e  f l y  t h a t  he a l l u d e s  to  i t  n o t  
o n ce  for t w i c e ,  b u t  c o n s t a n t l y ;  a  m é n t io n  o f  i t  i s  f e l t  t o  be 
a  p o e t i c  o rn a m e n t .  2 .
Of c o u r s e  t h e  a u t h o r  o f  t h e  Louange c o u ld  n o t  q u o te  t h i s  p a s s a g e  
e n t i r e l y  a s  i t  s t o o d ;  t o  d o 's o / i / o u l d  have  b een  t o  p r a i s e  t h e  f l y  
n o t  t h e  f l e a .  I n s t e a d  he changed  i t  s l i g h t l y ,  so  t h a t  i t  s e r v e d  
h i s  p u r p o s e .
D is c o u r o n s  de s a  h a r d i e s s e ;  h a r d i e s s e ,  s o i t  ^ e  p a r  d i e u ;  
m a is  j_e me r e p r e n d r a i  v o l o n t i e r s ,  e t  vous  me v o u l i t^ x  d o n n e r  
a  r e j o u e r ,  t a n t j L e  c r a i n s  q u 'o n  ne d i s e  que ce s o i t  p l u s t o s t  
t é m é r i t é  que h a r d i e s s e . . .  On a beau  1» s e r r e r  s o u s  l e  d o i t ,  
l a  r o u l l e r  s o u s  l e  p o u c e ,  s i  une f o i s  e l l e  p e u t  e s c h a p e ^  de 
v o s  s e r r e s ,  e l l e  r e t o u r n e  p l u s  f u r i e u s e  que d e v a n t  a  l ' e c a r -  
m ouche, e n r a g e e  de vous m o rd re ;  & ne vous l a i s s e r a j a m a i s  
en p a i x  que p re m iè re m e n t  e l l e  ne s o i t  s o u l l e e  de v o s t r e  s a n g .
I  O p «OJ~ p.
. 2-é> 2 ' ' 3  •
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Un t y g r e ,  un l i o n ,  un l i e p a r d  en f e r o i e n t - i l s  d 'a v a n ta g e ?
E t  t o u t e f o i s  vous me c o n fe s s e re z ,  que ce s o n t  b e s te s  de grand 
cu eu r  8c p l e i n e s  de v a i l l a n c e .  La mouche donc ne s e r a  r i e n  
au p r i x  de n o s t r e  Puce, encores  que Homere l 'u s u r p e  souven t 
en s e s  com para isons , e t  magnifiquement luy  a t t r i b u e  l a  f o rc e  
& l a  h a r d i e s s e .
The a u th o r  o f  th e  Louange de l a  Puce i s  byho means s l a v i s h  i n  
h i s  i m i t a t i o n  o f  L u c ia n 's  work. He fo llo w s  th e  g e n e ra l  p la n  and 
c e r t a i n  t e x t u a l  re m in isc e n c e s  a re  easy to  t r a c e .  But in  g e n e r a l  h i s  
argum ents  a r e  a l l  h i s  own, and he has  only  l e a r n t  from Lucian  th e  gay 
and i r o n i c a l  manner w ith  which he ex p re sse s  them. The mood o f  th e  
work becomes a p p a re n t  im m ediately  a f t e r  th e  i n t r o d u c to r y  sen te n c e  
qu o ted  above:
J “e pense que mes dames l e s  puces en o n t s e n t i  l e  v e n t ;
-  c a r  d e p u is  ce temps ^a^ e l l e s  n 'o n t  c e s se  de me m ordre, t a n t  
l e  J .o u r  que l a  n u i t .
I n  o r d e r  to  j u s t i f y  h i s  'a d m ira t io n '  f o r  th e  f l e a ,  ou r  a u th o r  
i n v e n t s  v a r io u s  h ig h ly  in g en io u s  re a so n s ,  a l l  o f  which he expounds 
w ith  g r e a t  c o n v ic t io n ,  l i k e  Simon in  L u c ia n 's  De P a r a s i t o . Having 
d ism is se d  a l l  o th e r  sm a ll  i n s e c t s ,  by say ing  t h a t  th ey  a r e  no t 
s u i t a b l e  f o r  d i s c u s s io n  among ' gens d ' honneur e t  r e p u t a t i o n ' ,  he 
w r i t e s .
Mais de l a  Puce, S chose e x c e l l e n te ,  & vrayement d igne 
d ' e s t r e  c a n o n iz e e ,  v o i r e  d is - je ^ c o n sa c re e ^  par  to u s  l e s  
tem p les  & c h a p p e l le s  du monde.
1 o p . c i t . , p . S"
2 V. s u p r a , p . ^ 6 6  The tim e r e f e r r e d  to  i s  th e  moment when he dec id ed  
to  compose a p r a i s e  o f  th e  f l e a .  ( Hc/t p
3 o p . c i t . ,pp .
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The f l e a ,  he d e c id e s ,  d e se rv e s  to  be d e i f i e d .  The a n c i e n t  E g y p tian s
d e i f i e d  th e  I b i s ,  because ' i l  a  ense igne  aux A p o th ic a i r e s  à donner
des  c l y s t e r e s ' .  The f l e a ,  however, undoubtedly  ta u g h t  mankind th e
a r t  o f  b le d d in g  people-, and so why no t d e i fy  i t  too? In d eed ,  ' a i n s
s o n t  s i  a,gpres a  nous s a ig n e r  que l e  p lu s  souven t e l l e s  nous 
Ce ^ 8 - ;
e n n u y e n t a  comment which p robably  shows th e  a u t h o r ' s  t r u e  f e e l i n g s  
ab o u t  th e  u n s o l i c i t e d  b le e d in g  p r a c t i s e d  upon him by 'mes dames l e s  
p u c e s ' .
E v e ry th in g  abou t th e  f l e a ' s  p h y s ic a l  ap p earan ce , from i t s  s i z e
to  i t s  c o lo u r  and th e  number o f  i t s  l e g s  i s  p r a i s e d  and j u s t i f i e d ,
w ith  r e f e r e n c e  to  Homer, P lu ta r c h ,  and R a b e la is .  P op u la r  s a y in g s ,
such  a s  th e  one 'A l a  s a in c te  Luce l e  jo u r  c r o i s t  du s a u t  d 'u n e
p u c e ' ,  a r e  a l l  e x p la in e d  as  be ing  to  th e  f l e a ' s  c r e d i t .
J e  vous demande^ prend on l e s  mesures du temps, ou d 'a u t r e s  
c h o s e s ,  s in o n  de c e l l e s  qui so n t  l e s  p lu s  s ig n a l é e s  & 
e x c e l l e n t e s ?  Exemple, l e  cours  du s o l e i l  e s t  l a  mesure de 
l ' a n n e e ,  l e  c o u rs  de l a  Lune e s t  c e l l e  du mois; de mesme 
l e  s a u t  de l a  ^uce e s t  l a  mesure de 1 ' a c c ro is se m e n t  d u jo u y -  
s a i n c t e  Luce.
S o c r a t e s ,  a s  m entioned in  A r is to p h a n e s ' Clouds i s  taken  as  a  f u r t h e r  
example o f  one who was i n t e r e s t e d  i n  f l e a s H o m e r ' s  d e a th ,  o r  
r a t h e r  th e  legend  co n cern in g  i t ,  i s  a l s o  b rought in  a s  a  means o f
1 The p assa g e  i n  th e  Louange de l a  Puce on th e  s ig n i f i c a n c e  o f  th e  c o lo u r  
o f  th e  f l e a  -  w hether i t  i s  b la c k  o r  p u rp le  -  may w e l l  be a r e c o l l e c t i o n  
o f  th e  passag e  in  G argan tua , c h a p te r s  IX and X, where R a b e la is  mocks th e  
b e l i e f  i n  th e  symbolism o f  c o lo u r s .
2 o p . c i t . ,  p.-S^'^The a u th o r  a l s o  " e x p la in s "  tg e  p o p u la r  phrase  ' a v o i r  l a  
puce en l ' o r e i l l e ' ,  c f t / c ^ p t ^ P ^ H ,  when Panurge has  a f le a - s h a p e d  e a r ­
r i n g  made fo r  h im s e l f .
3 V .  A ris to p h a n e s ,  Works, Loeb e d . , V o l .%  , p.Z7/T
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e x t o l l i n g  t h e  f l e a s ;  c l e a r l y ,  th e y  had o b t a i n e d  H o m er 's  d e a t h ,  by 
s u i c i d e ,  when h e  f a i l e d  t o  s o l v e  t h e  enigm a c o n c e r n i n g  t h e  'P o u x ' ,  
e q u a l l y  a p p l i c a b l e  t o  f l e a s ,  i n  o r d e r  to  p u n i s h  him f o r  p r a i s i n g
t h e  f l y  so  o f t e n  i n  h i s  w o rk s ,  and d i s r e g a r d i n g  t h e  f l e a :  The
f a c t  t h a t  t h e  gods  had p a i d  so  much a t t e n t i o n  to  them i n  t h i s  m a t t e r  
i s  i m p o r t a n t ;
Vous n o t e r e z  b i e n  ce  t r a i t .  M e s s i e u r s ,  comme f a i s a n t  f o r t  
à  l a  c a u s e .  Car nous c o n n a is s o n s  de l è  que l e s  D ieu x  o n t  
s o i n g  d e s  a f f a i r e s  d e s  P u c e s ,  a u s s i  b i e n  que de c e l l e s  
d e s  h u m a in s . ( p  • S'q
N ot c o n t e n t  w i t h  t h i s  d e d u c t io n  t h e  w r i t e r  g oes  on t o  c o n c lu d e  t h a t
s i n c e ,  a c c o r d i n g  t o  t h e  l e g e n d ,  Homer l o s t  o n ly  h i s  s i g h t  f o r
c r i t i c i s i n g  H e le n ,  b u t  h i s  l i f e  f o r  i g n o r i n g  t h e  f l e a s ,  t h e n  t h e
g o d s  m u st a c t i v e l y  p r e f e r  f l e a s  t o  humans:
F u r t h e r  p r o o f s  o f  t h e  s u p e r i o r i t y  o f  t h e  f l e a  a r e  f u r n i s h e d  by
t h e  f a c t  t h a t  b o t h  a L a t i n  p o e t  and an  a n c i e n t  p e o p le  o f  L y b ia  to o k
t h e i r  name from  t h i s  i n s e c t .  The work en d s  w i th  an  e x p l a n a t i o n  o f
t h e  b r e v i t y  o f  t h e  l i f e  o f  t h e  f l e a .  L u c ia n  had  m e n t io n e d  t h e
s h o r t n e s s  o f  t h e  l i f e  o f  t h e  f l y ,  b u t  had  n o t  e l a b o r a t e d  on t h i s .
The a u t h o r  o f  t h e  p r a i s e  o f  t h e  f l e a  b a s e s  t h e  w hole  o f  h i s  f i n a l
p a r a g r a p h  on t h i s  f a c t .
Au r e s t e  q u a n t  a  ce  q u 'o n  p o u r r o i t  o b j . e c t e r  q u ' e l l e  e s t  
de c o u r t e  v i e  ( a u s s i  e s t  i l  v r a y  q u ' e l l e  ne p a s s e  v o l o n t i e r s  
• l 'A u to m n e )  c e l a  e s t  l e g e r  e t  f a c i l e  à r é f u t e r ;  & to u r n e  p l u s  
t o s t  à  s a  g l o i r e ,  q u 'à  so n  v i t u p é r é *  Car j . e  s o u t i e n s  que l a  
b r i e f v e t ê  de s a  v i e  ne v i e n t  p o i n t  d ' a u t r e  c a u s e ,  s i n o n  p o u r  
a u t a n t  q u ' e l l e  s e  j e t t e  a i n s i  à  t o u t  p r o p o s ,  à  c o r s  p e r d u ,
& l a  t e s t e  b a i s s é e ,  au  m i l i e u  des  d a n g e r s .  Ces g r a n s  g u e r r i e r s  
c o ^ u m i e r e m e n t  ne v i v e n t  p a s  lo n g te m p s ,  & o r d in a i r e m e n t  ne
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p o r t e n t  p a s  l a  b a r b e  g r i s e ,  'T û rp e  s e n e x  m i l e s * .  B r e f  
p o u r  t r a n c h e r  c o u r t ,  j e  d i s  q u ' e l l e  a  c e l a  de commun 
a v e c  A c h i l l e ,  l a  p e r l e  d es  hommes de g u e r r e ,  q u i  e s t  
a p p e l l e  p a r  Homere L 7xcv/‘u^w'"^t o si, c * e s t . ,  a  d i r e  de p eu  de 
d u r e e .  E t p l u s  n ' e n  d i t  l e  d é p o s a n t .
On t h i s  n o t e  t h e  work e n d s .  C l e a r l y  i t  i s  b o th  t h e  m ost 
d e f i n i t e l y  and  u n m is ta k a b ly  L u c ia n ic  o f  a l l  t h e  a n im a l  e u l o g i e s  
o f  t h e  R e n a i s s a n c e  i n  I ' r a n c e .  I t  i s  f a r  from  b e in g  a s l a v i s h  c o p y ,  
b u t  k e e p s  b o t h  t h e  g a i e t y  and th e  o v e r a l l  p l a n  o f  t h e  Muscae 
Encom ium . I t  i s  l o n g e r  t h a n  t h e  G reek w o rk , b u t  n o t  to o  l o n g .
U s in g  a l l  t h e  t y p i c a l  s a t i r i c a l  e u lo g y  m ethods  -  t w i s t i n g  o f  
c l a s s i c a l  r e f e r e n c e s  and  a u t h o r i t i e s ,  u s e  o f  p o p u l a r  i d e a s  and 
p r o v e r b s ,  m is u s e  o f  q u o t a t i o n s ,  and p r e t e n d e d  s e r i o u s  c o n s i d e r a t i o n  
an d  p r a i s e  o f  an  i n s i g n i f i c a n t  a n im a l  -  t h e  Louange de l a  Puce
r t r
n e v e r t h e l e s s  s u c c e e d s  i n  am using  and i n t e r e s t i n g  t h e  r e a d e r ^ a s  a
w ork  w o r th y  o f  c o n s i d e r a t i o n  a s  one o f  t h e  b es t  ex am p les  o f  t h e
2
c l a s s i c a l  a n im a l  e u lo g y  a s  p r a c t i s e d  i n  F r a n c e .
H. N a is  suins up t h e  R e n a is s a n c e  a t t i t u d e  to  a n im a l  p o e t r y  tn^cntrmi 
a s  f o l l o w s :
Le b u t  du p o è t e  du XVI^ s i è c l e  q u i  c o n s a c r e  un poème à  
un a n im a l  e s t  l 'a m u se m e n t, l a  d i s t r a c t i o n  du l e c t e u r . . .  e t  de 
l ' a u t e u r .  C e la  e s t  v r a i  meme des  f a b l e s ,  a u x q u e l l e s  l e s  
an im au x  p e r m e t t e n t  de d o n n e r  un t o u r  p l a i s a n t  à 1 ' e n s e i g n e ­
m ent m o r a l . r
r  -  v/
1 c i t . ,  p . 6 0
2 One m ig h t  com pare  i t  w i th  a  poem by C h a n te lo u v e ,  c a l l e d  The Hymne 
de l a  P u c e , p u b l i s h e d  i n  1576 , i n  T r a g é d ie  de P h a ra o n  e t  a u t r e s  
o e u v r e s  p o é t i q u e s  c o n te n a n t  hym nes, d i v e r s  s o n n e t s  & c h a n s o n s , 
P a r i s ,  N. B o n fo n s ,  -0,
3 V .  H. N a i s ,  o p . c i t . ,  p .  6 l 4 .
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wowhere is  this attitude more apparent than in the animal
poems belonging, or closely related to the genre of the sa t i r ica l  
eulogy.
The 'hymnes-blasons* and the epitaphs studied in this chapter 
were rarely written for purposes of satire.  The epitaphs were 
intended as compliments to the owners of the animals, and, perhaps, 
as laments on the death of the pet in question. The 'hymnes-blasons' 
were descriptive^ pieces, introducing mythology and legends - often 
adapted or even invented by the author - and, where appropriate, 
adding to the description and praise a joking 'envoi' revealing the 
poet 's  true feelings towards his subject. The animal eulogies were 
very popular as 'pièces de circonstance’. The majority of them only 
border on the genre as we have seen i t  in classical, Neo-Latin 
and I ta l ian  l i te ra tu re ,  for they are less obviously burlesque, 
taking as their subjects loved animals and pets rather than 
unpleasant insects. Their humour, and their link with the sa t i r ica l  
eulogy l ies  in their often joking attitude, and in the delightful 
atmosphere of 'badinage' which pervades them a l l ,  whether epitaph 
or 'hymne-blason'.
1 Many 'hymnes-blasons' are on objects rather than animals or insects. 
But they are not remotely sa ti r ica l ,  and cannot be discussed here. 
Examples are. Le Fiascon, by Jean Godard (op.c i t . ,  pp. 321 f f . ) ;  
Belleau's poems on precious stones (v. supra, those by '
Ronsard describing and praising his various gifts  (v. supra, p .11 ); 
Le Main,
There is  also a work entitled De la Dignité & u t i l i t é  du sel & de 
la grande charte & presque famine~iceluy en l'An present, 1374;
Par Jean de Marconville Percheron, Paris, veuve Jean Dallier & 
Nicolas Roffet. The t i t l e  of this work reminds one of Plato's 
reference to a work on the same subject (v. supra, pJJ n I ), but in 
fact i t  is  a perfectly serious discussion of the virtues of sa l t ,  
based on the argument that "sale & sole n il  uti lius" ("Devise 
anaenne", quoted in the liminary verse).
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CONCLUSION
I n  t©nui 6nim r e  non te n u is  l a b o r ' :  so s a id  ®n th e
p r e f a c e  to  h i s ^cyryymm fiA.l\gj • 'Y e t . . . I  am a p t  to  b e l ie v e  I  have p r a i s e d
myF o l ly  i n  such  a  manner a s  no t to  have deserved  th e  name o f  f o o l  f o r  
2
p a i n s , '  w ro te  Erasmus, u rg in g  h i s  r e a d e rs  to  seek  o u t th e  t r u t h s  h idden  
b e a a a th  th e  g a i e t y  o f  th e  P ra is e  o f  F o l l y . These q u o ta t io n s  sum up 
th e  two a t t i t u d e s  to  th e  s a t i r i c a l  eulogy most p r e v a le n t  amongst th e  
w r i t e r s  d i s c u s s e d  i n  t h i s  t h e s i s .  For some o f  th e se  a u th o r s  th e  
p a r a d o x ic a l  encomium i s  a  d is p la y  p ie c e ,  an e x e r c i s e  o f  r h e t o r i c a l  s k i l l ;  
f o r  o t h e r s  i t  i s  a  s u b t l e  and e f f e c t i v e  s a t i r i c a l  weapon. In  c e r t a i n  
works t r a c e s  o f  b o th  th e s e  a t t i t u d e s  can be seen .
I n  a n t i q u i t y  th e  genre co n ta in ed  h a rd ly  any s a t i r e ,  o r  even i ro n y .  
P a ro d y ^ b u r le s q u e , cunning  and ingen io u s  argum ents, m y th o lo g ica l  a l l u s i o n s  
and o t h e r  f e a t u r e s  soon to  become c h a r a c t e r i s t i c  o f  t h i s  type o f  eu logy, 
m ight a p p e a r ,  b u t  Lucian s tood  a lone  in  h i s  a t te m p t  to  b r in g  in  a r e a l  
e lem en t o f  s a t i r e ,  i n  th e  Rhetor and th e  De P a r a s i t o .
When th e  gen re  was re v iv e d  d u rin g  th e  Renaissance^ th e  m a jo r i ty  o f  
N eo -L a tin  e u l o g i s t s  p r e f e r r e d  th e  Muscae Encomium and th e  Tragodopodagra 
to  L u c i a n 's  more s a t i r i c a l  encomia. T h e ir  e u lo g ie s  a re  im i t a t i v e  and 
monotonous to  a  d e g re e ,  and tended l a t e r  i n  th e  c e n tu ry  to  become 
p o rn o g ra p h ic .  Ere|.smus i s  th e  o u ts ta n d in g  e x c e p t io n  to  t h i s  r u l e .  The
1 V .  s u p r a , p .
2 V .  P r a i s e  o f  F o l l y , ^ . c i t .  E p i s t l e  p . x ix
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Mo r i a e  Encomium may have been th e  product o f  on ly  a  few d a y s ' work, 
b u t  i n t o  th e  pages o f  t h i s  book Erasmus d i s t i l l e d  th e  e ssen ce  o f  h i s  
th o u g h t  and p h i lo s o p h y . He thus  proved, c o n c lu s iv e ly  and m a g n i f ic e n t ly ,  
t h a t  t h i s  h i t h e r t o  t r i v i a l  gsnre was a f i t  v e h ic le  f o r  th e  e x p re s s io n  o f  
p ro fo u n d  th o u g h t  and b i t i n g  s a t i r e .
The I t a l i a n  m a n i f e s ta t io n s  o f  t h i s  l i t e r a r y  form c o n c e n t r a te d  on 
v e r b a l  b r i l l i a n c e ,  on f a n ta s y  and s p a rk l in g  w i t .  For th e  s a t i r i c a l  s id e  
o f  th e  form th ey  r e p r e s e n t  a  s te p  backwards -  w ith  th e  e x c e p t io n  o f  La 
P a z z i a . But t h e i r  q u a l i t i e s  were im p o rta n t ,  and French e u lo g ie s  owed 
much to  them.
In  F rance  we see  th e  g r e a t  f lo w erin g  o f  th e  genre a s  a  s i g n i f i c a n t  
and s a t i s f a c t o r y  method o f  s a t i r e .  In  the  v ic e  e u lo g ie s  th e  a u th o r t^  
own view s may be e x p ressed  in  d e l i c a t e  i ro n y ,  o r  f o r g e t t i n g  te m p o ra r i ly  
th e  e u l o g i s t i c  e lem en t,  he may launch  an a l l - o u t  a t t a c k ,  exp ressed  as  
d i r e c t  c r i t i c i s m .  These works a re  p a r t i c u l a r l y  i n t e r e s t i n g  because th ey  
a r e  so v a r i e d  i n  outward form, though s t i l l  be long ing  to  th e  same b a s ic  
g e n re .  'H ym nes',  p ro se  t r e a t i s e s ,  ' hym nes-b lasons ' and 'p a ra d o x e s ' can 
a l l  be s a t i r i c a l  e u lo g ie s . ^
The s t r e n g t h  o f  th e  element o f  s a t i r e  i n  th e  v ic e  e u lo g ie s  seems 
to  have been  th e  f a c t o r  which p reven ted  them from being  absorbed  and too 
g r e a t l y  i n f lu e n c e d  by o th e r  g e n re s .  In  the  an im al and d is e a s e  encomia 
t h i s  e lem en t o f  s a t i r e ,  because o f  th e  n a tu re  o f  th e  s u b je c t - m a t t e r ,  does
1 I n  f a c t  th e  'p a ra d o x ^ ^ is  a lm ost e x a c t ly  th e  same a s  th e  s a t i r i c a l  
e u lo g y .
375
n o t  seem to  have been  s t ro n g  enough to  p re v e n t  th e s e  works b e in g  g r e a t l y  
m o d if ie d  by o t h e r  c l o s e ly  r e l a t e d  g e n re s .  These o th e r  forms u s u a l ly  
c o n ta in e d  l e s s  r a t h e r  th an  more s a t i r e ,  and th e r e f o r e  tended  to  in f lu e n c e  
th e  s a t i r i c a l  eu lo g y  i n  t h i s  d i r e c t io n .  Such a  gen re  was th e  ’b la s o n '  , 
which in t r o d u c e d  more d e s c r i p t i o n  i n t o  many encomia.
However, and h e re  we come to  one o f  th e  most i n t e r e s t i n g  p o i n t s  to
in
have a r i s e n  o u t  o f  th e  p r e s e n t  s t u d y , / t h e  case  o f  th e  'b l a s o n '  t h i s  
i n f l u e n c e  worked b o th  ways. The French 'b l a s o n '  resem bled  th e  I t a l i a n  
s a t i r i c a l "  ' c a p i t o l o ' ,  and French a u th o r s  were q u ick  to  see  th e  l i k e n e s s .
In  t r a n s f e r r i n g  th e  ' c a p i t o l o '  from I t a l i a n  to  F rench , however, th e y  
b ro u g h t  i r o n y  i n t o  th e  ' b la so n ' ,  f o r  the  f i r s t  t im e .  The s ig n i f i c a n c e  o f  
t h i s  change i n  th e  'b l a s o n n e u r ' s ' a t t i t u d e  to  h i s  s u b je c t  has  never  been 
s u f f i c i e n t l y  a p p r e c i a t e d . •
I n  th e  c o u rse  o f  t h i s  t h e s i s  i t  has  become a p p a re n t  t h a t  th e  
R e n a is sa n c e  vogue f o r  th e  s a t i r i c a l  eulogy was in  f a c t  a  European r a t h e r  
th a n  a  p u r e ly  F rench  phenomenon. What were th e  treasons fo r  t h i s  unbounded 
p o p u l a r i t y  amongst th e  g r e a te s t ,  a s  w ell  a s  th e  most second o r  even t h i r d  
r a t e  a u th o r s ?  What was i t  i n  t h i s  genre  which seems to  have ap p ea led  
so d e e p ly  t o  som eth ing  i n  th e  R ena issance  m e n ta l i ty  t h a t  amongst i t s  
e x p o n e n ts  we f in d  men o f  a l l  ty p es  and p r o f e s s io n s ,  p o e t s ,  ph filo sophers ,  
d o c t o r s ,  la w y e rs  and p r o s e - w r i t e r s ?  The elem ent o f  paradox , which l i e s  
a t  th e  h e a r t  o f  th e  g e n re ,  w ith o u t which th e r e  i s  r e a l l y  no s a t i r i c a l  
e u lo g y ,  may p e rh a p s  p ro v id e  th e  answer to  th e s e  q u e s t io n s .
The p o i n t  o f  d e p a r tu re  o f  th e  p a ra d o x ic a l  emcomium i s  th e  d e c i s io n
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to  t a k e  a  view n o t  u s u a l ly  uphe ld , and to  seek  to  defend i t .  The paradox
h e re  i s  o n ly  a t  a  s u p e r f i c i a l  l e v e l .  However, though many w r i t e r s  were
in c a p a b le  o f  e x p re s s in g  t h i s  element a t  a deeper  l e v e l ,  th e  g r e a t e s t ,
such  a s  Erqsmus and R a b e la is ,  s t a r t  from the  t e c h n i c a l ,  fo rm al paradox ,
and p ro ceed  from i t  to  a  p h ilo so p h ic  n o t io n ,  to  th e  r e a l i s a t i o n  t h a t  th e
more one t h in k s  ab o u t th e  human s i t u a t i o n ,  the  more one becomes aware
t h a t  i t  i s  i n e v i t a b l y  and c o n s ta n t ly  p a ra d o x ic a l  and ab su rd .  The images
o f  J a n u s ,  o f  b la c k  and w h ite ,  fo r  and a g a in s t ,  have r e c u r r e d  many t im es
i n  th e  c o u rse  o f  t h i s  t h e s i s ,  a s  has the  p a ra d o x ic a l  id e a ,  w idely  h e ld
I
a t  th e  t im e ,  t h a t  th e  fo o l  t e l l s  the  t r u t h ,  -  y e t  a n o th e r  r e a so n  f o r  
c la im in g  t h a t  th e  Moriae Encomium i s  o f  c a p i t a l  im portance fo r  u n d e rs ta n d in g  
t h i s  g e n re .  I t  i s  c l e a r l y  not by chance t h a t  th e r e  were so many e d i t i o n s  
o f  E s t i e n n e ’s P a ra d o x e s , and t h a t  a  v a r i e t y  o f  o th e r  s a t i r i c a l  e u lo g ie s  
were g iv e n  th e  t i t l e  'p a ra d o x ' d u r in g  t h i s  c e n tu ry .
The s a t i r i c a l  eu logy  i s  th e r e fo r e  i n t e r e s t i n g  and im p o rta n t  f o r  two 
d i s t i n c t  r e a s o n s .  F i r s t l y ,  because i t  was a v e h ic le  fo r  i n d i r e c t  s a t i r e ,  
r e d i s c o v e r e d  and g r e a t l y  improved by s ix t e e n th  c e n tu ry  w r i t e r s .  Secondly , 
i t s  p o p u l a r i t y  seems to  have been due to  a  u n iv e r s a l  R enaissance
A
p re o c c u p a t io n  w ith  paradox.
| .  p p . r j ~
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APPENDIX A
C h ro n o lo g ic a l  l i s t  o f  th e  p r in c ip a l  French 
s a t i r i c a l  e u lo g ie s  s tu d ie d  in  the  t h e s i s
T h is  l i s t  does n o t  in c lu d e  a l l  the  works d isc u s se d  i n  th e  t e x t ,  m erely  
th e  most im p o r ta n t  examples of th e  gen re .  I t  i s  a s h o r t - t i t l e  c a ta lo g u e .  
F or f u r t h e r  b i b l i o g r a p h i c a l  d e t a i l s ,  v . e i t h e r  the  B ib l io g ra p h y , o r  th e  
t e x t  o f  th e  t h e s i s .
1331  C. Marot
1339  Anon,
c . 1340  J .  Rus.
1341  La B o rd e r ie
1344  0 .  C o le t
1346 R a b e la is
1347  M. de S a in t - G e la i s  
P. de Vienne
f\(\OY\
1331 ( o r i g i n a l  much e a r l i e r )  
Anon.
1333  C. E s t ie n n e
1334  Ronsard
Epitaphe du chev a l de Vuyart 
Le Triumphe de Dame V e ro l le  
C ontreb lason  du Nez 
L'Amie de Court 
L 'O ra iso n  de Mars 
T ie r s  L ivre
Epitkphe.^de la o B e le t t è  d 'u n e  D am oise lle
Le P hilosophe de Court
B lasons, de l a  g o u t te ,  de H o n n ^  e t  
de l a  Quarte
Blason des Barbes de m ain tenan t
Paradoxes
Let G re n o u il le
Le F re s lo n
La Fourmi


















Da B e l la y  
Du B e l la y
Anon.
(? Du B e l la y )
D ivers  Jeux R u s tiq u es  
La Poète C o u r t isa n  
La nouve lle  m an ié ré . . . .
Le Médecin C o u r t isa n
G.G. de G uersens Les Cornes (p u b lish e d  l607)
.  e p d U _  f a i .
Kug d t  tr-CQUimcr\t
A. Jamyn E le g ie  de l^üônnéûr
P. de Brach Le F re s lo n  
Le Canarin
Anon. ( d a te  o f  o r ig i n a l  unknown) The M irrour o f  Madnes
F .  de C la ry  
SL Fontoux 
E . 'F o r c a d e l
La B e l le te
E leg ie  su r  l a  mort d 'u n  couchon nomm^ Grongnet 
Encomie du Corbeau
E, P a s q u ie r  ( e d . )  La Puce de Madame des Roches 
yJ .  de l a  l e s s e e
0 .  de l a  Noue 
J . Godard 
De l a  B e rg e r ie  
J .  P a s s e r a i  
R e g n ie r  
(Muses G a i l l a r d e s ) 
V. D en is
La P r iso n
Paradoxe
1615  (and  1 6 2 9 ).
B ru sc a m b il le
La Pauvre té  
Sur l e  t r é p a s  de son Asne 
La D iv in i té  des P rocès 
S a t i r e  VI
Louange de l a  Bosse 
Epitaphe d 'u n  p e t i t  ch ien
Paradoxes
1617 W L 'O r t ig u e Le d e l i c e  des g a l le u x
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l 6 l 7 L 'O r t ig u e La f é l i c i t é  du d e b te u r
16 ? ( e a r l y  s e v e n te e n th  
Anon.
cen tu ry )
L ' Anatomie d 'u n  Nez à  l a  mode
_  1619 C. d 'E s te r n o d La Mort d 'u n  P e rro q u e t
1621 J .  Dant Le Chauve
1623 J . d ' Auvray Le nez
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APPENDIX B 
P ac t  I
L i s t  and D e s c r ip t io n  o f  th e  Im portan t S ev en teen th  
C en tu ry  C o l l e c t i o n s  o f  R enaissance S a t i r i c a l  E u lo g ie s
J
The f o l lo w in g  l i s t  does no t claim  to  be a b s o lu te ly  com ple te ,  m erely
to  g iv e  some i d e a  o f  th e  e x te n t  o f  th e se  c o l l e c t i o n s .  From th e  l i s t  o f
c o n te n t s  g iv e n  i t  i s  p o s s ib le  to  see which o f  th e  s ix t e e n t h  c e n tu ry  e u lo g ie s
were p e r e n n i a l  f a v o u r i t e s ,  which were soon f o r g o t t e n ,  and which i n s p i r e d
i m i t a t i o n s  and a d a p ta t io n s .  What i s  perhaps most rem arkab le  i s  how l i t t l e
th e  t a s t e  o f  th e  p u b l ic  ap p ears  to  have changed d u r in g  t h i s  c e n tu ry .
C o l l e c t i o n  No. 3 i n  t h i s  l i s t ,  p u b lished  i n  1623» c o n ta in ed  s u b s t a n t i a l l y
th e  same encomia a s  c o l l e c t i o n  No. 11 which d id  n o t  appear  u n t i l  1677*
The b e a r in g  t h a t  t h i s  d e c l in e  in  o r i g i n a l i t y  had on th e  genre a s  a whole
h as  been  d i s c u s s e d  i n  th e  Conclusion to  th e  p r e s e n t  t h e s i s  (su p ra  .
p .  M 7 .
N o te ; The Index  to  t h i s  t h e s i s  does n o t cover th e  works and a u th o r s  
m en tioned  i n  P a r t s  I  and I I  o f  t h i s  Appendix.
1 . 1 6 1 3 . F a c e t i a e  F ace tia rum , hoc e s t ,  jo c o -se r io ru m  f a s c i c u lu s ,
ex h ib en s  v a r i a  variorum Auctorum s c r i p t a ,  non tarn l e c t u  
iucunda  & io c o s a ,  amoena & amanda, quam l e c t u  vere  d igna  
8c u t i l i a ,  m u lt isv e  m ora libus  ad mores s e c u l i  n o s t r i  
accommodata, i l l u s t r a t a ,  & a d o rn a ta .  F r a n c o f u r t i  ad Moenum. I 6 1 3 .
T h is  c o l l e c t i o n  c o n ta in s  th e  fo llo w in g  works, quoted 
from th e  l i s t  o f  c o n te n ts ;
1 . M atthaeus D elio  de a r t e  Jo can d i l i b r i  IV.
2 .  Nicodemi F r i s c h l i n i  i n  e b r ie ta te m  e l e g i a .
3 . De P e d i tu ,  e iusque S peciebus .
4 .  De l u r e  P o tan d i d i s p u t a t i o .
3 . De L u s t i tu d in e  S tu d e n t ic a .
6 . De C u c u rb i ta t io n e  d i s p u t a t i o  f e u d a l i s .
7 . Bonus M ulie r  s iv e  de m u l ie r ib u s .
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8 . De O s c u l is  Jucunda d i s s e r t a t i o .
9» De J u re  e t  N atura Pennalium d i s p u t a t i o ,
10. V in cen t .  Obsopoeus de a r t e  B ibend i.
11. De V irg in ib u s  Theses In a u g u ra le s .
12. F l o j a  cortum V e r s ic a le .
2 . 1 6 1 9 • D o rn av iu s .  Amphitheatrum s a p ie n t i a e  s o c r a t i c a e  i o c o - s e r i a e .
T h is ,  th e  most im p o rtan t o f  a l l  th e  c o l l e c t i o n s ,  &as 
been  d is c u s s e d  i n  c o n s id e ra b le  d e t a i l  i n  C hapter IV o f  
th e  p r e s e n t  s tu d y .  I t  i s  t h e r e fo r e  s u p e r f lu o u s  to  d e s c r ib e  
i t  a g a in  h e r e .
I t  was r e p r i n t e d  i n  I 67O.
E x t r a c t s  from i t  were p u b l ish e d ,  aga in  e d i t e d  by D ornav ius ,  i n  
1 6 2 6 . Encomium I n v id i a e ,  C a e c i t a t i s ,  Neminis, F ^ g i l l a e ,  P e le c a n i ,  
A u th o r ib u s  i n c e r t i s ,  Amphitheatro 8apiené#&ae S o c r a t ic a e  
j o c o s e r i a e  -  a  C.D. /  i e  Caspar D ornav iusJ^  e d i t o . . . .  F r a n c o f u r t i .
3* 1 6 2 3 . Argumentorum lud icro rum  e t  amoenitatum s c r i p t o r e s  
v a r i i .  I n  g ra t ia m  s tu d io s a e  i u v e n t u t i s  c o l l e c t i  & 
em en d a ti .  Lugduni Batavorum . G odefridus  Basson. MDC.XXIII.
T h is  c o l l e c t i o n  c o n ta in s  the  fo llo w in g  works, most 
o f  them f a r  b e t t e r  known than  those  i n  C o l l e c t io n  I :
1 . Laus Podagrae ,  B i l i b a l d i  P i rc h e im e r i .
2 .  Encomium P u l i c i s ,  C o e l i i  C a lc a g n in i .
3 . De a r t e  N atand i,  p e r  Nicolaum Wynman.
4 . Laus Form icae , P h i l i p p i  M elanch ton is .
3 . Encomium L u t i ,  M. A n to n ii  M a jo ra g i i .
6 . De Laudibus A nseriS , l u l .  Caes. S c a l i g e r i .
7 . Encomium A s in i ,  Joan . P a s s e r a t i i .
J; S
11. Be Hum G ram m aticale, Andreae S a l e r n i t a n i .
12. Poemata v a r i a  L ud ic ra .
1 3 . C a l v i t i i  Encomium, Hugbaldo Monacho a u c to re .
14. A liu d  S a c r i  C a l v i t i i  Encomium h ac te n u s  in ed itu m .
1 3 . N i h i l ,  Jo h .  P a s s e r a t i i  & a lio ru m .
1 6 . Nemo, Theod. M a r c i l i i .
1 7 . M a r t i n a l i a ,  E u r i c i i  C odri.
1 8 . V in i  & Aquae Certamen, I n c e r t i .
1 9 . M y rm aco s tra teg ia .  M e lc h io r is  B a r l a e i .
T h is  c o l l e c t i o n  th e r e f o r e  c o n ta in s  none o f  the  famous c l a s s i c a l  
e u lo g i e s ,  th e  o ld e s t  one g iven  be ing  t h a t  by Hugbald th e  monk.
The p r i n t e r ' s  in t r o d u c t io n  appears  to  c o n c e n t ra te  mainly on the  
v a lu e  o f  th e s e  works a s  a  means o f  r e c r e a t i o n  and as  a  r h e t o r i c a l
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e x e r c i s e .  The fo llo w in g  e x t r a c t  from th e  e a r l y  p a r t  o f  t h i s  
i n t r o d u c t i o n  s e rv e s  to  i l l u s t r a t e  t h i s  a t t i t u d e :
’Benevole L e c to r ,  s i  s e r i a  & p r i s c o  Catone d ig n a  l e c t i t a r e  
amas, n i h i l  t i b i  i n  hac a ren a  n e g o t i i .  Quae fron tem  c a p e r a n t ,  
quae s u p e rc i l iu m  a t t o l l u n t ,  quae morosae d i c t i o n i s  p le n a  s u n t ,  
a l i b i  q u a e ra s  o p o r t e t .  A l i t e r  h ic  l i b e l l u s  n o s t e r ,  a l i t e r  
s i b y l l a e  lo q u i  amant. Non h ie  Principum  de r e g n i  re b u s  c o n s i l i a ,  
non v i t a e  gerundae r a t i o n e s ,  non Academiaxum sp in o s a e  q u a e s t io n e s ,  
non J u r i s c o n s u l to ru m  a u t  Medicorum a n c i p i t e s  casMs g ra v i  o r a t io n e  
e x p la n a n tu r .  Lud icrae  s u n t ,  io c o sa e  su n t  & d o c ta e  f e s t i v i t a t i s  
au tho ram en to  g r a ta e  d i s s e r t a t i o n e s , quas o f f e r o .  S c r ip s e r e  i l l a s  
v i r i  e r u d i t i o r e s ,  quos a g r a v io r ib u s  o c c u p a t io n ib u s  & c u r i s  ad 
h a s  su c c is iv a ru m  horarum commentationes sua  sub inde  a v o c a v i t  
v o lu p ta s ,  s iv e  u t  i p s i  levamentum a l iq u o d  negotiorum  in d e  p e t e r e n t ,  
ac te m p o r is  partem  e r u d i t i s  i s t iu s m o d i  n u g is  f a l l e r e n t ;  s iv e  u t  
d o c t r in a e  s u a e ,  i n g e n i i  ac i n d u s t r i a e  a l iq u o d  documentum i n  
p e r t r a c t a n d i s  re b u s  f r i v o l i s  ac omnium i u d i c i o  c o n te m p t is s i ra is  
p u b l ic o  d a r e n t . '
S t i l l  a p p a r e n t ly  f e a r in g  t h a t  h i s  p u b l ic  m ight m isjudge h i s  
i n t e n t i o n s ,  th e  p r i n t e r  c o n t in u e s ,  showing h e re  a  b e t t e r  a p p r e c i ­
a t i o n  o f  th e  s e r io u s  s id e  o f  the  encomia.
'Ne tamen io c o s  solum & nugas p r e t i o  d i s t r a h e r e  v e d e a r ,  
i t a  s t a t u a s  v e l im , sub nugarum in v ^ lu c ro  s e r i o s  sae p is s im e  
se n su s  o c c u l t a r i ,  & a u t  v i t a e  m e l io r i s  momenta, a u t  n a tu ra e  
m y s te r i a ,  a u t  philosophorum p l a c i t a  e x p l i c a r i . '
F u r th e r  on s t i l l  he d e s c r ib e s  h i s  work w ith  th e  f a m i l i a r  a d j e c t i v e  
' i o c o - s e r i a ' .
4 .  1 6 2 7 . F a c e t i a e  F a ce tia ru m , hoc e s t ,  lo co se r io ru m  f a s c i c u l u s  novus. 
s . l .  1 6 2 7 .
Quoted by G raesse .
P erh ap s  th e  same c o n te n ts  a s  Nos. 7 , 8 and 9«
3 . 1 6 3 8 . D is s e r ta t io n u m  Ludicrarum e t  amoenitatum , S c r ip t o r e s  v a r i i .
Lugd. B a ta v o r .  Apud F ra n c is c o s  Hegerum & Hackium. Anno I 6 3 8 .
The P re fa c e  to  t h i s  c o l l e c t i o n  i s  i d e n t i c a l  to  t h a t  o f  No. 3 
e x c e p t  i n  th e  middle s e c t i o n ,  where th e  v a r io u s  works c o n ta in e d  
i n  th e  c o l l e c t i o n  a re  l i s t e d  and d e s c r ib e d .  The fo llo w in g  works 
have been added to  th e  1623 e d i t i o n .
1 . N up tiae  P e r ip a t i c a e ,  C a sp a r is  B a r l a e i .
2 . Laus P e d i c u l i ,  D a n ie l i s  H e i n s i i .
3 . Laus E le p h a n t i s ,  J u s t i i  L i p s i i .
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4 . Encomium F e b r is  Q uartanae G u l l .  M enapii.
3» Encomium C a e c i ta t i s *  l a c o b i  G u th e r i i .
6 . Muscae P r in c i p a t u s ,  F r a n c i s c i  S c r i b a n i i .
7* D em ocritus  seu  de R isu , E r y c i i  P u te a n i .
T h is  c o l l e c t i o n  c o n ta in s  l8  works in  a l l ,  Nos. 12, 13, 
l 4 ,  1 3 , 1 6 , 1 7 , 18 and 19 o f  th e  1623 e d i t i o n  hav in g  
been  o m it te d .
6 . 1644. D is s e r ta t io n u m  lu d ic ra ru m  e t  amoenitatum S c r i p t o r e s  v a r i i .
E d i t i o  nova e t  A ucta . Lugd. B a tav o r .  Apud Franciscum  
Hegerum. 1644.
The i n t r o d u c t i o n  i s  ag a in  i d e n t i c a l  to  t h a t  o f  No. 3 w ith  
th e  e x c e p t io n  o f  th e  passage d e s c r ib in g  th e  c o n te n t s .  Those 
works which d i f f e r  from th e  I 638 e d i t i o n  (No. 3 ) a r e  i n d i c a t e d  
i n  th e  in d ex  w ith  an a s t e r i s k .  They a r e ;
1. A l lo c u t io  N u p t i a l i s .  M arc ii  Z u e r i i  B oxhorn ii
(T h is  i s  p la c e d  a f t e r  th e  N uptiae P e r i p a t i c a e , and i s  
d e d ic a te d  to  the  f ia n c e  o f  D an ie l  H e in s iu s '  d a u g h te r .  
E v id e n t ly  th e  f u tu r e  so n - in - la w  o f  t h i s  p r o l i f i c  w r i t e r  o f  
s a t i r i c a l  e u lo g ie s  had a s p i r a t i o n s  i n  th e  same d i r e c t i o n ! )
2 .  Encomium Ovi, E r y c i i  P u te a n i .
3 . Encomium Cycni, U ly s s is  A ld rovand i.
7 . 1 6 4 3 . F a c e t i a e  f a c e t ia ru m ,  hoc e s t ,  io c o -se r io ru m  f a s c i c u l u s  novus
e x h ib en s  v a r i a  variorum  autorum s c r i p t a ,  non tam l e c t u  jucunda 
& jo c o s a ,  quam l e c t u  vere  d igna  e t  u t i l i a ,  m u lt isv e  m o ra lib u s  
ad  mores s e c u l i  n o s t r i  accommodata, i l l u s t r a t e  & a d o rn a ta .  
P a th o p o l i ,  apud Gelastinum  Severum. 1643.
Quoted by B ru n e t ,  and by G raesse .  G raesse  i n t e r p r e t s  th e  
f i c t i o n a l  p r i n t e r  as  P h i l ,  de Croy.
I  &ave n o t  seen  t h i s  e d i t i o n ,  o r  th e  o th e r  one g iven  by G raesse  
(No. 4 ) ,  b u t  th e  l i k e l ih o o d  i s ,  i n  view of th e  term ' f a s c i c u l u s  
n ovus ' which ap p ears  i n  a l l  th e se  l a t e r  e d i t i o n s ,  t h a t  i t  was 
i n  f a c t  th e  one d e sc r ib e d  h e re  as  No. 8.
8 .  1647. (P ro b a b ly  th e  same a s  Nos. 4 and 7)
F a c e t i a e  F a c e tia ru m , Hoc e s t  Jo c o -se r io ru m  F a s c ic u lu s  novus, 
ax h ib e n s  v a r i a  variorum  autorum s c r i p t a ,  non tam l e c t u  jucunda 
e t  jo c o s a ,  amoena & amanda, quam l e c t u  v e re  d igna  e t  u t i l i a  
m u l t i s v e  m o ra lib u s  ad mores s e c u l i  n o s t r i  accommodata, i l l u s t r a t a  
8c a d o r n a ta .  P a th o p o l i .  Apud G elastinum  Severum. 1647.
The c o l l e c t o r  h e re  seems to  have been c o n te n t  to  add s ix  new 
t i t l e s  to  th e  I 613  e d i t i o n  (No. l )  and to  change th e  o rd e r  i n
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which th e  rem ain in g  e u lo g ie s  ap p ear ;
1 . De L u s t i tu d in e  S tu d e n t ic a .
2 . De P e d i tu  e iu sque  S pec iebus .
3 .  De C u c u r b i ta t io n e .
4 . De l u r e  P o ta n d i .
3 .  Encomium S c a b ie i .
6 . Bonus M ulie r  s iv e  de m u l ie r ib u s .
7 . De O s c u l is  Iucunda D i s s e r t a t i o .
8 . De V irg in ib u s  Theses In a u g u ra le s .
9 .  De l u r e  & N atura Pennalium.
1 0 . De M u l t i s c i i s  S tu d io s i s  & M a g is t r i s .
1 1 . De C o c h le a tio n e  D is p u ta t io .
12. Hans Pumbsack. ( i n  German).
1 3 ' De H a n r e i t a t e .
l 4 .  De H&sione & H a s i b i l i  q u a l i t a t e .
1 3 ' F l o i a  cortum V e r s ic a le .
l 6 . De C o rn e l io  & eiusdem n a tu r a .
17 ' De B ea n is .
l 8 . De C a se i  Laudibus.
9 .  1637 ' F a c e t i a e  F ace t ia ru m  ............ P a th o p o l i ,  Apud G.S.
An i d e n t i c a l  r e p r i n t  o f  No. 8 ( l6 4 ?  e d i t i o n ) .
10. l 6 6 6 . Adrairanda Rerum Adrairabilium Encomia. D i s e r t a  & Amoena P a l l a s
D is s e r e n s  sub l u d i c r a  s p e c ie ,  seu  D is se r ta t io n u m  Ludicrarum 
& Amoenitatum S c r ip to r e s  v a r i i .  Noviomagi Batavorum. Ex 
ty p o g ra p h e io  R e in e r i  S m e t i i .
I n s i d e  th e  t i t l e  page we r e a d ,  a f t e r  a  r e p e t i t i o n  o f  th e  t i t l e ;
Opusculum Tam l e c t u  iucundum, quam a u d i tu  gratum , Omni 
V i ta e  te rapori & Studiorum g e n e r i  inprim Ês accommodatum.
Noviomagi Batavorum. Typis R e in e r i  S m e t i i .  MDGLXVI.
T h is  was now th e  fo u r th  time t h a t ,  under one g u ise  o r  a n o th e r ,  
t h i s  c o l l e c t i o n  had been p u b l ish e d .  N early  twenty y e a r s  had 
e la p s e d  s in c e  th e  l a s t  e d i t i o n  (No. 6 ) b u t  a p p a re n t ly  th e  gen re  
was s t i l l  i n  demand.
The co m p ile r  o f  th e  p r e s e n t  ed it io rü ce p t  th e  same b a s ic  P r e f a c e ,  
e x c e p t  i n  h i s  d e s c r ip t io n  o f  th e  c o n te n t s ,  and a l s o  in  th e  e a r l y  
p a r t  o f  th e  I n t r o d u c t io n ,  which he a d a p ts  i n  o rd e r  to  e x p la in  th e  
new t i t l e  o f  th e  c o l l e c t i o n .  For ' L ud ic rae  su n t  . . .  a v o c a v i t  
v o l u p t a s '  (v .  su p ra P ' 3 ?^2 -) he s u b s t i t u t e s ;
'Sed  quae p roponun tu r ,  su n t  "adm iranda rerum Admirabiliura 
Encomia", quae quondam s u i s  A u thoribus  d i c t u  fu e ru n t  amoena, & 
n%nc n o b is  omnibus e ru n t  tam l e c t u  iucunda , quam a u d i tu  g r a t a .
S un t Lepores & S a le s  A t t i c i ,  a tq u e  v e n u s ta  v e l  f e s t i v a  Venus
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& sermonem & rem tecum habere  g e s t i t :  a u t  s i  m avis,
" d i s e r t a  & amaena P a l l a s  d i s s e r e n s  s e r i a  sub l u d i c r a  
s p e c ie "  v e n i t  ad t e  ex musaeo I l l u s t r i u m  & Incom parabiliura  
i n  omni s c ie n t ia ru m  genere Virorum, qu i i l l a m tn d iv e r s i s  l o c i s  
& tem poribus  p rogenuere , quum a g r a v io r ib u s  o c c u p a t io n ib u s  
& c u r i s  ad has  l u d i c r a s ,  sed d o c ta s  d i s s e r t a t i o n e s ,  & 
su b c is iv a ru m  horarum commentationes sua sub inde  a v o c a v i t  
v o l u p t a s . . . .
While i t  would be mere w ish fu l  th in k in g  to  see  any very  
s y s te m a t ic  o rd e r in g  of works w i th in  th e  c o l l e c t i o n ,  th e r e  
does seem to  be a vague a t tem p t a t  g roup ing  an im al e u lo g ie s  
t o g e t h e r ,  and d i s e a s e  e u lo g ie s  to g e th e r ,  a l th o u g h  t h e r e  a r e  
e x c e p t io n s  even to  t h i s  p a r t i a l  c l a s s i f i c a t i o n ,  a s  th e  
fo l lo w in g  l i s t  o f  c o n te n ts  shows:
1 . Encomium Ovi, E r y c i i  Pu teanus.
2 .  Encomium Form icae, P h i l .  M elan thon is .
3 .  Encomium Muscae, F r a n c i s c i  S c r i b a n i i .
4 .  Encomium E le p h a n t i s ,  J u s t i  L i p s i i .
3 . O ra t io  F u n e b r is  i n  Picam, Cuisdara I t a l i .
6 . Testamentum M. G runnii C o ro co ttae  P o r c e l l i ,  I n c e r t i  A u th o r is
7 .  Encomium P u l ic i^  C a e l i i  C a lc a g n in i .
8 . Encomium P e d ic u l i ,  D a n ie l i s  H e i n s i i .
9 . Encomium Podagrae, Hieronyrai C ard an i.
10. Encomium Podagrae, B i l i b a l d i  P i r c k h e im e r i .
11. Encomium F e b r is  Q uartanae , G u i l .  Menap. I .
12. Encomium C a e c i t a t i s ,  J a c o b i  G u th e r i i .
1 3 . Encomium S e n is ,  A r tu r i  J o n s to n i .
14. D em ocritus , seu  de R isu , E r y c i i  P u te a n i .
1 3 . Bellum G ram m aticale, Andr. S a l e r n i t a n i .
1 6 . Ens R a t io n i s ,  Casp. B a r l a e i .
1 7 . N up tiae  P e r ip a t e t i c a e ,  ( s i f )  Eiusdem.
1 8 . A l lo c u t io  N u p t i a l i s ,  M. Z u e r i i  B o xhorn ii .
1 9 . Encomium L u t i ,  M. Ant. M a jo ra g i i .
20 . Encomium Umbrae, J a n i  Dousae F,
21 . Encomium A s in i ,  Jo a n .  P a s s e r a t i .
22 . Encomium U lu lae ,  Conradi Goddaei.
2 3 . Encomium S u r d i t a t i s .  M a r t in i  S c h o o c k i i .
24. Encomium Fumi, Eiusdem.
11. 1 6 7 7 . Admiranda Rerum Admirabilium Encomia . Noviomagi Batavorum.
Ex T ypographia  R e in e r i  S m e t i i .  l677*
The t i t l e  page o f  t h i s  e d i t i o n  b e a rs  th e  d a te  1677, bu t 
i n s i d e  th e  d a te  I 676 i s  g iv en ,  to g e th e r  w ith  th e  u su a l  
a l t e r n a t i v e  t i t l e  D is se r ta t io n u m  Ludicrarum , e t c .
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T h is  e d i t i o n  i s  r a t h e r  i n a c c u r a t e ly  p r i n t e d .  For C a e c i t a t i s  
Encomium, Grae c i t a t i s  i s  g iv en , D em ocritu r ,  f o r  D em ocritus , 
and so on. I t  i s  r e t r i e v e d  by some d e l i g h t f u l  i l l u s t r a t i o n s ,  
showing gouty  men w ith  t h e i r  bandaged f e e t  su p p o r te d  on s t o o l s ,  
an  e l e p h a n t ,  peop le  d r in k in g ,  th e  f l e a ,  and so on. These 
accompany th e  a p p r o p r ia te  eu logy , though n o t  eve ry  work has 
an i l l u s t r a t i o n .
The c o n te n t s  a r e  i d e n t i c a l  to  th o se  o f  No. 10 ( I 6 6 6 ) .
P a r t  I I
L i s t  o f  c o n te n t s  o f  ' I I  primo L ibro  d e l l 'o p e r e  B u r le sc h e ,  d i  M.
F ra n c e sc o  B e rn i .  Di Messer Gio. d e l l a  Casa, d e l  V arch i ,  d e l  Mauro,
d i  M. B ino , d e l  Molza, d e l  Dolce, & d e l  F i r e n z u o la . Ammendato, e
r i c o r r e t t o ;  e con somma d i l ig e n z a  R is tam pato . In  F ire n z e  MDLII.
T h is  i s  th e  G ra z z in i  e d i t i o n ,  which was f i r s t  p u b l ish e d  in  1348. T h is  
l i s t  i s  ta k e n  from th e  1352 e d i t i o n . ( v .  C arlo  Verzone, o p .c i t . , 
I n t r o d u c t i o n ,  p .  x i l )
T h is  p a r t  o f  th e  Appendix has  been compiled f o r  easy  r e f e r e n c e  and 
f o r  p u rp o se s  o f  com parison.
La T a v o la  de C a p i t o l i  d i  M. F rancesco  B e r n i .
1 . A F r a c a s t o r o .
2 .  I n  lo d e  d e l l a  P e s te  Primo.
3 . I n  lo d e  d e l l a  P e s te  secondo.
4 .  I n  lo d e  d e l l e  Pesche.
3 . I n  lo d e  d e ' G h io zz i.
6 . L e t t e r a  à  u n 'a m ico .
7 . P o s t  s c r i t t a  a l  modesimo.
8 . A F ra  B a s t i a n  d e l  piombo.
9 . AM . A ntonio  da BibbienâL
10. S opra  i l  d i l u v i o  d e l  Muggello.
11. S o p ra  un g a rz o n e .
12. I n  lo d e  d e l l 'A n g u i l l e .
1 3 . I n  lo d e  d e 'C a r d i .
14. I n  lo d e  d e l l a  G e la t in a .
1 3 . I n  lo d e  d e l l 'O r i n a l e .
1 6 . I n  lo d e  d e l l a  P r im ie ra .
1 7 . I n  lo d e  d 'A r i s t o t i l e .
1 8 . a m .  Marco V en iz iano .
1 9 . A M. F ran cesco  da M ilano.
20 . A l i i  S ig n o r i  A b a t i .
21 . Al C a rd in a l  H ip o l i to  de M edici.
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22 . I n  lo d e  d i  G radasso a l  medesimo.
2 3 . Lamento d i  N ardino .
24 . I n  Lam entazion d'Amore.
2 3 . C on tro  k Papa A driano .
2 6 . I n  lo d e  d e l  D eb ito .
2 7 . I n  lo d e  d e l l 'A g o .
S o n n e t t i  d e l  medesimo
T h is  s e c t i o n  c o n ta in s  29 s o n n e ts ,  in c lu d in g  th e  famous 'Chiome 
d ' a r g e n t o ' ,  im i t a t e d  by Du B e l la y .
D 'A u to r i  i n c e r t i
1 . I n  lo d e  d e l  ca ld o  d e l  l e t t o .  (T h is  i s  th e  same poem which th e  
1338 e d i t i o n  had a t t r i b u t e d  to  B e rn i ,  v. s u p r a , p . .
2 .  I n  nome d i  f r a  S e b a s t ia n  d e l  piombo.
3 . I n  lo d e  d e l  p e s c a re .
Di M. Giovan, d e l l a  Casa
1 . I n  lo d e  d e l  Forno.
2 .  I n  lo d e  de b a c i .
3 . I n  d i s p r e g io  d e l  nome d i  Giovanni.
4 .  S o p ra  i l  m a r te l  d'Amore.
3 . I n  lo d e  d e l l a  s t i z z a .
Del V archi
1 . I n  lo d e  d e l l e  Tasche.
2 .  I n  lo d e  d e l l 'u o v a  sode.
3 . C on tro  a l l e  d e t t e .
4 .  I n  lo d e  de p e d u c c i .
3 . I n  lo d e  d e l  f in o c c h io .
6 . I n  lo d e  d e l l e  R ic o t t e .
Del Mauro
1 . I n  lo d e  d e l l a  Fava.
2 .  I n  lo d e  d e l l a  Fava secondo.
3 . I n  lo d e  d i  P r ia p o .
4 .  D el D ishoncore  primo
3 . Del d ish o n o re  secondo.
6 . D e l le  donne d i  montagna.
7 . AM . G iovanni d e l l a  c a sa .
8 . D el v ia g g io  d i  Roma.
9 . AM . R uberto  S t r o z z i .
10. A M. R uberto  S t r o z z i  secondo.
11. AM . P i e r  C a rn e se c c h i .
12. A M onsignor C a rn esecch i .
1 3 . I n  lo d e  d e l l a  c a r e s t i a .
14. A l l a  S ig n o ra  V io la n te  T o r n ie l l a ,
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13. D e l l a  C ac c ia .
1 6 . AM . C arlo  da Fano.
1 7 . I n  lo d e  d e l  L e t to .
1 8 . A O t ta v ia n  S a lv i .
1 9 . Al Marchese d e l  Guasto.
20 . I n  lo d e  d e ’F r a t i .
21 . I n  lo d e  d e l l e  b u g le .
Di M. Bino
1 . I n  lo d e  d e l  M a l f r a ^ s e .
2 . D e l l 'h o r t o  prim o. ‘
3 . D e l l 'h o r t o  secondo.
4 . C on tro  a l l e  c a lz e .
3 . D el P i l o .
D e l Molza
1 . I n  lo d e  d e l l a  i n s a l a t a .
2 .  I n  lo d e  d e l l a  scomunica.
Del Dolce
1 . D el n aso .
2 .  D e l l a  s p e ra n z a .
3 . I n  lo d e  d e l l o  sp u to .
4 .  I n  lo d e  d e l l o  sp u to  secondo.
3- D 'un  ra g a z z o .
6 . D e l l a  p o e s ia .
7 . A M onsignor G rim a ld i.
8 . AM . D a n ie l  B u o n r icc io .
Di M. Agnol F i re n z u o la
1 . I n  lo d e  d e l l a  s i t e .
2 .  I n  lo d e  d e l l e  campane.
3 . I n  lo d e  d e l  leg n o .
4 .  ' I n  m orte  d 'u n a  c i v e t t a .
3 . A una p e rso n a  s t ra v a g a n te .  (This  poem i s  i n  f a c t  by L a sc a .)
6 . I n  r i s p o s t a .
T a v o la  d e l  Secondo L ibro  d e l l 'o p e r e  B u rlesch e  d i  M. F rancesco  B e rn i ,  
& d ' a l t r i  d i v e r s i  A u to r i .
Di M. F rancesco  Berni
1 . S o n e t to  d e l l a  i n f e r m i ta  d i  Papa Clemente.
2 .  Vo to  di) Papa Clemente.
3 . A l l a  co r  t e  d e l  Duca A l le s s a n d ro ,  a P i s a .
4 .  A l l a  M archesana d i  P esca ra .
3 . D e l l a  s u g g e t t i o n e ,  in  che s ta v a  in  Verona.
6 . R ic a n ta t i o n e  d i  Verona.
7 . Al Vescovo d i  Verona suo padrone.
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8 . D e s c r i t t i o n e  d 'u n o  H i s to r i c o .
9 .  C on tro  a  Papa Clemente.
10. L ' e n t r a t a  d e l l ' Im p e ra d o re  in  Bologna.
11. C a p i to lo  d e l l a  P iv a .
12. C a p i to lo  primo a l l a  sua Innam orata .
1 3 . C a p i to lo  secondo a l l a  medesima.
14. C ac c ia  d'Amore.
Del Molza
1 .  C a p i to lo  i n  lode  de F i c h i .
Di M. F rancesco  C oppetta
1 .  C a p i to lo  i n  lo d e  d i  Non C o v e lle .
2 .  C a p i to lo  à N ico lô .
3 . C a p i to lo  a  M. Bernardo G iu s to .
4 .  Canzone n e l i a  p e r d i t a  d 'u n a  G a t ta .
5 . C a p i to lo  i n  lode  d e l l 'H o s t e r i a .
6 . C a p i to lo  a l l a  S ig n o ra  H o r te n s ia  G reca.
7 . C a p i to lo  a l l a  medesima.
Di M. Lodovico M a r te l l i
1 .  C a p i to lo  i n  lode  d e l l ' A l ta le n a .
Di V in c e n t io  M a r te l l i
1 . C a p i to lo  i n  lo d e  d e l l e  Menzogne, a  Messer Donato A c c ia iu o l i .
Di M a tt io  F ra n c e s i
1 .  Cap. so p ra  l e  C a ro te ,  à  M. Carlo  Capponi.
2 .  Cap. secondo so p ra  l e  medesime, a& medesimo.
3 . Ca. s o p ra  l e p i t e t o  d é l i a  P o v e r tà ,  a l  medesimo.
4 . C a p i to lo  i n  lo d e  d e l l e  Gott e ,  a  Messer B enedetto  Buonterapi.
3 . C a p i to lo  i n  lo d e  d e l lo  S te c c a d e n t i ,  à  Messer Matteo C antore  d e l  Papa.
6 . C a p i to lo  s o p ra  l a  c a c c ia  d e l lo  sco p p io ,  k M. B enedetto  B u s in i .
7 . C a p i to lo  i n  lo d e  d e l l a  T ossa , a l  l îâesim o.
8 . C a p i to lo  i n  lo d e  dell 'H um ore m e lan co lico ,  a llîH um ore da Bologna.
9 . C a p i to lo  s o p ra  i l  P a s se g g ia re ,  a l  medesimo.
10 . Cap. so p ra  l e  Nuove, a  M. B enédetto  B u s in i .
11 . C a p i to lo  so p ra  l e  Maschere, a& medesimo.
12. C a p i to lo  c o n t r a  lo  S b e r r e H a r e ,  a l  S . Molza.
1 3 . Cap. s o p ra  l a  S a l s i c c i a ,  a  Caino S p e n d i to re .
14. C a p i to lo  d e l l a  Mala Nott e ,  a  Messer Bartolomeo G uigni.
1 3 . C a p i to lo  c o n t r a  i l  p a r l a r  p e r  V. S ig n o r ia ,  a l  S .  Molza.
1 6 . C a p i to lo  d 'u n  v ia g g io ,  à  M. B enedetto  B u s in i .
1 7 . C a p i to lo  d e l  medesimo s u g g e t to ,  à  Messer Fabio  S eg n i.
1 8 . C a p i to lo  d e l  medesimo s u g g e t to ,  a  Messer A nnibal Caro.
1 9 . C a p i to lo  d e l l ' i s t e s s o  s u g g e t to ,  à  Messer B enede tto  B u s in i .
20 . Cap. s o p ra  i  G u an ti ,  a  M. Luca M a r t in i .
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21 . C a p i to lo  so p ra  l a  P o s ta ,  à  Mous. Dandino.
22 . C a p ito lo ^ seco n d o  so p ra  l a  P o s ta ,  à  Messer A nniba l Caro.
2 3 . L e t t e r a  a  S er  P i e t r o  da Sezza.
24 . C a p i to lo  so p ra  l a  Bonr, à" Mons. Maffeo, che fu  p o i  C a rd in a le .
2 3 . C a p i to lo '  i n  lo d e  d e l lo  Spago.
2 6 . C a p i to lo  i n  lode  d e l  Vin Greco, ^  M. Fabio  S eg n i .
27* C api i n  lo d e  de R i n f r e s c a t o i , a  Messer C arlo  Capponi. •
2 8 . C a p i to lo  so p ra  un Viaggio f a t t o  c o l  P ro c a c c io ,  a S e r  B enede tto  d i
B arone .
2 9 . L e t t e r a  a  M. lacopo  S e l l a i o .
3 0 . L e t t e r a  à  Lorenzo S c a la .
Di S t r a s s in o  da S iena
1 . C a p i to lo  a  P asq u in a .
2 .  C a p i to lo  d e l l e  b e l l e z z e  d é l i a  Dama.
3 . C a p i to lo  secondo d e l l e  B e l le z z e .
4 .  S ta n z a  so p ra  i l  C.A.Ca.
Di M. P i e t r o  A re tin o
1 . C a p i to lo  a l  Duca d i  Mantova.
2 .  C a p i to lo  à  sua  D iva.
3 . Cap. d é l i a  Q u artan a , a l  Duca d i  F io re n z a .
Di M. Bino
1 . C a p i to lo  d e l  B ic c h ie re  a l  Re d é l i a  V i r tù .
D*Andrea L ori
1 .  Cap. i n  lo d e  de l e  Mele k  Luca V a lo r ia n i .
2 .  C a p i to lo  i n  lo d e  de l e  C astagne, à  Ruberto  Buonguglie lm i.
Di M. Luca M art in i
1 . C a p i to lo  à  V is in  M arc ia io .
2 .  C a p i to lo  i n  lo d e  d i  P e g l i ,  V i l l a  d e l  S ig n o re  Adam C e n tu r io n i .
Di S .B .
1 . C a p i to lo  i n  lo d e  d e l  M orta io ,  à  Lorenzo de B ard i .
Di M. F rancesco  B a l d e l l i  
1 . C a p i to lo  i n  lo d e  d e l l a  M a rt in g a la .
Di B ronzino P i t t o r e
1 . C a p i to lo  primo i n  lode d e l l a  G H ea .
2 .  C a p i to lo  secondo in  i^d e  d e l l a  oBdesima.
3 . C a p i to lo  de Romori, a  M. Luca M a r t in i .
4 .  C a p i to lo  c o n t r o ' a ' l e  Campane, a l  medesimo.
3 . C a p i to lo  i n  lode  d e l l a  Z ansara ,  à  Messer B enede tte  V arch i.
Di M. V a le r io  Buonfrioco Da T r e v i g i .
1 . C a p i to lo  de t r e  C o n te n t i ,  k  M. Lodovico Domenichi.
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Di Luca V a lo r i a n i  
1 . Cap. i n  lo d e  de C a lz o n i ,  a  L u ig i  S p a d in i .
Di M.B.
1 . C a p i to lo  i n  lode  d e l l 'A s in o .
Di M esser Giovan*Andrea D e l l 'A n g u i l i a r a  
1 . (% )itolo a l  C a rd in a l  d i  T ren to .
Di M. Lodovico Domenichi
1 .  C a p i to lo  k  M astro  laco p e  d i  N e r i ,  c i r u s i c o ,  & b a r b i e r e .
2 . Cap. i n  lo d e  d e l l a  Zuppa a F i l ip p o  G iu n t i .
L i s t  o f  ' c a p i t o l i *  by G ra z z in i ,  I I  Lasca , a s  p u b l ish e d  by C. V erzone , 
e d . c i t . , p .  4 3 9 f f .
1 .  I n  lo d e  d e l l a  S a l s i c c i a .
2 .  I n  lo d e  d e l l a  V e c c h ia ia .
3 .  A G iovann i M azzuo li .  1593•
4 . I n  lo d e  d i  G iovann i.
5- I n  lo d e  d e l l e  Barbe, (d a ted  1542)
6 . I n  M orte d e l l o  S t r a d in o .  1549.
7 . AM . B e n e d e t to  V a rc h i .
8 . A M ig l io r  V i s i n i .
9 .  A un M. l o  p r e t e  N ostro  Amico.
10. AM . R a f f a e l l o  d e 'M ed ic i;  I n  lode  d e l  b a g n a r s i  i n  Arno.
11. Al medesimo.
12 . A M . G iovanni B in i .
1 3 . R a l l e g r a n d o s i  d 'e s s e r e  i n  F i re n z e .
14 . A l l a  su a  In n am o ra ta .
1 5 . A l l a  S i g n o r a . . . .  nnoLndoLndoU ccrtc vcfr^
1 6 . AM . Lorenzo S c a la ;  I n  lode d e 'z o c c o l i .
1 7 . A l medesimo i n  d i s p r e g io  de Z o c c o l i .
1 8 . A M . A le ssa n d ro  A l b e r t i .  I n  lode d e l l a  R ovesc ina .
1 9 . I n  lo d e  d e l l e  Mele.
20 . I n  lo d e  d e 'B e c c a f i c h i .
21 . AM . G io v a m b a t is ta  A l t o v i t i .  In  lode  d i  Z anni.
22 . A M . L ionardo  d e l l a  Fon te .
2 3 . A M . G io v a m b a t is ta  d e l l a  Fon te .
24 . A M. Vico S a l g e t t i .  In  lode d e l l a  P a l l a  a l  C a lc io .
2 5 . I n  lo d e  d e 'P o p o n i .
2 6 . I n  Lode d e l  M aglio .
2 7 . a m .  C esare  O l g i a t t i .
2 8 . A m . G io v a m b a t is ta  Dofii. I n  lode d e l l a  C accia .
2 9 . AM . P an d o lfo  P u c c i .  I n  Dishonor d e l l a  C accia .
3 0 . A. M. P an d o lfo  M a r t e l l i .  In  lode d e l l a  C acc ia .
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31 . A M. V in cen z io  M a r t e l l i .  In  lode  d e ' P i s e l l i .
32 . a m . G iu g l io  M azzinghi. In  lode d e l l a  P a z z ia .
3 3 . A M . B acio  D av an za ti .
3 4 . A M . G iovanni A nim iccia  Musico. I n  lode  d e g l i  S p in a c i .  
3 3 . I n  lo d e  d e l l a  Nannina Z in ze ra  C o r t ig ia n a .
3 6 . I n  lo d e  d e l l e  C as tagne .
3 7 . AM . Amerigo A n t in o r i .  In  lode  d e l  p e n s ie ro .
3 8 . Contro  a l  P e n s ie r o .
3 9 . I n  lo d e  d e l  T e f f e r u g l io .
40 . A M . P ando lfo  M a r t e l l i .  In  d is p re g io  d e ' G u a n t i .
41 . A M . Lorenzo d e g l i  O rgani.
42 . Al medesimo.
4 3 . A M . B e rn a rd in o  G ra z z in i .  In  nome d i  Lorenzo d e g l 'O rg a n i
44 . I n  d i s p r e g io  d e 'C a n i .  ^
4 3 . I n  lo d e  de i  C o g l io n i  .eldest G r a n e l l i .
46 . I n  lo d e  d e l  Lama d e 'V e t t o r i .
4 7 . I n  lo d e  d e l l e  T o r te  Marzapane.
48 . A M . N ic c o l )  B e t t i .  I n  lode d e 'P e sc e d u o v i.
4 9 . Al medesimo. I n  lo d e  d e l  s e d e re .
3 0 . I n  lo d e  d e l l e  Corna.
3 1 . I n  lo d e  d e l l a  Zuppa.
3 2 . A M . P ie ro  F a g i u o l i .
3 3 . I n  lo d e  d e l  D i s p e t to .
3 4 . I n  lo d e  d e l l e  M occieche.
33• I n  lo d e  de i  Popone.
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Appendix B. S e c t io n  I I I  
L i s t  o f  e d i t i o n s  o f  C. E s t ie n n e * s  "Paradoxes"
T h is  l i s t  h as  been compiled from Brunet (Manuel and S u p p l é e n t ) ,  
and G ra e sse  ( T ré s o r  de l i v r e s , e t c . ) .  I  have n o t  seen  a l l  th e s e  e d i t i o n s ,  
The p u rp o se  o f  t h e  l i s t  i s  to  dem onstra te  th e  p o p u la r i ty  o f  th e  'p a ra d o x ^ ' ,
1. 1353  P a ra d o x e s ,  ce so n t  propos c o n tre  l a  commune o p in io n ,  d e b a tu s
en forme de d ec lam atio n s  fo ren seô :  pour e x e r c i t e r  l e s  je u n e s  
a d v o c a te  en cau ses  d i f f i c i l e s .  P a r i s .  Ch. E s t ie n n e .
T h is ,  th e  f i r s t  e d i t i o n ,  i s  no t th e  one I  have quoted  from 
i n  th e  t h e s i s .  B runet m entions a p o s s ib le  e a r l i e r  t r a n s l a t i o n ,  
a b o u t  1 3 4 4 .
2 .  1333  R e p r in t  o f  No. 1. The word 'advocats*  , i n  th e  t i t l e ,  r e p la c e d
by ' e s p r i t s * .
3 . 1353  A t h i r d  e d i t i o n  by E s t ie n n e ,  'r e v e u z  e t  c o r r ig e z  pour l a  seconde
f o i s ' .
4 .  1333  P o i t i e r s ,  J a n  de Marne f  ( th e  e d i t i o n  quoted  i n  th e  é l i e s i s ) .
3 . 1334  P a r i s .  E s t ie n n e .  Like No. 3*
6 . 1334.yxVParadoxes ou s e n te n c e s ,  d é b a t tu e s  e t  élégamment d é d u i te s
c o n t r e  l a  commune o p in io n ,  t r a i t e  non moins p l e i n  de d o c t r in e  
que de r é c r é a t i o n  pour t o u te s  gens . Lyons. Pour Jean  Temporal, 
(chez  B a r th .  F re in )
7 . 1334  Paradoxe que l e  p l a id e r  e s t  chèse t r è s  u t i l e ,  & n é c e s s a i r e  a
l a  v i e  des  hommes. Caen. M artin  & P ie r r e  P h i l ip p e .
(B.M. e d i t i o n ,  no t mentioned by B rune t,  e t c . )
8 . 1334  Rouen.
9 . 1333  Same a s  No. 6 , w ith  words ' reveu e t  augmenté'*. Lyons, T h ibau ld
P ay en .
10. 1333  P arad o x es  ou S en tences  d éba tues  e t  élégamment d é d u i te s  c o n tre
l a  commune o p in io n .  Lyons. J .  Temporal.
11. 1337  P a r i s .
12. 1339  Same a s  No. 9, Lyons, T. Payen.
1 3 . 1 3 3 9  Same a s  No. 9 ,  Lyons, ï .  Temporal ( a t  th e  end, N ico las  P a r r in e a u .
Lyons, I 36 1 ) .
14. 1361  KXV p aradoxes  ou s e n te n c e s  d eb a tu es ,  e t . . . ,  d é d u i te s  c o n tre
l a  commune o p in io n .  P lu s  a d jo u s te  de nouveau l e  paradoxe que
l e  p l a i d e r  e s t  chose t r i s  u t i l e  e t  n é c e s s a i r e  a l a  v ie  des
hommes. P a r i s .  M. Menier.
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13. 1576 Lyons.
16 . 1583  P a ra d o x e s ,  au trem ent Propos c o n t r a i r e s  à l ’o p in io n  de l a
p l u p a r t  des hommes: l i v r e  non moins p r o f i t a b l e  que f a c é t ie u x ,  
Rouen. N ie. Lescuyer.
. { P lu s  La P a z z ia ,  acco rd in g  to  b o th  Brunet and G raesse)
1 7 . 1583  P a n s  Bôhfons.
1 8 . 1603  Les D eclam ations  paradoxes , où so n t con tenues  p l u s i e u r s
q u e s t io n s  d é b a t tu e s  c o n tre  1 ’o p in io n  du v u l g a i r e . . . re v e u  
e t  e n r i c h i  d 'a n n o ta t io n s  f o r t  sommaires, p a r  J e a n  du Val 
(Slueerrois. P a r i s .  Jean  M icard, ou, du B r u e i l .
1 9 . ]6o4 Same a s  No. I 8 .
2 0 . 1638  Les Paradoxes  ou l e s  op in io n s  renversé 'es  de l a  p lu s  p a r t
des  hommes; l i v r e  non moins p r o f i t a b l e  que f a c é t i e u x :  p a r  
l e  d o c te u r  incognu . P a r i s .  Jacques  C ail loV e.
(The Supplément g iv es  t h i s  e d i t i o n  as  Rouen, J .  C a i l l o v e . )
The s t y l e  has been modennised in  t h i s  e d i t i o n .  There was 
an E n g l is h  t r a n s l a t i o n  o f  E s t i e n n e 's  t r a n s l a t i o n  in  1395, 
and a  S p an ish  t r a n s l a t i o n  d i r e c t  from Lando i n  1352"
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Les S a t i r e s  F ra n ç a ise s  du 
XVIB s i è c l e  ^ -
V a r ié té s  h i s to r iq u e s  e t  l i t t é r a i r e s  
R ec u e il  de p ie c e s  v o la n te s  r a r e s  e t  
c u r ie u s e s  en p rose  e t  en v e r s
D ic t io n n a i r e  de 1*Ancienne Langue 
F ra n ç a is e r ------
T réso r  de L iv res  Rares e t  
P rec ieu x
La Grande E n cy c lo p éd ie
G reek A n tho logy , The, Loeb C la s s ic s  E d i t io n
Grudé de l a  C ro ix  
du M aine, F.
HugJ^et, E. 
L a ch ^ v re ,  F. 
M ayer, C.A.
Le B ib l io th è q u e s  F r a n c o is e s , e t c .  
Ed. R igoley  de Juvigny
D ic t io n n a i r e  de l a  Langue F ra n ç a ise  
du XVIe S i l ^  "
Les R ec u e ils  c o l l e c t i f s  de p o é s ie s  
l i b r e s  e t  s a t i r i q u e s  de I 6OO à I 626
B ib l io g ra p h ie  des Oeuvres de 
Clément Marot
Paris, 1922
P a r i s ,  1855-65
P a r i s ,  1881-1902
D resden,
1859469
P a r i s ,
1772 , 1773
P a r i s ,  1925  -
P a r i s ,  1914 
Geneva, Droz,
1954
De Morbo g a l l i c o  omnia quae e x ta n t  V e n e t i i s ,  Apud J .Z i l e t t u m ,  I 566
N ouvelle  B ib l io g r a p h ie  G é n é ra le , v o l .  8 .
O p u scu les  d*Amour, p a r  H eroe t,  La B order ie  e t  a u t r e s  
d i v i n s  p o r t e s
R e c u e i l  de F a rc e s  de M o ra l i té s  e t  de Sermofs Joyeux 
ed . Le Roux de L incy  and F. Michel
R e c u e i l  G e n e ra l  des S o t t i e s , ed. E. P ic o t
S o c ié té  des Anciens Textes  F ra n ç a is ,
R e c u e i l  de P o é s ie s  F ra n ç a is e s  des XVe e t  XVIe s i è c l e s  
ed. A, de M onta ig lon  a n i  J .  de R o th sch ild
F irm in -D id o t , 
P a r i s ,  1855
Lyons, Jean  de 
Tournes, 1547
P a r i s ,  1837
P a r is
1902-1912
P a r i s ,  1855-78  
13 v o ls .
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R o th s c h i ld ,  F . J .  de C ata logue des L iv re s  f r a n ç a i s  de
l a  B ib l io th è q u e  du Baron  de 
R o th sc h ild  a Waddesdon
Tommaseo & 
B e l l i n i D iz io n a r io  d é l i a  Lingua i t a l i a n a
London, l897 
T u r in ,  1929
I I . P r im ary  M a te r i a l
i )  C l a s s i c a l
A r is to p h a n e s
A r i s t o t l e
Aulus G e l iy s
C ic e ro
C la u d ia n
Dio Chryspstom
F r o n to ,  M.C.
Hr 0<C3^ Cj2
I s o c r a t e s
L uc ian
L uc ian  o f  Sam osata
"Lucian
Works, Loeb C la s s ic s  E d i t io n
Works, Loeb C la s s ic s  E d i t io n
The A t t i c  N ig h ts , Loeb C la s s i c s  E d i t io n
Paradoxa S toicorum , Loeb C la s s i c s  E d i t io n
Works, ed . Hawkins, A.
Works, Loeb C la s s ic s  E d i t io n
Works, Leeb C la s s ic s  E d i t io n  
C la s s ic s
H e le n , Loeb C la s s ic s  E d i t io n
I s o c r a t i s  O ra t io  De Laudibus Helenae 
a  graeco In  Latinum T raduc ta  loanne 
P e tro  Lucense I n t e r p r e t s , e t c .
V .  a l s o  Pirkheym er, B.
The works o f  Lucian o f  Samosata 
t r a n s .  by H.W. Fowler and F.G, Fowler
Complete Works, Loeb C la s s ic s  E d i t io n
L u c ia n i v i r i  q d i s e r t i s s i m i  c o n p lu r ia  
opuscu la  longe f e s t i v i s s i m a , 
ab Erasmo Roterodamo e t  Thoma Moro i n t e r p r e t i b u s  
o p t i ra is  in  la t in o ru m  linguam t r a d u c ta ,  e t c .  Ex 
a e d ib u s  A sc e n s ia n is ,  ^  P a r i s _ /  1306
London, l 8 l ?
Lo nG o n , etc
P a r i s ,  Apud D iv i 
la c o b i  Vicum, 
1510
Oxford, 1905




M a r t i a l
Ovid
P h i l o s t r a t u s
P l a t o
P l in y
P l u t a r c h
P o ly b iu s
Q u i n t i l i a n
S t a t i u s
S y n e s iu s
L u c ia n i  Sam osatensis  Opera quae 
quidem e x t e n t , t r a n s .  J .  M icy llu s ,  e t c .
Les O euvres , t r a n s .  F i l b e r t  B re t in
The Works o f L u c ia n ^ tra n s .  T. F ra n c k l in
Tragodopodagra . t r a n s .  Symeon T. 
B a r t l e t t .  B .M .C o llec tion , E n g lish  
P o e t ry ,  I 866 - I 889
E pigram s, Loeb C la s s ic s  E d i t io n
Amorum l i b r i  t r e s , ed. P .B randt
Works, Loeb C la s s ic s  E d i t io n
Symposium, Loeb C la s s ic s  E d i t io n
N a tu ra l  H i s to r y , Loeb C la s s ic s  E d i t io n
M o ra l ia , Loeb C la s s ic s  E d i t io n
The H i s t o r i e s , Loeb C la s s ic s  E d i t io n
Works, Loeb C la s s ic s  E d i t io n
S i l v a e , Loeb C la s s ic s  E d i t io n
S y n e s i i  C yrenensis  de Laudibus 
C a l v i c i i  O r a t i o , e t c . ,  t r a n s .  J .  Free
A Paradoxe, e t c . ,  t r a n s .  A. Fleming
J .  F re llo n iu m , 
Lyons, 1^49
P a r i s ,  Abel 
I ’A n g e l ie r ,  I 583
)7
London, 3#0 
Ryde, l 8? l
H ild esh e ira , I 963




i i )  Erasmus and N eo-L atin
A g r ip p a ,  H.C. D e c la r a t io n  su r  l ' i n c e r t i t u d e ,  v a n i té
e t  abus des s c ie n c e s , t r .  L. de Mayenne
Turque t
A l b e r t i ,  L .B . Opéra
O p u scu li  i n e d i t i  d i  Léon B a t t i s t a  
A l b e r t i , ed. C. Grayson 
Nuova C o llez io n e  d i  t e s t i  u m a n is t ic i  
i n e d i t i  ojcarly No. 10.
P a r i s ,  J .  Durand,
1582
B. d i  L i b r i ,  
F lo ren c e ,  I 5OO ?
F lo ren c e ,  1934
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Arnaud, A. loci ex lib rls  G. du V. Senatus Avenioni. Ex Typo-
Aquensis Principi. graph. laoobi Bramereau,
1600
(Republished Avignon, I6O5 , Paris l609)
Ballista, Chr. In Podagram Concertatio. etc. s .l.n .d .
(Zurich? 1525 or 1528?)
" " The Overthrow of the Gout, etc. A.Veale, London, 157?
t r a n s .  B. Googe?
f t
V .  Pirkheym er, B . ,  De podagrae . . . lu su s
B ourbon , N. Les B a g a te l l e s  de N ico las
Bourbon, t r a n s .  V .L .S a u ln ie r  P a r i s ,  1945
” “ Nugarum L ib r i  Qcto Lugduni, Apud S.Gryphium, 153®
B u c o ld ia n u s ,  G. G e ra rd i  B u co ld ian i pro E b r i e t a t e  C o lon iae . Joannes
O r a t i o , Coloniae d i c t a  S o te r .  1529
D udaeus, G. De c u ra n d is  a r t i c u l a r i b u s  morbis P a r i s ,  E. R eg n au lt ,
commentarius 1539
C a lc a g n in i ,  C. Opera a l i q u o t  B as le ,  Froben, 1544
C ardano , G. Hieronymi Cardoni Medici M ed io lan e n s is , Norimbergae, Apud
l i b e l l i  Duo. Unus, de Supplemento Almanach J .P e t re iu m ,  1543
C a r n a r iu s ,  J .  De Podagrae la u d ib u s  o r a t i o ,  e t c .  P a t a v i i ,  J.Amycus, 1533
C o l le n u c c io ,  P . . .  .A pologi Q uatuor, e t c .  In  aed ibus  M .S ch u re ri i ,
A rfeen to ra ti ,  1511.
C u r io n e ,  C .S . A ran e i Encomion, e t c .  V e n e t i i s ,  1540
Erasmus Opus E p is to la ru m  D es .,  Erasmi
R o terodam i, ed. P .S .A lle n  Oxford, 1906-29
n The P r a i s e  o f  F o l ly  London, 1726 e d . ,
( t r a n s i  and ed . by W. K ennett) 1876 ed.
H e g # n d o rf f ,  C. Encomium E b r i e t a t i s  C hris tophoro  L ip s ie ,  Ex ed ibus
H eg en d o rff in o  Authors V alenS in i Schumann, 1519
Encomium Somni ^ ip s ia e ,  ex aed ib u s  ,
-----------------------  V a le n t in i  Schumann, 1519
401
H e g e n d o r f f ,  C. Encomium S o b r i e t a t i s  au th o re  C h ris to p h o ro  _  s . l . n . d .
H egendorffino  L ip s ico  /L e ip s i^ ?  1520? /
H e ld e l in u s ,  C. C icon iae  Encomium, e t c .  
H e ssu s ,  J .  Ludus de Podagra
B a s i l e a e , 1554
M oguntiae, I .S c h o e f f e r ,  
1337
Hotman, A. :Vfl^ya)yUitSsive  de Barba, D ialogus Lugd. B a tav . Ex o f f i c i m
P l a n t i n i a n a ,  I 586
H u t te n ,  ¥ .  von Opera P o e t i c a , e tc .
” De G u a iac i  m edicina e t  morbo
g a l l i c o  l i b e r  unus
Opera Quae R e p e r i r i  P o tuerun t 
Omnia, e t c . ,  ed. E. BBcking
H u t te n ,  UMch 
von
Lacuna, A. de 1 4 ^ Rimedio d e l l e  Podagre
6 . 1 . ,  1538
M oguntiae,
I .  S c o f f e r ,  1519
L e ip z ig ,
1859-70
Rome, G .M .Scotto ,
1332
L ’A igue , E. de Encomium Brassicarum  s iv e  Per Stephanum A^uaenum, P a r i s i i s ,
Caulium Chr.W echelus, 1531
P a r i s ,  C.Wechel, 1531L in e u s , T . 
L B se l,  J .
O ra t io  /  i n  /  laudem b e l l i , e t c .
lo h :  L o s e l i  p g ru ss i  P h i l .  & Med.D 
De Podagra T ra c ta tu s
M enapius, G. ' Encomium febrms q u a r ta n a e , e tc
O bsopoeus, V in cen t De A rte  Bibendi L ib r i  Tres
a u th o re  V incen tio  Obsopoeo
P a s s e r a t ,  J .
V in e . Obsopoeus de A rte  Bibendi 
L ib .  Quatuor, e t  a r t e  io can d i L ib , 
Q u a tu o r , e t c .
Lugd. Batav,
J .  M aire, 1639
B a s i le a e ,  Ex o f f i c i n a  
J .O p o r in i ,  1^42
Norimbergae, Apud J . 
P e tre ium , 1536
Lugd. B atav , Ex. Typo- 
g ra p h ia  r e d iv iv a , l 6 4 8
N i h i l , e tc .  
De C a e c i ta te  O ra tio
P a r i s ,  E .P ré v o s teau, I 587  
L u te t i a e ,  Apud M .P a tisso riu m ,
1597
P irc k h e y m e r,  B. A pologia  seu nodagrae la u s  Nurewbergae, F .Peypus, 1522
402
P irck h ey m er, B. Podagrae Laus. Tragoedia  L ucian i
c u i  t i t u l u s  e s t ,  podagra. . . .
" " De podagrae lau d ib u s  doctorum
hominum lu su s
** ” The P ra is e  o f  the  Gout, o r ,  The
Gouts Apologie, A Paradox, both 
p le a s a n t  and p r o f i t a b l e  
T ran s ,  by William E s t .
A r g e n to ra t i .  pe r  H en r i-  
cum Sybold , 1529
apud h ae red es  C h r i s t i a n !  Milü 
A r g e n to ra t i ,  157O
P o n tan u s ,  G.B. 
S a d o le to ,  J .  
H ucbaldus ,
Triumphus Podagrae, e tc .  
C u r t iu s ,  eiusdem Laocoon, e t c .  
Carmen de laude calvorum
Monachus S.Amandi
S e n n e r tu s ,  D.
Turnebe, A.
P r a c t i c a l  P hy sick , e t c .  
t r a n s .  H. Care
De nova captandae u t i l i t a t i s  
e l i t e r i s  r a t io n e  e p i s to l a ,  ad 
Leoquernum
London, l6 l7
F r a n c o f u r t i .  In  O f f ic in a  
N ico la i  S t e i n i i ,  I 605
J .B .P h a e l lu s ,
Bononiae, 1532
s . l . n . d .  (Thomas Ans- 
helm: Pforzheim , 1502 ?)
London, I676
P a r i s i i s ,  Veuve P. 
A t te ig n a n t , 1559
B u rn e r ,  R ober t  R o b e r t!  T urner!  Devonii O ra to r i s
e t  p h i lo so p h i  I n g o ls ta d ie n s i s  
panegyricyiufl
” ” Encomium D e b i t ! , seu P aradoxon^
M elius e s t  debere quam non d e b e re , 
i n  R o b ert!  Turner!  D eron ii  posthuma
Werner, Abraham O ra t io  de con fec tione  e iu s  potus
qu i Germaniae u s i t a t u s ,  v e f e r ^  
vocabulo secundum Plinium C e re v is ia
I n g o l s t a d i i  Ex Typo- 
g rap h ia  A .S a r o t r i i ,  1599
I n g o l s t a d i i ,  t y p i s  
E d e r ia n is  apud Andream 
Angermatium. l602
Witeb. lo a .  S chw erte l
1567
v o c a tu r
W ilde, J .
I l l )  German 
B ra n t ,  S .
TI I I
I I  I I
De Formica. L iber  Unus Ambergae apud Schttnfeld, I 615
The Ship  o f  F o o ls , t r a n s .  E.H.Zeydel 1944
^ a r r e n s c h i f f , E d i t io  P rinceps  B as le ,  l4g4
The Shyppe o f  F oo les , t r a n s .  T.Watson London, 1517
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F i s c h a r t , J . Johann F i s c h a r t s  Werke. Eine Auswahl 
ed . A. H auffen , 3 v o ls .
i v )  E n g l i s h  (e x c lu d in g  t r a n s l a t i o n s )
E l y o t ,  S i r  
Thomas
H arvey ,
G a b r ie l
The Boke named the  Governour 
E d . , H.H.S. C ro f t
The Works o f  G a b r ie l  Harvey 
ed. G ro sa r t ,  A .B ., 3 v o ls .
More, S i r  Thomas Works
S a n d fo rd ,  J .  The M irrour o f  Madnes







v) I t a l i a n
A l b e r g a t i ,
V ia n e s io
B e r n i ,  F .
La P a zz ia
Les Louanges de l a  F o l ie  
t r a n s .  Jean  du T h ie r
Bologna, 1541
Lyons, B en o is t  
Rigaud, 1567
T u t te  l e  Opere d e l  B ern ia  in  Terza V ineg ia ,  C u r t io
Rima Navo e t  F r a t e l l i ,  153®
l e  Primo Libro dell*O pere B urlesche  I .G u i n t i ,
(e I I  seconde l i b r o ) ,  ed. G razz in i  F ire n z e ,  1552, 53
P o e s ie  e P rose ,  ed. E .C h io rb o l i F lo re n c e ,  1934
B u r c h i e l l o ,  lU». I  S o n n e t t i  d e l  B u rc h ie l lo ,  e d i  F i re n z e ,  1532
m esser Antonio Alamanni, a l l a  B u rc h ie l le s c a  
ed. G razz in i  (o r  I I  Lasca)
C a l e n t i u s ,  E. Opuscula E l i s i i  C a le n t i i  Rome, I . d e  B esicken , 13G3
T u rin ,  I960
C a s t i g l i o n e ,  B. I l  L ib ro  d e l  Corteg iano
ed . G. P r e t i
The Book M  the  C o u r t ie r  
( t r a n s .  by S i r  Thomas Hoby -  
The Tudor T r a n s la t io n s ,  No. 23) London, 1900
G a rz o n i . Tommaso Opere dm Tomaso Garzoni
B agnacavallo^  V a le n t in i  & G i u l i a n i ,
404
G r a z z i n i ,  A n t o n f r a n c e s c o  ( I I  L a sc a )
Le r im e  b u r l e s c h e  e d i t e  e i n e d i t e  d i  
An ^ to n fra n c e sc o  G r a z z i n i ,  d e t t o  I I  L asca  F lo re n c e ,  
e d .  C a r lo  V erzone l 882
S c r i t t i  s c e l t i . ed . R. F o r n a c i a r i
L a n d o ,  O r t e n s i o  S e rm o n i f u n e b r i
( v .  p p . 1 8 2 -1 8 5  f o r  L a t in  and 
E n g l i s h  t r a n s l a t i o n s . )
” ” P a r a d o s s i
” ” I^aradoxes
V .  E s t i e n n e ,  Ch.
a l s o  A ppendix  B, s e c .  i i i .
M auro v .  B e r n i ,  1538 and 1552 ed .
R i n g h i e r i ,  I .  C en to  G iu o c h i  L i b e r a l i ,  e t
d * in g e g n o
S y m e o n i ,  G. Le s a t i r e  a l i a  b e r n i e s c a
F l o r e n c e ,
1911
Venice 
G a b r ie l  G i o l i t o  de 
F e r r a r i ,  1548
L yons , 
p e r  G ioann i Pu11on da 
T r in o ,  I 543
^ l o g n a ,  Anselmo 
G i a c c a r e l l i ,  1551
T u r in ,  M artino  
C r a v o t to ,  1549
V i )  F r e n c h  
A non .
L 'A i g u e ,  E. de
A u v ra y ,  S i e u r  
J  e a n
B a i f ,  J e a n  
A n t o i n e  de
Uio.aons:,.A-.< g di H e re o f
i>Jtr c i t  icx (Ot j^oijrîe
La R esp o n se  & c o n t r a d i c t  d 'un  
B arbu  c o n t r e  l e  B la so n n eu r  des 
b a r b e s  de m a in te n a n t
1 y «mi / y. J . drTourrvCi
S i n g u l i e r  T r a i c t é  c o n te n a n t  l a  
p r o p r i é t é  d es  T o r tu e s ,  B s c a r g o tz , 
G c e n o i l l e s  e t  A r t i c h a u l t z
Le B an q u e t des  Muses
E u v re s  en Rime
P a r i s ,
A. B r i e r e ,  1551
P a r i s ,  G a l l i o t  
du P re  e t  P. 
Vidoue, 1530
Rouen, D .F e rra id
1628
P a r i s ,  L .B re y e r .
1 5 7 3 -4
E u v re s  en r i m e , e d .  M a r t  y-La veaux P a n s ,  I 88 I - 9O 
(La P l e i a d e  F r a n ç o i s e ) ,  5 v o l s .
405
B e a u l i e u ,  E u s t o r g  
de
B e l l e a u ,  R.
B r u s c a m b ^ i l l e  
( o r  Des L a u r i e r s )
Il If
C o l e t ,  C.
G o u l e t ,  E.
D a n t , J .
De B r a c h ,  P .
D * E s t e r i i o d , C.
Du B e l l a y ,  J o a c h im
” J .
E s t i e n n e ,  Ch. 
F o r c a d e l ,  E. 
F o n q u e l i n ,  A. 
F r e g o s o ,  A .P .
L yons, P . de 
S a i n c t e  L u c ie ,  
1 5 3 7
Les D iv e r s  R a p p o r tz .  C o n te n a n t  
p l u s i e u r s  R o n d eau lx ,  D ix a in s  e t  
B a l l a d e s . . . C h an so n s , e t c .
Lc:<r D i   ^ c J .  D. , (q  ( , 4 .
O euvres  T e d .  " L l a r t y ^  veaux  P a r i s ,  I 878
Les O euvres  de B r u s c a m b i l l e . . .
F a c e c i e u s e s  P a ra d o x e s  de 
B r u s c a m b i l l e . . I
L*O ra is o n  de Mars aux Dames 
de l a  C o u r t . . .
L *E lose  de l a  Goûte
Le Chauve ou l e  m e s p r i s  des  
ch ev eu x ,  e t c .
Rouen, R .Séjourné
1629
Rouen, T .M aillard
1615
P a r i s ,  C .W echel,
1544
Leyden , T .H aak ,
1728
P a r i s ,  P . B i l ­
i a i r e  , 1621
Les P o e m e s . . . B ordeaux , Simon M i l l a n g e s ,
1576
L*Espadon S a t y r i q u e . . . ,
ed .  F . F l e u r e t  and L. P e rc e a u P a r i s ,  1922
O euvres  C om pletes  
Ed. Chamard
D iv e r s  Je u x  R u s t iq u e s  
ed .  J iH u ln ie r
P a r i s ,  S o c i é t é  
des  T e x te s  F r a n ç a i s  M odernes
1 9 0 8 -1 9 3 1
L i l l e - G e n e v a ,
1947
Poem s, ed .  H.W. Lawton O xfo rd , I 9 6 I
P a ra d o x e s  P o i t i e r s ,  J a n  de M a rn a f , 1 5 5 3
Les O euvres  poë^tiques P a r i s ,  G, C h a u d iè re ,  1 5 7 9
La R h é to r iq u e  l ' r a n c o i s e  P a r i s ,  A .W echel, 1 5 5 7
La R is  de D e m o c r i te ;  e t  l e  
l e  P l e u r  de He r a c l i t e ,  s u r  l e s  
F o l l i e s  e t  M isè re s  de ce Monde 
t a n s ,  by M ich e l  d 'Amboyse
G o d a rd ,  J . Les O euvres
P a r i s ,  1547  
Lyons, P .L a n d r y ,
1594
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G rin g o r ig ,  P i e r r e  
H a b e r t ,  F .  
H e r o e t ,  A n t o i n e
La B e r g e r i e ,
S i e u r  de 
( i . e . G i l l e s  D u r a n t )
O eu v res  C o m p lè tes ,  ed . A. de 
M o n ta ig lo n  and Ch. d 'H ^ r i c a u l t
Le Combat de Cupide e t  de l a  
M o r t . . .
A n to in e  H e r o e t .  O euvres 
P o - e t iq u e s , ed . F. Gohin
Les Odes du S ie u r  de l a  B e rg e r ie
Paris, 1 8 5 8
P a r i s ,  A .L e tr ian  
( c .  1550 )
P a r i s ,  1909
P a r i s ,  N.Richel« 
e t ,  1594
La B o r d e r i e ,  B .d e  L'Amie de C ourt P a r i s ,  P .C o rro ze l ; ,  1^41
La l e s s e e ,  J e a n  de Les P r e m ie r e s  Oeuvres
La N oue, 0 .  de
F r a n c o y s e s
P a ra d o x e ,  que j}es a d v e r s i t e z  
s o n t  p l u s  n é c e s s a i r e s  que l e s  
p r o s p e r i t e z , e t c .
The P r o f i t  o f  Im prisonm ent 
t r a n s .  I .  S y l v e s t e r
La T a i l l e ,  J e a n  de O euvres  de J e a n  de l a  T a i l l e ,
S e ig n e u r  de Bondaroy
Ed. R. de Maulde La C la v iè r e
L e m a ir e  de B e l g e s ,  
J  e a n
i i ’O r t i g u e ,  
A n n i b a l  De
Les E p î t r e s  de l 'A m ant V ert 
e d .  J .  F r a p p ie r
Les Poemes d i v e r s . . .
M a r o t ,  C le m e n t  Les E p t t r e s , ed . C.A. Mayer
II Les O euvres  S a t i r i q u e s  
e d .  C.A. Mayer
A nvers, I 583
Lyons, d . de 
Tournes , I 588
1605
P a r i s ,
1878-1882
L il le -G e n e v a ,
1948
P a r i s ,  1617
i f e ’è"*"'
koillfcrt,
1962
" " La S u i t e  de l ' a d o l e s c e n c e  P a r i s ,  Veuve P .
c lem en tï ï ï ;  , ®
Il r i  c J e y r ^ y ^ T , ^ ,
P a s q u i e r ,  E s t i e n n e  La J e u n e s s e  d ' Es t i e n n e  P a s q u ie r  , . , ' p  1610
e t  s a  S u i t e  P e t i t - k a s ,  J-ouu
P a s s e r a t ,  ff, T,p p r e m ie r  l i v r e  des Poeme^ M am ert^P a tis I ln llS O P
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P a s s e r a t ,  J .
P h i l i b e r t  de 
V ie n n e
Les P o ë s i e s  F r a n ç a i s e s  de
J ^ a n  P a s s e r a t , eêi. P . Blanchema-i n
Le P h i lo s o p h e  de C ourt
P o n to u x ,  C la u d e  Les O euvres  de Claude de Pontoux
g en ti lh o m m e C h a lo n n o is  D o c teu r  en
M edecine
Paris, 1 8 8 0
Lyons, J .  de 
T ournes ,  I 547
Lyons, B e n o is t  
R igaud, 1479
R a b e l a i s Geneva, 1964 
P a r i s ,  19 1 2 -5 5
T i e r s  L i v r e , ed .  M.A.S c re e c h  
” O e u v r e s , ed .  A. L efranc im
R e g n i e r ,  M. Les S a t y r e s  du S ie u r  R e g n ie r  P a r i s ,  T .du  B ray , I 609
R e g n i e r ,  M a th u r i n  O euvres  C o m p le te s , e d . P l a t t a r d  P a r i s ,  1954
R o n s a r d ,  P i e r r e  de
11
R u s , J .
O euvres  C o m p le te s , ed .Laum onier P a r i s ,
8  v o l s .  ^ 1914-18
Deujores ç c^d G .  Ce K e n  sjqsro
O eu v res  de J e a n  Rus p o è te  P a r i s ,  I 869
b o r d e l a i s  . . .  p u b l ié e > p a r  P .T .  de L arroque
S a i n c t ^ G e l a y s , O eu v res  c o m p le te s , ed .P .B la n c h e m a in  P a r i s ,  1873
Me l i n  dU^
Serm on J o y e u x , e t c  
T a b o u r e t ,  E.
T o r y ,  G.
V i l l o n ,  F .
B.M. C o l l e c t i o n  o f  F rench  F a rc e s  C . 2 0 .e . l 3 .
Les B i g a r r u r e s  du s e ig n e u r  des 
A c c o r d s . . .
R a r e t é s  b i b l i o g r a p h i q u e s
La Mouche de L uc ian  e t  l a  M aniéré 
de p a r l e r  & d ^ e  t a i r e
O e u v re s ,  e d . J .  ïh u a sn e
B r u s s e l s ,
1866
P a r i s ,
G .T o ry ,( 1 5 3 3 ) 
P a r i s ,
1923
I I I .  S e c o n d a r y  M a t e r i a l  ( L i t e r a r y  and o th e r  
c r i t i c a l  s t u d i e s ,  a r t i c l e s ,  e t c . )
A l l i n s o n ,  F .G .  L u c ia n ,  S a t i r i s t  and A r t i s t
A n z a lo n e ,  E r n e s t o  Su l a  P o e s ia  Sa t i r i c a  i n  F r a n c i^
e i n  I t a l i a  n e l  S eco lo  XVI, Appu n ^
London, 1927 
C a ta n ia ,
1905
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A u g é - C h i q u e t , M.
B a g u e n a u l t  de  
D u c h e s s e ,  G.
B e c k e r ,  G e o rg e  
B e c k e r ,  P h . A . ,
B e l l i n g e r ,  A .H . 
B e l l i n i ,  A.
B l ü m l e i n ,  C. 
B o a s ,  G. 
B o u r r i l l y ,  V .L .
»î
B r e e n ,  Q u i r i n u s
B r o c k ,  M.D.
La V i e ,  L es  I< iees  e t  L 'O e u v r e  
de  J . A .  de  B a i f
'D eux  F r è r e s - P o ^ t e s  du  XVIe s i e c l e ,
J e a n  e t  J a c q u e s  de La T a i l l e ' ,
L e c t u r e s  e t  M ém oires  de  1 'A c a d é m ie  
de  S a i n t e - C r o i x  d ' O r l é a n s ,  T. V I ,  I 8 9 I
P a r is , 1909
E u s t o r g  de  B e a u l i e u ,  N o t i c e  
B i o g r a p h i q u e
' C le m e n t  M a ro t  und  L u k i a n ' ,  
N e u p h i l o l o g i s c h e  M i t t e i l u n g e n , 
H e l s i n k i ,  X V II I  ( 1 9 2 2 ) ,  p .  57 -
C le m e n t  M a r o t ,  s e i n  L e b e n  und  
s e i n e  D i c h t u n g
L u c i a n ' s  D r a m a t i c  T e c h n iq u e
Y a le  C l a s s i c a l  S t u d i e s ,  V o l .  I ,  1928
G ero lam o  C a rd a n o
'V o l .  V I I I  d e l l a  c o l l a n a  d i  S t u d i  
d i  s t o r i a  d e l l o ^ M e d i c i n a '
' Vom F l o h - M o t i v  i n  d e $ - L i t e r a t u r ' ,  
F r a n k f u r t e r  Z e i t u n g , 1 0 4 ,  1923
The Happy B e a s t  i n  F r e n c h  T h o u g h t  
ffif t h e  S e v e n t e e n t h  C e n t u r y
'B e r t r a n d  de  l a  B o r d e r i e  e t  l e  
D i s c o u r s  du v o y a g e  de  C o n s t a n t i n o p l e  
( 1 3 3 7 - 3 8 ) '  i n  R evue  d e s  E tu d e s  
R a b e l a i s i e n n e s , IX ,  1 9 1 1
P a r i s - G e n e v a ,
1 8 8 0
L e i p z i g ,  1 9 2 6
M ila n o ,  1 9 4 ?
B a l t i m o r e ,
1933
J a c q u e s  C o l i n  A b b ^  d e  S a i n t - A m b r o i s e  
(1 4  ? - ; 3 4 7 )1  c o n t r i b u t i o n  a  l ' h i s t o i r e  
de  1 'h u m a n ism e  s o u s  l e  r e g n e  de  F r a n c o i s  1 e r
'T h e  A n t i p a r a d o x o n  o f  M a r c a n t o n i u s  
M a i o r a g i u s ,  o r ,  A H u m a n is t  b eco m es  a  
c r i t i c  o f  C i c e r o  a s  a  P h i l o s o p h e r ' ,  
i n  S t u d i e s  i n  t h e  R e n a i s s a n c e , V o l .  V. 1938
S t u d i e s  i n  F r o n t o  a n d  h i s  Age 
G i r t o n  C o l l e g e  S t u d i e s ,  No. 3 ,
C a m b r id g e ,  1 9 1 1 .
P a r i s ,  1 9 0 5
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B u r g e s s ,  T h e o d o re  C. E p i d e i c t i c  L i t e r a t u r e
The U n i v e r s i t y  o f  C h ic a g o  S t u d i e s  i n  
C l a s s i c a l  P h i l o l o g y ,  V o l .  I l l ,  1 9 0 2 ,
B u s s o n ,  H e n r i
C a c c i a ,  N a t a l e  
C a r t i e r ,  A.
Le R a t i o n a l i s m e  d a n s  l a  
L i t t é r a t u r e  F r a n ç a i s e  de  l a  
R e n a i s s a n c e ,  1 3 3 3 - l 8o i
N o te  s u r  l a  F o r t u n a  d i  L u c ia n o  
n e l  R i n a s c i m e n t o
P a r i s , 1937
M i l a n o ,  1914
L o u i s e  L a b # , Le P rocess  Y v a rd  a
G enève e t  " l e  P h i l o s o p h e  de  C o u r t "
p a r  P h i l i b e r t  de V i e n n e ' ,  R evue
d e s  L i v r e s  A n c i e n s ,  I I ,  1 9 1 2 ,  p p . 3 2 1 - 3 3 2 .
C h a m a rd ,  H e n r i  
" H.
" H e n r i
C h o p t r a y a n c o i t c h , F .
C i a n ,  V.
C l a r k e ,  M .L.
C l 'ê m e n t ,  L.
C r a n e ,  T .F .
C r a n e ,  W.G. 
C r a w f u r d ,  R .H .P .
C r o c e ,  B.
J o a c h im  Du B e l l a y
H i s t o i r e  de  l a  P l é i a d e
L es  O r i g i n e s  de  l a  P o é s i e  
F r a n ç a i s e  de  l a  R e n a i s s a n c e  
L
E t i e n n e  T a b o u r e t  d e s  A c c o rd e  
( 1 3 4 9 - 1 3 9 0 ) .  E tu d e  s u r  s a  v i e  
e t  s o n  o ^ r e  l i t t é r a i r e
La S a t i r a
R h e t o r i c  a t  Rome, 4  H i s t o r i c a l  
S u r v e y
L i l l e ,  1 9 0 0  
P a r i s ,  1 9 3 9
P a r i s ,  1 9 2 0
D i§ o n ,  1 9 3 3  
M i l a n o , 1939
L o n d o n , 1933
*Le P o è t e  c o u r t i s a n  de  J o a c h im  Du B e l l a y ’ 
R evue de  l a  R e n a i s s a n c e ,  1904
I t a l i a n  S o c i a l  C u s to m s o f New H av en ,  192 0
t h e  S i x t e e n t h  C e n t u r y  
W it a n d  R h e t o r i c  i n  t h e  R e n a i s s a n c e  New Y o rk ,1 9 3 P
C r o i s e t , M.
P l a g u e  a n d  P e s t i l e n c e  i n  
L i t e r a t u r e  a n d  A r t
S c r i t t i  d i  S t o r i a  L e t t e r a r i a  e 
P o l i t i c a , viL. XLI
E s s a i  s u r  l a  V ie  e t  l e s  O e u v re s  
de  L u c ie n
O x f o r d ,  1 9 1 4  
B a r i ,  1953  
P a r i s ,  1 8 8 2
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D a l e y ,  T . A.
D e l a r u e l l e ,  L , , 
N i G o4 e n e r  ? iKLt
D e x t e r ,  G .E .
D u f f ,  J .W .
E c k h a r d t ,  A. 
S ckm an , J .
E g g e r ,  A .E .  
F l a m i n i ,  F .
F o r s t e r  
G a m b le r ,  H. 
G a r i n ,  E.
G e e l ,  J .
G e w e r s t o c k ,  0 .  
G r a e s s e ,  J . G . T ,  
G r a u r , T .
J e a n  de  La T a i l l e ,  E tu d e  H i s t o r i q u e  
e t  L i t t é r a i r e
A^icoi-g-
N o te s  B i o g r a p h i q u e s  s u i v i e s . . .  e t  
d e  s e s  P u b l i c a t i o n s . R ev u e  d e s  
B i b l i o t h è q u e s , 1 9 0 2 , p p .  4 2 0 - 4 4 3 .
’ G u i l l a u m e  de  La P e r r i è r e  a n d  h i s  P o e t i c  
W o rk s ’ , H .A . T h e s i s  ( u n p u b l i s h e d ) .  
U n i v e r s i t y  o f  L o n d o n , 1932
A L i t e r a r y  H i s t o r y  o f  Rome i n  t h e  
S i l v e r  Age
Remy B e l l e a u , S a  v i e ,  s a  ’B e r g e r i e ’
'J e r o m e  C a r d a n ’ i n  S u p p le m e n t s  t o  
The B u l l e t i n  o f  The H i s t o r y  o f  
M e d i c i n e , No. 1948
L ’H e l l é n i s m e  en  F r a n c e
’Le L e t t e r e  I t a l i a n e  i n  F r a n c i a  a l l a  
C o r t e  d i  F r a n c e s c i  I ’ i n  S t u d i  d i  
S t o r i a  L e t t e r a r i a  I t a l i a n a  ë  S t r a n i e r a , 
L i v o r n o , 1593
’L u c ia n  i n  d e r  R e n a i s s a n c e ’ , k n
A r c h i v  f 'ù r  L i t e r a t u r g e s c h i c h t e , V o l .  XIV.
P a r i s ,  1 9 3 4
L o n d o n , 1930
B u d a p e s t ,  1 9 1 7
P a r i s ,  1 8 6 9
I t a l i e  e t  R e n a i s s a n c e  p o é t i q u e  
en  F r a n c e
La R a s s e g n a  d e l l a  l e t t e r a t u r a  
i t a l i a n a
L e t t r e  a  M. H ase  s u r  l e  d i s c o u r s  de 
D io n  C h r y s o s to m e  i n t i t u l é ^  E lo g e  d ~  
l a  C h e v e lu r e
P a d u a ,  1 9 3 6
1 9 3 4 , p p . 2 43  f f .
L e y d e n ,  183 9
L u c ia n  u nd  H u t t e n .  Z u r  G e s c h i c h t e
im  1 6 . J a h r h u n d e r t  B e r l i n ,  1 9 2 4
N o t i c e  s u r  L es  E c r i v a i n s  e r o t i q u e s  
d e s  13  e t  1 6 e s i è c l e s
Un d i s c i p l e  de  R o n s a r d :  A m adis  
Jam y n . 1 3 ^ o ( ? )  -  1593
B r u x e l l e s ,  I 8 6 5  
P a r i s ,  1 9 2 9
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G uy, H e n r i " L e s  S o u r c e s  f r a n ç a i s e s  de  R o n s a r d "
R evue  d ' H i s t o i r e  l i t t é r a i r e  de  l a  F r a n c e  1902
H a r v i t t ,  M. 
H a u f f e n ,  A.
H a u v e t t e ,  H.
H a w k in s , R .L, 
H e e p ,  M.
H i s t o i r e  de  l a  P o é s i e  F r a n ç a i s e  du 
XVI e S i ^ i ê l  î î l  ^
E u s t o r g  de B e a u l i e u ,  ^  D i s c i p l e  o f  
M a r o t ,  1 4 9 3 -1 3 3 2
P a t r l s , 1 9 1 0  etc 
L a n c a s t e r , P a . ,
1 9 1 8
' Z u è ^ L i t t e r a t u r  d e r  i r o n i s c h e n  E n k o m i e n ' ,  
V i e r t e l j a h r s c h r i f t  Æür L i t t e r a t u r g e s c h i c h t e , 
V o l .  V I ,  1 8 9 3
Un E x i l é  B l o i ^ t i n  a  l a  C o u r  de  F r a n c e  
a u  XVIe s i è c l e :  A la m a n n i  ( 1 4 9 3 - 1 3 3 0 )1 
s a  v i e  e t  s o n  o e u v r e
P a r i s , 1 9 0 3
M a i s t r e  C. F o n t a i n e ,  P a r i s i e n ,
H a r v a r d  S t u d i e s  i n  Romance L a n g u a g e s ,
'D i e  C o l l o q u i a  F a m i l i a r i a  d e s  E ra sm u s  
u nd  L u c ia n ',  H e rm a e a ,  X V I I I ,  H a l l e ,  1 9 2 ?
C a m b r id g e , 
M a s s . ,  1 9 1 6
H e i s e r m a n ,  A .R . 'U t o p i a  a n d  S a t i r e ' ,  P .M .L . A . , V o l .  L X X V III , I 9 6 3  
H im e, H .W .L.
H u i z i n g a ,  J .
J a c o b ,  P .L .
L u c ia n  t h e  S y r i a n  S a t i r i s t  
E ra sm u s  o f  R o t t e r d a m
L o n d o n , 1 0 6 0  
L o n d o n , 1932
J e b b ,  S i r  R. 
kcLAser^ to . 
K i n c h ,  C .E .
La B a t a i l l e  F a n t a s t i q u e  d e s  Roys 
R o d i l a r d u s  e t  C r o a c u s .  T r a d u c t i o n  du 
L a t i n  d ' E l i s i u s  C a l e n t i u s .  A t t r i b u é e  
à  R a b e l a i s
R e c h e r c h e s  b i b l i o g r a p h i q u e s  s u r  d e s  
l i v r e s  r a r e s  e t  c u r i e u x
E s s a y s  an d  A d d r e s s e s  
P r ^ t i s - e r s  c^^PoU m
La P o é s i e  S a t i r i q u e  de  C. M a ro t
K r i s t e l l e r , P . O . R e n a i s s a n c e  T h o u g h t  
L a u m o n ie r ,  P . R o n s a r d  P o è t e l y r i q u e ,  'e t u d e
L e g r e ,  L.
h i s t o r i q u e  e t  l i t t é r a i r e  
F a v o r i n  d ' A r l e s
G e n e v a ,  I 8 6 7
P a r i s ,  1 8 8 0  
C a m b r id g e ,1907
JLo A Jo A  ^ 1^ 6 ^
P a r i s ,  Ï 9 4 0  
New Y o rk ,  I 9 6 I
P a r i s ,  1 9 0 9  
M a r s e i l l e s ,  19C0!
412
L e n i e n t ,  Cÿ.
” C h .F .
L i v i n g s t o n ,  C.H
Manc i n i ,  G. 
M a n i t i u s , M.
M a t h o r e z ,  J u l e s  
M a y e r ,  C .A .
f t  f j
f f  M
M e r r i l l ,  R .V . 
M i l l e r ,  H .K .
M o r l e y ,  H,
ÎI fi
Le S a t i r e ^ o u  l a  l i t t é r a t u r e  b
m i l i t a n t e  (en F ra n c e ^  a u  XVIe s i e c l e  P a r i s ,  l 8 ^ 6
La  S a t i r e  en  F r a n c e  a u  Moyen Age P a r i s ,  1859
'B e r t r a n d  de  La B o r d e r i e ,  Un
D i s c i p l e  de  C le m e n t  M a r o t ' ,
i n  R evue du XVIe S i e c l e .  1 9 2 9 ,  v o l .  l 6 .
V i t a  d i  L .B .  A l b e r t i
G e s c h i c h t e  d e r  L a t e i n i s c h e n  
L i t t e r a t u r  d e s  M i t t e l a l t e r s
F i r e n z e ,  191 1
M u n ic h ,  1 9 1 1
' L es  I t a l i e n s  en  F r a n c e  du X l l l e  S i e c l e  
j u s q u ' a u  R egne  de C h a r l e s  V I I I ' i n  
B u l l e t i n  I t a l i e n ,  1 9 1 7 ,  v o l .  7 ;  1 9 1 8 ,  v o l .  8 .
' S a t i r e  i n  F r e n c h  L i t e r a t u r e  f ro m  
1 5 2 5  t o  1 5 6 0 , w i t h  S p e c i a l  R e f e r e n c e  
t o  S o u r c e s  a n d  T e c h n i q u e ' U n i v e r s i t y  
o f  London  t h e s i s  ( u n p u b l i s h e d ) , 1949
'L 'H o n n ê t e  Homme: M o l i è r e  e t  P h i l i b e r t  
de  V i e n n e ' s  P h i l o s o p h e  de  C o u r t ' ,  i n  
M odern  L a n g u a g e  R e v ie w , A p r i l  1 9 5 1 ,  v o l . 4 6 .
'T h e  G e n e s i s  o f  a  R a b e l a i s i a n  C h a r a c t e r  :
M en ip p u s  a n d  F r è r e  J e a n ' ,  F r e n c h  S t u d i e s , 1952
' R a b e l a i s '  S a t i r i c a l  E u lo g y :  The P r a i s e  
o f  B o r r o w i n g ' ,  F .  R a b e l a i s ,  O u v ra g e  
p u b l i é  p o u r  l e  Q u a t r i è m e  C e n t e n r i a i r e  de 
s a  m o r t ,  1 5 5 3 -1 9 5 3  D ro z ,  1953
'L u c i a n  a n d  Du B e l l a y ' s  P o è t e  C o u r t i s a n ' ,  
i n  M odem  P h i l o l o g y , C h ic a g o ,  1 9 3 1 - 2 ,  XXIX
'T h e  P a r a d o x i c a l  Encom ium , w i t h  s p e c i a l  
r e f e r e n c e  t o  i t s  v o g u e  i n  E n g la n d ,  I 6O O -I8OO' 
i n  M odern  P h i l o l o g y , 1 9 5 8 ,  V o l .  L I I I .
The L i f e  o f  H en ry  C o r n e l i u s  A g r ip p a  
von  N e t t e s h e i m ,  D o c to r  a n d  K n i g h t , 
commonly known a s  a  M a g ic i a n
J e ro m e  C a rd a n
L o n d o n , I 8 5 6  
L o n d o n , 1 8 5 4
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M o r r i s o n ,  M. 
M u r a r a s u ,  D.
Na5îs, H. 
N i o r d ,  Yvonne
' C a t u l l u s  i n  t h e  N e o - L a t i n  P o e t r y  
o f  F r a n c e  b e f o r e  1350* i n  B . H . P . ,  1 7 ,  1955
O g l e ,  R o b e r t  B. 
O m ont, H*
O ng, W ,J .
P e a s e ,  A .S .  
P e l l e g r i n i ,  C.
P i c o t ,  E.
P l a t n a u e r ,  M. 
P l a t t a r d ,  J .
P a r i s ,  1 9 2 8  
P a r i s , 1 9 6 1
La P o e s i e  N e o - L a t i n e  e t  l a  
R e n a i s s a n c e  d e s  L e t t r e s  A n t i q u e s  
en  F r a n c e ,  1 5 0 0 -1 5 4 9
L es  A nim aux d a n s  l a  p o é s i e
f r a n ç a i s e  de  l a  R e n a i s s a n c e  
c~
A S tu d y  o f  t h e  ' i m i t a t i o n ' o f  
I t a l i a n  w r i t e r s  i n  J o a c h im  du B e l l a y ' s  
w o r k s '  P h .D .  t h e s i s  ( u n p u b l i s h e d ) .  
U n i v e r s i t y  o f  W a le s ,  1953
'T h e  B e r n e s q u e  S a t i r e  -  a  c r i t i c a l  
e s s a y ' i n  S y m p o siu m , V I I I  ( 1 9 5 4 )
G e o rg e s  Hermonyrae de  S p a r t e ,  M a î t r e  
de  G rec  a  P a r i s  e t  C o p i s t e  de  M a n u s c r i t s '
( 1 4 7 6 ) ,  M ém o ire s  de  l a  S o c i è t é ^  de  l ' H i s t o i r e  
d e  P a r i s , X I I ,  1 8 8 5 , p p .  6 5 - 9 8 .
' F o u q u e l i n ' s  F r e n c h  R h e t o r i c  a n d  t h e  
R a m is t  V e r n a c u l a r  T r a d i t i o n ' i n  
S t u d i e s  i n  P h i l o l o g y , V o l .  5 1 ,  1 9 3 4 .
'T h i n g s  w i t h o u t  H o n o r ' ,  C l a s s i c a l  
P h i l o l o g y , V o l .  2 1 , 1 9 2 6
' R e l a z i o n i  t r a  l a  l e t t e r a t u r a  i t a l i a n a  
e l a  l e t t e r a t u r a  f r a n c e s e ' i n
L e t t e r a t u r e  c o m p a r a i e , e d .  A .M o m ig l ia n o  M i la n ,  1948
' L es  I t a l i e n s  en  F r a n c e  a u  XVIe S i è c l e '
( B u l l e t i n  I t a l i e n , I 9 O I)
L es  F r a n ç a i s  I t a l i a n i s a n t s  a u  
XVIe S i è P l e , 2 v o l s .
F i f t y  Y e a r s  o f  C l a s s i c a l  
S c h o l a r s h i p
V ie  de  F r a n c o i s  R a b e l a i s
L 'O e u v r e  de  R a b e l a i s  ( S o u r c e s , 
I n v e n t i o n ,  e t  C o m p o s i t i o n )
B o r d e a u x ,  1902
P a r i s ,  1 9 0 6 - 7  
O x f o r d ,  1 9 5 4
/ " 1 9 5 5 J 7
P a r i s ,  1 9 2 8  
P a r i s ,  1 9 1 0
4 l4
Pompe n ,  A u r e l i u s  
P o u r t a l è s ^  G
P r é v i t e r a ,  C. 
P a t h ê r y ,  E . J . B .
R aym ond, M.
The E n g l i s h  V e r s i o n  o f  t h e 
S h ip  o f  F o o l s London, 1925
R e n a u d e t , A.
S a n d y s ,  S i r  
J o h n  E,
S a u l n i e r ,  V .L .
S c h o e n f e l d , H.
S c h w e i n i t z ,  M .de  
S c r e e c h ,  M.A. 
S é c h é ,  L.
S m i t h ,  P .M .
'O d e t  de l a  N o u e ’ , B u l l e t i n  de  l a  
S o c i é t é  de  l ’H i s t o i r e  du P r o t e s t a n t i s m e  
f r a n ç a i s , V o l .  6 7 - 6 9 , 1 9 1 8 -1 9 2 0
u
La P o e s i a  g i o c o s a  e l ’u m o rism o  
L ’ I n f l u e n c e  de  1 ’ I t a l i e  s u r  l e s
L e t t r e s  F r a n ç a i s e s  d e p u i s  l e  X I l e  
s i è c l e  j u s q u ’a u  R ègne d e  L o u i s  XIV
L ’ I n f l u e n c e  de  R o n s a r d  s u r  l a
P o é s i e  f r a n ç a i s e  ( 1 5 5 0 - 1 5 8 5 )  
c
B i b l i o g r a p h i e  c r i t i q u e  de  R o n s a r d  
en F r a n c e  ( 1 5 5 0 - § 5 )
P r é r é f o r m e  e t  Hum anism e \  P a r i s  
P e n d a n t  l e s  P r e m i è r e s  G u e r r e s  
d ’ I t a l i e  ( 14. ^ 4- 7
A H i s t o r y  o f  C l a s s i c a l  
S c h o l a r s h i p
M a u r ic e  S c è v e , 2 v o l s .
’D ie  B e z ie h u n g  d e r  S a t i r e  R a b e l a i s '  
zu  E r a s m u s ' Encomium M o r ia e  u nd  
C o l l o q u i a ' ,  i n  P u b l i c a t i o n s  o f  t h e  
M odern  L a n g u a g e  S o c i e t y  o f  A m e r ic a  
V o l .  V I I I  (new  s e r i e s  V o l .  1 ) ,  1893
L es E p i t a p h e s  de R o n s a r d ,  E tu d e  
h i s t o r i q u e  e t  l i t t é r a i r e
M i l a n ,  1939
P a r i s ,  1 8 5 3  
P a r i s ,  1 9 2 7  
P a r i s ,  1 9 2 7
- Gre n o b l e ,
-19 Pô I
C a m b r id g e ,
1 9 0 8
P a r i s ,  1 9 4 8 - ^
P a r i s ,  1 9 2 5
'An i n t e r p r e t a t i o n  o f  t h e
Q u e r e l l e  d e s  A m yes ' B .H .R . , v o l .  2 1 ,  1959
'L e  P o è t e  C o u r t i s a n  d e  J o a c h im  du
B e l l a y ' i n  R evue  de  l a  R e n a i s s a n c e , 1 9 0 1 , v o l .  1 .
'T h e  A n t i - C o u r t i e r  T re n d  i n  F r e n c h  
R e n a i s s a n c e  L i t e r a t u r e ' P h .D .  t h e s i s  
( u n p u b l i s h e d ) ,  L o n d o n , 196 4
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S m i t h ,  P .  
S o b e l ,  E l i
E r a s m u s .  A ^ t u d y  o f  h i s  L i f e , 
I d e a l s  a n d  P l a c e  i n  H i s t o r y
New Y ork  a n d  
L o n d o n ,1 9 2 5
'S e b a s t i a n  B r a n t ,  O v id  a n d  t h e  C l a s s i c a l  
A l l u s i o n s  i n  t h e  N a r r e n s c h i f f ' ,  U n i v e r s i t y  
o f  C a l i f o r n i a  P u b l i c a t i o n s  i n  M odern  
P h i l o l o g y , V o l .  3 6 , No. 1 2 ,  1952
S o r r e n t i n o , A.
S t e v e n s ,  L i n t o n  
C.
F r a n c e s c o  B e r n i  p o e t a  d e l l a  
s c a p i g l i a t u r a  d e l  R i n a s c i m e n t o F l o r e n c e , 193 3
T a l b o t ,  E.
T hom pson , C .R .
Thom pson , E .N .S  
Thom son , J .A . K .
T h u a s n e ,L .  
T o l d o ,  P .
ri II
'How t h e  F r e n c h  H u m a n is t s  o f  t h e  R e n a i s s a n c e  
L e a r n e d  G r e e k ' ,  P .M .L .A . , LXV, 1 9 5 0 ,  p p . 2 0 4 - 2 4 8
' The M o t i v a t i o n  f o r  H e l l e n i c  S t u d i e s  i n  t h e  
F r e n c h  R e n a i s s a n c e ' ,  S t u d i e s  i n  P h i l o l o g y ,
V o l .  4 7 ,  1930
' De L u d i c r i s  a p u d  V e t e r e s  L a u d a t i o n i b u s '
( T h e s i s )  P a r i s ,  I 8 5 O
The T r a n s l a t i o n s  o f  L u c i a n  by  
-Erasmus a n d  S i r  Thomas More
L i t e r a r y  B y p a th s  o f  t h e  R e n a i s s a n c e
New Y o rk ,  1 9 4 0  
New H a v e n , 1 9 2 4
E n g la n d  und  d i e  A n t i k e
B i b l i o t h e k  W a rb u rg  V ortrM fee , 1 9 3 0 - 1 9 3 1 ,  B e r l i n ,  1932
E t u d e s  s u r  R a b e l a i s P a r i s ,  1 9 0 4
T r t n i k -  
R o s s e t t i n i ,  0 .
Van T ie g h e m , P .
' E tu d e s  s u r  l a  P o é s i e  b u r l e s q u e  f r a n ç a i s e  
de  l a  R e n a i s s a n c e ' i n  Z e i t s c h r i f t  f ü r  
R o m a n is c h e  P h i l o l o g i e , XXV
'L e  C o u r t i s a n  d a n s  l a  L i t t é r a t u r e  F r a n c h i s e  
e t  s e s  R a p p o r t s  a v e c  l 'O e u v r e  de  C a s t i g l i o n e ' 
i n  A r c h i v  f u r  d a s  S tu d iu m  d e r  N e u e re n  
S p r a c h e n , 1 9 0 0 ,  v o l .  1 0 4 .
L es  I n f l u e n c e s  A n c ie n n e s  e t
I t a l i e n n e s  s u r  l a  S a t i r e  en  F r a n c e
a u  XVIe S i è c l e . P u b l i c a t i o n s  o f  t h e
F r e n c h  I n s t i t u t e  o f  F l o r e n c e  1938
La L i t t é r a t u r e  L a t i n e  d e  l a  R e n a i s s a n c e  P a r i s ,  1 9 4 4
4 l6
V i a n e y ,  J .
f f  f f
I f  f f
f !  I I
V i l l e y ,  P .  
W e b e r ,  H e n r i
'B r u s c a m b i l l e  e t  l e s  P o è t e s  B e r n e s q u e s ' 
i n  -^evue d ' h i s t o i r e  l i t t é r a i r e  de  l a  
F r a n c e , V I I I ,  1 9 0 I
C h e f s - d ' o e u v r e  p o é t i q u e s  du 
XVIe s i è c l e
M a th u r i n  R e g n i e r
Le P é t r a r q u i s m e  en  F r a n c e  a u  XVIe 
S i è c l e
M a ro t  e t  R a b e l a i s
La C r é a t i o n  P o é t i q u e  a u  XVIe S i è c l e  
en  F r a n c e
P a r i s ,  1 9 2 4  
P a r i s ,  1 8 9 7  
M o n t p e l l i e r ,
1 9 0 9
P a r i s , 1 9 2 5  
P a r i s ,  1 9 5 6
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I N D E X  O F  A U T H O R S  
A u t h o r s  l i s t e d  i n  A p p e n d ix  A an d  A p p e n d ix  B a r e  n o t  i n c l u d e d .
AELIAN 1 4 2 ,  1 4 3 ,  1 44
AGATHIAS 1 3 9  n . 2
AGRICOLA, R. 52
AGRIPPA, H .C . 262  n . l
ALAMANNI, L . 1 5 0  n . l
ALBERGATI, V. l 8 l ,  l 8 9 ,  1 9 0 ,  1 9 1 ,  1 9 2 ,  1 9 3 ,  1 9 4 ,  1 9 5 ,  1 9 6 ,  1 9 7 ,  1 9 8 ,
1 9 9 ,  2 0 0 , 2 0 1 , 2 0 2 , 2 0 3 ,  2 0 4 ,  2 0 5 , 2 0 6 , 2 0 7 , 2 0 8 , 2 ^ 8 ,
2 6 2 , 3 0 8
ALBERTI, L .B .  1 3 1 ,  1 3 2 ,  1 3 3 ,  1 3 8 ,  1 4 7 ,  1 4 8 ,  209
ALCIATI, A. 9 3 ,  1 0 6  n . l ,  1 4 2 ,
ALCIDAMAS 1 1 ,  I 8
ALDROVANDI, U. 143
ALEXIS,- G. 2 1 7  n . 2
ALLEN, P . S .  55 n . 2 ,  56  n . l ,  59  n . l ,  71 n . 2
AMBOISE, F .  d ' l 8 2  n . 4
AMBOYSE, M. d '  6 l  n . l
ANTONIUS, M. 1 3 3
APOLLONIUS 1 9
APPION 1 8
APULEIUS 6 8 , 1 3 3 , 1 8 7  n . 2 ,  1 9 0  n . 2 ,  2 9 5  n . 3
AQUAEUS v L 'A I  GUE
ARB ALES TE, C. 9 8 ,  99 n . l ,  1 0 2 ,  1 0 3 ,  1 0 4 ,  1 0 5 ,  U 8 n . 2 ,  2 1 4
4 J8
ARETINO, P . 1 6 0 , 1 7 8 , 1 9 7 , 2 9 6 ,  3 0 5
ARISTIDES 2 0
ARISTOPHANES 8 , 1 2 , I 3 3 , 3 6 9
ARISTOTLE 1 2 ,  1 8 , 2 9 ,  6 I ,  7 1 , 142  n . 2 ,  I 8 3 , 1 9 7 ,  2 3 0 ,  2 5 9
ARNAUD, A. 9 2 , 9 4 , 95
ASCLEPIADES 8 5 , l 8 ? n .2
AUGUSTINE S T . 14  n . l ,  1 3 1
AUVRAY 2 5 6 , 324  n . l
AVALUS, A. 1 0 9  n . l
BADIUS 64
BA IF, J .A .  DE 250  n .3 ,  2 5 3 , 2 5 6 , 349, 353
BALLISTA,_ V .  ARBALESTE
BARGAGLI 255  n .2
BARTLETT, S .T .  31 n . l
BEAULIEU, E . DE 2 1 9  n . l
BELLEAU, R . 2 4 4 ,  293  n . l ,  5 2 5 ,  3 2 6 , ^ 2 7 ,  3 2 8 ,  3 3 0 ,  3 3 1 ,  3 4 8 ,  3 4 9 ,
3 5 5 , 3 5 4 ,  3 5 5 ,  3 5 6 , 3 6 2  n . l  
B E LL IN I, A. I l l  n . l
BERAUD, N. 1 3 0
BERGERAC, C . DE 3 2 4  n . l
BERGIER, B. 2 5 0 ,  2 5 1 , 2 5 2 , 2 5 3 , ?5 4
BERNI, F. 8 0 , 9 7 , 1 3 2 , 1 4 7 ,  1 5 0 , 1 5 1 , 1 5 2 , 1 5 4 , 1 5 5 ,  1 5 6 , 1 5 7 ,
j-
1 6 1  n . 2 , 1 6 5 , 1 6 9 ,  1 7 0 , 1 7 3 , 1 " 4 ,  1 7 5 , 1 7 6 , 1 7 9 ,  1 8 0 , 
1 8 1 , 2 0 8 , 2 1 5 , 3 0 8 , 3 1 2 , 3 2 4 , 3 4 8
419
BERQUIN, L . DE 1 3 0
BEZE, T . DE 294
BINO 1 5 3 , 314
BOAS, G. 143 n . l ,  l ’ 5 n .2
BOCCACCIO 1 8 3 , 1 97
BOURBON? M. 53 n . 2 ,  1 4 0
BOURRILLY, V .L . 178  n . l
BRACH, P . DE 3 5 7 ,  3 5 8
BRAKT, S . 6 0 , 6 2 ,  6 3 , 6 4 ,  6 5 , 6 6 , 6 7 , 7 1 , 1 0 0 ,  I 1 6 , 1 3 9  n . l
BREEN, Q. 83  n .2
BRETIN, F .  3 3 ,  1 2 8 , 1 2 9
BRISSON? B. 3 6 3 , "^64
BROCK, K. D. 48 n . l
BRONZINO 1 4 9 ,  3 1 3  n . l
BRUNET 1 8 2  n .4
BRUSCAMBILLE 2 8 9 , 2 9 0 ,  2 9 1 , 2 0 2 ,  332  n .2
BUCER 102
BUCOLD, G. 8 9 , 9 0
BUDAEUS, G. 1 0 9
BURCHIELLO 150, 151, I 6 6 , 339 n .3
BURGESS, T .C . 10 , 12
BUSSON, H. 53 n .2
420
CACCIA, N. 50 n . l ,  5 1 ,  n . l
CALCAGNINI, C. 1 3 3 , 1 3 4 , 142
CALENTIUS, E. 3 3 3 , n .3
CAIVÎERARIUS,J. 144
CAÎ.ÎERARIUS ,P . 5 4 ,  n . l
CANDI DUS, P .  1 1 8 , n . 2 ,  2 9 5 , n .2
CARDANO, G. é l ,  9 2 ,  9 3 ,  9 4 ,  101 , n . 2 ,  1 0 6 ,  1 0 7 , lo B , 1 0 9 ,1 1 0 ,
1 1 1 ,  1 1 2 , 1 1 3 , 1 1 8 , n . 2 ,  1 4 8 , 293 n . l ,  2 9 9 , 373 
CARNARIUS, 1 1 2 , 1 1 3 , 1 1 4 , 1 1 5 , 118 n . 2 ,  119 n . l ,  124
CARNEADES 113
CARTIER, A. I % 35Nn.l ,  226 , 227 n . l
CASA, G. DELLA 1 5 3 , 1 5 6 , 1 7 7 , 180 n .4
CASTIGLIONE, B . 166 n . 4 ,  1 7 8 , 197 , 232 , 238 , 239 , 260
CATO 8 5 ,  1 1 3 , 1 3 3 , 187 n .2
CATULLUS 8 2 ,  1 2 7 , 1 3 3 ,, 1 3 8 ,  1 3 9 , 1 4 0 , 1 4 1 , 1 4 2 , 1 7 3 , 1 7 5 , 180
254 , 333 , 334 , 336 , 337 , 358 , 363 
CELSUS, C . 98 n .2
CHALONER, SIR  T . 70 n . l
CHAMARD, H. 240  n . 2 ,  241 n . l ,  244 n . l ,  245 n . 2 ,  250 n . 2 ,  312 n .3
CHANTELOUVE 371 n .2
CHARRON, P .  145
CHAUCER 34
CHRYSIPPUS 8 5 ,  187 n . 2 ,  295 n .2
CICERO 8 3 ,  1 1 3 , 1 2 6 , 1 3 3 , 200
CLARKE, M .L . 48 n . l
421
CLARY, F .  DE %20,358 , 359 , 361
CLAUDIAN 118 n .2
CLEMENT, L . 241 n . l
CL®îENT (P s e u d o -C le m e n t in e )  19
COCCAIO, M. 293 n . l
COLET, C . 2 6 8 , 2 6 9 , 2 7 0 , 273
COLIN, J .  178
COLLENUCCIO, P .  1 3 3 , 134 n . l
OOQUILLART, g . 217  n .2
(XPPETTA, P .  3 4 2 ,  3 4 3 , 3 4 4 , 345 n .2
OORBOZET, G. 2 1 9 ,  234
COULET, E . 3 0 5 , l Z 4 p . 3  •
CRANE, T .P .  166 n . 3 ,  255 n .2
CRANE,. W.G. 58 n . l
CRAIVFURD, R . 17» n . l
CRITOLAUS 24
CROCE, B . 1 8 9 , 1 9 0 , 191 n . l ,  2 0 2 , 207
CROISET, M. 12 n . 3 ,  3 0 ,  3 1 ,  38
CRONIN, G. 2 1 0 , 211 n . l
CURIONE, C .S .  136
DANCHE, P .  217 n . 3
DANT, J .  322
DANTE 197
DARLES , J .N .  323
422
DEMOCRITUS ( v .  a l s o  AÎ\îBOYSE ) 61 n . l ,  8 5 ,  1 3 3 , 188 n . 2 ,  265
DES I^OSTHENES 4 3 ,  7 4 ,  2 0 0 , 243
DENIS, V. 3 4 7 n .2
DESPORTES 338
DEXTER, G .H . 144 n .2
DIO CHRYSOSTOM 9 n .2  , 20 , 4 6 ,  187 n .2
DIOCLES 1 5 ,  8 5 ,  187 n . 2 ,  190 n . 2 ,  333 n .3
DIOGENES 24
DOLCE, L . 1 7 2 , 323
DOLET, E . 51 , 53 n .2
DONNE, J .  8 n . l
DORAT, J .  351
DORIA, A. I l l
DORNAVIUS, C . 15 n . l ,  19 n . l  , 77  ^ 79 n . 2 ,  8 0 - 8 6 ,  9 6 ,  9 7 ,  100 n . l ,
106 n . 2 ,  107 n&l , 108 n . l ,  109 n . l ,  110 n . l  ,  111 n . 2 ,  
1 1 8 , 119 n . 1 ,  120 n . l ,  1 2 1 ,n . l ,  126 n . 2 ,  1 3 3 , 134 n . l  , 
1 3 7 , 140 n  .1  , 1 4 3 ,  144 , 362 , 363 ,  364 
DOUSA, I .  183 n .4
DU BELLAY, J .  6 ,  7 ,  4 4 ,  5 2 ,  9 5 ,  1 0 7 , 125 n . l ,  1 7 3 , 1 7 7 , 2 1 5 , 2 4 0 - 7 ,
2 4 9 -5 3 , 2 5 6 , 2 5 7 , 2 9 2 a , 2 9 3 , 3 0 5 -3 1 3 , 338 n . 2 ,  3 4 0 , 
3 4 1 , 3 4 2 , 3 4 4 , 359 
DURER 93
BCKHARDT, A. 348
ECKMAN, J .  106 n .2
423
ELYOT, T . 51 n . l
BPHREN 187 n . 2 ,  295 n .2
m-ICURUS 2 7 ,  2 9 ,  3 0 ,  89 n . l ,  259
ERASISTRATES 8 5 ,  187 n .2
ERASMUS 8 ,  2 1 ,  2 8 ,  4 8 ,  CHAI^TER 2 ,  7 9 ,  8 5 ,  8 7 ,  88 n . 2 ,  9 1 ,  93
9 8 ,  99 n . 2 ,  1 0 0 , 1 0 8 , 1 1 3 , 1 1 8 , 1 1 9 , 1 2 6 , 128 n . l ,  130 
n . 3 ,  1 3 3 , 1 4 7 , 1 5 8 , 1 5 9 , 1 6 0 , 1 6 6 , 1 6 7 , 1 6 9 , 1 7 4 , 1 8 1 , 
1 8 9 -1 9 6 , 1 9 8 -2 0 3 , 2 0 5 -2 0 7 , 2 0 9 , 2 1 0 , 2 1 4 , 2 1 5 , 2 2 4 , 
2 3 0 , 2 3 2 , 2 5 8 , 2 6 2 , 2 6 4 , 269 n . 2 ,  2 8 4 , 2 8 5 , 293 n . l ,  
295 n . 2 ,  3 0 8 , 3 1 2 , 3 7 3 , 3 7 4 , 376 
ESTERNOD, C. D** 347 n .2
ESTIENNE, C. 1 4 5 , 2 0 3 , 2 1 0 , 2 4 1 , 2 6 1 - 6 ,  2 6 8 , 2 7 2 - 4 ,  2 7 6 , 2 7 8 , 2 7 9 ,
376
EURIPIDES 2 6 ,  37 n .2
EYNDIUS, J .  183 n .4
FABRI, C . 244 n . l
FAVORI m s  1 9 ,  4 5 ,  4 6 ,  6 8 ,  7 9 ,  8 7 ,  1 1 3 , 1 1 4 , 1 2 2 , 1 2 4 , 1 3 3 , 1 7 4 ,
1 7 8 , 187 n . 2 ,  2 0 0 , 2 1 1 , 269 n . 2 ,  293 n . l ,  2 9 5 , 2 9 6 ,
301 , 302 , 304 , 360
FICIGD ,' M. 286
FIELDING, H. 8
FIRENZUOLA, A. 1 4 9 , 180 n .4
FISCHART, J .  8 3 ,  9 9 ,  118 n . 2 ,  365 n . l
FLAMINI, F .  148 n . l
FLBIING, A. 295
424
FLEISSNER, G. 305 n .4
FONTAINE C. 2 4 0 , 241 n . l
FORCADET., E. 3 5 9 -3 6 2 , 217 n . l
FOUQUELIN, A. 2 4 4 , 245
FOURNIER, E. 3 2 4 , 325 n . l ,  347 n .2
FRACASTORÛ 125 n . l
FRANCESI, M. 1 7 0 , 1 7 1 , 1 7 2 , 2 7 9 , 2 9 6 , 297 n .4
FRANCKEXN, T . 32 n . l ,  34
FRA?: 1ER, J .  334 n . l
FREE, J .  294
FRONID, M .C. 6 n . 2 ,  1 9 -2 1 , 47 n . l ,  48 n . l ,  7 9 ,  211
GALEN 1 2 2 , 248
GALISSARD, P .  1 3 4 , 1 3 5 , 136 n . l ,  1 4 2 , 214
GAÎÆBIER, H. 148 n . l
GARIN, E. 191 n .2
GARZONI, T . 190
GELLIUS, Al^US 45 , 46 n . l
GB‘/ERSTOCK, O . 305 n .4
GBSNER, C . 1 4 2 , 143
GILLES, P .  - 143 n . l
GIOVIO, P .  1 8 9 , 190
GIRARD, P .  146 n .3
G IU D ICI, E. 216 n . l ,  216a n . l  , n . 2 ,  n . 4 ,  2 2 1 , 2 2 7 , 228
GLAUCUS 187 n . 2 ,  293 n . l
425
GODARD 2 5 6 , 2 7 8 , 2 7 9 , 2 8 0 , 362 n . 2 ,  372 n . l
GOHIN, F .  238
GORGIAS 9 ,  11 , 1 8 ,  19
GRAUR, T . 281 n .5
GRAZZINI 1 4 9 , 150 n . l ,  151 , 1 5 3 , 165 n . 4 ,  1 6 6 - 8 ,  170 n . 2 ,  171 n . l
1 7 2 , 1 7 4 , 180 n . 4 ,  3 0 8 , 321 n . 3 ,  3 2 3 , 3 2 5 , 356 
GRINGORE, P .  61 n . l ,  217
GUARINO OF VERONA 1 3 1 , 134 n . l  
GUARINUS, B . 133
GUER8E3^8, C . J .  DE 3 2 5 , 327-331 
GUY, H. 216 n . l  , 338 n .2
HABERT, F . 91 n . 2 ,  2 5 6 , 2 8 3 , 2 8 4 , 314
HARMON, A.M. 6 n . l ,  2 4 ,  25 n .2
HARVEY, G. 16 n .2
HARVITT, H. 216 n . l
HAUFFEN, A. 19 n . l ,  5 2 ,  79 n . l ,  8 3 ,  8 6 ,  106 n . l ,  118 n . 2 ,  365 n . l
HAUVETTE, H. 148 n . l
HATOINS 241 n . l
HEGmDORFF 8 7 ,  8 8 ,  8 9 ,  91 n .4
HEINSIUS, D. 183 n .4
HEISERMANIAR 58 n . l
HELDELINTJS, C. 136
HERICAULT, C. D* 216 n . l ,  216a n .2
HERMONYI^S, G. 55
426
HERO ET, A. 238
HESIOD 8 5 ,  187 n . 2 ,  2 5 1 , 293 n . l ,  195 n . 2 ,  350
HESSUS, J .  105
HEnfOOD 295 n .2
HIPPOCRATES 1 2 2 , 187 n . 2 ,  2 4 8 , 2 8 6 , 302
HOBY 239 n . l
HOLBEIN, H. 6 4 ,  67
HOMER 9 n . 2 ,  14 n . l ,  16 n . l ,  22 n .2  , 28 , 53 , 39 , 48 n . l ,  5 5 ,  68
8 7 ,  1 1 3 , 1 3 1 , 1 3 3 , 1 4 2 , 1 7 4 , 1 8 0 , 187 n . 2 ,  190 n . 2 ,  197
243 , 252 , 253 , 265 , 266 , 293 n . l ,  295 n . 2 ,  3 1 0 , 3 1 7 ,
3 3 3 , 3 5 0 , 368 -70  
HORACE 58 n . l ,  8 2 ,  8 4 ,  100 n . l , .  1 7 9 , 2 2 4 , 2 6 5 , 310
HO-BlANi , A . 1 2 6 , 1 2 7 , 3 1 9 , 320 n . l
HUCBALE^sj 320 n . l ,  )X{o
HUETTERIE 2 1 8 , 219 n .2
HUTTEN, U. VON 5 2 , 89 n . l ,  125
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ISOCRATES 1 6 , 19 , 20 , 24 , 43 , 68 , 8 1 ,  87  , 9 3 ,  1 1 3 , 1 2 8 , 1 3 3 ,
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JACOB, P .L .  216 n . l ,  331 n . l ,  333 n .3
JAMYN, A. 338 ’
JEBB, R. 72 n . l
JEROME , ST. 68
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JUVENAL 1 7 9 , 224
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KENNETT, W. 57 n . l ,  61 n . 3 ,  66 n . l ,  67  n . l ,  6 9 ,  70 n . l
KINCH, G .E . 46 n . l
KRISTELLER, P .O . 56 n .2
LABE, LOUISE 226
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LAWTON, H.W. 241 n . l
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MAROT, C. 140 n . l ,  163 n . 2 ,  1 7 7 , 1 7 9 , 2 1 8 , 241 n . l ,  2 4 4 , 2 5 6 ,
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OVID 3 3 , 6 8 ,  9 2 ,  1 3 3 , 1 3 8 , 139 n . l ,  1 4 2 , 2 6 0 , 293 n . l ,
295 n . 2 ,  3 3 3 , 3 5 0 , 351 
PASCHAL, P . DE 241 n . l
PASQUET, A . 293 n . i
PASQUIER, E. 3 6 2 ,3 6 3   ^ 3 6 6
PASSERAT 1 2 6 , 146 , 2 7 3 - 5 ,  3 3 8 , 362 n .2
PEASE, A .S . 8 n . 3 ,  1 0 ,  11 n . 2 ,  1 3 ,  1 4 ,  1 6 ,  18 n . 2 ,  19 n . l ,  n . 3 ,
20 n . l  ,  21 n .2  
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RATHERY, E .J .B .  ' 148 n . l
RAY^ÎOND, M. 3 4 8 , 357 n .3
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PHILIBERT DE VIENNE
Philibert de Vienne is an im portan t au thor about whom very 
little  is known^. Only in recent years has even his m ost famous work, 
the Philosophe de Court, been studied in detail ^  : for inform ation 
concerning his life and other writings, m odern critics have to  rely 
almost entirely on the  comments of La Croix du Maine and Du 
Verdier. From  these, and from rem arks m ade in the  Prologue to  the  
Philosophe de Court, we learn th a t  Philibert de Vienne was ‘Cham pe­
nois', and an ‘A vocat en la Cour de Parlem ent à Paris '. He appears 
to have stayed a t Lyons sufficient tim e to  get to know Scève and other 
prom inent persons there. The Philosophe de Court seems to  have 
been the fru it of conversations which took place in Lyons during 
the  w inter of 1546-47. Philibert usually styled himself ‘L 'A m oureux 
de V ertu ', and dedicated the Prologue of the Philosophe de Court to 
‘L 'Am ye de V ertu '.
Those of his works which have h itherto  been discussed by critics 
were published between the  years 1542 and 1548. The first was a
1 The earliest references to Philibert de Vienne appear to be those in Les Biblio­
thèques françaises de la Croix du Maine et de Du Verdier, éd. Juvigny, Paris, 1772-73.
‘ Philibert de Vienne, Champenois, Avocat au Parlement de Paris. Il est Auteur 
d’un Livre intitulé le Philosophe de Cour, imprimé à Paris par Estienne Grouleau, l’an 
1548. Il florissoit sous François I du nom, l’an 1547.’
(La Cr o i x  d u  M a i n e , II, 228.)
‘ P. Vienne, surnommé l’Amoureux de vertu, duquel la devise est. En Dieu me fie. 
Il a écrit en vers François un petit opuscule, intitulé l’Indignation de Cupido, imprimé 
à Paris, chez Chrétien Vechel, l’an 1546.’
(La C r o i x  d u  M a i n e , II, 340).
‘ Philibert de Vienne, Champenois, Avocat en la Cour de Parlement à Paris, a 
écrit le Philosophe de Cour. Il a traduit du Latin d’Erasme, Sermon de Jésus, enfant, 
& sur la fin a ajouté le combat du corps & de l’esprit, imprimé à Paris, in 16, par 
Galiot du Pré, l’an 1542.’
(Du V e r d i e r , V. 195.)
On these quotations cf. C. A. M a y e r , L'Honnête Homme^ Molière and Philibert de 
Vienne's ‘ Philosophe de Court ’, Modem Language Review, XLVI, 1951, pp. 196. fï. 
Although there is no reference to the real name of the author in the text of L'Indignation 
de Cupido, La Croix du Maine succeeded in identifying him as P. Vienne. It is therefore 
strange that he should have kept two completely separate entries on Philibert de Vienne.
2 Reference to and discussion of Philibert de Vienne are contained in the following 
articles and books :
P . T o l d o , Le Courtisan dans la littérature française et ses rapports avec l'œuvre du 
Castiglione ’, Archiv für das Studium der neueren Sprachen und Literaturen ; CIV, 1900, 
pp. 83-86.
A. Ca r t i e r , Louise Labé, la Belle Cordière de Lyon, le Procès Yvàrd à Genève, et le 
Philosophe de Cour, par Philibert de Vienne. Revue des Livres Anciens, II, 1917, p. 329.
J. L a r n a c , Louise Labé, la Belle Cordière de Lyon, Paris, 1934, p . 131.
V. L. S a u l n i e r , Maurice Scève, (ca 1500-1560), Paris. 1948, Vol. I, pp. 322-4, 377. 
Vol II, p. 139-41, 167.
C. A. M a y e r , Satire in French Literature from 1525 to 1560, with particular reference 
to the sources and the Technique. Ph. D. thesis, (unpublished), London 1949, pp. Also, 
art. cit. above, n. 1
E. G i u d i c i , Le opere minori di Maurice Sceve, Rome, 1958, p. 23.
P. M. S m it h , The Anti-Courtier Trend in French Renaissance Literature, Ph. D. 
thesis, (unpublished), 1964. London, p. 436, ff.
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translation  of the Sermon de Jesus by Erasm us, published w ith a 
poem entitled Le Songe du Combat entre le Corps et VEsprit, in 1542^. 
In 1546 appeared L ’indignation de Cupido, one long poem preceded 
by an in troductory  ‘H uictain '^. The Philosophe de Court was first 
p rin ted  in 1547, a t Lyons. R eprin ted  in Paris the following year®, 
i t  was transla ted  into English as late  as 1575.
In L ’Indignation de Cupido Philibert de Vienne does not give his 
real name. He uses only his pseudonym  ‘L ’A m oureux de V ertu ', and 
i t  was from  this th a t  La Croix du Maine was able to identify the  au­
th o r of the  poem. A fter the  ‘H uictain ’, and again after the  Indigna­
tion itself, Philibert placed the  initials E.D.M .F. Presum ably these 
apparen tly  m ysterious le tters represent either another pseudonym  
or a device of some sort. A lthough he does no t make it  very clear in 
his tex t. La Croix du Maine supplies us w ith the answer to this 
riddle :
‘ p. Vienne, surnommé l’Amoureux de vertu, duquel la devise est, en Dieu me
fie. ’
E n Dieu me fie — E.D.M .F. — the letters are explained. As a means 
of identification easily recognizable for his contem poraries, Philibert 
preferred to  sign himself w ith his pseudonym , and the initials of his 
device.
The Indignation  itself is a com plaint p u t into the  m outh  of Cupid. 
H e defends himself and his m other against charges levelled a t them  
by ungrateful mankind®. He views these insults as an a ttack  on the 
dignity of the  gods in general. Before his au thority  can be u tterly  
destroyed, he proposes to  refer the  whole m atte r to Jup iter. Clearly 
the  im portance of the  Indignation  lies neither in its contents nor in 
the poetic ta len t of its author. I t lies in fact in Philibert's use of his
1 See Du V e r d i e r , n. 1 above. Also B r u n e t , Manuel du Libraire, 1864, V, 306 :
‘ Sermon de Jesus enfant, translaté en français par l’Amoureux de Vertu champe­
nois, avec le songe du combat entre le corps et l’esprit, en rhythme française, composé 
par ledict Amoureux de Vertu. Lyon, I. de Tournes, 1543, in 16.
L’Amoureux de vertu, traducteur de ce sermon, et auteur de la pièce en 500 vers 
qui l’accompagne révèle son nom dans un huitain acrostiche, placé avant le Sermon, 
et dont les premières lettres imprimées en capitales forment le mot Devienne ou de 
Vienne. C’est effectivement sous le nom de Philippe de Vienne, Champenois, que Du 
Verdier a placé ce Sermon, dont il cite une édition de Paris, Galiot du Pré, 1542 in-16. ’
2 See above La C r o i x  d u  M a i n e , II, 340. Also B r u n e t , op. cit., 1862, III, 436 ; 
G r a e s s e , Trésor de Livres rares et précieux, Dresden, 1862, p . 422.
® Le Philosophe de Court, Autheur, Philibert de Vienne Champenois, advocat en la 
Court de Parlement à Paris. A Lyon, par lean de Tournes, M. D. XLVII. In 8.
The second edition appeared in Paris in 1548, published by Etienne Grouleau. 
Both editions are extremely rare. (See C. A. M a y e r , art. cit. p. 197, n. 7, and n. 15.)
* The Philosopher of the Court, written by Philbert of Vienne in Champaigne, and 
Englished by George North, Gentleman. Imprinted at London by Henry Binneman 
for Lucas Harison and George Byshop. Anno 1575.
® With clear ironical intent Philibert uses here several typical Petrarchan ‘ concetti’ : 
for example, Cupid criticises thus a certain type of lover ;
‘ Lors il se deult de sa maladventure,
Il brusle, il meurt en un jour quinze foys.
Puis en fureur, ha, diet il, cueur de boys,
Cueur non humain mais de cruelle beste.
Regarde moy, cueur qui m’est tant moleste,
Resiouy moy d’un seul ris ou propos.’
(L’Indignation, p. 8)
The second of these six lines is clearly imitated from Marot’s, First Coq-à-Vâne, 
(Oeuvres satiriques, éd. C. A. Mayer, 1962, VII, p. 114), v. 51.
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pseudonym  in conjunction w ith the letters E.D .M .F. in place of 
his real name. For these can be found again in a collection of poems 
published in 1544 \  entitled  L,'Oraison de Mars aux Dames de la Court. 
The Oraison and m ost of the  accom panying poems were by  Claude 
Colet, or Collet. There was a second edition of the  collection in 
1548 The full title  of the first edition was :
U Oraison de Mars aux Dames de la Court. Ensemble la Responce des Dames à 
Mars, par Claude Colet Champanoys. Plus l’Epistre de l’Amoureux de Vertu aux Dames 
de France fugitives pour les guerres
This title  alone would seem to provide sufficient evidence for a ttr i­
buting the Epistre to  Philibert de Vienne, as does the  Rothschild 
catalogue and no t to  Gilles d'A urigny, as does the Catalogue of the 
Bibliothèque N ationale ®. B ut fu rther proof is given by the  initials 
E.D .M .F., which are placed im m ediately after the  Epistre, and alsa 
after a twelve-line lim inary poem. This twelve-line poem dispels all 
possible doubt as to the  link between Philibert de Vienne and the 
initials, for here he no longer hides behind his pseudonym , boldly 
heading the poem Ad Lectorem P. Vyennaei Carmen Phal. I t runs :
Ergo perpétues fovens resultus 
Gens humana rult, sibique pugnat?
Ergo iura tacent, sacraeque leges.
Et confusa lacent nefasque fasque ?
 ^L'Oraison de Mars aux Dames de la Court, Ensemble la Responce des Dames à 
Mars, par Claude Colet Champanoys. Plus l’Epistre de l’amoureux de vertu aux Dames 
de France fugitives pour les guerres. Imprimé à Paris chez Chrestien Wechel demeurant 
en la Rue de Sainct lacques, à l’escu de Basle. M.D.XLIIII.
This first edition of the Oraison therefore preceded the Indignation de Cupido by 
two years. It is of interest that in both cases Chretien Wechel was the publisher.
2 The second edition had been expanded by Colet from 64 to 144 pages :
‘ L'Oraison de Mars aux Dames de la Court, ensemble la Response des Dames à 
Mars, par Cl. Colet de Rumilly en Champaigne, nouvellement reveuë et corrigée oultre 
la precedente impression.
Plus y sont adioustés de nouveau aulcuns aultres œuvres du diet Autheur. Imprimé 
à Paris chez Chrestien Wechel demeurant en la rue Sainct laques, à l’escu de Basle. 
M.D.XLVIII. In-8.
® On Claude Colet, see La C r o i x  d u  M a i n e , I, 134 :
‘ Claude Collet, natif de Rumilly en Champagne, Poëte François & Orateur. Il a 
composé en Vers Héroïques l’Oraison de Mars aux Dames de la Cour, ensemble la 
Réponse des Dames à Mars ; l’Epître de l’amoureux de Vertu aux Dames de France 
fugitives pour les guerres, & imprimée à Paris chez Vechel, l’an 1544.’
Also Du V e r d i e r , III, 329 :
‘ Claude Collet, Champenois, a écrit l’Oraison de Mars, aux Dames de la Cour; 
ensemble la Réponse des Dames, à Mars, où sont ajoùtées aucunes autres Œuvres 
Poétiques, dudit Auteur, imprimée à Paris, in-8, par Chrestien Wechel, 1548. ’
Evidently La Croix du Maine knew only the first edition of the Oraison, and Du 
Verdier only the second. La Croix du Maine mistakenly implies that the Epistre was by 
Colet.
* Vol. I, p. 460.
® This catalogue gives the following description of the 1544 edition :
‘ L’Oraison de Mars aux dames de la court, ensemble la responce des dames à 
Mars par Claude Colet Champanoys...
Plus l’Epistre de l’amoureux de Vertu (Gilles d’Aurigny) aux dames de la France 
fugitives pour la guerre. Paris. C. Wechel. 1544. In- 4. 64 p. ’
Gilles d’Aurigny in fact contributed a mere eight lines of verse to this edition, 
and these appear on page 57, two pages before the beginning of the Epistre. In any 
case he usually styled himself ‘ Le Pamphile ’ or ‘ L’Innocent égaré ’, not ‘ L’Amoureux 
de Vertu ’.
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Set quae tanta hominum occupare mentes 
Caligo potuit, potestque totos 
Ut sese exitio (malum) perenni 
Tradant, exitium suis parantes?
Haec & milita alias poeta noster 
Colletus meditans, amice Lector,
Invitus cecinit. Satis patescunt,
At non corda satis movent. Valet o
The Oraison de Mars itself is, like Philibert's Indignation de 
Cupido, a poem p u t into the m outh of a god. A t first glance it is a 
self-defence and a self-praise by the  god of war®. However, Colet 
m akes his true  feelings on the  subject of war more th an  plain in his 
prefatory  epistle, dedicated to  one Charles de H aultcourt, and in the 
Responce pour les Dames de la Court au Dieu Mars. Colet’s a ttacks 
on w ar far outnum ber and outweigh Mars' ra ther feeble self-defence. 
The Oraison can therefore be described as a satirical eulogy, closely 
related to  the  long line of such works w ritten  all over Europe through­
out the  six teenth  century®.
The Epistre, which was Philibert de Vienne's m ain contribution 
to  the  work of his fellow ‘Champenois', is closely linked w ith the  
Oraison and the  Responce. The Oraison had  been a self-defence by 
Mars, the  Response a b itte r  a ttack  on the  same god by  the ladies of 
the  court. Philibert imagines th a t  the  great god has been won over 
by  the  ladies' tears and pleas. However, the  tone of the  Epistre is far 
less serious th an  th a t  of the  two preceding poems. Following the 
1544 edition, i t  runs :
L'Epistre de VAmoureux de Vertu aux dames de France fugitives pour les guerres.
Or veoy ie bien que Mars est convaincu,
Voz arguments, mes Dames, l’ont vaincu,
Vostre parlér l’a rendu amyable.
Il est cruel, mais il est raisonnable.
Car il est Dieu, pourtant vostre oraison 
L’a fait soubdain condescendre a Raison.
Diray ie point que voz bonnes prières,
Voz cris, vos ïeulx dont issoient des rivieres.
Tant vous estiez d’impatience attainctes ;
Diray ie point que voz doulces complainctes.
Qui font souvent amour d’une amitié,
Ayent ce Dieu converti a pitié ?
Diray ie point que vostre passion 
Ait ce dieu Mars meu a compassion ?
 ^This poem appears in both editions. In quoting it, Latin abbreviations have 
been expanded.
2 Du Verdier considered it a serious defence of war, completely overlooking 
Colet’s real meaning :
‘ Claude Collet étoit de Rumilly en Champaigne. François Habert, lui adressant 
une de ses Epigrammes, lui donne la qualité de Maître-d’Hôtel de Madame la Marquise 
de Nesle. Sa devise étoit ; C’est tout pour le mieux, ce qui annonce qu’il étoit un des 
séctateurs de l’Optimisme. Il le prouve, en faisant l’Apologie de la guerre, dans son 
Poëme, intitulé: ‘ l’Oraison de Mars aux Dames de la Court. ’ (III, 329, note)
This mistake of Du Verdier’s provides a perfect illustration of the way in which a 
satirical eulogy of this type could be misunderstood.
3 see. C. A. M a y e r , art. cit., pp. 209, 210.
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Las ie le croy, car il est impossible 
Que, nonobstant qu’on le die invincible.
Dur, rigoureux, cruel & redoubté.
Il n’ait esté de voz pleurs surmonté.
Et que pour vous n’ait fait cessér les armes. 
Mars bien souvent s’est rendu a voz larmes, 
Suyvant l’accord qu’a Venus en a fait.
Quand avec elle il fut pris sur le faict.
Si nous croyons au (sic) fables poëticques.
Vous estes donc. Dames tresautenticques. 
Moyen de paix, tant par le beau parlér.
Que par pitié de vous veoir en allér 
Es champs divers, errantes commes (sic) bestes. 
O pauvre temps ! ô les piteuses f estes.
Qui vous souloient paravant resiouir !
Quoy ? qui pourrait dire, lire, ou ouir 
Les grands regretz des amours délaissées ?
Les grands suspirs ? les songes ? les pensées ? 
Le desconfort? la desolation ?
Il me soubvient des filles de Syon,
Quand leur cite iadis fut ruinée.
L’Amant voiant la face exterminée 
Les ïeulx battuz, & de pleurér tant las.
Ne sçait chanter a sa dame, qu’helas,
Helas, Adieu : puis l’œuil ne peut mentir 
Le mesme feu. O le dur départir !
Helas fault il (ainsi disoit quelqu’une)
Que nostre Amour soit subiect a Fortune ? 
Fault il que Mars par separation 
Des corps, d’un cueur face interruption ? 
Certes nenny, mais i’ay paour que l’absence 
Ne donne au mal, que ie sens, vehemence. 
Voila comment vous estiez en torment. 
Dames d’honneur, & m’esbahy comment 
Dame Venus, Cupido & Mercure,
Et le grand Dieu qui de vous ha grand cure 
Ont ce permis, veu qu’ilz sont tant puissans. 
E t que leurs noms sont encor llorissans.
Le mal passé cause une plus grand’ioye. 
Ne craingnez plus, remettez vous en voye. 
Tout est rassis, tout est bien asseuré.
Voicy le temps, le temps tant désiré.
Auquel Amours seront recompensées.
Venez compter voz songes, vos pensées.
Venez veoir cil que trouvez si bien faict 
En vostre esprit, si plaisant, si parfaict.
Dames venez recepvoir les hommages 
De voz subiectz qui portent voz images.
On n’a pas faict responce par credit 
A ce qu’un cueur de bien loing vous a dit.
Si vous tardez, ha Dames, Damoyselles, 
le  diray mal de voz amours nouvelles. 
Chascun s’endort, on ne fait rien icy.
Revenez donc, rapportez le soucy,
Soucy ie dy tel que Venus nous donne.
Ça rendez nous, Orleans la mignonne
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Ce que Paris de garder vous prya.
Bourges, Blois, Tours rendez ce qu’il y  a 
De gens en vous non domiciliaires.
Sçavez vous pas qu’estes dépositaires ?
Rendez, voicy l’interpellation 
Que ie vous fay, soub protestation.
Que si depuis le temps de la demeure.
Quelqu’une illec en nouveau feu demeure ;
Pour l’interest, qui est inestimable.
Vous en rendrez une aultre sa semblable.
E t Cupido sera iuge au procès,
Mercuriaulx qui demandez l’accès.
Ne tendez point voz filiez a noz proies.
Paris, Challons & la ville de Troys 
Sont lieux desertz, sont sepulchres dorés.
Sont tableaux neufs ne painctz ne figurés.
Sont beaux montiers ou n’y a sainctz ne sainctes.
Fournissez donc a leur iustes complainctes,
Beauce, Berry, Touraine, & la Souloingne,
Tout ce païs tirant en la Bourgoingne,
Villes, Chasteaux, Prierez, Abbaïes,
Renvoyez nous noz dames esbahies.
Prieurs, Abbez qui gardez en sainct lieu 
Noz sainctz désirs, rendez les de par Dieu.
Mettez les hors, ilz ne vous sont idoines.
Car désormais vous auriez trop de moynes.
Aux Dames de France.
Retirez vous. Dames tresdesirées.
En voz maisons, ou serez asseurées :
Retirez vous, car Mars est convaincu,
Voz arguments, & vos pleurs l’ont vaincu.
Fin de l’Epistre de l’Amoureux de vertu aux Dames de 
France fugitives pour les guerres.
From  the prominence given to the  Epistre in Golet's collection, it 
would appear th a t  am ongst his friends Philibert enjoyed a consider­
able repu ta tion  as a poet. A t the  tim e when he wrote the  Epistre he 
had  of course no t ye t w ritten  his long prose work, the  Philosophe de 
Court; indeed, up to  1547, those of his works known to us are all in 
verse.
A fter 1548, date of the  second edition of bo th  the  Philosophe de 
Court and the  Oraison de Mars, there  seems to  beno fu rther definite 
inform ation about Philibert de Vienne. However, in the Poèmes of 
Pierre de Bràch^, published in 1576, appears a sonnet dedicated to 
‘Ma. Viene, A dvocat en la Cour’. The same volume also contains a 
short lim inary poem in L atin , signed M. Vieneus. In view of the  
length of tim e between the  last known published work by Philibert 
de Vienne and the  year 1576, one cannot w ith certain ty  ascribe the  
L atin  poem to him, or state  th a t  it  is to him  th a t  the  sonnet refers.
 ^There were two editions of Pierre de Brach’s works :
Les poèmes de Pierre de Brack Bourdelois. Divisés en trois livres. A Bourdeaux, 
par Simon Millanges, 1576 ; and a second one, also by S. Millanges, at Bordeaux, in 
1582.
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However, such a supposition is n o t altogether absurd, and in any 
case the sonnet includes interesting references to  poets of, or associated 
w ith the Pléiade.
The pages of the  Poèmes are no t num bered until the  s ta r t  of the  
Premier Livre, b u t the  L atin  poem occurs on the  n in th  page of the  
in troductory  section :
Ausonii veterem renovasti Bracche coronam,
Quae iacuit longo pulverulenta situ.
Texta fuit Divae primaevo flore Minervae,
Quern tibi pubenti docta Tholosa tulit.
At nunc victor ovans iuvenili grandior aevo 
Tollis Apollinea laurea sceptra manu.
Sceptra, corona, duo Regalia signa coruscant.
Hoc tibi ius vatum laurea sceptra ferunt.
Sceptra, corona, ruunt di verso concita fato.
At tua non unquam laurea sceptra ruent.
M. Vieneus.
The sonnet is contained in Book Three, the  Meslanges, (p. 174) :
A  Ma. Viene, Advocat en la Cour.
Le Loir marque les bords de sa plus haute rive,
S’enflant, enorgueilli, des vers du Vandomois,
Et le Loire fameux s’enüe dessoubs la voix 
De son Bellay, mourant d’une mort trop hastive.
La Seine hausse son eau d’une courçe plus vive.
Par Baif, par Jodelle, ornement du François,
Sarte, & Huine, en leur cours a l’envi de ces trois.
Par Garnier, par Belleau, poussent leur eau tardive.
Ainsi le ruisseau lent, & le fleuve endormi.
Comme une grande mer, ayant un Poete ami.
Fait son flot inconnu voir aux terres estranges.
Heureuse nostre mer, toi VIENE, heureux aussi.
Elle qui soubs tes vers se voit enfler ainsi :
Et toi qui sur ses flots dois charger tes louanges.
London A nnette Porter.
